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Wh eth e r  t h e  human r a c e  g a i n s  i n  wisdom a s  t ime  
goes  by i s  u n c e r t a i n ;  t h e  one t h i n g  we can  be s u r e  
of  i s  t h a t  i t s  a b s u r d i t i e s  t a k e  c h a n g i n g  forms*

F r e d e r i c k  Lewis  A l l e n
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L i v i n g  w i t h  my I n d i a n  f r i e n d s ,  I  f ound  I  was 
a s t r a n g e r  i n  my n a t i v e  l a n d .  As t ime  w e n t  on t h e  
ou twa rd  a s p e c t  of  n a t u r e  r e m a in e d  t h e  same,  b u t  a 
change  was w r o u g h t  i n  me, I  l e a r n e d  t o  h e a r  t h e  
e c h o e s  of  a t i m e  when e v e r y  l i v i n g  t h i n g ,  e v e n  t h e  
s k y ,  had a v o i c e .  T h a t  v o i c e ,  d e v o u t l y  h e a r d  by 
t h e  a n c i e n t  p e o p l e  of  A m e r i c a ,  I  d e s i r e d  t o  make 
a u d i b l e  t o  o t h e r s .

-  A l i c e  Cunningham F l e t c h e r

My f i n a l  summing up of  t h i s  s u b j e c t  i s  t h a t  
e x p e r i m e n t s  w i l l  n o t  d e s t r o y ,  b u t  w i l l  p r o v e  c i v i l 
i z a t i o n ;  t h a t  t h e r e  i s  no d i s i n t e g r a t i o n  g o i n g  on,  
b u t  r a t h e r  a s l o w ,  f i r m  i n t e g r a t i o n  of  t h e  e l e m e n t s  
t h a t  make f o r  manhood— a r a p i d ,  v i t a l  c a s t i n g  o f f  
of  t r a i t s  d i s c r e d i t e d  by c o s t l y  b u t  c o n v i n c i n g  ex
p e r i e n c e ;  t h a t  t h e  t r a n s i t i o n  i s  b e i n g  made su c 
c e s s f u l l y ;  and t h a t  s o l i d  g roundwork  i s  b e i n g  l a i d  
f o r  s t a b l e ,  p r o g r e s s i v e  c i v i l i z a t i o n .

-  E d g a r  Lee He we t t  

From "From C u l t u r e  t o  C i v i l i z a t i o n ”
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PREFACE

The i d e a  f o r  t h i s  d i s s e r t a t i o n  was s u g g e s t e d  

t o  t h e  w r i t e r  i n  a c o u r s e  i n  Am er i can  a r t  g i v e n  by 

Dr© D i m i t r i  T s e l o s ,  and f i n a l  s e l e c t i o n  of  t h e  t o p i c  

was made un d e r  t h e  c o u n s e l  o f  Dr0 Henry Nash Sm i t h  who 

ha s  s i n c e  gone t o  t h e  U n i v e r s i t y  o f  C a l i f o r n i a  a t  Berk

e l e y .  To b e t h  o f  t h e s e  men t h e  w r i t e r  i s  i n d e b t e d  f o r  

t h e i r  e n c o u r a g e m e n t  and s u g g e s t i o n s ,  b u t  i n  no way a r e  

t h e y  t o  be h e l d  r e s p o n s i b l e  f o r  w h a t e v e r  e r r o r s  he ha s  

made©

The w r i t i n g  o f  t h e  t h e s i s  was under  t h e  gen

e r a l  s u p e r v i s i o n  o f  Dr .  R o b e r t  F .  S p e n c e r  o f  t h e  De

p a r t m e n t  o f  An th r opo log y , ,  I s h a l l  be f o r e v e r  g r a t e f u l  

t o  Dr .  S p e n c e r  f o r  t h e  many h o u r s  he s p e n t  c o u n s e l i n g  me 

and f o r  a l l  of  t h e  a s s i s t a n c e  he gave  d u r i n g  t h e  f i n a l  

s t a g e  o f  r e v i s i o n .  I  w i s h  t o  t h a n k ,  e s p e c i a l l y ,  Dr.  

T r em a i n e  McDowel l ,  Cha i rman  o f  t h e  P rog ram i n  Amer i can  

S t u d i e s ,  f o r  t h e  g e n e r a l  d i r e c t i o n  o f  my work  a t  t h e  

U n i v e r s i t y  o f  M i nne so t a  f rom t h e  f i r s t  day o f  my e n t r a n c e  

i n t o  t h e  d o c t o r a l  p rog ram t o  t h e  f i n a l  o r a l  e x a m i n a t i o n .  

D r .  B e r n a r d  Bowran and Dr .  Lowry N e l s o n  a l s o  gave  me i n 

v a l u a b l e  a i d 0

The E p h r i a u  S h u r t l e f f  Fund a d m i n i s t e r e d  by t h e  

C h i c a g o  Community T r u s t  unde r  t h e  d i r e c t i o n  o f  Mr. James
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Brown IV e n a b l e d  t h e  w r i t e r  t o  c o m p l e t e  a c o n s i d e r a b l e  

amount  o f  h i s  r e s e a r c h  a t  t h e  U n i v e r s i t y  o f  M in n e so t a  

and made p o s s i b l e  h i s  t r i p  t o  S a n t a  Fe and T aos  i n  t he  

summer o f  1953,

A p p r e c i a t i o n  i s  e x t e n d e d  t o  t h e  l i b r a r i a n s  of  

t h e  U n i v e r s i t y  o f  M i n n e s o t a ,  t h e  U n i v e r s i t y  o f  C h i c a g o ,  

t h e  Newber ry  L i b r a r y ,  t h e  C h i ca g o  P u b l i c  L i b r a r y ,  t h e  

Museum o f  New Mexico ,  and t h e  S a n t a  Fe P u b l i c  L i b r a r y 0 

T h e i r  g r a c i o u s  a s s i s t a n c e  g r e a t l y  f a c i l i t a t e d  t h e  t a s k  

o f  r e s e a r c h , ,

James Me G a i t h e r  

C h i c a g o ,  J u n e ,  1957
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CHAPTER I

INTRODUCTION

Ba ckg ro und

In  1893 ,  a s o r t  o f  t r a v e l  book  came f rom t h e  

pen  o f  C h a r l e s  F e Lummis* I t  was r o m a n t i c  i n  t o n e ,  

y e t  t h e  d e s c r i p t i o n s  we re  f a i r l y  a c c u r a t e e Lummis 

c a l l e d  h i s  bo sk  The Land o f  Poco T i empe -g In  h i s  chap 

t e r s  he g l o r i f i e d  t h e  P u e b l o  I n d i a n ,  wove a b l a n k e t  

o f  m y s t e r y  and awe a b o u t  t h e  P e n i t e n t e s ,  s k e t c h e d  b o t h  

p a s t o r a l  and f e s t i v e  s c e n e s  o f  t h e  S p a n i s h  d e s c e n d a n t s  

and t h e i r  a c t i v i t i e s ,  and e s p o u s e d  a p h i l o s o p h y  o f  t h e  

power  of  t h e  l a n d ,  Lummis i n c l u d e d  i n  The Land of  

Poco T i e a p o  most  o f  t h e  s u b j e c t s  and t hemes  t h a t  were  

t o  a p p e a r  and s t i l l  a r e  a p p e a r i n g  i n  New Mexican l i t e r 

a t u r e .

I n  h i s  b o o k ,  Lummis i n t r o d u c e d  t h e  i d e a  of  

a r e t r e a t  f rom t h e  bu sy  w o r l d :

S u n ,  s i l e n c e ,  and adobe— t h a t  i s  New Mexico 
i s  t h r e e  words*  I f  a f o u r t h  we re  t o  be a d d e d ,  
i t  need  o n l y  t o  c l i n c h  t h e  t h r e e .  I t  i s  t h e  
G r e a t  Ame r i ca n  M ys t e r y— t h e  N a t i o n a l  Rip  Van 
W ink l e — t h e  U n i t e d  S t a t e s  wh ich  i s  n e t  Un i t ed  
S t a t e s ,  He re  i s  t h e  l a n d  o f  poco  t i e w p o — t h e  
home o f  * P r e t t y  s o o n , * Why h u r r y  w i t h  t h e  
h u r r y i n g  w o r l d ?  The ' P r e t t y  soon* o f  New S p a i n  
i s  b e t t e r  t h a n  t h e  'Now,* Now! o f  t h e  h a g g a r d  
S t a t e s *

1

‘ C h a r l e s  F* Lummis,  The Land o f  Po c o Tiempo,  (New 
York :  C h a r l e s  S c r i b n e r ' s  S o n s ,  1928 e d i t i o n } ,  p© 3©

- 1 -
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The t u r n  of  t h e  c e n t u r y ,  when Lummis i s  

w r i t i n g ,  i s  somewhat  o f  an i n t e r l u d e  i n  New Mexico0 

He d e s c r i b e s  t h e  ca lm wh i ch  h a s  come a f t e r  t h e  hey

day  of  t h e  f r o n t i e r  boom:

I t  [ t h e  c o u n t r y s i d e ]  i s  pockmarked  w i t h  
c a t t l e  r a n c h e s  and m i n e s ,  whe re  E x p e r i e n c e  
b a s  w i e l d e d  h i s  c o s t l y  b i r c h  o v e r  m i l l i o n a i r e  
p u p i l s  f r o m  t h e  E a s t  and f r om  a b r o a d .  But  
t h e  v i r u s  n e v e r  r e a c h e d  t h e  b l o o d — t h e  p i t s  
a r e  o n l y  s k i n - d e e p .  The S a x o n  e x c r e s c e n c e s  
a r e  a l r e a d y  a s l e e p  t o o .  The cowboy i s  a b r o 
ken i d o l .  He ne l o n g e r  ’ s h o o t s  up t h e  t o wn ,*  
no r  r i d d l e s  h e e l s  r e l u c t a n t  f o r  t h e  d a n c e .
H i s  day  i s  done ;  and so  i s  t h a t  of  t h e  a r g o 
n a u t — and a rou nd  t hem i s  New S p a i n  a g a i n ,  
d reamy  a s  e v e r  a f t e r  t h e i r  r ud e  b u t  s h o r t 
l i v e d  n u d g i n g .  The s h e e p — whi ch  f e d  New 
Mexico— doze  a g a i n  on t h e  m e s a s ,  no l o n g e r  
r o u t e d  by t h e i r  l o n g  h o r n e d  f o e s ;  • • • •
The brown o r  g r a y  adobe  h a m l e t s  of  t h e  d e s c e n 
d a n t s  o f  t h o s e  f i e r y  s o u l s  who wreaked  h e r e  
a commonweal th  b e f o r e  t h e  Sa xon  f a i r l y  knew 
t h e r e  was a New Wor ld ;  t h e  s t r a n g e  t e r r a c e d  
t owns  of  t h e  a b o r i g i n a l  p i o n e e r s  who o u t -  
S p a n i a r d e d  t h e  S p a n i a r d s  by unknown c e n t u r 
i e s ;  t h e  s c a n t  l e a v e n  o f  i n c o n g r u o u s  Ameri 
c an  b r i c k — a l l  a r e  u n d e r  t h e  s p e l l o ^

Lummis*s d e s c r i p t i o n s  o f  t h e  I n d i a n  and 

t h e i r  b a c k g r o u n d  a s  c l i f f - d w e l l e r s  no d o u b t  c a l l e d  

a t t e n t i o n  t o  t h e  v a l u e  of  Am er i can  a r c h a e o l o g y  and 

e t h n o l o g y ,  b u t  t h e y  a l s o  c a r r i e d  a p l e a  f o r  a new 

a t t i t u d e  t o w a r d  t h e  a b o r i g i n e s ,

Lummis m e n t i o n e d  t h e  v a s t  amount  o f  f o l k l o r e -  

- s o n g s  and s t o r i e s — t h a t  New Mexico p o s s e s s e d .  Here  

was a g r e a t  s o u r c e  o f  b o t h  S p a n i s h  and I n d i a n  l o r e 0

I b i d , ,  p ,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 3 -

He e l a b o r a t e d ,  e s p e c i a l l y ,  upon t h e  f o l k s o n g s  o f  t h e  

S p a n i s h  Am er i can  s h e p h e r d s  and t h e  o r i g i n s  o f  t h e s e  

son gs *

A l t h o u g h  The Land o f  Poco Tiempo was c l e a r l y  

an a d v e r t i s e m e n t  o f  New Me x ico ,  many p a s s a g e s  were  

s e n s i t i v e  and p e r c e p t i v e .  The b e a u t y  o f  p h r a s e  and 

a p p r o p r i a t e n e s s  o f  l o c a l  v o c a b u l a r y  u n d o u b t e d l y  i n 

f l u e n c e d  t h e  w r i t i n g s ,  l a t e r  on;  o f  Mary A u s t i n ,

Along  w i t h  Adolph  B a n d e l i e r ' s  The D e l i g h t  Make r s ,^- 

Lummis*s book  s e r v e d  a s  m o t i v a t i o n  f o r  a r c h a e l o g i s t s ,  

e t h n o l o g i s t s ,  a n t h r o p o l o g i s t s ,  w r i t e r s ,  and a r t i s t s .  

Be tween  1900 -  1920 ,  p e o p l e  who h e a r d  of  

S a n t a  Fe and Taos  t h o u g h t  o f  t h e s e  towns  a s  b e i n g  

i n  a Never  Never  Lando By 1920 ,  S a n t a  Fe and Taos  

we re  two o f  t h e  mos t  t a l k e d  o f  co m m un i t i e s  i n  t h e  

U n i t e d  S t a t e s ,  T h e i r  p u b l i c i t y  had  come c h i e f l y  

f r o m t h e  S c h o o l  o f  Am er i can  A r c h a e l o g y ,  t h e  r e p u t a 

t i o n  o f  t h e  Taos  S o c i e t y  o f  A r t i s t s ,  t h e  a d v e r t i s i n g  

o f  t h e  S a n t a  Fe R a i l r o a d ,  and f rom i n d i v i d u a l s  such  

a s  Mary A u s t i n  and Mabel  Dodge Luhan,

When Mabel  L uh an ,  one o f  t h e  l e g e n d a r y  

p e r s o n a l i t i e s  o f  New Y o r k ,  f l e d  t o  Taos  i n  1916 ,
2

s h e  had  r e a d  I g n a t i u s  D o n n e l l y ' s  s t o r y  o f  A t l a n t i s ;

1
Adolph B a n d e l i e r ,  The D e l i g h t  Maker s ,  (New 

York:  Dodd,  Mead and Company,  1 8 9 0 ) ,
2

See  I g n a t i u s  D o n n e l l y ,  A t l a n t i s :  t h e  An t e 
d i l u v i a n  W o r ld ,  (New York:  H a r p e r  and B r o t h e r s ,  1 8 8 2 ) ,

- 3 -

V
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and she  s a i d  t h a t  f o r  a l l  s h e  knew,  a t  t h e  t i m e ,  s h e  

m ig h t  hav e  b e e n  g o i n g  t o  t h a t  a n t e d i l u v i a n  w o r l d 0 

"W he th e r  i t  was t o  A t l a n t i s  1 w e n t  o r  n o t  I  do n o t  

know, "  she  w r o t e  l a t e r ,  " n o r  have  I  e v e r  be en  i n t e r 

e s t e d  i n  c o n j e c t u r i n g  a b o u t  i t *  I  s u p p o s e  when one

g e t s  t o  h e a v e n  one d o e s  n o t  s p e c u l a t e  a b o u t  i t  any 
*1more*

B e f o r e  and a f t e r  Mabel  Luhan w e n t  t o  New 

Mex ico ,  h u n d r e d s  o f  o t h e r s ,  A m e r i c a n s  and f o r e i g n 

e r s ,  j o u r n e y e d  t h e r e  and v i s i t e d  o r  r e m a in e d*  T h i s  

g a t h e r i n g  o f  i n d i v i d u a l s  f r o m a l l  o v e r  t h e  g l o b e  

made S a n t a  Fe and Taos  known t h r o u g h o u t  t h e  w o r l d  

d u r i n g  t h e  f i r s t  q u a r t e r  o f  t h e  c e n t u r y *

Up t o  1920 ,  b o t h  S a n t a  Fe and Taos  we re  

i s o l a t e d  i n d e e d *  The r o a d s  we re  p o o r  and t h e  S a n t a  

Fe R a i l r o a d  d i d  n o t  i n c l u d e  e i t h e r  o f  t h e  towns  

on i t s  main  r o u t e *  I n  1912,  t h e  p o p u l a t i o n  o f  San

t a  Fe was a ro u nd  6 , 0 0 0 ;  Don F e r n a n d o  de T a o s ,  t h e  

o l d  t r a d i n g  v i l l a g e ,  had  a p o p u l a t i o n  of  a b o u t  600*

Don F e r n a n d o  de T a o s ,  now c a l l e d  s i m p l y  T a o s ,  was
2

n o t  i n c o r p o r a t e d  a s  a v i l l a g e  u n t i l  1932 .  B e f o r e  

1920,  one c o u l d  r e n t  two o r  t h r e e  rooms i n  S a n t a  Fe

^Mabel  Dodge Lu han ,  Edge o f  Taos  D e s e r t :  An Es
c ape  t o  R e a l i t y . (New York:  H a r c o u r t ,  B r a c e  and Com
p a n y ,  1 9 3 7 ) ,  p .  6*

2
New Mexic o :  A Guide  t o  t h e  C o l o r f u l  S t a t e *

(New York:  B a s t i n g s  House P u b l i s h e r s ,  1 9 4 0 ) ,  p* 215*
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f o r  t e n  d o l l a r s  a m o n t h . 1 The a r t i s t s  and w r i t e r s  

h e a t e d  t h e i r  adobe  h o u s e s  w i t h  p i n o n  and c e d a r  wh ich  

b u r n e d  i n  adobe  f i r e p l a c e s  and a i r t i g h t  s t o v e s .  Adobe 

h u t s  p r e d o m i n a t e d  i n  S a n t a  F e ,  a l t h o u g h  t h e " A n g i o s w 

had b r o u g h t  i n t o  t h i s  s a c r e d  p l a c e  t h e i r  p r o f a n e  " s t o r e 

f r o n t s ” and " B u n g l e - 0 * s . ” Very l i t t l e  a t t e m p t  was made 

t o  d e v e l o p  an o r d e r l y  s t r e e t  p l a n ;  d i s o r d e r  was p r e 

f e r r e d .  S t r e e t s  w a n d e r e d  " a s  i n c o n s i s t e n t l y  as  a 

woman ' s  f a n c y . ” H o l l y h o c k s ,  g e r a n i u m s ,  f l o x ,  and o t h e r  

f l o w e r s  a l o n g  w i t h  S p a n i s h  and I n d i a n  d e s i g n s  h e l p e d  t o  

c r e a t e ,  i n  t h e  i n t e n s e  New Mexico s u n s h i n e ,  a c r a z y  

q u i l t  p a t t e r n  wh ich  t o  many was i n d i c a t i v e  of  i n d i v i d u a l 

i s m .

Here  i n  t h e  t w e n t i e t h  c e n t u r y ,  a s  one w r i t e r

e x p l a i n e d ,  a r t i s t s  and w r i t e r s  f ound  a c u l t u r e  o ld  i n

t i m e ,  Amer i can  i n  p l a c e ,  a r t i s t i c  i n  i t s  s i n c e r i t y ;  a

v a s t  f i e l d  o f  a r t  n e g l e c t e d  by t h o s e  b l i n d  t oo  long
2

t o  a n y t h i n g  o t h e r  t h a n  E n g l i s h  c u l t u r e .  They a l s o  

f o u n d ,  as  one f i n d s  t o d a y ,

a l a n d  t h a t  i s  s t r a n g e l y  b e a u t i f u l .  Dry 
and s u n - b a k e d  . . .  .B e tw e e n  h o r i z o n s  t h a t  
s t r e t c h  f o r  h u n d r e d s  of  m i l e s  and o n l y  mesas 
and s a g e - b r u s h ;  r ed  and  p u r p l e  and y e l l o w

^ E l i z a b e t h  S h e p l e y  S e r g e a n t ,  ” The S a n t a  Fe Gro up , '  
The S a t u r d a y  Review o f  L i t e r a t ur e , Vo l0 XI (December 8,  
1 9 3 4 ) ,  p .  352 .

2
M u r i e l  McClanahan ,  " A s p e c t s  o f  S o u t h w e s t e r n  

R e g i o n a l i s m  i n  t h e  P r o s e  Works of  Mary A u s t i n , ” (un
p u b l i s h e d  d o c t o r a l  d i s s e r t a t i o n ,  u n i v e r s i t y  o f  P i t t s 
b u r g h ,  1 9 4 0 ) ,  p .  9 .
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s a n d s ;  awkward c a c t i ;  amd h e r e  and t h e r e ,  i n  
v a l l e y s  by t h e  f o o t h i l l s ,  s q u a r e  adobe h o u s e s  
i n  t h e  s u n ,  and t he  b u r n i n g  r e d  o f  peach  t r e e s  
i n  b l o s s o m .  T h e r e  a r e  snow capped  p e a k s  t h a t  
b l u s h  t o  a deep  r ed  i n  t h e  s u n s e t o  In  t h e  
f o o t h i l l s ,  among d a r k  p i n e s ,  a s p e n s  t u r n  a 
sun  y e l l o w  i n  t h e  f a l l .  I t  i s  a l and  of  b r i l 
l i a n t  c o l o r s ,  b l e n d e d  t o g e t h e r  i n j o  harmony 
by t h e  c l e a r n e s s  o f  t h e  s u n l i g h t .

Be tween 1900 and 1934 ,  a d i s t i n c t  c u l t u r a l  

movement  was i n i t i a t e d  and s u s t a i n e d  a t  S a n t a  Fe and 

T a o s ,  Though c r i t i c i s m s  of  t h i s  movement have  been  

b o t h  f a v o r a b l e  and u n f a v o r a b l e ,  a s  y e t ,  no one ha s  

p r e s e n t e d  a s t u d y  wh ich  a d e q u a t e l y  d e s c r i b e s  t h e  con

s t i t u e n t  a c t i v i t i e s  o f  t h e  movement and t h e  majo r  

i d e a s  wh ich  i n f l u e n c e d  t h e s e  a c t i v i t i e s .

S t a t e m e n t  of  P rob l em 

The w r i t e r ’ s p u r p o s e  i n  t h i s  d i s s e r t a t i o n  

i s  t o  d e s c r i b e  t h i s  movement a t  S a n t a  Fe and T a o s ;  t o  

p o i n t  o u t  some of  t h e  u n d e r l y i n g  i d e a s  and p r i n c i p l e s  

w h i ch  g u i d e d  t h e  movement ;  t o  show t h a t  i t  was n u r 

t u r e d  l a r g e l y  by t h e  c l i m a t e  of  i d e a s  e x i s t i n g  e l s e 

whe re  i n  t h e  U n i t ed  S t a t e s  d u r i n g  t h e  p e r i o d  u n d e r  

o b s e r v a t i o n ;  t o  show t h a t  t h e  two towns were  c u l t u r 

a l  c e n t e r s  and t o  p o i n t  o u t  t h e i r  i n f l u e n c e  b o t h  l o 

c a l l y  and n a t i o n a l l y .

One h a r d l y  ne eds  t o  r e f e r  t o  t h e  d i f f i c u l t y  

imposed  by t h e  mass o f  m a t e r i a l  i n v o l v e d  i n  a c u l t u r a l

l I b i d . . p .  10
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s t u d y  and t o  t h e  o b v i o u s  need f o r  s e l e c t i o n ®  I t  

was n o t  e x p e c t e d  t h a t  t h e  i n v e s t i g a t i o n  be a com

p l e t e  c u l t u r a l  or  s o c i a l  h i s t o r y *  From t h e  b e g i n n i n g ,  

i t  was i n t e n d e d  t h a t  t h i s  s t u d y  be a s u r v e y  of  c e r 

t a i n  k i n d s  o f  a c t i v i t i e s  and g r o u p s  of  i n d i v i d u a l s  

p a r t i c i p a t i n g  i n  t h e m 0 T h u s ,  t h o s e  a c t i v i t i e s  which 

seemed t o  e v i n c e  a more d i r e c t  c o n n e c t i o n  w i t h  wha t  

m igh t  be c a l l e d  a movement and whose p a r t i c i p a n t s  

we re  more a r t i c u l a t e  were  chosen#

Three  m a j o r  g r o u p s  of  a c t i v i t i e s  a r e  p r e s e n t e d  

a r c h a e o l o g y ,  l i t e r a t u r e ,  and a r t #  The r e l a t i v e  im

p o r t a n c e  a t t a c h e d  t o  t h e s e  a c t i v i t i e s  was d e t e r m i n e d  

by t h e  s p a c e  d e v o t e d  t o  them i n  n e w s p a p e r s  and o t h e r  

p e r i o d i c a l s ,  t h e  c o n t e n t  o f  l i t e r a t u r e  p u b l i s h e d  by 

t h e  g r oup  of  i n d i v i d u a l s  r e s i d i n g  i n  t h e  a r e a  as  w e l l  

a s  by o u t s i d e r s ,  t h e  o v e r a l l  p a t t e r n  o f  town d e v e l o p —  

m e n t ,  and t h e  p u b l i c i t y  i s s u e d  by t h e  S t a t e  o f  New 

Mexico# A t t e n t i o n  i s  t h u s  f o c u s e d  upon a r c h a e o l o g y ,  

l i t e r a t u r e ,  and a r t ,  b e c a u s e  t h e y  consumed t h e  g r e a t 

e r  p o r t i o n  of  t h e  g r o u p * s  t ime  and e x h i b i t  t h e  mold 

a ro un d  which  ma jo r  t h o u g h t  and a c t i o n  o f  t h e  a r t i c 

u l a t e  g roup  r e v o l v e d #  A l th ou gh  t h e s e  t h r e e  a r e a s  

r e c e i v e  majo r  a t t e n t i o n  i n  t h i s  d i s s e r t a t i o n ,  o t h e r  

d i s c i p l i n e s  su c h  a s  e t h n o l o g y ,  m u s i c ,  s o c i o l o g y  and 

p h i l o s o p h y  a r e ,  i n  some way o r  a n o t h e r ,  n e c e s s a r i l y  

c onne c t e d .
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O b v i o u s l y ,  a l l  p e r s o n s ,  e v e n t s  and i n s t i t u 

t i o n s  c o n n e c t e d  w i t h  t h e  t h r e e  major  a c t i v i t i e s  c o u l d  

n o t  be t r e a t e d ;  t h e r e f o r e ,  on ly  some o f  t h e  o u t s t a n d 

i n g  p e r s o n a l i t i e s  and t h e i r  work a l o n g  w i t h  r e p r e 

s e n t a t i v e  i n s t i t u t i o n s - h a v e  been  s t u d i e d .  I t  i s  a s 

sayed-  t h a t  t h e  most  a r t i c u l a t e  i n d i v i d u a l s  w i l l  be

r e p r e s e n t a t i v e  of  t h e  p u r p o s i v e  d i r e c t i o n  o f  a g e n e r a l
*

rao veme n t .  x

T h i s  i n v e s t i g a t i o n  i s  p r i m a r i l y  a h i s t o r i c a l  

s u r v e y  of  a c u l t u r e  c e n t e r .  I t  i s  a l s o  t o  some d e g r e e  

an a n a l y t i c a l  s t u d y  f o r  some a t t e m p t  ha s  been  made t o  

examine  t h e  i d e a s  i m p l i c i t  i n  b o t h  a r t  and l i t e r a r y  

p r o d u c t i o n s .  I n s o f a r  as  p o s s i b l e ,  t h e  w r i t e r  has  

t r i e d  t o  r e c o g n i z e  and t o  p o i n t  o u t  c o n n e c t i o n s  and 

i n f l u e n c e s  of  o p e r a t i v e  i d e a s .  Y e t ,  b e c a u s e  of  t he  

n a t u r e  o f  t h e  m a t e r i a l s  and t h e  p r o c e d u r e s ,  no com

p r e h e n s i v e  c l a s s i f i c a t i o n  of  i d e a s  i s  p o s s i b l e .

The p e r i o d  1900 -  1934 was n o t  a l t o g e t h e r  

a r b i t r a r i l y  c h o s e n 0 A l t ho u gh  i t  i s  a t r u i s m  t h a t  no 

a c t i v i t y  b e g i n s  o r  end s  a t  any g i v e n  moment -  f o r m a t i o n

See  Edward S a p i r ,  " C u l t u r a l  A n t h r o p o l o g y  and 
P s y c h o l o g y "  i n  S e l e c t e d  W r i t i n g s  of  Edward S a p i r , ( e d . )  
Dav id  G. fcandelbaum ( B e r k e l e y :  U n i v e r s i t y  o f  C a l i f 
o r n i a  P r e s s ,  1 9 4 9 ) ,  p c 515.
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b e g i n n i n g  l o n g  b e f o r e  and i n f l u e n c e s  l a s t i n g  l o n g  

a f t e r w a r d s —-even  a minimum o f  r e s e a r c h  shows t h a t  

t h e  p e r i o d  a f t e r  1900 i s  d i s t i n c t  i n  t h a t  t h e  m o t i v e s  

o f  t h e  c i t i z e n s  and t h e i r  c u l t u r a l  p r o d u c t i o n s  show 

g r ou p  and  i n d i v i d u a l  a w a r e n e s s  o f  p a r t i c i p a t i n g  i n  

a d i s t i n c t  c u l t u r a l  movement* The d a t e  1934 i s  t h e  

y e a r  o f  Mary A u s t i n ' s  d e a t h *  She  was  one o f  t h e  

l e a d i n g  f i g u r e s  o f  t h e  movement ,  and h e r  d e a t h ,  a l o n g  

w i t h  o t h e r  e v e n t s ,  a p p r o p r i a t e l y  marks  t h e  end  o r  a t

l e a s t  t h e  d e c l i n e  o f  t h e  p e r i o d *  The w r i t e r  doe s  n o t

s t r e n u o u s l y  a r g u e  f o r  t h e  s e l e c t i o n  o f  t h i s  l a t t e r  

d a t e ;  h o w e v e r ,  t h e  m i d - t h i r t i e s  and t h e  e a r l y  f o r t i e s  

u s h e r e d  i n  many new i n f l u e n c e s  n o t  o n l y  i n  New Mexico

b u t  i n  t h e  w o r l d  i n  g e n e r a l o

D e f i n i t i o n :  A C u l t u r e  C e n t e r

A c u l t u r e  c e n t e r  may be d e f i n e d  a s  a p a r t i c u 

l a r  g e o g r a p h i c  l o c a t i o n  w he re  a g r ou p  o f  human b e i n g s  

e n g a g e  c o n s c i e n t i o u s l y  and u n c o n s c i e n t i o u s l y  i n  t h e  

p r o m o t i o n  o f  c u l t u r a l  a c t i v i t i e s *  From t h i s  l o c a t i o n  

o r  c e n t e r  d e f i n i t e  i n f l u e n c e s  a r e  e x t e n d e d  o u t w a r d  i n  

a l l  d i r e c t i o n s ,  t h e  a r e a  and d e g r e e  o f  i n f l u e n c e  con

s t i t u t i n g  c o n c e n t r i c  z o n e s *

F u r t h e r ,  i t  may be s t a t e d  t h a t  t h e  g r ou p  of  

i n d i v i d u a l s  mos t  p r o m i n e n t  i n  t h e  p r o m o t i o n  and d i f 

f u s i o n  o f  c u l t u r a l  e l e m e n t s  i s  an  i n t e l l e c t u a l l y  l l i t e  

g r o u p  who h o l d s  i n  common a s e t  o f  l l i t e  v a l u e s *
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Edward S a p i r  p o i n t s  o u t  t h a t

An o f t - n o t e d  p e c u l i a r i t y  o f  t h e  d e v e l o p 
ment  o f  c u l t u r e  i s  t h e  f a c t  t h a t  i t  r e a c h e s  
i t s  g r e a t e s t  h e i g h t s  i n  c o m p a r a t i v e l y  s m a l l ,  
au tonomous  g r o u p s *  I n  f a c t ,  i t  i s  d o u b t e d  i f  
a g e n u i n e  c u l t u r e  e v e r  p r o p e r l y  b e l o n g s  t o  
more t h a n  a r e s t r i c t e d  g r o u p ,  a g ro u p  b e tw e e n  
t h e  members o f  wh ic h  t h e r e  c an  be  s a i d  t o  be 
s o m e t h i n g  l i k e  d i r e c t  i n t e n s i v e  s p i r i t u a l  
c o n t a c t * !

The g r o u p ,  i n  mos t  c a s e s ,  c o n s c i e n t i o u s l y  

r e f l e c t s  upon c u l t u r a l  d e v e l o p m e n t  and i t s  p r o c e s s e s ;  

i t  c o n s c i e n t i o u s l y  d i r e c t s  and i n t e g r a t e s  a c t i v i t i e s  

o f  t h e  c e n t e r  so  t h a t  g r e a t e r  i m p a c t  w i l l  be f e l t  i n  

t h e  i m m e d ia t e  c e n t e r  upon  wh ich  a t t e n t i o n  i s  f o c u s e d  

and t h a t  d i f f u s i o n  i n  e x t e n d e d  a r e a s  w i l l  be a s s u r e d *  

Such  c o o r d i n a t i o n  o f  a c t i v i t i e s  r e q u i r e s  some d e f i n i t e  

p l a n n i n g  wh ich  i n  i t s e l f  ha s  an i m m e a s u r a b l e  i n f l u 

ence*

S i n c e  a l l  e n d e a v o r s  i n  t h e  c e n t e r  a r e  d i r e c 

t e d  t o w a r d  common g o a l s ,  an e s p r i t  de c o r p s  i s  d e v e l 

oped and s u s t a i n e d  f o r  an  i n d e f i n i t e  p e r i o d ,  d u r i n g  

wh ic h  t i m e  more i d e a s  and i d e a l s  d e v e l o p *  A c o r e  o f  

e a s i l y  i d e n t i f i a b l e  c u l t u r e  comp lexes  r e s u l t  f r om  a 

s e t  o f  i d e a l s  wh ich  a r e  common t o  t h e  g roup*  Y e t ,  

t h e  c u l t u r e  co mp lex es  r e s u l t i n g  f rom t h e  i n t e r a c t i o n  

o f  i n d i v i d u a l s ,  i n s t i t u t i o n s  and  g e o g r a p h y  f i n a  H y  

t r a n s c e n d  any i n d i v i d u a l  p e r s o n a l i t y  o r  s p e c i f i c

~I b i d * « p .  328*
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i n s t i t u t i o n  and become s e l f - p r o p e l l ’ ng by t h e  i n t e r 

n a l  co mbus ion  o f  t h e  m u tu a l  i n f l u e n c e  of  d i f f e r e n t  

co mp lex es  and t h e  i n t e r p l a y  of  i n d i v i d u a l s  and i n s t i 

t u t i o n s .

The c u l t u r e  c e n t e r  m a n i f e s t s  a s t r o n g  em

p h a s i s  upon n o n - u t i l i t a r i a n  s p h e r e s — s o c i a l ,  r e l i 

g i o u s ,  s c i e n t i f i c ,  and e s t h e t i c , .  Remote o r  i n t e l l e c 

t u a l  and e s t h e t i c  e n d s  a r e  s t r e s s e d  a l o n g  w i t h  t h e  

im m ed ia t e  e n d s  o f  p r o c u r i n g  t h e  n e c e s s i t i e s  of  l i f e — 

f o o d ,  c l o t h i n g  and s h e l t e r .

B eca use  of  t h e  i n f l u e n c e  of t h e  g i v e n  g r ou p  

o f  i n d i v i d u a l s  and t h e  i n s t i t u t i o n s  which  t h e y  e s t a b 

l i s h  and s u s t a i n ,  t h e  c e n t e r  g a i n s  p r e s t i g e , ,  A

s m a l l  g roup  p r e s t i g e  i s  o f t e n  r e c o g n i z e d  by t h e  ma

j o r i t y  and t h e  a r e a  i s  s e t  o f f  by i t s  r e l a t i v e  i n t e r 

n a l  h om o g e n e i t y  and d i f f e r e n t i a t i o n  a g a i n s t  t h e  o u t 

s i d e ,  The c e n t e r  i s  l o o k ed  upon as  d e v e l o p i n g  and 

f o s t e r i n g  t h o s e  s e n t i m e n t s ,  forms of  c o n d u c t ,  a t t a c h 

m e n t s ,  and c e r e m o n i e s  which  a r e  c h a r a c t e r i s t i c  of  

t h e  g e n e r a l  a r e a .

I m p o r t a n c e  of S t u d y  

I f  one u n d e r t a k e s  t o  d e f e n d  a c u l t u r a l  s t u d y  

o f  t h i s  k i n d ,  he must  a t  l e a s t  c o n n e c t  i t  w i t h  t h e  

h i s t o r y  of  i d e a s  a s  w e l l  a s  show i t s  s i g n i f i c a n c e  i n  

s o c i a l  or  c u l t u r a l  h i s t o r y .  P e r h a p s  t h i s  s i g n i f i c a n c e  

may be p a r t i a l l y  i n d i c a t e d  by p o i n t i n g  o u t  c e r t a i n  r e l a t i o n -
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s h i p s  o f  t h e  S a n t a  Fe -  Taos  " m o t i v e s "  and work  t o  

t h o s e  o f  t h e  c o u n t r y  a t  l a r g e *

The w r i t s r  a s s e r t s  t h a t  t h e  movement  s t u d i e d  

was i n  p a r t  a c r i t i c i s m  o f  Am er i can  s o c i e t y  and a t  

t h e  same t i m e  an a t t e m p t  t o  r e d i r e c t  Am er i can  c u l t u r e  

a l o n g  new l i n e s *  S i n c e  one o f  t h e  main  p u r p o s e s  o f  

t h e  s t u d e n t  o f  Am e r i c an  c i v i l i z a t i o n  i s  t o  examine  

Am er i can  c u l t u r e - - i t s  p a s t  and p r e s e n t — f o r  a b e t t e r  

u n d e r s t a n d i n g  so  t h a t  a more i n t e l l i g e n t  a p p r o a c h  t o  

c u l t u r a l  a d va n c em en t  m i g h t  be d e v e l o p e d ,  t h e  s o c i a l  

c r i t i c i s m  i n h e r e n t  i n  t h e  S a n t a  Fe -  Taos  movement 

i s  w o r t h y  o f  e x a m i n a t i o n *  D e s p i t e  c e r t a i n  ob v i o u s  

w e a k n e s s e s  and  l i m i t a t i o n s ,  t h e  movement  s h o u l d  be 

s t u d i e d ,  u n d e r s t o o d  and a p p r e c i a t e d  f o r  t h e  c o n t r i 

b u t i o n  i t  makes t o  Am er i can  c u l t u r a l  h i s t o r y *  As t h e  

movement  i s  an  i n d e x  t o  s o c i a l  b e h a v i o r ,  t h o u g h t  and 

e s t h e t i c  c r e a t i o n  o f  t h e  c o u n t r y  d u r i n g  t h e  p e r i o d ,  

i t  c o n t r i b u t e s  t o  an u n d e r s t a n d i n g  of  n a t i o n a l  a s  

w e l l  a s  l o c a l  de v e l o p m e n t *

As c u l t u r a l  c e n t e r s ,  S a n t a  Fe and Taos  g a i n e d  

t h e i r  g r e a t e s t  momentum d u r i n g  t h e  y e a r s  when t h e  

c u l t u r e  n o t  o n l y  o f  t h e  U n i t e d  S t a t e s  b u t  t h a t  o f  

o t h e r  c o u n t r i e s  a s  w e l l ,  was b e i n g  r e a p p r a i s e d *

I n  h i s  E x i l e * s  R e t u r n . Malcolm Cowley p r e 

s e n t s  a p e n e t r a t i n g  a n a l y s i s  o f  t h e  a r t  and l i t e r a r y  

a t m o s p h e r e  i n  t h e  U n i t e d  S t a t e s ,  a t  l e a s t  i n  t h e  E a s t ,  

d u r i n g  t h e  f i r s t  q u a r t e r ' o f  t h e  p r e s e n t  c e n t u r y *
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E s p e c i a l l y  i n t e r e s t i n g  i s  h i s  e x p o s i t i o n  o f  t h e  ’’ l o s t  

g e n e r a t i o n "  p e r s o n a l i t i e s — t h e i r  b a c k g r o u n d  and t h e i r  

g e n e r a l  a t t i t u d e s *  He p o i n t s  o u t  t h a t  Am er i can  w r i t e r s  

had g o n e v by t h e  k i n d  o f  e d u c a t i o n  t h e y  r e c e i v e d ,  

t h r o u g h  a p r o c e s s  o f  " u n a m e r i c a n i z a t i o n " :

I t  o f t e n  seems t o  me t h a t  o u r  y e a r s  i n  s c h o o l  
and  o f t e n  a f t e r  s c h o o l ,  i n  c o l l e g e  and l a t e r  i n  
t h e  a rmy ,  m i g h t  be r e g a r d e d  a s  a l o n g  p r o c e s s  o f  
d e r a c i n a t i o n 0 L ook ing  b a c k w a r d s ,  I  f e e l  t h a t  ou r  
who l e  t r a i n i n g  was i n v o l u n t a r i l y  d i r e c t e d  t o w a r d  
d e s t r o y i n g  w h a t e v e r  r o o t s  we had  i n  t h e  s o i l ,  
t o w a rd  e r a d i c a t i n g  o u r  l o c a l  and  r e g i o n a l  p e c u l 
i a r i t i e s ,  t o w a rd  making us h o m e l e s s  c i t i z e n s ,  
n o t  so  much o f  t h e  w o r l d  a s  o f  i n t e r n a t i o n a l  
c a p i t a l i s m *

I n  s c h o o l ,  u n l e s s  we h a p p en e d  t o  be S o u t h 
e r n e r s ,  we we re  d i v e s t e d  of  any  l o c a l  p r i d e *  We 
s t u d i e d  Roman H i s t o r y  and Am e r i c an  H i s t o r y ,  b u t  
n e t ,  i n  my own c a s e ,  t h e  h i s t o r y  o f  w e s t e r n  
P e n n s y l v a n i a *  We l e a r n e d  by  name t h e  r i v e r s  o f  
S i b e r i a — O b i ,  Y e n i s e i ,  L e n a ,  Amur— b u t  n o t  t h e  
Ohio w i t h  i t s  n a v i g a b l e  t r i b u t a r i e s ,  n o r  why 
m os t  o f  t hem c e a s e d  t o  be n a v i g a t e d ,  no r  why 
P i t t s b u r g h  was b u i l t  a t  i t s  f o r k s » l

Cowley e x p l a i n e d  t h a t  t h e  " l o s t  g e n e r a t i o n "  

was l o s t ,  f i r s t , b e c a u s e  i t  was u p r o o t e d  and w re n c h e d  

away f ro m  i t s  a t t a c h m e n t  t o  any r e g i o n  o r  t r a d i t i o n *  

"The g e n e r a t i o n , "  Cowley w r o t e ,  " b e l o n g e d  t o  a p e r i o d  

o f  c o n f u s e d  t r a n s i t i o n  f ro m  v a l u e s  a l r e a d y  f i x e d  t o  

v a l u e s  t h a t  had  t o  be c r e a t e d *

^Malcolm Cowley ,  E x i l e * s  R e t u r n :  A N a r r a t i v e
of  I d e a s * (New York :  W* W« N or t o n  and Company,  1 9 3 4 ) ,
p* 30®

2 I b i d » .  p* 11*
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A c c o r d i n g  t o  C ow le y ,  t h o s e  members o f  t h e

Ml o s t  g e n e r a t i o n "  who came t o  E u r o p e  i n  t h e  e a r l y

t w e n t i e s  s o u g h t  one t h i n g  and f ou n d  a n o t h e r 0 "They

came t o  r e c o v e r  t h e  good l i f e  and t h e  t r a d i t i o n s  of

a r t ,  t o  f r e e  t h e m s e l v e s  f r om o r g a n i z e d  s t u p i d i t y ,

t o  w in  t h e i r  d e s e r v e d  p l a c e s  i n  t h e  h i e r a r c h y  o f  t h e

i n t e l l e c t .  Ha v i n g  come i n  s e a r c h  o f  v a l u e s ,  t h e y

found  v a l u t a , " * - The e x i l e s  came t o  d i s c o v e r  t h a t

Eu rope  was n o t  a s  d i v o r c e d  f rom u t i l i t a r i a n  v a l u e s

a s  t h e y  had  t h o u g h t .  They d i s c o v e r e d  t h a t  " t h e i r

own n a t i o n  had  e v e r y  a t t r i b u t e  t h e y  had been  t a u g h t
2

t o  a d m i r e  i n  t h o s e  o f  E u r o p e , "  They be gan  t o  ap

p r e c i a t e  t h e  f a c t  t h a t  Amer i ca  p o s s e s s e d  a f o l k l o r e  

and t r a d i t i o n s ,  t h a t  t h e i r  c o u n t r y  had  p r o d u c e d  

new f o r m s  o f  a r t  wh i ch  E u r o p e a n s  were  g l a d  t o  b o r 

row and t h a t  Am er i can  t hemes  had a l l  o f  t h e  d i g n i t y  

r e q u i r e d  f o r  a r t i s t i c  i n t e r p r e t a t i o n .

The w r i t e r  o f  t h i s  d i s s e r t a t i o n  c o n t e n d s  

t h a t  many o f  t h e  p e o p l e  who came t o  S a n t a  Fe and 

Taos  b e t w e e n  1916 and 1934 we re  m o t i v a t e d  by t h e  

same b a c k g r o u n d  of  i d e a s  a s  t h e  " l o s t  g e n e r a t i o n , "  

The s o j o u r n e r s  a t  S a n t a  Fe and Taos  we re  a l s o  s e e k 

e r s  o f  new v a l u e s .

I n  a d d i t i o n  t o  t h e  p r o b l e m  of  b e i n g  c u l t u r -

*~ I b i a , ,  p 0 2 0 ,

2 I b i d , ,  p .  107 .
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a l l y  a l i e n a t e d  by t h e  t y p e  o f  e d u c a t i o n  t h e y  r e c e i v e d ,  

t h e  i n d i v i d u a l s  who w e n t  t o  New Mexico had e n c o u n t e r e d  

t h e  p r o b l e m  o f  i n d u s t r i a l i s m  and i t s  a t t e n d a n t  e v i l s —  

e v i l s  d e p i c t e d  by w r i t e r s ,  a r t i s t s  and o t h e r  p e r s o n 

a l i t i e s  s e n s i t i v e  t o  t h e  d i s c r e p a n c y  b e tw ee n  mechan

i c a l  and e t h i c a l  p r o g r e s s *  I n d u s t r i a l i s m  had b r o u g h t  

a b o u t  s t a n d a r d i z a t i o n  i n  t h o u g h t  and a c t i o n  a s  w e l l  

a s  i n  p r o d u c t i o n *  U r b a n i z a t i o n  made e v e n  more ominous 

t h e  g ro wt h  o f  mass movements  and t h e i r  power  ov e r  t h e  

i n d i v i d u a l *  Cowley summed up t h e  p r o b l e m  i n  t h i s  way:

The s i t u a t i o n  had  b e e n  t u r n e d  end  f o r  e n d ,  
s o  t h a t  t h e  v e r y  e x i s t e n c e  o f  t h e  i n d i v i d u a l  
s eemed  t o  be t h r e a t e n e d  by  t h e  i n c r e a s i n g  
power  o f  s o c i e t y ;  t h i s  had  become t h e  c e n t r a l  
p r o b l e m  o f  an e r a *  A l t h o u g h  t h e  s y s t e m  c o u l d  
s a t i s f y  m e n ' s  p h y s i c a l  n e e d s  o * * i t  c o u ld  
n e v e r  s a t i s f y  t h e  ne eds  o f  t h e  i n d i v i d u a l  
s p i r i t *  ^

T h i s  d e s i r e  t o  r e t a i n  o n e ' s  i n d i v i d u a l i t y ,  i n  s p i t e  

of  t h e  e n c r o a c h m e n t s  o f  i n d u s t r i a l  s o c i e t y  w i t h  i t s  

l e v e l l i n g  and s t a n d a r d i z i n g ,  o b j e c t i f i e d  i t s e l f  i n  

c e r t a i n  t y p e s  o f  a c t i o n :

I t  s eemed i n  t h o s e  d a y s  t h a t  nobody c o u l d  
h a s t e n  o r  d i r e c t  t h e  h e a v y  march o f  h i s t o r y  
o r  hope  f o r  any p o l i t i c a l  s o l u t i o n  o f  h i s  
p r o b l e m s :  t h e  i n d i v i d u a l  would  have  t o  s o l v e
them f o r  h i m s e l f *  Be c o u l d  e i t h e r  a d j u s t  
h i m s e l f  t o  s o c i e t y  by y i e l d i n g  t o  i t s  s t a n d 
a r d s ,  o r  e l s e ,  i f  he was t o o  p r o u d  t o  a c c e p t  
t h i s  c o u r s e ,  he c o u l d  e s c a p e  s o c i e t y  by s e e k 
i n g  new p l a c e s ,  new i d e a l s ,  new ways o f  l i v 
i n g*  He c o u l d  e i t h e r  s u r r e n d e r  o r  e l s e  a s s e r t  
h i s  i n d e p e n d e n c e  by  r u n n i n g  away*2

1I b i d . ,  p* 2 2 7 .

2 I b i d . .  p p .  2 2 8 - 2 2 9 .
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S a n t a  Fe and Taos  became h a v e n s  o f  t h e  

s o r e  d i s t r e s s e d *  Many c o a i d  n o t  go t o  E u r o p e ;  

some had  b e e n  a b r o a d  and we re  b o r e d  w i t h  i t ;  o t h e r s  

j u s t  w a s t e d  t o  g e t  away f o r  a w h i l e  and  come b a c k  

a g a i n *  New Mexico was  a r e f u g e  f o r  t h e s e  " t e m p o r 

a r y  e x p a t r i a t e s * "  Here  was  a  p a r t  o f  t h e  U n i t e d  

S t a t e s  w h ic h  was  l i t t l e  known by t h e  a v e r a g e  p e r 

son* I t  was  r e l a t i v e l y  u n t o u c h e d  by i n d u s t r i a l i s m *  

I t s  l a n d s c a p e  was  s t r a n g e l y  b e a u t i f u l *  The P u e b l o  

I n d i a n ,  s t i l l  c l i n g i n g  t o  h i s  p r i m i t i v e  way of  

l i f e  and t h e  Me x ic a n o * s t i l l  m e a g e r l y  e x i s t i n g  i n  

h i s  S p a n i s h  c o l o n i a l  v i l l a g e ,  l u r e d  t h e  e s c a p i s t  

mind t o  t h e s e  v a l l e y  h id ea w a ys *

The d i s s a t i s f a c t i o n  w i t h  s o c i e t y  and t h e  

p e c u l i a r  s i t u a t i o n  w h i ch  e x i s t e d  i n  t h e  u p p e r  Rio 

Grande  V a l l e y  r e g i o n  combined t o  p r o d u c e  an a t t i 

t u d e  and  p r a c t i c e  wh ic h  h a s  r e c u r r e d  t h r o u g h o u t  

t h e  a g e s ,  c u l t u r a l  p r i m i t i v i s m * * As d e f i n e d  by 

A r t h u r  0* L o v e j o y ,  " C u l t u r a l  p r i m i t i v i s m  i s  t h e  

d i s c o n t e n t  o f  t h e  c i v i l i z e d  w i t h  c i v i l i z a t i o n  o r  

w i t h  some c o n s p i c u o u s  and c h a r a c t e r i s t i c  f e a t u r e  

o f  i t *  I t  i s  t h e  b e l i e f  o f  men l i v i n g  i n  a r e l a 

t i v e l y  h i g h l y  e v o l v e d  and complex  c u l t u r a l  c o n d i 

t i o n  t h a t  a l i f e  f a r  s i m p l e r  and l e s s  s o p h i s t i c a t e d

^See A r t h u r  0* L o v e j o y  e t *  a l* *  A Documen ta ry  
H i s t o r y  o f  P r i m i t i v i s m  and ReTa ted  I d e a s * ( B a l t i 
more :  The Johns  H op k in s  P r e s s ,  1935)*
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i n  some o r  a i l  r e s p e c t s  i s  a more d e s i r a b l e  l i f e B" '  

What i s  t h e  h i s t o r y  of  t h i s  t r a n s p l a n t i n g  

i n  New Mexico o f  s e n s i t i v e  s o u l s  whose c h i e f  i n 

t e n t  was t o  e s c a p e  an i n d u s t r i a l  s o c i e t y  which  t h e y  

a b h o r r e d  and t o  m a i n t a i n  t h e i r  i n d i v i d u a l i t y ?  S i n c e  

t h e y  p a r t i c i p a t e d  i n  a c u l t u r a l  movement8 wha t  can 

be de duced  c o n c e r n i n g  t h e i r  c u l t u r a l  i d e a l s  and t h e i r  

a t t i t u d e s  t o wa rd  Amer i can  l i f e ?  To what  e x t e n t  were  

s h o r t c o m i n g s  of  Amer ican  c i v i l i z a t i o n  i n  g e n e r a l  r e 

f l e c t e d  i n  t h e  c o n f l i c t i n g  aims and t h e  numerous  de

f i c i e n c i e s  of  t h e  d i v e r s i f i e d  g r oup s  who a t t e m p t e d  to  

shape  t h e  c u l t u r e  of  S a n t a  Fe and Taos  and e v e n t u a l l y ,  

p e r h a p s ,  t o  r e a c h  beyond t h o s e  c o m m u n i t i e s ?

- L b i d » ,  p •  7 *
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CHAPTER I I

THE INFLUENCE OF ARCHAEOLOGICAL ACTIVITY:

EDGAR L.  HEWETT AND THE MUSEUM OF NEW MEXICO

E s t a b l i s h m e n t  o f  t h e  S c h o o l  o f  Am er i can  A r c h a e o l o g y  

I n  1 9 u 9 ,  t h e  S c h o o l  o f  A m e r i c an  A r c h a e o l -
■«p-

ogy was o f f i c i a l l y  e s t a b l i s h e d  a t  S a n t a  Fe» T h i s  

e v e n t  was s i g n i f i c a n t  i n  t h a t  i t  c o n s t i t u t e d  p a r t  

o f  t h e  b a c k g r o u n d  f o r  t h e  c u l t u r a l  movement  wh ich  

t o o k  p l a c e  i n  New Mexico d u r i n g  t h e  f i r s t  t h r e e  

d e c a d e s  o f  t h e  p r e s e n t  c e n t u r y *  A l s o ,  i t  s h o u l d  be 

p o i n t e d  o u t  t h a t  t h e  S c h o o l  o f  Am e r i c an  A r c h a e o l o g y  

was t h e  r e s u l t s  o f  d i v e r s e  i n f l u e n c e s  some o f  wh ich  

were  d i r e c t l y  c o n n e c t e d  w i t h  t h e  h i s t o r y  o f  Amer i 

c an  a r c h a e o l o g y ;  o t h e r s  w e r e  c l e a r l y  a t t r i b u t e d  t o  

l o c a l  c i r c u m s t a n c e s *

Up t o  t h e  l a s t  q u a r t e r  o f  t h e  n i n e t e e n t h  

c e n t u r y ,  A m e r i c an  a r c h a e o l o g y ,  l i k e  many o t h e r  

s c i e n c e s ,  was n o t  c l e a r l y  d e f i n e d *  I t  was an aux

i l i a r y  o f  s t u d i e s  i n  h i s t o r y ,  e t h n o l o g y ,  and g e o l 

ogy* As W i l l i a m  Cu lp  D a r r a h  p u t  i t ,  " A r c h a e o l o g y  

was ,  f o r  mos t  o f  t h e  i n d i v i d u a l s  who p u r s u e d  i t ,  

an a v o c a t i o n *  C o l l e c t i n g  t r i p s  were  p l e a s a n t  ex 

c u r s i o n s  on wh ic h  one m i g h t  f i n d  some s t r i k i n g  c u r i -

-  18-
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o s i t y  o r  r a r i t y . " * - The Roya l  S o c i e t y  o f  London,

e s t a b l i s h e d  i n  1662 ,  saw an ab un dan ce  o f  t h e  same
2

k in d  o f  a c t i v i t y  d u r i n g  i t s  e a r l y  y e a r s .  Some 

o f  t h e  A m e r i c an  c o l o n i a l  members o f  t h e  Royal  So

c i e t y  we re  a d m i t t e d  b e c a u s e  o f  t h e i r  o b s e r v a t i o n
3

and c o l l e c t i o n  o f  r a r i t i e s .  T h r o u g h o u t  t h e  Amer

i c a n  c o l o n i a l  p e r i o d  and up t o  t h e  m i d - n i n e t e e n t h  

c e n t u r y  a v a r i e t y  o f  s c i e n t i f i c  a c t i v i t i e s  we re  i n  

p r o g r e s s ,  b u t  i t  was n o t  u n t i l  t h e  f o u n d i n g  o f  t h e
4

S m i t h s o n i a n  I n s t i t u t i o n  t h a t  c e r t a i n  b r a n c h e s  o f  

a n t h r o p o l o g y  s u c h  as  e t h n o l o g y  and a r c h a e o l o g y  

e m e r g e d ,  t a k i n g  s h a p e  d u r i n g  t h e  l a t t e r  y e a r s  of  

t h e  c e n t u r y .

Be tween  1850 and 1900 ,  Am er i can  a r c h a e o l -

^See W i l l i a m  Culp  D a r r a h ,  P o w e l l  o f  t h e  Co l 
o r a d o .  ( P r i n c e t o n :  P r i n c e t o n  U n i v e r s i t y  P r e s s ,
1951) .

2
Se e  D o r o t h y  S t i m s o n ,  S c i e n t i s t s  and A m a t e u r s .  

A H i s t o r y  o f  t h e  Ro y a l  S o c i e t y .  (New York:  H.
Schuman.  1 9 4 8 ) .

3
See  T h eo do r e  H o r n b e r g e r ,  S c i e n c e  and t h e  

New W or ld .  1 5 2 6 - 1 8 0 0 .  C a t a l o g u e .  An E x h i b i t i o n  
t o  i l l u s t r a t e  t h e  s c i e n t i f i c  c o n t r i b u t i o n  o f  t h e  
New Wor ld  and t h e  s p r e a d  o f  s c i e n t i f i c  i d e a s  i n  
A m e r i c a .  S a n  M a r i n o ,  C a l i f o r n i a :  Hen ry  E.  Hunt 
i n g t o n  L i b r a r y  and A r t  G a l l e r y ,  1937 .  See  a l s o  
H o r n b e r g e r ,  " P u r i t a n i s m  and S c i e n c e , "  New E n g la n d  
Q u a r t e r l y .  X ( S e p t e m b e r ,  1 9 3 7 ) ,  pp .  5 0 3 - 5 l 5 .

4
See  G. B. Goode ,  The S m i t h s o n i a n  I n s t i t u 

t i o n — I t s  H i s t o r y .  O b j e c t s  and A c h i e v e m e n t s  (Wash
i n g t o n ,  D. C . , '  1 8 9 5 ) .  See  a l s o  W. B.  T r u e ’ s  The 
F i r s t  Hundred  Yea r s  o f  t h e  S m i t h s o n i a n  I n s t i t u t i o n .
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ogy was g i v e n  a p o w e r f u l  s t i m u l u s  by t h e  work of  t h e  

S m i t h s o n i a n  I n s t i t u t i o n .  S c a t t e r e d  work  of  i n d i v i d 

u a l s  became u n i f i e d ,  and more i n t e r e s t  i n  t h a t  s c i e n c e  

was d e v e l o p e d  t h r o u g h o u t  t h e  c o u n t r y . * '

I n  a d d i t i o n  t o  t h e  S m i t h s o n i a n  I n s t i t u t i o n ,  

t h e  0.  S .  G e o l o g i c a l  S u r v e y  wh ich  was e s t a b l i s h e d  by 

a c t  o f  C o n g r e s s  ap p ro v e d  March 3 ,  1879 (20 S t a t .  394) 

a i d e d  immense ly  i n  t h e  d e v e l o p m e n t  of  a r c h a e o l o g y  and 

h e l p e d  t o  d i r e c t  a t t e n t i o n  t o  t h e  Am er i can  S o u t h w e s t .

The go ve rnmen t  o r d e r e d  t h e  e t h n o l o g i c a l  m a t e r i a l  which  

had b e en  c o l l e c t e d  on t h e  g e o l o g i c a l  s u r v e y s  p r i o r  t o  

1879 t u r n e d  over  t o  t h e  S m i t h s o n i a n ,  and John Wesl ey  

P o w e l l  was recommended t o  t a k e  c h a r g e  of  i t .  T h i s  a c 

t i o n  marked t h e  o f f i c i a l  b e g i n n i n g  of  t h e  Bur eau  of
2

Ameri can  E t h n o l o g y  w i t h  P o w e l l  a s  i t s  d i r e c t o r .

*"The S m i t h s o n i a n  d i r e c t e d  t h e  c o u r s e  ox Amer i can  
g e o l o g y ,  a r c h a e o l o g y ,  and e t h n o l o g y  b e c a u s e  of  i t s  f e d 
e r a l  b a s i s .  The N a t i o n a l  Museum, t h e  N a t i o n a l  A r t  Ga l 
l e r y ,  and t h e  Bureau  of  Am er i can  E t h n o l o g y  were  u n d e r  i t s  
a d m i n i s t r a t i o n  f rom t h e  b e g i n n i n g .  The S m i t h s o n i a n  pub
l i s h e d  i n  i t s  a n n u a l  r e p o r t s  t h e  i m p o r t a n t  work  i n  s c i 
ence  and t h u s  s t i m u l a t e d  more new a c t i v i t y .  Under t h e  
a u s p i c e s  of  t h e  S m i t h s o n i a n  I n s t i t u t i o n ,  i m p o r t a n t  s c i 
e n t i f i c  e x p e d i t i o n s  were  l a u n c h e d .  I t  a l s o  p u b l i s h e d  
d i r e c t i o n s  f o r  c o l l e c t i n g  and s t u d y i n g  new phenomena .
The c o l l e c t i o n s  of  t h e  I n s t i t u t i o n  we re  u t i l i z e d  a d v an -  
t a g e i o u s l y  a t  n a t i o n a l  and i n t e r n a t i o n a l  e x h i b i t i o n s .
P r i o r  t o  1900 ,  i t  had h a n d l e d  e x h i b i t s  a t  t h e  P h i l a d e l 
p h i a  C e n t e n n i a l  i n  1876 ,  t h e  W o r l d ’ s Co lumbian  E x p o s i t i o n  
a t  Ch i c a go  i n  1893,  and C o t t o n  S t a t e s  E x p o s i t i o n  a t  
A t l a n t a  i n  1895.

2
John Wesl ey  P o w e l l  was e s p e c i a l l y  f i t t e d  t o  head  

t h i s  d e p a r t m e n t  b e c a u s e  of  h i s  work  w i t h  t h e  G e o l o g i c a l  
S u r v e y  of  wh ich  he became d i r e c t o r  i n  1881 .  See  P a u l  H. 
O e h s e r ,  Sons  of  S c i e n c e  (New York:  Henry  Schuman,  1 9 4 9 ) ,  
pp .  8 1 - 8 6 .  See  a l s o  two c o m p r e h e n s i v e  b i o g r a p h i e s  of  Pow
e l l :  W i l l i a m  C. D a r r a h ,  P o w e l l  of  t h e  C o l o r a d o  ( c i t e d
above)  and W a l l a c e  E .  S t e g n e r ,  Beyond t h e  H u n d r e d th  Mer i 
d i a n — John Wesley  P o w e l l - a n d  t h e  Se co nd  Open ing  of  t h e  
West  ( B o s t :  Houghton  M i f f l i n ,  1 9 5 4 ) .
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The work  o f  John Wes l ey  P o w e l l  a s  D i r e c t o r  o f  t h e  

B u r e au  o f  E t h n o l o g y  was one o f  t h e  c o h e s i v e  f o r c e s  

i n  t h e  d e v e l o p m e n t  o f  a n t h r o p o l o g y  and c o n s e q u e n t l y  

a r c h a e o l o g y *

I n  1 87 9 ,  when t h e  B u r e a u  o f  Am e r i c an  E t h n o l 

ogy and t h e  U. S .  G e o l o g i c a l  S u r v e y  w e re  b e i n g  e s 

t a b l i s h e d ,  a n o t h e r  i n s t i t u t i o n ,  t h e  A r c h a e o l o g i c a l  

I n s t i t u t e  o f  A m e r i c a ,  was fo u n d ed  u n d e r  t h e  a e g i s  o f  

C h a r l e s  E l i o t  N o r t o n  o f  H a r v a r d  C o l l e g e *  " I t  i s  

t h u s  c l e a r , ” w r o t e  L o u i s  L o r d ,  ” t h a t  one o f  t h e  c h i e f  

r e a s o n s  t h a t  moved N o r t o n  t o  e s t a b l i s h  t h e  Archae 

o l o g i c a l  I n s t i t u t e  was a b e l i e f  t h a t  an  Ame r i can  

s c h o o l  [ o f  c l a s s i c a l  s t u d i e s ]  i n  A t h e n s  f o r  t h e  s t u d y  

o f  t h e  c l a s s i c s  wou ld  be o f  t h e  g r e a t e s t  i m p o r t a n c e  

i n  m a i n t a i n i n g  and i n c r e a s i n g  an i n t e r e s t  i n  c l a s s 

i c a l  a r t  and l i t e r a t u r e ,  t o  wh ic h  he was  s o  d e e p l y  

d e v o t e d , " * '  A l t h o u g h  N o r t o n  showed p r e f e r e n c e  f o r  

c l a s s i c a l  a r c h a e o l o g y ,  he a ck now le dg ed  t h e  work  of  

Adolph F* B a n d e l i e r  who had be en  emp loyed  by t h e  I n 

s t i t u t e  t o  s t u d y  t h e  l i f e  o f  t h e  P u e b l o  I n d i a n s *

"The r e p o r t s  o f  t h i s  w o r k  by Mr* B a n d e l i e r ,  p u b l i s h e d  

by t h e  I n s t i t u t e , "  s a i d  N o r t o n ,  " t a k e  t h e i r  p l a c e  

among t h e  mos t  v a l u a b l e  c o n t r i b u t i o n s  t o  t h e  p r o g r e s s

^Lou i s  L o r d ,  A H i s t o r y  o f  t h e  A m e r i c an  S c h o o l  o f  
C l a s s i c a l  S t u d i e s  a t  A t he n s*  1882 -  1942 (Cambr idge :
H a r v a r d  U n i v e r s i t y  P r e s s ,  1 9 4 7 ) ,  p* 1 .
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o f  a r c h a e o l o g y  i n  A m e r i c a .

D e s p i t e  h i s  l a c k  of  f o r m a l  t r a i n i n g ,  B a n d e l i e r  

r e a d  w i d e l y  and t r a n s l a t e d  many o f  t h e  S p a n i s h  c h ro n 

i c l e s  o f  t h e  c o n q n i s t a d o r e s .  He a r r i v e d  i n  S a n t a  Fe 

f o r  h i s  f i r s t  w ork  on A u g u s t  2 3 ,  18 80 ,  h a v i n g  s e c u r e d  

t h e  o p p o r t u n i t y  t o  s t u d y  t h e  I n d i a n s  o f  New Mexico
2

u n de r  t h e  a u s p i c e s  o f  t h e  A r c h a e o l o g i c a l  I n s t i t u t e .  

B a n d e l i e r  made S a n t a  Fe h i s  h e a d q u a r t e r s  d u r i n g  t h i s  

f i r s t  s t a y  i n  New Mexico— mak ing  t r i p s  f r om t h e r e  t o  

t h e  v a r i o u s  p u e b l o s .  He r e t u r n e d  t o  S a n t a  Fe i n  1882 

and a g a i n  i n  1885 .  T h u s ,  Adolph  F .  B a n d e l i e r  was t h e  

f i r s t  i n d i v i d u a l  t o  a d v e r t i s e  S a n t a  Fe a s  a c e n t e r  f o r  

a r c h a e o l o g i c a l  s t u d i e s .  Th rough h i s  s t u d i e s  and h i s  

p o p u l a r  b o o k .  The D e l i g h t  Makers  (1890)  many E a s t e r n  

s c h o l a r s  and museum men became i n t e r e s t e d  i n  t h i s  r e 

g i o n . 0

C h a r l e s  E l i o t  N o r t o n ,  "The Work o f  t h e  Arch
a e o l o g i c a l  I n s t i t u t e  o f  A m e r i c a , "  B u l l e t i n  o f  t h e  
Am er i can  A r c h a e o l o g i c a l  A s s o c i a t i o n  ( 1 9 0 9 ) ,  p .  254 .

2
See  E d g a r  F .  Goad .  "A S t u d y  o f  t h e  L i f e  o f  

Adolph  F r a n c i s  A lp ho n se  B a n d e l i e r  w i t h  an A p p r a i s a l  
o f  h i s  C o n t r i b u t i o n s  t o  Am er i can  A n t h r o p o l o g y  and 
R e l a t e d  S c i e n c e s , "  ( u n p u b l i s h e d  P h .  D. d i s s e r t a t i o n .  
U n i v e r s i t y  o f  S o u t h e r n  C a l i f o r n i a ,  1 9 3 9 ) .

^ F r a n k  H a m i l t o n  C u s h i n g  (1857 -  1 9 0 0 ) ,  who was 
b r o u g h t  i n t o  t h e  B u r e a u  o f  E t h n o l o g y  by  J .  W. P o w e l l  
i n  1 87 9 ,  came t o  t h e  S o u t h w e s t  t o  s t u d y  t h e  P u e b l o s  
o f  Zuni  whe re  he r e m a i n e d  f o r  f i v e  y e a r s .  H i s  Zuni  
C r e a t i o n  Myths (1896)  and  h i s  Zun i  F o l k  T a l e s  (1901)  
a r e  r e s u l t s  o f  h i s  s o j o u r n  a t  t h a t  p u e b l o .  C u s h i n g ' s  
i n t e r e s t  i n  t h e  f o l k  t a l e  gave  r i s e  t o  g e n e r a l  an
t h r o p o l o g i c a l  a s  w e l l  a s  l i t e r a r y  i n t e r e s t  i n  t h e  
I n d i a n s  o f  t h e  S o u t h w e s t .

J e s s e  W a l t e r  Fewkes  (1850  -  1930)  h a s  b e e n

.> • ________
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Then s e v e r a l  l o c a l  c i r c u m s t a n c e s  combined  

w i t h  o u t s i d e  i n f l u e n c e  t o  d e t e r m i n e  t h e  e s t a b l i s h m e n t  

o f  t h e  S c h o o l  o f  Am er i can  A r c h a e o l o g y  a t  S a n t a  Fe*

c a l l e d  " t h e  f i r s t  s y s t e m a t i c  e x c a v a t o r  i n  t h e  S o u t h 
w e s t * "  Hav ing  t a k e n  h i s  Ph« D* a t  H a r v a r d  i n  1877 ,  
Fewkes w e n t  t o  t h e  S o u t h w e s t  on t h e  Hemenway S o u t h 
w e s t e r n  A r c h a e o l o g i c a l  E x p e d i t i o n  1891 -  1894* From 
1895 -  1918 ,  Fewkes worke d  w i t h  t h e  Bu re au  o f  Amer i can  
E t h n o l o g y  and c o n c u r r e n t l y  worked  e x t e n s i v e l y  and i n 
t e n s i v e l y  w i t h  t h e  Hopi  I n d i a n s — s t u d y i n g  e s p e c i a l l y  
t h e i r  c u l t s *

Three  more i n d i v i d u a l s ,  W i l l i a m  Henry  Holmes ,  
F r e d e r i c k  W* Pu tnam ,  and A l i c e  Cunningham F l e t c h e r ,  
must  be m e n t i o n e d  i n  c o n n e c t i o n  w i t h  t h e  b a c k g r o u n d  
o f  S o u t h w e s t e r n  A r c h a e o l o g y  and t h e  e s t a b l i s h m e n t  o f  
t h e  S c h o o l  o f  Amer i can  A r c k a e o lo g y *  W i l l i a m  Henry  
Holmes (1846 -  1933) w e n t  t o  W a sh i ng t o n  t o  s t u d y  a r t  
and was l a t e r  emp loyed  by t h e  S m i t h s o n i a n  I n s t i t u t i o n ,  
I n  1872 ,  he was  a p p o i n t e d  a r t i s t  t o  t h e  D, S ,  S u r v e y  
of  t h e  T e r r i t o r i e s  and w e n t  t o  New Mexico and A r i z o n a  
t h r o u g h  t h i s  c o n n e c t i o n  i n  1874,  I n  1880 he j o i n e d  
t h e  s t a f f  o f  t h e  U, S ,  G e o l o g i c a l  S u r v e y ,  and f rom 
1889 t o  1894 he worked  w i t h  t h e  Bu re au  of  E t h n o l o g y ,  
becoming  i t s  d i r e c t o r  i n  1902 a f t e r  t h e  d e a t h  o f  
Powe l l*  T h r o u g h o u t  h i s  c a r e e r ,  he wss  c o n c e r n e d  w i t h  
t h e  a r t  and a r c h a e o l o g y  o f  Amer i ca*  As a member of  
t h e  A r c h a e o l o g i c a l  I n s t i t u t e  o f  A m e r i c a ,  Holmes was 
e s p e c i a l l y  c o n c e r n e d  w i t h  t h e  Amer i can  f i e l d  and 
c o n s e q u e n t l y  w i t h  New Mexico*

The George  Peabody  Museum o f  Am er i can  Arch 
a e o l o g y  and E t h n o l o g y  was e s t a b l i s h e d  a t  H a r v a r d  Co l 
l e g e  i n  1866* A f t e r  1874 ,  t h i s  museum had  a s  i t s  
d i r e c t o r  one o f  A m e r i c a ' s  mos t  d i s t i n g u i s h e d  museum 
e x p e r t s ,  F r e d e r i c k  W* Putnam* I t  was u n d e r  P u t n a m ' s  
d i r e c t i o n  t h a t  t h e  P e ab ody  Museum s e n t  o u t  numerous  
a r c h a e o l o g i c a l  e x p e d i t i o n s  t o  t h e  S o u t h w e s t ,  and t h a t  
s c i e n t i f i c  s t u d i e s  on t h e  Am er i can  c o n t i n e n t  were  
g i v e n  a r e s p e c t a b l e  p o s i t i o n  by one o f  t h e  n a t i o n ' s  
l e a d i n g  u n i v e r s i t i e s *  P u t n a m ' s  e n t h u s i a s m  and h i s  
a d r o i t n e s s  i n  museum d i r e c t i o n  e n c o u r a g e d  museum 
d e v e l o p m e n t  t h r o u g h o u t  t h e  U n i t e d  S t a t e s ;  t h e  museum 
became one o f  t h e  l e a d i n g  sym bo l s  o f  c u l t u r e *

At  t h e  t u r n  o f  t h e  c e n t u r y ,  A l i c e  Cunningham 
F l e t c h e r  was one o f  t h e  c h i e f  a u t h o r i t i e s  on I n d i a n  
c u l t u r e *  She was a p i o n e e r  i n  t h e  f i e l d  o f  a b o r i g i 
n a l  mus i c*  As one of  t h e  " A m e r i c a n i s t s "  o f  t h e  Arch
a e o l o g i c a l  I n s t i t u t e ,  s h e  was i n s t r u m e n t a l  i n  g e t t i n g  
t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  l o c a t e d  a t  S a n t a  Fe*
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C h i e f  among t h e  l o c a l  c o n d i t i o n s  which  i n f l u e n c e d  t h e

f o u n d i n g  o f  t h e  new i n s t i t u t i o n  was t h e  a d v e r t i s i n g

campaign  f o r  new c i t i z e n s *  S i n c e  New Mexico was s t i l l

a T e r r i t o r y *  i t  was i m p e r a t i v e  t h a t  b o t h  new c i t i z e n s

and t o u r i s t s  be a t t r a c t e d  i n  o r d e r  t h a t  t h e  f i g h t

f o r  s t a t e h o o d  be s u c c e s s f u l , ^  "R ich  men,  p o o r  men,

b a n k e r s ,  p o l i t i c i a n s , "  s a y s  Mar ion  O a r ga n ,  "— a l l  had
2

one t h o u g h t — t o  p u t  New Mexico on t h e  map*"

The S a n t a  Fe New Mexican  had s t a r t e d  pub

l i s h i n g  i n  1849* By 1900 ,  one o f  i t s  main c o n c e r n s  

was a d v e r t i s i n g  f o r  new c i t i z e n s  f o r  t h e  T e r r i t o r y
3

which  t h i s  n e w s p a p e r ' s  owner  hoped would  so o n  become 

a S t a t e *  The c h i e f  a t t r a c t i o n  up t o  a r o u n d  1900 

seems  t o  have  been  t h e  c l i m a t e *  T h r o u g h o u t  t h e  p a g es  

of  t h e  ne ws pa pe r  a p p e a r e d  r e f e r e n c e s  t o  t h e  " S u n s k i n e  

Cure*"  New Mexico had t h e  " P u r e s t  A i r  i n  t h e  W o r l d , "  

and i t  would  "Do Wonders  i n  C u r i n g  P e r s o n s  A f f l i c t e d  

w i t h  T u b e r c u l o s i s * "  Some of  t h e  s t o r i e s  on t h e  c l i 

mate had  humorous  t o u c h e s  a s  i n  t h e  f o l l o w i n g :

New Mexico h a s  so  f i n e  a c l i m a t e  t o  l i v e  i n ,  
o f f e r s  so  many a d v a n t a g e s  t o  e v e r y  one w i t h i n  
i t s  b o u n d s ,  t h a t  s u i c i d e  i s  s e ld om  h e a r d  o f  i n

■^See Mar ion  D a r g a n ,  "New M e x i c o ' s  F i g h t  f o r  
S t a t e h o o d  (1895 -  1 9 1 2 ) , "  New Mexico H i s t o r i c a l  Re
v i e w * V o l .  XVIII  ( J a n u a r y ,  1943V*

^ I b i d » ,  p .  90*
3

Max F r o s t  became owner  of  t h e  New Mexican i n
1883.
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any o f  t h e  New Mexico c i t i e s ,  t o w n s ,  o r  coun
t r y  d i s t r i c t s .  I t  i s  t h e r e f o r e  somewhat  of a 
s e n s a t i o n  t h a t  w i t h i n  a b r i e f  p e r i o d  a young 
g i r l  a t  C a r l s b a d ,  a young woman a t  A z t e c ,  and 
a man a t  Monroe s h o u l d  d e c i d e  t o  s h u f f l e  o f f  
t h i s  m o r t a l  c o i l .  T h e i r  r e a s o n s  f o r  d o i n g  
so  a r e  v e r y  i n s u f f i c i e n t ,  and i t  must  be t h a t  
t h e  s u i c i d e s  i n  t h e  t e r r i t o r y  d i d  away w i t h  
t h e m s e l v e s  n o t  b e c a u s e  t h e y  we re  t i r e d  o f  
New Mexico o r  e x p e c t  t o  f i n d  a c o u n t r y  w i t h  
more s u n s h i n e  beyond d e a t h ,  b u t  b e c a u s e  t h e y  
had imb ibed  t h e  s u i c i d e  b a c i l l u s  somewhere .

A n o t h e r  a d v e r t i s e m e n t  wh i ch  was t y p i c a l  of  

t h e  New M e x i c a n ' s  v i g o r o u s  cam pa ign  f o r  i m m i g r a n t s  

r e a d :

I t  i s  s a f e  t o  e s t i m a t e  t h a t  t h e r e  a r e  ove r  
300 s u n s h i n y  d a y s  i n  t h e  Taos V a l l e y ,  The 
t o u r i s t  and t h e  h e a l t h - s e e f c e r  w i l l  f i n d  h e r e  
many t h i n g s  t o  i n t e r e s t  t h em ,  p a r t i c u l a r l y  t h e  
Taos  P u e b l o s ,  c a l l e d  by Lummis,  'The Amer i can  
P y r a m i d s , '  Here  one can  s t u d y  t h e  cus toms  
of  c e n t u r i e s  a g o ,  f o l k l o r e ,  and t r y  t o  f a t ho m 
o u t  t h e  s e c r e t s  o f  t h e  * k i v a s *  or  C o u n c i l  Cham
b e r s ,  and many c e r e m o n i a l  f u n c t i o n s  and mys
t i c  d a n c e s .  He re  one can  f i n d  r e s t  f r om t h e  
d a i l y  monotony o f  an a c t i v e  l i f e  and r e c u p 
e r a t e  h i s  g r a y  m a t t e r .  I t  i s  an  i d e a l  s p o t  
f o r  a summ er ' s  o u t i n g ,  and w i l l  compare  f a v 
o r a b l y  w i t h  a t r i p  t o  E g y p t ,  w h i l e  n o t  t a k i n g  
up so  much t im e  and b e i n g  l e s s  e x p e n s i v e , ^

A r c h a e o l o g i c a l  r e s o u r c e s  we re  a d v e r t i s e d  

more and more a f t e r  1900 ,  T h i s  f e a t u r e  o f  New Mex

i c o  was a l r e a d y  known by E a s t e r n  s c h o o l s  and museums,  

b u t  now t h e  p r e - h i s t o r i c  r u i n s  n e a r  S a n t a  Fe were  t o  

be p o p u l a r i z e d  f o r  s c h o l a r s  and t o u r i s t s  t o  s u p p o r t

^The New Mexican  Rev iew , 12 A p r i l  1900.  n s 1.  

2 I b i d ,
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a new i n s t i t u t i o n  wh ich  t h e  c a m p a i g n e r s  f e l t  would  

a i d  i n  t h e  f i g h t  f o r  s t a t e h o o d *

E d g a r  L,  E e w e t t  was Mt h e  l e a d e r  and t h e  

d r i v i n g  e n e r g y  i n  t h i s  u n d e r t a k i n g " ^ - - t h e  e s t a b l i s h 

ment  o f  t h e  S c h o o l  o f  Ame r i can  A r c h a e o l o g y *  Be had 

been  i n s p i r e d ,  u n d o u b t e d l y ;  by t h e  a r c h a e o l o g i c a l  

and museum w o r k  done by men l i k e  J* W, P o w e l l ,  J*

W a l t e r  Fe w ke s ,  W, B« Ho lmes ,  F r e d e r i c k  W* Putnam and
2

Adolph F* B a n d e l i e r *

He we t t  was b o r n  November  2 3 ,  1865 i n  War r en  

Co u n t y ,  I l l i n o i s ,  o f  E n g l i s h  and S c o t c h - I r i s h  p a r e n t s *  

The f a m i l y  moved t o  H o p k i n s ,  M i s s o u r i  i n  1880* At  

15,  he b e g a n  t o  e a r n  h i s  way t h r o u g h  s c h o o l ,  and he 

managed t o  f i n i s h  T a r k i o  C o l l e g e *  From 1884 -  1886* 

he t a u g h t  a t  a c o u n t r y  s c h o o l ;  t h e n ,  f o r  t h e  n e x t  two 

y e a r s  he was p r o f e s s o r  o f  l i t e r a t u r e  and h i s t o r y  a t  

T a r k i o  C o l l e g e *  Be s e r v e d  a s  s u p e r i n t e n d e n t  of  

s c h o o l s ,  f i r s t  a t  F a i r f a x ,  M i s s o u r i ,  t h e n  a t  F l o r 

e n c e ,  C o l o r a d o ,  f r om 1889 -  1892* I n  1891 he m a r r i e d  

Cora  E ,  W h i t f o r d  who d i e d  i n  1905;  s i x  y e a r s  l a t e r

*Pau l  A, F ,  W a l t e r ,  " T w e n t y - f i v e  Y e a r s  o f  
A c h i e v e m e n t , "  an  a d d r e s s  d e l i v e r e d  a t  t h e  Twen ty-  
f i f t h  A n n u a l  Me e t i n g  o f  t h e  B oa rd  o f  Manager s  o f  t h e  
S c h o o l  o f  A m e r i c an  R e s e a r c h ,  A u g u s t ,  1932* P a p e r  No* 
24 ,  S c h o o l  o f  Amer i can  R e s e a r c h ,  S a n t a  Fe*

^ L a n s i n g  B,  Bloom,  " E dg a r  Lee H e w e t t :  Hi s
B i o g r a p h y  and W r i t i n g s  t o  D a t e , "  i n  So L iv e  t h e  Works 
of  Men, ( ed s * )  Dona ld  D<* Brand  and F r e d  E* Ha rv ey  
(A lb u q u e r q u e :  D n i v e r s i t y  o f  New Mexico P r e s s ,  1 9 3 9 ) ,
p* 17.
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he m a r r i e d  D o n i z e t t a  Jones*  At  G r e e l e y *  C o l o r a d o ,  he

. . .  _  rw <f Vl A  +  v  ^ m  *« r» r t  /J  y\ »s •% ^» +  ^  v» +  / \  "P 4> k  a
W 3  S S u p c < l  1  i i  l»C u u c  i t  b v x  UUV V4. Q Jk UVj V*C^Q4. WWC U t  W X 1>UC

Kev; S t a t e  Normal  C o l l e g e  f rom 1894 -  1898.  A l t h o u g h

he had n o t  been  t r a i n e d  i n  e i t h e r  of  t h e  b r a n c h e s  of

a n t h r o p o l o g y ,  He we t t  t o o k  c l a s s e s  on a r c h a e o l o g i c a l

f i e l d  t r i p s  i n  t h e  S a n t a  Fe a r e a  w h i l e  he was c o n n e c t e d

w i t h  t h e  Normal  C o l l e g e  a t  G r e e l e y .  From t h e r e  he was

c a l l e d  t o  become the  f i r s t  p r e s i d e n t  of  t he  Normal

U n i v e r s i t y  a t  Las  V e g a s ,  New Mexico ,  i n  1898.

He w e t t  had somehow a c q u i r e d  a r e p u t a t i o n

f o r  h i s  a r c h a e o l o g i c a l  i n v e s t i g a t i o n s  and had been

asked  by F r a n k  S p r i n g e r  of  Las  Vegas  t o  l e c t u r e  i n

t h a t  c i t y  i n  1 8 9 7 .^  A f t e r  he became p r e s i d e n t  of  t h e

Normal  U n i v e r s i t y ,  H e w e l l  o r g a n i z e d  a c o u r s e  i n  Amer i can

A r c h a e o l o g y  wh ich  i n c l u d e d  a f i e l d  s e s s i o n  d u r i n g  t h e  
2

summer.  He made f r i e n d s  a t  S a n t a  Fe where  he came t o
3

l e c t u r e  i n  1898 and 1899.  He a r o u s e d  enough i n t e r e s t
4

among t h e  members of t h e  New Mexico H i s t o r i c a l  S o c i e t y  

and o t h e r  c i t i z e n s  t o  c aus e  them t o  o r g a n i z e  an A r c h -

' I b i d .
2

P a u l  A. F .  W a l t e r ,  " E d g a r  Lee H e w e t t ,  Ame r i can 
i s t , "  Ame r i ca n  A n t h r o p o l o g i s t , V o l .  XLIX ( A p r i l  -  J u n e .  
1947) , p .  26 1 .

3
W a l t e r ,  " T w e n t y - f i v e  Y e a r s  of  A c h i e v e m e n t , "  p .  4 .

/}
‘The New Mexico H i s t o r i c a l  S o c i e t y  was f i r s t  o r g a n 

i z e d  i n  1859 and i n c o r p o r a t e d  i n  1860.  I t  was s a i d  t o  
be t h e  f i r s t  h i s t o r i c a l  s o c i e t y  w e s t  of  t h e  M i s s o u r i  
R i v e r  (See S a n t a  Fe New M e x i c a n . 5 F e b r u a r y  1915,  p .  6 . )  
The S o c i e t y  was s c a t t e r e d  d u r i n g  t h e  C i v i l  War b u t  r e o r 
g a n i z e d  i n  1880.  Hon.  L.  B. P r i n c e  became p r e s i d e n t  i n  
1883.  A r c h b i s h o p  Lamy was a member of  t h e  o r i g i n a l  g roup  
( I n t e r v i e w  w i t h  F r a  A n g e l i c o  Cha vez ,  10 Augus t  195 3 . )
The P a l a c e  of  t h e  G o v e r n o r s  was used  a s  h e a d q u a r t e r s .
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a e o l o g i c a l  S o c i e t y  a t  S a n t a  Fe i n  1900* The S a n t a  

Fe New Mexican  was happy  t o  a d v e r t i s e  t h e s e  c u l t u r a l  

b e g i n n i n g s :

The o r g a n i z a t i o n  o f  a S a n t a  Fe a r c h a e o l o g i 
c a l  s o c i e t y  l a s t  e v e n i n g  s h o u l d  be t h e  s t a r t  
f o r  a New Mexico s o c i e t y  o f  t h a t  n a t u r e  w i t h  
b r a n c h  s o c i e t i e s  i n  e v e r y  town and c i t y *  Ga l 
l up  h a s  a l r e a d y  s i g n i f i e d  i t s  i n t e n t i o n  t o  f orm 
su c h  a s o c i e t y *  An a r c h a e o l o g i c a l  l i b r a r y  
w i l l  a l s o  be s t a r t e d  a t  S a n t a  Fe and w i l l  f i n d  
a p l a c e  i n  t h e  rooms o f  t h e  h i s t o r i c a l  s o c i e t y  
i n  t h e  o l d  p a l a c e  * • • • No d o u b t  t h e  S m i t h 
s o n i a n  I n s t i t u t e  w i l l  t a k e  h o l d  o f  t h e  m a t t e r  
l a t e r  on* and t h e n  t h e  p r o j e c t  o f  e s t a b l i s h i n g  
a s t a t e  academy o f  s c i e n c e s  a t  S a n t a  Fe may 
assume t a n g i b l e  s h a p e 0 The s o c i e t y  w i l l  a l s o  
s e n d  an a r c h a e o l o g i c a l  e x h i b i t  t o  t h e  B u f f a l o  
Pa n - A m e r i c a n  e x p o s i t i o n  and p r o b a b l y  i n  1903 
t o  t h e  S t *  L o u i s  e x p o s i t i o n *  wh ic h  e x h i b i t s  
w i l l  be o f  r e a l  v a l u e  t o  t h e  t e r r i t o r y  i n  draw
i n g  t h e  w o r l d ’ s  a t t e n t i o n  t o  t h e  a n t i q u i t i e s  
o f  New Mex ico ,  wh ich  a r e  w o r t h  w h i l e  a v i s i t  
and s t u d y , 1

I t  would seem t h a t  many o f  t h e  a m b i t i o u s  

p l a n s  o u t l i n e d  i n  t h e  above  a r t i c l e  we re  s u g g e s t e d  

by Hewe t t*  who was r e a l l y  t h e  f o u n d e r  o f  t h e  s o c i e t y *  

Among t h e  g o a l s  wh i ch  he e x p l a i n e d  a t  t h e  f i r s t  mee t 

i n g  o f  t h e  A r c h a e o l o g i c a l  S o c i e t y  was t h e  e s t a b l i s h 

ment  o f  a S o u t h w e s t e r n  b r a n c h  o f  t h e  S m i t h s o n i a n
2

I n s t i t u t i o n  a t  S a n t a  Fe* The n e x t  y e a r *  t h e  S o c i e t y  

d r a f t e d  a b i l l  wh i c h  wou ld  cede  t o  t h e  n a t i o n a l  g o v e r n 

ment  S a n t a  Fe*s  h i s t o r i c  P a l a c e  o f  t h e  G o v e rn o r s  on 

t h e  c o n d i t i o n  t h a t  i t  be made an a r c h a e o l o g i c a l  b r a n c h

^ S a n t a  Fe New M ex ica n ,  14 S e p t e m b e r  1900 ,  p* 2 ,  

2 I b i d ,
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o f  t h e  S m i t h s o n i a n # ^  E f f o r t s  we re  made a l s o  t o  have

t h e  a r c h a e o l o g i c a l  b r a n c h  e s t a b l i s h e d  a t  t h e  U n i v e r -
2

s i t y  o f  New Mexico i n s t e a d  of  S a n t a  Fe# However ,  

by 1906 -  1907 ,  H e w e t t  and o t h e r s  w e r e  c a m p a i g n i n g  

f o r  a S c h o o l  o f  Am er i can  A r c h a e o l o g y  t o  be e s t a b l i s h e d  

un d e r  t h e  d i r e c t i o n  o f  t h e  A r c h a e o l o g i c a l  I n s t i t u t e #  

T h i s  new d i r e c t i o n ,  i t  seems e v i d e n t ,  was o c c a s i o n e d  

by H e w e t t ' s  own a m b i t i o n s  and a c t i v i t i e s #

I n  1901 ,  He we t t  j o i n e d  t h e  A m e r i c an  A s s o c i a 

t i o n  f o r  t h e  Advancement  o f  S c i e n c e ,  and t h e  n e x t  

y e a r  he r e a d  a p a p e r  a t  t h e  A s s o c i a t i o n  m e e t i n g  i n  

Wash ing ton#  I t  was  a t  t h i s  t i m e ,  p e r h a p s ,  t h a t  he 

met  i m p o r t a n t  p e r s o n s  l i k e  Ho l mes ,  F e w k e s ,  and Po w e l l#  

Up t o  1903 ,  e x c a v a t i o n  o f  S o u t h w e s t e r n  r u i n s
3

had been  a f r e e - f o r - a l l # “ The re  was no c u s t o d i a n 

s h i p  o f  a r c h a e o l o g i c a l  and h i s t o r i c  s i t e s #  Even 

g ro u p s  o r  i n d i v i d u a l s  f r om f o r e i g n  c o u n t r i e s  were  

a l l o w e d  t o  d i g  and t a k e  w ha t  t h e y  found#

In  t h e  s p r i n g  o f  1903,  C ong re s sm an  J# F ,  Lacey  

of  Iowa,  c h a i r m a n  o f  t h e  hou se  c o m m i t t e e  on p u b l i c  

l a n d s ,  came o u t  t o  New Mexico t o  i n v e s t i g a t e  s p e c i a l  

h i s t o r i c  s i t e s #  Lacey  s p e n t  two w e e k s ,  d u r i n g  wh ich

^New Mexican Rev iew# 14 F e b r u a r y  1901 ,  p# 1#

2 I b i d . #  p# 2 .
JJ

E d g a r  L# Hewe t t#  A n c i e n t  L i f e  i n  t h e  A m e r i c a n 
S o u t h w e s t # ( I n d i a n a p o l i s !  B o b b s - M e r r i 11 Company,  
1 9 3 0 ) ,  p .  184.
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t i m e ,  Hewe t t  was h i s  guide ,*"  I t  a p p e a r s  t h a t  some pub

l i c  i n t e r e s t  had  been  a r o u s e d ,  and a movement  t o  p r e 

s e r v e  Amer ican  A n t i q u i t i e s  t h r o u g h  n a t i o n a l  law was

u n d e r  way,  Hewe t t  was a sh e d  t o  make t h e  o r i g i n a l  d r a f t
o

of  t h e  b i l l  wh i ch  Lacey  p r e s e n t e d  t o  C o n g r e s s  i n  1906,  

The Lacey  Act  was p a s s e d  on June 8 t h  o f  t h a t  y e a r  and 

p a r t  of  i t  r e a d  a s  f o l l o w s :

Be i t  e n a c t e d  by t h e  S e n a t e  and House o f  Rep
r e s e n t a t i v e s  o f  t h e  U n i t e d  S t a t e s  o f  Ameri ca  i n  
C o n g r e s s  A s se m b l e d ,  T h a t  any p e r s o n  who s h a l l  
a p p r o p r i a t e ,  e x c a v a t e ,  i n j u r e ,  o r  d e s t r o y  any 
h i s t o r i c  o r  p r e h i s t o r i c  r u i n  o r  monument ,  o r  
any o b j e c t  o f  a n t i q u i t y ,  s i t u a t e d  on l a n d s  owned 
o r  c o n t r o l l e d  by t h e  Government  o f  t h e  U n i t e d  
S t a t e s ,  w i t h o u t  t h e  p e r m i s s i o n  o f  t h e  S e c r e t a r y  
of  t h e  Gove rnment  h a v i n g  j u r i s d i c t i o n  o v e r  t h e  
l a n d s  on which  s a i d  a n t i q u i t i e s  a r e  s i t u a t e d ,  
s h a l l ,  upon c o n v i c t i o n ,  be f i n e d  a sum o f  no t  
more t h a n  f i v e  h u n d r e d  d o l l a r s  o r  be i m p r i s o n e d  
f o r  a p e r i o d  of  n o t  more t h a n  n i n e t y  d a y s ,  o r  
s h a l l  s u f f e r  b o t h  f i n e  and i m p r i s o n m e n t ,  i n  
t h e  . d i s c r e t i o n  o f  t h e  c o u r t , 3

The P r e s i d e n t  was g i v e n  power  t o  d e c l a r e  by p u b l i c  

p r o c l a m a t i o n  h i s t o r i c  l a n d m a r k s ,  h i s t o r i c  and p r e h i s 

t o r i c  s t r u c t u r e s ,  and o t h e r  o b j e c t s  o f  h i s t o r i c  and 

s c i e n t i f i c  i n t e r e s t  on l a n d s  owned by  o r  c o n t r o l l e d  

by t h e  U n i t e d  S t a t e s  G ov e r nm en t ,  The A c t  a l s o  p r o 

v i d e s  t h a t  p e r m i t s  f o r  t h e  e x a m i n a t i o n  o f  r u i n s ,  t h e  

e x c a v a t i o n  o f  a r c h a e o l o g i c a l  s i t e s ,  and t h e  g a t h e r i n g  

of  o b j e c t s  o f  a n t i q u i t y  upon t h e  l a n d s  u n d e r  t h e i r

1
Bloom, jojj), c i t , .  p ,  19,

2 — —
W a l t e r ,  "E d ga r  Lee  H e w e t t ,  A m e r i c a n i s t ,  1865 -

1 9 4 6 , "  l o c ,  c i t , ,  p .  2 6 1 .
3

U. S ,  S t a t u t e s  a t  L a r g e ,  XXXIV, P a r t  1 ,  225,;
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r e s p e c t i v e  j u r i s d i c t i o n  be g r a n t e d  by t h e  S e c r e t a r i e s  

o f  t h e  I n t e r i o r ,  A g r i c u l t u r e ,  and War t o  i n s t i t u t i o n s  

wh ich  t h e y  deemed p r o p e r l y  q u a l i f i e d , *  P e r m i t s  would  

be g r a n t e d  when and i f  t h e  agency  h a v i n g  j u r i s d i c t i o n  

was s a t i s f i e d :

T h a t  t h e  e x a m i n a t i o n s ,  e x c a v a t i o n s ,  and g a t h 
e r i n g  ,  • • [wou ld  b e ]  u n d e r t a k e n  f o r  t h e  bene
f i t  o f  r e p u t a b l e  museums,  u n i v e r s i t i e s ,  c o l l e g e s  
o r  o t h e r  r e c o g n i z e d  s c i e n t i f i c  o r  e d u c a t i o n a l  
i n s t i t u t i o n s ,  w i t h  a v i ew t o  i n c r e a s i n g  t h e  
knowledge  of  s u c h  o b j e c t s ;  and t h a t  t h e  g a t h e r 
i n g  s h a l l  be made f o r  p e r m a n e n t  p r e s e r v a t i o n  i n  
p u b l i c  museums*^

No d o u b t  H e w e t t ' s  work  i n  c o n n e c t i o n  w i t h  t h e  

Lacey  Ac t  i n t r o d u c e d  him t o  s c i e n t i f i c  c i r c l e s  i n  

W as h i n g t o n ;  c o n s e q u e n t l y ,  i n  o r d e r  t o  p r e p a r e  h i m s e l f  

f u r t h e r  f o r  a p o s i t i o n  wh ic h  by t h i s  t im e  he mus t  have  

been  a s s u r e d ,  H e w e t t  d e c i d e d  t o  make A m e r i c an  Arch

a e o l o g y  h i s  m a j o r  i n t e r e s t .  He w e n t  t o  t h e  U n i v e r s i t y

o f  Geneva i n  S w i t z e r l a n d  i n  t h e  f a l l  o f  1903 t o  b e g i n
3

s t u d y  f o r  t h e  d o c t o r a t e .  Whi l e  i n  E u r o p e ,  he v i s i t e d  

t h e  S c h o o l  o f  Am er i can  A r c h a e o l o g y  a t  A t h e n s  and o t h e r  

a r c h a e o l o g i c a l  s c h o o l s  and s i t e s .  He was b a c k  i n  t h e  

U n i t e d  S t a t e s  i n  1904 ,  h o w e v e r ,  and s p e n t  some t ime
4

a t  t h e  N a t i o n a l  Museum, I n  1906 ,  H e w e t t  s e c u r e d  a

l I b i d ,
2 I b i d .
3

H e w e t t  r e c e i v e d  t h e  d e g r e e  o f  S c ,  D, i n  1908 ,  
a f t e r  h a v i n g  p r e p a r e d  i n  F r e n c h  h i s  d i s s e r t a t i o n  c a l l e d  
Les  Commuaautes  A n c i e n n e s  d a n s  l e  d e s e r t  A m e r i c a i n ,
See  W a l t e r ,  " E d g a r  Lee H e w e t t  A m e r i c a n i s t  e t c , ” p p ,  
2 6 1 - 2 6 2 ,  Se e  A l s o  Bloom j>£« c i t ,

4
Bloom,  joj>, c i t , .  p ,  2 0 ,
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f e l l o w s h i p  f rom t h e  A r c h a e o l o g i c a l  I n s t i t u t e  f o r  ex

p l o r a t i o n  i n  Mexicoo T h i s  work  was i n c i d e n t  t o  a 

r e p o r t  on a p l a n  f o r  work  of  t h e  I n s t i t u t e  i n  t h e  

Am er i can  f i e l d . ^

Between  1898 and 1906 ,  H e w e t t  had  a c q u i r e d  

l o c a l  s u p p o r t  a t  Las Vegas  and a t  S a n t a  F e .  H i s  c h i e f  

s u p p o r t e r  a t  Las  Vegas  was F r a n k  S p r i n g e r ,  a f o r m e r

Iowa l a w y e r  who had made a f o r t u n e  on t h e  Maxwel l
2Land G r a n t  and was p o l i t i c a l l y  p o w e r f u l .  I n  S a n t a  

F e ,  he was s u p p o r t e d  by L.  B r a d f o r d  P r i n c e ,  P r e s i d e n t  

o f  t h e  New Mexico H i s t o r i c a l  S o c i e t y ,  Judge  McFie ,  

whose home s e r v e d  a s  a r e n d e z v o u s  f o r  B a n d e l i e r ,  

Lummis,  and o t h e r s , * '  J .  L .  S e l i g m a n ,  and members o f  

t h e  A r c h a e o l o g i c a l  S o c i e t y .  The Chamber  o f  Commerce 

and t h e  S a n t a  Fe New Mexican  were  w i l l i n g  s u p p o r t e r s  

b e c a u s e  o f  t h e i r  i n t e r e s t  i n  a t t r a c t i n g  more p r o s p e c 

t i v e  c i t i z e n s  and v i s i t o r s .

Du r i n g  1906 ,  t h e  New Mexican  p r i n t e d  numerous  

a r t i c l e s  d e a l i n g  w i t h  t h e  l o c a l  a r c h a e o l o g i c a l  s i t e s .  

One r a n :

From S a n t a  Fe a r e  r e a c h e d  t h e  a n c i e n t  I n d i a n  
p u e b l o s  s t i l l  o c c u p i e d  by t h e  P u e b l o s ,  a p e a c e -  
l o v i n g ,  i n d u s t r i o u s ,  m y s t e r i o u s  p e o p l e  who f o l 
low t h e i r  own p e c u l i a r  c r a f t s  and s t i l l  a d h e r e

*See Ann ua l  R e p o r t  o f  t h e  S c h o o l  o f  Amer i can  
R e s e a r c h  ( 1 9 3 7 ) ,  p .  2 3 .

2
E r n a  F e r g u s o n ,  New Mexico (New York:  A l f r e d  

A. K no p f ,  1 9 5 1 ) ,  pp .  3 6 5 - 3 6 9 .
3

Bloom,  _0£ .  c i t . .  p .  2 0 .
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t o  t h e i r  a n c i e n t  d r e s s  and cus toms*  Some of  
t h e s e  I n d i a n  p u e b l o s  a r e  o v e r  a t h o u s a n d  y e a r s  
o ld* S a n t a  Fe i s  a l s o  t h e  ga t e wa y  t o  t h e  2 0 t 000 
and more cave  and c l i f f  d w e l l i n g s  o f  t h e  P a j a r -  
i t o  P a r k ,  wh ich  i s  a l s o  t h e  ga t e w a y  t o  Rio Ar
r i b a ,  Taos and Sa n  Juan  C o u n t i e s  • • • * *

F o l l o w i n g  B e w e t t ' s  r e p o r t  i n  1906 t o  t h e  

A r c h a e o l o g i c a l  I n s t i t u t e  on h i s  r e g i o n a l  s t u d y ,  wh ich  

he made w h i l e  on t h e  f e l l o w s h i p ,  t h e  I n s t i t u t e  a p p o i n 

t e d  a p e r m a n e n t  Commi t te e  on Am er i can  Ar c h ae o lo g y *  At  

t h i s  t im e  a l a r g e  m a j o r i t y  o f  t h e  I n s t i t u t e ' s  member

s h i p  " m i n i m i z e d  t h e  i d e a  t h a t  s t u d y  o f  t h e  a n c i e n t  

l i f e  i n  t h e  Ame r i c a s  c o u l d  be d i g n i f i e d  by so  c l a s s i c  

a t e r m  a s  a r c h a e o l o g y * " ^

H e w e t t  was a p p o i n t e d  D i r e c t o r  o f  Amer ican
3

Re se a r ch  i n  J a n u a r y ,  1907o He i m m e d i a t e l y  b eg an  ex

c a v a t i o n s  i n  t h e  name o f  t h e  S c h o o l  o f  Am er i can  Arch

a e o l o g y  w i t h  h e a d q u a r t e r s  i n  t h e  f i e l d *  The S a n t a  

Fe A r c h a e o l o g i c a l  S o c i e t y  and t h e  H i s t o r i c a l  S o c i e t y ,  

unde r  H e w e t t ' s  d i r e c t i o n ,  i n v i t e d  t h e  A r c h a e o l o g i c a l  

I n s t i t u t e  t o  l o c a t e  i t s  S c h o o l  i n  S a n t a  Fe and e n c o u r 

aged t h e  New Mexico L e g i s l a t u r e  t o  t a r n  o v e r  t h e  o l d  

P a l a c e  o f  t h e  Go v e r n o r s  t o  t h e  I n s t i t u t e  f o r  t h e  p e r -
4

manent  h e a d q u a r t e r s *  A f t e r  p r o p e r  n e g o t i a t i o n s ,  t h e

^ S a n t a  Fe New Mexican* 24 May 1906* p* 14*2 . . . . . . . .
W a l t e r ,  " T w e n t y - f i v e  Ye a r s  o f  A c h i e v e m e n t , "

pp* 6 - 7 .
3

O r g a n i c  Ac t s  and A d m i n i s t r a t i v e  R e p o r t s  o f  t h e  
S c h o o l  o f  Am er i can  A r c h a e o l o g y .  1907 -  1917* p p * " l  -  5*

4
A r e s o l u t i o n  t o  e s t a b l i s h  a S c h o o l  o f  Amer i can  

A r c h a e o l o g y  i n  t h e  U n i t e d  S t a t e s  was  a d o p t e d  by t h e  
C o u n c i l  o f  t h e  A r c h a e o l o g i c a l  I n s t i t u t e  i n  C h i c a g o  on 
December  2 0 ,  1907,  See  O r g a n i c  A c t s * pp* 24 -  26*
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T e r r i t o r i a l  l e g i s l a t u r e  a p p r o v e d  t h e  e s t a b l i s h m e n t  o f  

t h e  S c h o o l  und e r  c e r t a i n  c o n d i t i o n s ,  one o f  wh ich  was 

t h a t  t h e  S c h o o l  o p e r a t e  a s  a p a r t  o f  a l a r g e r  i n s t i t u 

t i o n ,  a T e r r i t o r i a l  museum. The Ac t  g r a n t e d  t h e  use 

of  t h e  P a l a c e  of  t h e  G o v e r n o r s  f o r  t h e  s e a t  o f  t h e  

S c h o o l  and Museum o f  Am e r i c an  A r c h a e o l o g y  "which  Mu

seum s h a l l  be t h e  Museum of  New Mex ico . "* - T h u s ,  t h e  

P a l a c e  became t h e  home o f  t h e  New Mexico H i s t o r i c a l  

S o c i e t y  and i t s  museum, t h e  new S c h o o l  o f  Amer ican  

A r c h a e o l o g y ,  and t h e  New Mexico A r c h a e o l o g i c a l  S o c i e t y .  

A l l  o f  t h e s e  g r o u p s  we re  t o  o p e r a t e  f o r  a d m i n i s t r a 

t i v e  p u r p o s e s  a s  t h e  Museum of  New Mexico .

I t  ha s  b e en  shown t h a t  t h e  e s t a b l i s h m e n t  o f  

t h e  Museum o f  New Mexico was t h e  r e s u l t  o f  two con

v e r g i n g  f o r c e s :  ( 1) t h e  d e s i r e s  and e f f o r t s  o f  a com

m u n i ty  w i s h i n g  t o  s y m b o l i z e  i t s  c u l t u r a l  d e v e l o p m e n t  

and i t s  q u a l i f i c a t i o n  f o r  S t a t e h o o d  t h r o u g h  t h e  e r e c 

t i o n  of  a S t a t e  Museum and (2) t h e  i n g e n u i t y  and ag

g r e s s i v e  p e r s o n a l i t y  o f  an  i n d i v i d u a l  whose wisdom 

e n a b l e d  him t o  u t i l i z e  r e s o u r c e s  a t  hand and t o  s o l i c i t  

communi ty  s u p p o r t .  E d g a r  L .  H e w e t t ,  d e s p i t e  h i s  l a c k  

of  a d e q u a t e  s c i e n t i f i c  t r a i n i n g  i n  a r c h a e o l o g y ,  was 

a b l e  t o  so  d i r e c t  t h e  a c t i v i t i e s  o f  t h e  Museum of  New 

Mexico t h a t  i t  became a c e n t e r  o f  i n f l u e n c e  f o r  a r t  

and l i t e r a t u r e .

^Annual  R e p o r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Amer i can  
R e s e a r c h ,  1936,  p .  6 .
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A r c h a e o l o g i c a l  F i e l d  Work 

Between December  3 0 ,  1907 when t h e  S c h o o l  

of Ameri can  A r c h a e o lo g y  was f o u n d e d  and F e b r u a r y  19,

1909 when o f f i c i a l  h e a d q u a r t e r s  were  p r o v i d e d  a t  S a n t a  

Fe ,  Hewe t t  and s e v e r a l  s t u d e n t s  and a s s i s t a n t s  worked  

e n t i r e l y  i n  t h e  f i e l d . ^  H e w e t t * s  e x p e r i e n c e  i n  ex

c a v a t i o n  and h i s  l i m i t e d  a ca d em ic  t r a i n i n g  i n  a r c h 

a e o l o g y  l e d  him t o  e m p h a s i z e  t h e  f i e l d  s e s s i o n s ,  wh ich  

were l i t t l e  more t h a n  d i g g i n g  f o r  a r t i f a c t s ,  f o s s i l  

r e m a i n s ,  and o t h e r  e v i d e n c e  of  human h a b i t a t i o n .

I n  1908,  H e w e t t  b e g a n  e x c a v a t i o n  i n  t h e  R i t o  

de l o s  F r i j o l e s  Canyon whe re  he and t h e  g roup  r e s t o r e d  

one of  t h e  c l i f f  d w e l l i n g s *  Of t h i s  work  Hewe t t  an

nounced :

I t  i s  now p o s s i b l e  f o r  t h e  f i r s t  t ime  f o r  
t r a v e l e r s  t o  s ee  i n  t h e  g r e a t  c l i f f  d w e l l i n g  
r e g i o n  of  t h e  U n i t e d  S t a t e s  a h o us e  w i t h  i t s  
a n c i e n t  f u r n i s h i n g s  i n  p l a c e  and t h e  manner  of  
l i f e  t h a t  e x i s t e d  t h e r e  made c l e a r .  I t  i s  t h e  
b e l i e f  of t h e  D i r e c t o r  t h a t  t h e  e d u c a t i o n a l  v a l u e  
of  our  Amer ican  r u i n s  c an  be v a s t l y  i n c r e a s e d  by 
an e x t e n s i v e  use  of  t h i s  i d ea *  I t  i s  t h e  b e g i n 
n in g  of  t h e  f i e l d  museum i n  our  c o u n t r y , ^

^■"Devising h i s  own t e c h n i q u e s  he had t h e  a d v a n t a g e  
of emp lo y i n g  i n  t h e  f i e l d  t h e  I n d i a n s  whose  a n c e s t r a l  
homes had been  i n  t h e  r u i n s  e x p l o r e d  and e x c a v a t e d ,  i n  
many i n s t a n c e s  o c c u p i e d  i n t o  p o s t - S p a n i s h  t i m e s ,  and 
whose c u l t u r e  was a c o n t i n u a t i o n  of  t h a t  of  t h e  cave  
and c l i f f - d w e l l i n g  p e r i o d .  T h i s  was e s p e c i a l l y  t h e  c a s e  
of t h e  P a j a r i t o  P l a t e a u ,  whose  numerous  cave  and com
munal  r u i n s  and g e o g r a p h i c a l  f e a t u r e s  he mapped and 
named* * .  . :' See  W a l t e r ,  ’’E d g a r  Lee H e w e t t ,  Ameri 
c a n i s t , ” p .  261 .

2
O r g a n i c  A c t s * S c h o o l  o f  Ame r i can  A r c h a e o l o g y ,  

1900,  p .  35 .
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I t  seems o b v i o u s  t h a t  H e w e t t ' s  g r e a t  i n t e r e s t  i n  t h e  

museum i s  t y p i c a l  of  c o n t e m p o r a r y  movements  i n  h i s  

f i e l d  o f  s t u d y .  The g r a d u a t e  D e p a r t m e n t  o f  A n t h r o p o 

logy  was i n a u g u r a t e d  a t  H a r v a r d  i n  1890 un d e r  t h e  

l e a d e r s h i p  o f  Pu tnam o f  t h e  Peabody  Museum. One o f  

t h e  o u t s t a n d i n g  e v e n t s  w h i c h  had l e d  t o  t h e  g r e a t  p e r 

i o d  o f  a n t h r o p o l o g i c a l  museum d e v e l o p m e n t  i n  t h e  Uni

t e d  S t a t e s  was t h e  g r e a t  e x h i b i t  o f  t h e  W o r l d ' s  Col 

umbian E x p o s i t i o n  a t  C h i c a g o  i n  18 93 .*  F r e d e r i c k  W. 

Putnam and F r a n z  Boas we r e  i n  c h a r g e  of  t h e  e t h n o l o 

g i c a l  e x h i b i t s .  As a r e s u l t  o f  t h e  E x p o s i t i o n .  C h i -
2

c a g o ' s  F i e l d  Museum of  N a t u r a l  H i s t o r y  was f o u n d e d .  

H e w e t t ,  h o w e v e r ,  was a p i o n e e r  i n  t h e  a r e a  o f  t h e  

f i e l d  museum. He f e l t  t h a t  " C u l t u r a l  m a t e r i a l  i s  

nowhere e l s e  so  i n s t r u c t i v e  a s  i n  c o n j u n c t i o n  w i t h  

t h e  b u i l d i n g s  and  i n  t h e  e n v i r o n m e n t  whe re  i t  was p r o 

d u c e d .  T h e r e f o r e  t h e  f i e l d  museum s h o u l d  be d e v e l o p e d
3

w h e r e v e r  i t  c an  have  p r o p e r  c u s t o d i a n s h i p . "  The 

f i r s t  f i e l d  museum 9f  t h e  Museum o f  New Mexico was 

s e t  up a t  P u y l ,  n e a r  S a n t a  F e ,  p r i m a r i l y  f o r  t h e  p u r 

pose  of  a t t r a c t i n g  t o u r i s t s .  The Chaco Canyon F i e l d  

Museum was t h e  s e c o n d ,  and t h e  p u r p o s e s  o f  i t s  e s t a b 

l i s h m e n t  a p p e a r  t o  be t h e  s am e .

*Donald  C o l l i e r  and H a r r y  T s c h o p i k ,  "The Role  o f  
Museums i n  Am er i can  A n t h r o p o l o g y , "  Amer i can  A n t h r o p o l o 
g i s t . V o l .  LYI ( O c t o b e r ,  1 9 5 4 ) ,  p .  770 .

2 I b i d .
3

O r g a n i c  A c t s .  S c h o o l  o f  Am er i can  A r c h a e o l o g y ,  
1908 ,  p .  3 7 .
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The e a r l y  e x c a v a t i o n s  were  n o t  l i m i t e d  t o  

t h e  S o u t h w e s t *  Under  t h e  d i r e c t i o n  o f  Hewe t t*  t h e  

S c h o o l  o f  Amer i can  A r c h a e o l o g y  e x c a v a t e d  t h e  Maya 

r u i n s  o f  Q u i r i g u a ,  Gua t ema la*  The e x p e r i e n c e  g a i n e d  

h e r e  and t h e  m a t e r i a l  c o l l e c t e d  were  u sed  f o r  s e t t i n g  

up e x h i b i t s  f o r  t h e  P a n a m a - C a l i f o r n i a  E x p o s i t i o n  a t  

San  Diego d u r i n g  1915 -  1916**

P u b l i c a t i o n s  and P u b l i c i t y

E v e r  s i n c e  t h e  d a y s  when J o s i a h  Gregg and o t h e r  

t r a d e r s  l e d  t h e i r  c a r a v a n s  o v e r  t h e  t r a i l  t o  S a n t a  F e v 

t h a t  c i t y  and i t s  a c t i v i t i e s  have  been  a d v e r t i s e d *  

A d v e r t i s i n g  ha s  p l a y e d  a g r e a t  r o l e  i n  g i v i n g  form 

and p r e s t i g e  t o  t h e  c u l t u r a l  movement a t  S a n t a  F e t and 

a t  t h e  same t im e  i t  h a s  b een  one of  t h e  f o r c e s  making 

f o r  a r t i n e s s  and r o m a n t i c i z a t i o n  o f  t h e  l o c a l e *  Even 

t h e  p u b l i c a t i o n s  of  t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  

and t h e  Museum o f  New Mexico have  h a d ,  i n  t o o  many i n 

s t a n c e s ,  more o f  t h e  q u a l i t y  o f  c o m m er c i a l  a d v e r t i s i n g  

t h a n  t r u l y  s c i e n t i f i c  e s s a y s  and r e p o r t s *  T h r o u g h o u t  

t h e  o f f i c i a l  r e p o r t s  a p p e a r  c o n s t a n t  r e f e r e n c e s  t o  t h e  

amount  o f  p u b l i c i t y  b e i n g  r e c e i v e d  o r  new ways o f  c r e 

a t i n g  i t *

E l  P a l a c i o .  f i r s t  p u b l i s h e d  i n  1913,  was t h e  

o f f i c i a l  o r g a n  o f  t h e  New Mexico A r c h a e o l o g i c a l  S o c i e t y ,  

and i t  c o n t a i n e d  a c c o u n t s  o f  t h e  g e n e r a l  a c t i v i t y  o f

*See Be low ,  pp ,  51 — 54*
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t h e  Museum of  New Mexicoe Whi l e  E l  P a l a c i o  was f o u n 

ded t o  g a t h e r  and d i f f u s e  c u l t u r a l  and s c i e n t i f i c  i n f o r 

m a t i o n  i t  was a l s o  d e s i g n e d  t o  i n t r o d u c e  S a n t a  Fe t o  

t h e  w or ld o  With a t e n  t h o u s a n d  d o l l a r  b e q u e s t  o f  a 

H i s s  Abby Whi te  o f  B o s t o n ,  H e w e t t  p u r c h a s e d  t h e  E l  

P a l a c i o  P r e s s ,  t h e  a d m i n i s t r a t i o n  o f  wh i ch  was p l a c e d  

i n  t h e  ha nd s  o f  P a u l  W a l t e r ,

F o r  t h e  Museum and f o r  S a n t a  F e ,  P a u l  As F,  

W a l t e r  was  one o f  t h e  mos t  s i n c e r e  and i n d e f a t i g a b l e  

p r o m o t e r s .  W a l t e r ,  f o r m e r l y  o f  B e t h l e h e m ,  P e n n s y l v a n i a ,  

came t o  New Mexico f o r  h i s  h e a l t h  a r o u n d  1898 ,  He came 

t o  S a n t a  Fe t o  t a k e  a p o s i t i o n  w i t h  t h e  S a n t a  Fe New 

Mexican whose owner  and e d i t o r .  Max F r o s t ,  was i n  t h e  

t h i c k  of  an  a d v e r t i s i n g  cam pa ign  f o r  i m m i g r a n t s  and a 

b a t t l e  f o r  s t a t e h o o d .  As e d i t o r i a l  w r i t e r  f o r  t h e  New 

Mex ican , W a l t e r  was a b l e  t o  keep  t h e  a c t i v i t i e s  o f  t h e  

Museum a lw ay s  b e f o r e  t h e  p u b l i c .  He became a member 

of  t h e  H i s t o r i c a l  S o c i e t y  and t h e  A r c h a e o l o g i c a l  So

c i e t y ,  E n e r g e t i c a l l y  he p r om o te d  t h e  c a u s e  o f  a r t ,  

a r c h i t e c t u r e ,  and l i t e r a t u r e .  Next  t o  H e w e t t ,  W a l t e r ,  

who became P o s t m a s t e r  o f  S a n t a  Fe i n  1902 and l a t e r  

Vice  P r e s i d e n t  o f  t h e  S a n t a  Fe F i r s t  N a t i o n a l  Bank ,  

was one o f  t h e  l e a d i n g  e x p o n e n t s  o f  c u l t u r a l  a c t i v i t y .  

Too s e l f - c o n s c i o u s l y ,  p e r h a p s ,  W a l t e r  b o o s t e d  t h e  home 

r e s o u r c e s ,  b u t  he was a s t a b i l i z i n g  i n f l u e n c e  when 

such  i n f l u e n c e  was s o  b a d l y  n e e d e d ,

E l  P s l a s i o , a r e v i e w  o f  t h e  a r t s  and s c i e n c e s .
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e n c o u r a g e d  a l l  c u l t u r a l  a c t i v i t i e s  wh i ch  migh t  en ha nc e  

r e g i o n a l  a s  w e l l  a s  l o c a l  s t a t u s *  Some o f  t h e  con

t r i b u t o r s  t o  E l  P a l a c i o  were  Mary A u s t i n ,  Marsden 

H a r t l e y  and A l i c e  C o r b i n  Henderson*

The E l  P a l a c i o  P r e s s  wh ich  W a l t e r  managed 

was l e a s e d  t o  t h e  U n i v e r s i t y  o f  New Mexico i n  1931*

T h i s  p r i n t i n g  p l a n t  s e r v e d  a s  t h e  f o u n d a t i o n  f o r  t h e  

U n i v e r s i t y  o f  New Mexico p r e s s *  T h i s  t r a n s a c t i o n  

i n f l u e n c e d  t h e  f o u n d i n g  o f  t h e  New Mexico Q u a r t e r l y  

i n  1931 and t h e  e s t a b l i s h m e n t  o f  c l a s s e s  i n  J o u r n a l i s m  

a t  t h e  U n i v e r s i t y , *

Much of  t h e  p u b l i c i t y  f o r  t h e  S c h o o l  of  Am

e r i c a n  A r c h a e o lo g y  was o b t a i n e d  t h r o u g h  t h e  o f f i c i a l  

j o u r n a l  o f  t h e  A r c h a e o l o g i c a l  I n s t i t u t e ,  A r t  and Arch

a e o l o g y , f o un ded  i n  1914 ,  H e w e t t  was i n f l u e n t i a l  i n  

t h e  e s t a b l i s h m e n t  o f  t h e  j o u r n a l ;  c o n s e q u e n t l y ,  i t  

d e v o t e d  many pages  t o  t h e  movement  i n  t h e  Sou th we s t*  

Hewe t t  w r o t e :  MThe management  o f  t h e  magaz ine  ha s  been  

most  g e n e r o u s  t o  us a l l o w i n g  us e v e r y  y e a r  one and 

some t imes  two numbers d e v o t e d  e n t i r e l y  t o  our  l o c a l

i n t e r e s t s ,  wh i ch  b e c a u s e  o f  s u c h  g e n e r o u s  p u b l i c i t y ,
2

a r e  becoming n a t i o n - w i d e »"

Through t h e  a f f i l i a t i o n  o f  t h e  New Mexico

X
Annua l  R e p o r t ,  S c h o o l  o f  Am er i can  R e s e a r c h ,  1931 ,

p*62,
2

Spec imen  l e t t e r  d r a f t e d  by H e w e t t  f o r  A r t  and 
A r c ha e o lo g y  member sh ip  d r i v e *  H e w e t t  p a p e r s .  Museum 
o f  New Mexico*
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H i s t o r i c a l  S o c i e t y  w i t h  t h e  H i s t o r y  D e p a r t m e n t  of  

t h e  S c h o o l  o f  Amer i can  R e s e a r c h ,  t h e  New Mexico H i s 

t o r i c a l  Review was f o u n d e d  i n  1926* L a n s i n g  Bloom 

o f  t h e  S c h o o l  o f  Amer i can  R e s e a r c h  c o n t r i b u t e d  immen

s e l y  t o  t h e  Review, s d e v e l o p m e n t  t h r o u g h  a r t i c l e s  and 

c o u n s e l *  U n q u e s t i o n a b l y ,  t h e s e  e a r l y  s t u d i e s  which  

f o c u s e d  so k e e n l y  upon l o c a l  h i s t o r y  gave i m p e t u s  

t o  t h e  l o n g  s e r i e s  o f  o u t s t a n d i n g  a r t i c l e s  and b o o k s ,  

d e a l i n g  w i t h  S o u t h w e s t e r n  h i s t o r y ,  t h a t  have  a p p e a r e d  

i n  t h e  U n i t e d  S t a t e s  d u r i n g  t h e  l a s t  t h r e e  de c a d e s *  

New Mexico h a s  p r o v i d e d  m a t e r i a l s  f o r  s c h o l a r s h i p  f o r  

a whole  r e g i o n  f rom M i s s o u r i  t o  C a l i f o r n i a *

MThe d a i l y  p r e s s  i n  t h e  S o u t h w e s t , "  He w e t t  

r e p o r t e d ,  " h a s  t h e  d i s t i n c t i o n  o f  c a r r y i n g  co lumns  

d e v o t e d  t o  a r t ,  a r c h a e o l o g y  and s c i e n c e *  I t  i s  a 

s i n g u l a r  f a c t  o n l y  i n  t h e  S o u t h w e s t  i s  news o f  t h i s  

k ind  g i v e n  s p a c e  and p r om in e n ce  commensura t e  w i t h  

i t s  i m p o r t a n c e ,  and no c l a s s  o f  news i s  r e a d  w i t h  

g r e a t e r  i n t e r e s t  by t h e  p e o p l e  g e n e r a l l y , " ' * '  The S a n t a  

Fe New Mexican  c o n t i n u e d  t o  a d v e r t i s e  S a n t a  Fe and 

i t s  r e s o u r c e s ;  c o n s e q u e n t l y ,  t h e  Museum a ro u nd  wh ich  

most  o f  t h e  c u l t u r a l  a c t i v i t y  c e n t e r e d  was g i v e n  

s u s t a i n e d  p u b l i c i t y *  The New Mex ican  was  i n t e r e s t e d  

i n  any movement wh ic h  would  a t t r a c t  v i s i t o r s *

^Annual  R e p o r t ,  S c h o o l  of  Amer i can  R e s e a r c h ,
1 0 1 0  n  i n*  /  p o  X U «
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Around t h e  t u r n  o f  t h e  c e n t u r y  i t  s o l i c i t e d  

i n t e r e s t  i n  a C h a u t a u q u a :  " S a n t a  Fe and v i c i n i t y

have  an i d e a l  summer c l i a a t e v and a C h a u t a u q u a  sum

mer r e s o r t  opened  i n  t h i s  v i c i n i t y  and p r o p e r l y  ad

v e r t i s e d  s h o u l d  draw h u n d r e d s ,  i f  n o t  t h o u s a n d s  of  

v i s i t o r s  e v e r y  summer*"^ A l t ho u gh  t h e  a r t i s t s  and

w r i t e r s  s u c c e s s f u l l y  a t t a c k e d  and r e p e l l e d  t h e  Chau—
2t a u q u a  i n  1926 ,  t h e  a g i t a t i o n  f o r  t h i s  i n s t i t u t i o n  

was p a r t  of  t h e  t h i r s t  f o r  some t y p e  o f  c u l t u r a l  

movement a s  w e l l  a s  f o r  e conomic  a d v a n c e m e n t — t h e  

economic  m o t ive  b e i n g  u p p e r m o s t .  The S a n t a  Fe F i e s t a  

wh ich  was i n t r o d u c e d  l a t e r  by Hewe t t  s e r v e d  t h e  same 

p u r p o s e ,  e c o n o m i c a l l y ;  c o n s e q u e n t l y ,  t h e  Chamber  of  

Commerce s u p p o r t e d  i t  e n t h u s i a s t i c a l l y  and t h e  Chau

t a u q u a  n e v e r  m a t e r i a l i z e d .

The New Mexican  p l e a d e d  f o r  b e t t e r  r o a d s ,  

b e t t e r  s t r e e t s ,  b e t t e r  h o t e l s  and b e t t e r  s e r v i c e  i n  

g e n e r a l  i n  o r d e r  t h a t  S a n t a  Fe m ig h t  p r o f i t  by t h e  

t o u r i s t  t r a d e .  The ne w sp a pe r  t h u s  e m p h a s i z e d  t h e  

v a l u e  of  t h e  a r c h a e o l o g i c a l  s i t e s ,  t h e  Taos  A r t  Co l o 

ny and t h e  I n d i a n * ,

The economic  v a l u e  o f  a r c h a e o l o g i c a l  e x c a v a 

t i o n  and t h e  l o c a t i o n  ox t h e  S c h o o l  o f  Amer ican  Arch

a e o l o g y  i n  S a n t a  Fe was p o i n t e d  o u t  t o  t h e  b u s i n e s s

^Wew Mexican Rev i ew . 26  May 1900 ,  p .  1.
2

See  d i s c u s s i o n  o f  t h e  a t t a c k  upon t h e  c l u b  
women b e lo w .
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men o f  t h e  c i t y :

The A r c h a e o l o g i c a l  S o c i e t y  o f  New Mexico 
t h i s  summer r a i s e d  $500  t o w a rd  p a y i n g  f o r  t h e  
e x p e n d i t u r e  of  making a r c h a e o l o g i c a l  e x c a v a 
t i o n s  i n  t h e  canon  o f  t h e  R i t o  de l o s  F r i j o l e s ,  
w e s t  of  S a n t a  F e ,  E a s t e r n  u n i v e r s i t i e s  and 
f r i e n d s  o f  t h e  w or k ,  gave  $ 1 ,0 0 0  a d d i t i o n a l .
The t o t a l  sum o f  $ 1 , 5 0 0  b e i n g  s p e n t  w i t h  S a n t a  
Fe m e r c h a n t s  f o r  s u p p l i e s *  In  o t h e r  words  
f o r  e v e r y  d o l l a r  r a i s e d ,  t h r e e  d o l l a r s  were  
r e t u r n e d  i m m e d i a t e l y  and d i r e c t l y  t o  t h e  chan
n e l s  o f  t r a d e  of  t h i s  p a r t  o f  New Mexico* * * * 
P r o f e s s o r  E dga r  L* H e w e t t ,  d i r e c t o r  o f  t h e  
Amer i can  work  o f  t h e  I n s t i t u t e  o f  A r c h a e o l o g y ,  
who s u p e r i n t e n d e d  t h e  work  o f  e x c a v a t i o n ,  had 
w i t h  him f o r  s i x  weeks  a c l a s s  o f  p o s t  g r a d 
u a t e  s t u d e n t s  f rom t h e  l e a d i n g  u n i v e r s i t i e s  
o f  t h e  c o u n t r y ,  who,  u n d e r  o t h e r  c i r c u m s t a n 
c e s ,  would  p r o b a b l y  n e v e r  have  s e e n  S a n t a  Fe* 
Now, t h e y  have become S a n t a  Fe b o o s t e r s ,  c a r 
r y i n g  t h e  fame of  New M e x i c o ' s  a t t r a c t i o n s  t o  
d i s t a n t  p a r t s  o f  t h e  w o r l d ,  d i r e c t l y  and i n 
d i r e c t l y  u r g i n g  o t h e r s  t o  come,,^-

A c c o r d i n g  t o  t h e  e s t i m a t i o n s  o f  t h e  New M ex ica n* i n  

1908,  t h e  e s t a b l i s h m e n t  o f  t h e  S c h o o l  o f  Amer i can  

A r c h a e o l o g y  i n  S a n t a  Fe would  be a d e f i n i t e  and p e r 

p e t u a l  e conomic  a d v a n t a g e :

The s c h o o l  i n  a d d i t i o n  t o  b e i n g  an i n s t i 
t u t i o n  o f  l e a r n i n g  t h a t  i s  c o v e t e d  by t h e  l a r 
g e s t  c i t i e s  o f  t h e  l a n d ,  w i l l  a l s o  be i n c i d e n 
t a l l y  a g r e a t  m a t e r i a l  a d v a n t a g e  t h a t  w i l l  
c a u s e  s t r e a m s  e f  go l d  t o  f l o w  i n t o  e v e r y  c o r 
n e r  o f  t h e  commonweal th • * .  • I n s t e a d  of  
b e i n g  s u p p o r t e d  m e r e l y  by t e r r i t o r i a l  f u n d s  
and t u i t i o n  and l e c t u r e  f e e s ,  i t  i s  now p r o 
p o s e d  t o  have  t h e  s c h o o l  endowed by t h e  w e a l 
t h y  men o f  t h e  e a s t  who a r e  g i v i n g  t h o u s a n d s  
o f  d o l l a r s  f o r  a r c h a e o l o g i c a l  work  and who have  
m u n i f i c e n t l y  endowed a r c h a e o l o g i c a l  s c h o o l s  a t  
Rome, A the ns  and J e r u sa l e m *  In  o t h e r  words  
t h e  s c h o o l  w i l l  be o f  w o r l d - w i d e  c o n se q u e n ce  
and n e c e s s a r i l y  i t s  fame and i t s  i m p o r t a n c e

^ S a n t a  Fe New M e x ic a n ,  5 November  1908 ,  p* 4 ,
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w i l l  be t h e  fame of  New Mexico and p a r t i c u 
l a r l y  S a n t a  Fe • • • *^

In  a d d i t i o n  t o  t h e  s o u r c e  of  income t o  be 

d e r i v e d  f rom t h e  a r c h a e o l o g i c a l  a c t i v i t i e s *  t h e  In 

d i a n  was s u g g e s t e d  a s  a " b e s t  b e t * "  C o l o n e l  B* E.  

T w i t c h e l l  w r o t e  t h e  f o l l o w i n g  l e t t e r  t o  t h e  e d i t o r  

o f  t h e  New Mexican  f rom t h e  San Diego F a i r  i n  1915:

We o f  t h e  s t a t e  o f  New Mexico* owing t o  o u r  
l on g  r e s i d e n c e  and a c q u a i n t a n c e  w i t h  t h e  I n d i a n *  
f a i l  t o  p r o p e r l y  r e c o g n i z e  h i s  v a l u e  f rom t h e  
t o u r i s t ' s  ap g l e *  I t  i s  S a n t a  F e ' s  one b e s t  
b e t *  I t  seems t o  me t h a t  a v i g o r o u s  campaign  
o f  p u b l i c i t y  a s k i n g  f o r  l o c a l  c o o p e r a t i o n  o f  
a l l  c o m m u n i c a t i o n s  be tw ee n  Taos  and S a n t a  Fe 
s h o u l d  be begun  and k e p t  up* The c i t i z e n s  o f  
S a n t a  Fe and Taos  c o u n t i e s  c o u l d  v e r y  w e l l  a f 
f o r d  t o  b u i l d  and m a i n t a i n  t h e  r o a d  and b r i d g e  
a l o n g  t h i s  l i n e  i n  Rio A r r i b a  c o u n t y  * * * a t  
W as h i n g t on  t h e y  a r e  w i l l i n g  t o  s p e n d  any amount  
on t h e  I n d i a n s *  I t  o c c u r s  t o  me t h a t  t h i s  s u b 
j e c t  i s  one wor t hy  o f  c a r e f u l  c o n s i d e r a t i o n  by 
t h e  p e o p l e  o f  Taos  and S a n t a  Fe and s h o u l d  be 
e x p l o i t e d  a t  t h e  coming c o n v e n t i o n  o f  t h e  New 
Mexico Good Roads  A s s o c i a t i o n  a t  A lbuqu e rq ue *
* * * why n o t  a s k  f o r  a m e e t i n g  a t  Taos  and 
i n t e r e s t  a l l  o f  t h e  n a t i v e  p e o p l e  e x c l u s i v e  
of  t h e  I n d i a n s *  a l o n g  t h e  e n t i r e  r o u t e *  The 
a r t i s t  c o l o n y  a t  Taos  i s  p r o v i n g  t o  be one of  
t h e  mos t  e f f e c t i v e  a d v e r t i s i n g  mediums f o r  
New Mexico*

I  t r u s t  t h a t  t h e s e  few s u g g e s t i o n s  i n  t h e  
l i n e  o f  y o u r  e d i t o r i a l  w i l l  meet  w i t h  t h a t  
r e s p o n s e  wh ic h  i s  c h a r a c t e r i s t i c  o f  t h e  s p i r 
i t  d i s p l a y e d  i n  y o u r  e d i t o r i a l  co lumns i n  t h e  
way of  s t a t e  e x p l o i t a t i o n *

Any scheme o f  a d v e r t i s i n g  wh ich  s e r v e s  t o  
m a t e r i a l l y  e n h a n c e  p r o p e r t y  v a l u e s  i n  any one 
p o r t i o n  o f  t h e  s t a t e  adds  t o  t h e  sum t o t a l  of  
a s s e s s e d  v a l u e s  o f  p r o p e r t y  t h r o u g h o u t  t h e  
e n t i r e  s t a t e ,  and t h e r e f o r e  i t  c a n n o t  be s a i d  
t h a t  t h e  who le  p e o p l e  o f  New Mexico a r e  w i t h o u t

^Loc ,  c i t * * 3 December  1908 ,  p ,  4,

> J>^
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s u b s t a n t i a l  i n t e r e s t  i n  i n c r e a s i n g  v a l u e  i n  
any p a r t i c u l a r  l o c a l i t y  by e v e r y  agency  p o s s 
i b l e .

An e d i t o r i a l  f o l l o w e d  t h i s  l e t t e r  t h e  n e x t  d a y ,  and i n  

i t s  " c h a r a c t e r i s t i c "  manner  t h e  New Mexican  used t h e  

I n d i a n  and t h e  Taos A r t  Co lony  i n  i t s  a rg um en t  f o r  good

S a n t a  Fe I n d i a n  a t t r a c t i o n s  a r e  many and v a r 
i o us *  She [ S a n t a  F e ]  can  show o f f  more k i n d s  of 
s p e c t a c u l a r  r e d  men t o  t h e  e a s t e r n  v i s i t o r ,  and 
e x h i b i t  more of  t h e i r  i n t e r e s t i n g  d w e l l i n g s  more 
r e a d i l y  t h a n  any o t h e r  c i t y  i n  t h e  s t a t e .  They 
a r e  r i g h t  a t  our  d o o r s ,  c o s t u m e s ,  h a n d i c r a f t ,  
t r a d i t i o n s ,  r u i n s ,  and a l l .  And t h e  most  i n t e r 
e s t i n g  of  a l l ,  p r o b a b l y  t h e  most  i n t e r e s t i n g  
I n d i a n  community i n  t h e  Un i t ed  S t a t e s  i s  T a o s ,  
t h e  a n c i e n t  p u e b l o ,  mecca of  t o u r i s t s  and a r t i s t s  
f r om a l l  ove r  t h e  w o r l d  j u s t  n o r t h  of  t h i s  c i t y .  
To make i t  e a s y  and s i m p l e  t o  g e t  t o  Taos  f rom 
S a n t a  Fe i s  one of  t h e  f i r s t  n e c e s s i t i e s  i n  p r o p 
e r l y  a c c o m o d a t i n g  t h e  t o u r i s t  t r a f f i c . 2

E q u a l l y  v i g o r o u s  i n  a d v e r t i s i n g  t h e  I n d i a n  and 

t h e  a r t i s t s  was t h e  S a n t a  Fe R a i l r o a d .  S p e a k i n g  a t  a 

m e e t i n g  of  t h e  Newcomen S o c i e t y  i n  A l b u q u e rq u e  i n  1950 ,  

F .  G. G u r l e y ,  p r e s i d e n t  of  t h e  S a n t a  F e ,  r em in de d  t h e  

g roup  t h a t  "The commerce of  New Mex ico ’ s c a p i t a l  [ c a p i -  

t o l ]  i n f l u e n c e d  t h e  o r g a n i z a t i o n  of ou r  r a i l r o a d  and
o

f rom t h a t  c a p i t a l  [ c a p i t o l ]  we d e r i v e  ou r  name ."  The 

S a n t a  Fe R a i l r o a d  h a s  c o n s i s t e n t l y  m a i n t a i n e d  an a d -

l r c i t . ,  29 June 1915 ,  p .  6 .
2 .Loc. c i t . , 30 June 1915,  p .  6 .

3F.  g . G u r l e y , "New Mexico and t h e  S a n t a  Fe
R a i l r o a d , "  An a d d r e s s  b e f o r e  t h e  Newcomen S o c i e t y  mee t 
i n g  a t  A l b u q u e rq u e ,  1950 ,  The Newcomen S o c i e t y ,  1950.
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v e r t i s i n g  d e p a r t m e n t  s i n c e  1 8 9 5 , 1 In  t h a t  y e a r

Edward P ,  R i p l e y  a p p o i n t e d  W i l l i a m  H, S im pso n  a d v e r -
o

t i s i n g  c l e r i c  a t  T opeka ,  R i p l e y ,  t h e  S a n t a  F e ' s  

p r e s i d e n t ,  had e n c o u n t e r e d  t h e  work  o f  Thomas Moran 

whose l a n d s c a p e s  d i s p l a y e d  t h e  g r a n d e u r  o f  t h e  W e s t ,  

and a s  p a r t  o f  t h e  r a i l r o a d ’ s  p o l i c y ,  c o m p e t e n t  p a i n t 

e r s  we re  c o mm is s io ne d  t o  p a i n t  w h a t e v e r  a p p e a l e d  t o
3

them i n  t h e  S o u t h w e s t ,

I n  a d d i t i o n  t o  t h e  i n t e r e s t  i n  p a i n t i n g ,  t h e  

S a n t a  Fe R a i l r o a d ’ s  a d v e r t i s i n g  d e p a r t m e n t  i n  c o o p e r 

a t i o n  w i t h  o t h e r  d e p a r t m e n t s  d e v e l o p e d  a s  i n t e r e s t  

i n  a r c h i t e c t u r e  f o r  t h e  S a n t a  Fe  h o t e l s  and s t a t i o n s ,  

and e n c o u r a g e d  t h e  p r o d u c t i o n  o f  I n d i a n  p o t t e r y ,  r u g s ,  

s i l v e r w a r e  e t c ,  I n d i a n  d e s i g n s  a p p e a r  on t h e  t r a i n s  

and i n  h o t e l s  and s t a t i o n s ,  and t h e  symbo l  o f  t h e  

S a n t a  Fe R a i l r o a d  i s  d e r i v e d  f rom p r i m i t i v e  I n d i a n  

d e s i g n , 4

Mer le  A r m i t a g e ,  one h i s t o r i a n  o f  t h e  S a n t a  

Fe R a i l r o a d ,  f o u n d  t h a t  r e v i e w i n g  o l d  m a g a z i n e s  and 

p u b l i c a t i o n s  f o r  t r a c i n g  t h e  d e v e l o p m e n t  o f  S a n t a  Fe 

a d v e r t i s i n g  was “ an i l l u m i n a t i n g  e x p e r i e n c e  f o r  any

one i n t e r e s t e d  i n  t h e  p s y c h o l o g y  o f  i n f l u e n c i n g  t h e

^Merl e  A r m i t a g e ,  O p e r a t i o n s  S a n t a  Fe (New York:  
D u e l l ,  S l o a n  and P e a r c e ,  1 9 4 8 ) ,  p .  1 1 1 ,

2 I b i d ,
3 I b i d .
4 I b i d . o  p .  118 .
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mass a u d i e n c e , " * -

The F r e d  Ha rvey  S y s t e m ,  i n  1926 ,  c o o p e r a t e d  

w i t h  He we t t  and t h e  Museum i n  e s t a b l i s h i n g  a r e s t -  

house  a t  t h e  Puy4 r u i n s  on t h e  S a n t a  C l a r a  P ue b l o  

s i t e .  T h i s  p r o j e c t  was c o n s i d e r e d  f e a s i b l e  b e c a u s e  

of  t h e  i n t r o d u c t i o n  o f  t h e  F r e d  Ha rvey  bus  t o u r s  i n  

t h a t  ye a r *  Dr ,  Hewe t t  w a n t e d  some h i n d  o f  a r c h a e o l o 

g i c a l  work  go i ng  on ,  and t h e  Ha rvey  Sy s t e m  w a n te d  

t o  a t t r a c t  v i s i t e r s ,  These  i n t e r e s t s  a r e  s e e n  i n  

t h e  f o l l o w i n g  l e t t e r  of  Ro H0 C l a r k s o n ,  H a r ve y  r e p 

r e s e n t a t i v e ,  t o  Hewe t t :

I  c e r t a i n l y  a g r e e  w i t h  y o u ,  h o w e v e r ,  t h a t  
a c u s t o d i a n  s u f f i c i e n t l y  f a m i l i a r  w i t h  a r c h 
a e o l o g i c a l  work  t o  c a r r y  on a c e r t a i n  amount  
o f  e x c a v a t i o n  would  be much more a p p r o p r i a t e ,  
and 1 p e r s o n a l l y  would  l i k e  s o m e t h i n g  o f  t h i s  
k i n d  worked  o u t .  The more i n t e r e s t  we c an  have  
on t h e  g r o u n d ,  of  c o u r s e ,  t h e  more p e o p l e  we 
a r e  l i k e l y  t o  a t t r a c t , ^

T h r o u g h o u t  t h e  p r e s e n t  c e n t u r y ,  t h e  S a n t a  

Fe R a i l r o a d  h a s  a d v e r t i s e d  t h e  s e c t i o n s  t h r o u g h  which  

i t s  l i n e s  r u n .  The r a i l r o a d  h a s  been  e s p e c i a l l y  i n 

t e r e s t e d  i n  movements which  t e n d  t o  a t t r a c t  t o u r i s t s .  

Keep ing  S a n t a  Fe and Taos  a r c h i t e c t u r a l l y  u n i q ue  

n a t u r a l l y  g a i n e d  s u p p o r t  o f  t h e  S a n t a  Fe and t h e
3

F r e d  Ha rvey  S y s t e m ,

*~Ibid , « p ,  116 ,
2

L e t t e r  f r om R, H, C l a r k s o n  t o  H e w e t t  d a t e d  18 
May 1926 i n  r e s p o n s e  t o  a l e t t e r  o f  H e w e t t  d a t e d  13 
May 1926 .  H e w e t t  p a p e r s .  Museum o f  New Mexico.

3
Se e  d i s c u s s i o n  on a r c h i t e c t u r e  b e lo w .
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The p a r t  p l a y e d  by t h e  Chamber of  Commerce 

i n  S a n t a  F e ' s  c u l t u r a l  d e v e l o p m e n t  i s  i n t e r e s t i n g  

i n d e e d .  A l th ou g h  no a t t e m p t  t o  o u t l i n e  t h e  h i s t o r y  

o f  t h a t  g r oup  i s  i n t e n d e d *  we must  c i t e  i t  h e r e  i n  

c o n n e c t i o n  w i t h  p u b l i c i t y  and t h e  Museum. In  1913* 

when t h e  Chamber  i n a u g u r a t e d  a s t r o n g  p u b l i c i t y  cam

p a ig n*  S a n t a  Fe was t o  be l a b e l e d  t h e  o l d e s t  c i t y  i n  

t h e  D n i t e d  S t a t e s .  Dr0 Hewe t t  w r o t e  a l e t t e r  t o  t h e  

p r e s i d e n t  o f  t h e  Chamber of  Commerce o b j e c t i n g  t o  t h e  

use  o f  t h e  m o t to  on t h e  s i m p l e  g r o u n d s  t h a t  S a n t a  Fe 

was n o t  t h e  o l d e s t  c i t y .  Both  C h a r l e s  F .  Lumrais and  

Adolph F 0 B a n d e l i e r *  t o  whom Hewe t t  a p p e a l e d *  w r o t e  

l e t t e r s  i n  which  t h e y  d e m o n s t r a t e d  t h a t  S a n t a  Fe c o u l d  

n o t  p o s s i b l y  h o l d  t h e  h i s t o r i c a l  p o s i t i o n  g i v e n  i t  by 

t h e  Chamber  of  Commerce.*-

S h o r t l y  t h e r e a f t e r *  H e w e t t  and t h e  S c h o o l  

of  Am er i can  A r c h a e o l o g y  were  a t t a c k e d .  The Chamber 

of  Commerce w i t h  Bronson  C u t t i n g  and o t h e r  c i t i z e n s  

q u e s t i o n e d  t h e  i m p o r t a n c e  of  t h e  S c h o o l  and H e w e t t * s  

a b i l i t y  a s  d i r e c t o r .  A l e t t e r  f r om A l f r e d  M. T o zz e r

of  H a r v a r d  t o  t h e  p r e s i d e n t  o f  t h e  Chamber  of  Coo—
2

merce d i s c r e d i t e d  H e w e t t .  T o z z e r  s a i d  t h a t  t h e

^See l e t t e r  f r om Lummis d a t e d  23 S e p t e m b e r  1913 
and l e t t e r  f rom Adolph B a n d e l i e r  t o  Lummis d a t e d  26 
S e p t e m b e r  1913* Hewe t t  p a p e r s *  Museum o f  New Mex ico .

2
L e t t e r  o f  A l f r e d  M. T o z z e r  was p r i n t e d  i n  t h e  

S a n t a  Fe New Mexican  24 O c t o b e r  1 9 13 . T o z z e r  was a 
Maya s p e c i a l i s t  who g r a d u a t e d  f rom H a r v a r d  i n  1900 
and r e c e i v e d  t h e  d o c t o r a t e  i n  1 9 0 4 . He d i d  r e s e a r c h  
i n  New Mexico a f t e r  h i s  g r a d u a t i o n  f rom H a rv a r d*  and
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S c h o o l  o f  Amer i can  A r c h a e o l o g y  was n o t  r e a l l y  a s c h o o l *

t h a t  i t  had no r e p u t a t i o n  i n  Amer ica* and t h a t  He we t t

was n o t  q u a l i f i e d  a s  d i r e c t o r :

I  know of  no one i n t e r e s t e d  i n  s c i e n t i f i c  
work  a l o n g  a r c h a e o l o g i c a l  l i n e s  i n  Amer i ca  w i t h  
t h e  e x c e p t i o n  o f  two o r  t h r e e  a t  W a sh i n g t o n  
and a few p e r s o n a l  f r i e n d s  who s t a n d  f o r  Hewet t*  
H i s  S c i e n t i f i c  R e p u t a t i o n  i s  of  jjo v a l u e * *

T oz z e r  a s s e r t e d  t h a t  He we t t  was o n ly  an " a d v e r t i s e r "  

and t h a t  h i s  i n f l u e n c e  was h a r m f u l  t o  men l i k e  Mor ley  

i n  Mayan s t u d i e s  and John H a r r i n g t o n  i n  l i n g u i s t i c s *

I t  was T o z z e r ' s  c o n t e n t i o n  t h a t  He we t t  s u c c e e d e d  i n  

g e t t i n g  h i s  p o s i t i o n  by c e r t a i n  m a n i p u l a t i o n s *

Al th ou gh  t h e  a t t a c k  was f o r c e f u l *  He we t t  was 

a b l e  t o  m a r s h a l l  a d e f e n s e *  H i s  mos t  i m p o r t a n t  de

f e n s e  by an o f f i c i a l  c o n n e c t e d  w i t h  t h e  A r c h a e o l o g i 

c a l  I n s t i t u t e  was t h a t  o f  W i l l i a m  H* Holmes* t h e n  

Head C u r a t o r  of A r c h a e o l o g y  a t  t h e  N a t i o n a l  Museum* 

Holmes p o i n t e d  o u t  t h e  s i g n i f i c a n c e  o f  H e w e t t ' s  work  

a s  b e i n g  Amer i can  p r o g r e s s  i n  a new f i e l d *  and he

a l s o  e n d o r s e d  H e w e t t ' s  s p e c i a l  q u a l i t i e s  and a b i l i -
2t i e s *

i t  i s  l i k e l y  t h a t  he met  Hewe t t  a t  t h i s  t i m e ,  T o z z e r  
became D i r e c t o r  o f  t h e  Peabody Museum i n  1910 ; t h e  
Peabody s e n t  ou t  a n n u a l  a r c h a e o l o g i c a l  e x p e d i t i o n s  
be tween  1891 -  1917 , (See S .  K, L o th r o p *  " A l f r e d  
Mar s ton  Tozzer*  1876 -  1 9 5 4 ."  Amer i can  A n t h r o p o l o g i s t .  
V o l ,  LVII  ( J u n e ,  1 9 5 5 ) ,  p p . *614 -617 } .

l I b i d .
2

L e t t e r  f r om  W i l l i a m  H0 Holmes* H e w e t t  p a p e r s *  
Museum o f  New Mexico*
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X r o n i c a l l y ,  H e w e t t ' s  c h i e f  s u p p o r t  i n  S a n t a  

Fe came f rom women ' s  g r o u p s ,  t h e  t y p e  wh i ch  t h e  a r t 

i s t s  and w r i t e r s  s c o r n e d  i n  1926^— t h e  Woman's Board 

of  T r a d e ,  t h e  Woman's Aid S o c i e t y  o f  t h e  F i r s t  P r e s 

b y t e r i a n  C h u r c h ,  t h e  S a n t a  Fe Woman's C l u b ,  and t h e  

G u i l d  of  t h e  E p i s c o p a l  C h u r c h ,  I n  a d d i t i o n  t o  t h e  

women' s  c l u b s ,  Hewe t t  was d e f e n d e d  by t h e  S t a t e  S u p e r 

i n t e n d e n t  of  E d u c a t i o n ,  t h e  U« So I n d i a n  S c h o o l  o f 

f i c e r s  and t e a c h e r s ,  and above  a l l  F r a n k  S p r i n g e r  of  

Las  V e g a s ,  New Mexico,

S p r i n g e r ,  one o f  t h e  r i c h e s t  and mos t  p o l i 

t i c a l l y  p o w e r f u l  c i t i z e n s  of  New Mex ico ,  was an  o ld  

f r i e n d  of  H e w e t t ;  and S p r i n g e r ,  l i k e  many o t h e r  c i t i 

z e n s ,  seemed b e n t  upon e s t a b l i s h i n g  c u l t u r a l  i n s t i 

t u t i o n s  l i k e  t h e  Museum d e s p i t e  t h e  f a c t  t h a t  t h e i r  

l e a d e r s  we re  n o t  t h e  b e s t  q u a l i f i e d ,  a c a d e m i c a l l y .  

S p r i n g e r  w r o t e :

I  w i sh  a l s o ,  a s  a c i t i z e n  o f  New Mex ico ,  
t o  e m p h a s i ze  t h e  s t a t e m e n t  t h a t  t h e s e  r e s u l t s  
[ e s t a b l i s h m e n t  of  t h e  S c h o o l  and t h e  Museum 
of  New Mexico]  a r e  due  w h o l l y  t o  t h e  e f f o r t s  
of  t h e  D i r e c t o r ,  Dr ,  E d g a r  L,  H e w e t t ,  a i d e d  by 
p e r s o n a l  f r i e n d s  i n  New Mex ico ,  who a r e  n o t  
a r c h a e o l o g i s t s ,  b u t  who were  l e d  by him t o  
s e e  t h e  p o s s i b i l i t y  o f  a g r e a t  s c i e n t i f i c  w o r k ,  
and were  t h u s  e n l i s t e d  i n  i t s  p r o m o t i o n .  Wi th 
o u t  h i s  g r e a t  e n e r g y  and i n s p i r i n g  p e r s o n a l 
i t y ,  i t  would n o t ,  and c o u l d  n o t ,  have  been  
a c c o m p l i s h e d , ^

*See t h e  d i s c u s s i o n  o f  t h e  Texas  C lub  Women b e l o w ,  
2

Copy o f  l e t t e r  f rom F r a n k  S p r i n g e r  t o  t h e  Man
a g in g  Commi t tee  of  t h e  S c h o o l  o f  Am er i can  A r c h a e o l o g y ,  
Hewe t t  p a p e r s .
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The women ' s  g r o u p s  c o n s i d e r e d  t h e  S c h o o l  o f  

A mer i can  A r c h a e o l o g y  an a s s e t  t o  t h e  commun i ty ,  an 

" e d u c a t i o n a l  f a c t o r  i n  S a n t a  F e ' s  d e v e l o p m e n t * "  I t  

had " a r o u s e d  i n t e r e s t  i n  t h e  p r e h i s t o r i c  and h i s t o r i c  

p a s t  and e s t a b l i s h e d  t h e  fame of  S a n t a  Fe a s  a c e n t e r  

of  c u l t u r e * " *

The S c h o o l  o f  Amer i can  A r c h a e o l o g y  was a l 

lowed t o  r e m a i n  a t  S a n t a  F e ,  and He we t t  was r e t a i n e d  

a s  i t s  D i r e c t o r ,  a p o s i t i o n  he h e l d  u n t i l  h i s  d e a t h  

i n  19460 I t  seems f a i r l y  c l e a r  h e r e  t h a t  many o f  t h e  

a c c u s a t i o n s  were  j u s t i f i e d *  One c a n n o t  s a y  w h e t h e r ,  

un de r  t h e  c i r c u m s t a n c e s ,  t h e  S c h o o l  o f  Amer ican  Arch

a e o l o g y  would  have  a t t a i n e d  a g r e a t e r  s c i e n t i f i c  r e p 

u t a t i o n  i f  Dr« He we t t  had been  removed o r  w h e t h e r  t h e  

Museum o f  New Mexico would have  d e v e l o p e d  o t h e r w i s e *  

Many o t h e r  f a c t o r s  would  have  t o  be c o n s i d e r e d *  How

e v e r ,  t h e  Museum o f  New Mexico c o n t i n u e d  t o  f u n c t i o n  

a c c o r d i n g  t o  t h e  o r i g i n a l  laws* A n o t h e r  t o u c h  o f  

i r o n y  i s  t h e  f a c t  t h a t  t h e  a t t a c h  of  t h e  Chamber o n l y  

made He we t t  more s e c u r e *  In l a t e r  y e a r s ,  t h e  Cham

b e r  o f  Commerce c o o p e r a t e d  w h o l e h e a r t e d l y  w i t h  Hewe t t  

and t h e  S c h o o l ,  and many movements  wh ic h  had  t h e i r  

o r i g i n s  c h i e f l y  a t  t h e  Museum were  p u b l i c i z e d  and im

p l e m e n t e d  by t h e  Chamber i t s e l f *

*Copy of  S t a t e m e n t  o f  t h e  Women's A u x i l i a r y  of  
t h e  Museum, He we t t  p a p e r s *
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The P a n a m a - C a l i f o r n i a  E x p o s i t i o n  

When i t  mas l e a r n e d  t h a t  bo t h  San  F r a n c i s c o  

and San Diego p l a n n e d  e x p o s i t i o n s  t o  c e l e b r a t e  t h e  com

p l e t i o n  o f  t h e  Panama C a n a l ,  San  F r a n c i s c o  c h o se  t o  

h o l d  a t r u l y  c o s m o p o l i t a n  w o r l d ' s  f a i r ,  San  D i e g o ,  

on t h e  o t h e r  hand "would  s p e c i a l i z e  i n  P a n - A m er i c an  

t hemes  and would  a t t e m p t  t o  i l l u s t r a t e  t h e  c o n c e p t s  

o f  t h e  t ime  c o n c e r n i n g  t h e  P a c i f i c  S o u t h w e s t ,  Thus 

t h e  San Diego f a i r  came t o  be more t r u l y  a d r a m a t i 

z a t i o n  o f  a r e g i o n a l  c u l t u r e ,  w i t h  i t s  s o c i a l  and

economic  c o n c o m i t a n t s ,  t h a n  any o t h e r  e x p o s i t i o n  wh ich
„1

Ameri ca  had known.

In  1911 ,  David  C h a r l e s  C o l l i e r ,  who was

P r e s i d e n t  of  t h e  E x p o s i t i o n  a t  San D ieg o ,  i n v i t e d

Hewe t t  and t h e  S c h o o l  o f  Amer ican  A r c h a e o l o g y  t o  e s -

t a b l i s h  and c o n d u c t  a d e p a r t m e n t  o f  a r c h a e o l o g y  and

e t h n o l o g y  a t  t h e  f a i r .  K i t h  a b u d g e t  o f  $ 1 0 0 ,0 0 0

f o r  e x p e d i t i o n s ,  a c q u i s i t i o n s ,  and i n s t a l l a t i o n  o f

m a t e r i a l s ,  t h e  S c h o o l  o f  Amer ican  A r c h a e o l o g y  con -
2

d u c t e d  e x p e d i t i o n s  t o  C e n t r a l  Amer i ca  and Mexico ,

From t h e  C e n t r a l  Amer i can  e x p e d i t i o n s ,  He we t t  and h i s  

a s s o c i a t e s  o b t a i n e d  an abundance  of  Mayan m a t e r i a l s

^ F r a n k l i n  W a l k e r ,  A L i t e r a r y  H i s t o r y  o f  S o u t h e r n  
C a l i f o r n i a  ( B e r k e l e y :  The U n i v e r s i t y  o f  C a l i f o r n i a
P r e s s ,  1 9 5 0 ) ,  p ,  2 5 4 ,

2
He we t t  and t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  

c o n d u c t e d  an e x p e d i t i o n  t o  t h e  Maya r e g i o n  o f  Gua t e 
mala and e x c a v a t e d  t h e  Maya s i t e  o f  Q u i r i g u a ,
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f o r  use a t  San D i e g o .  The e t h n o l o g i c a l  and a r c h a e o 

l o g i c a l  e x h i b i t s  were  i n c l u d e d  i n  t h e  m a j o r  t h em e ,

'The S t o r y  o f  Man" or  t h e ’S c i e n c e  of  Man”, a s  He we t t  

c a l l e d  i t .

Hewe t t  was a p p o i n t e d  d i r e c t o r  o f  e x h i b i t s  

and he u t i l i z e d  t h e  s k i l l  of  a s s i s t a n t s  l i k e  Kenneth 

M» Chapman,  C a r l o s  V i e r r a ,  G e r a l d  C a s s i d y ,  J e s s e  Nus- 

baum, Wesley  B r a d f i e l d ,  and S y l v a n u s  M o r l e y .  E sp e c 

i a l l y  s i g n i f i c a n t  a t  t h e  f a i r  we re  t h e  Mayan e x h i b i t s  

and p a i n t i n g s  o f  t h i s  g r o u p .  These  e x h i b i t s  c r e a t e d  

i n t e r e s t  i n  Amer ican  a r c h a e o l o g y  and e s p e c i a l l y  i n  

t h e  Mayan f i e l d  wh ich  had  been  e n t e r e d  a l r e a d y  by men 

l i k e  T oz z e r  of  H a r v a r d  and h i s  p u p i l ,  S y l v a n u s  G. 

K o r l e y 0 W i l l i a m  H. Holmes r e p o r t e d  i n  A r t  and Arch

a e o l o g y  t h a t  " n a t i v e  Amer i can  c u l t u r e  i s  p r e s e n t e d  

i n  a manner  more i l l u m i n a t i n g  t h a n  e v e r  b e f o r e . ” *

S i n c e  t h e  San  Diego F a i r  was t o  be a g l o r i 

f i c a t i o n  o f  H i s p a n i c  c u l t u r e  i n  s o u t h e r n  C a l i f o r n i a ,

D. C. C o l l i e r  emp loyed  t h e  m a s t e r  o f  S p a n i s h  c o l o n i a l  

a r c h i t e c t u r e ,  B e r t r a m  Goodhue ,  t o  t a k e  c h a r g e  of  t h e  

a r c h i t e c t u r a l  a r r a n g e m e n t s .  A l t h o u g h  Goodhue s u c c e e d e d  

i n  h a v in g  most  o f  t h e  b u i l d i n g s  d e s i g n e d  and c o n s t r u c 

t e d  i n  t h e  S p a n i s h  m i s s i o n  s t y l e ,  t h e  g r o up  f rom New 

Mexico unde r  t h e  l e a d e r s h i p  of  R. E .  T w i t c h e l l  o f

*W. H. Holmes ,  ( I n t r o d u c t i o n ) ,  " A n c i e n t  Amer i ca  
a t  t h e  P a n a m a - C a l i f o r n i a  E x p o s i t i o n , "  by E d g a r  L.  Hew
e t t ,  A r t  and A r c h a e o l o g y  V o l .  I I  (November ,  1 9 1 5 ) ,  
pp .  65 -  102.
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S a n t a  Fe u t i l i z e d  t h e  New Hexico  m i s s i o n  s t y l e  wh ich  

was a c o m b i n a t i o n  o f  S p a n i s h  and I n d i a n  d e s i g n s *  The 

New Mexico S t a t e  B u i l d i n g *  d e s i g n e d  by I* H. Rapp,  

was c a l l e d  “The C a t h e d r a l  o f  t h e  D e s e r t , ” and i t  

a p p e a r e d  a s  one of  t h e  mos t  un iq ue  s t r u c t u r e s  a t  t h e  

f a i r *

Two f e a t u r e s  o f  t h e  San  Diego F a i r  and Hew- 

e t t ’ s  p a r t i c i p a t i o n  had s i g n i f i c a n t  i n f l u e n c e s  i n  

S a n t a  Fe and t o  some e x t e n t  i n  t h e  U n i t e d  S t a t e s  i n  

g e n e r a l .  F i r s t ,  t h e  a r c h a e o l o g i c a l  e x h i b i t s  c r e a t e d  

a g e n e r a l  i n t e r e s t  i n  Amer i can  a r c h a e o l o g y — e s p e c i a l l y  

i n  t h e  a r c h a e o l o g y  o f  C e n t r a l  Amer i ca  and t h e  S o u t h 

wes t*  S e c o n d ,  t h e  a r c h i t e c t u r e  o f  t h e  San  Diego F a i r  

had a c o n s i d e r a b l e  i n f l u e n c e  upon a r c h i t e c t u r a l  t r e n d s  

t h r o u g h o u t  t h e  c o u n t r y *  T h i s  m i s s i o n  s t y l e  was em

p l o y e d ,  somewhat  s p a r i n g l y  p e r h a p s ,  f r om New York t o  

Oregon* S a n t a  F e ’ s c o n t r i b u t i o n  was t h e  Maya e x h i b i t s  

whi ch  p e r h a p s  i n f l u e n c e d  t o  some e x t e n t  F r a n k  L loyd  

W r i g h t ’ s  C a l i f o r n i a  b u i l d i n g s  which  showed s t r o n g  

t r a c e s  of  t h e  Mayan d e s i g n *  A l t h o u g h  W r i g h t  was i n 

s p i r e d  f i r s t  by t h e  Mayan e x h i b i t s  a t  t h e  Ch i c a go  

W o r ld ’ s  F a i r  i n  1 8 9 3 , V i t  seems l i k e l y  t h a t  t h e  f u l l  

u t i l i z a t i o n  o f  t h e  Mayan d e s i g n s  a ro un d  1917 i n  C a l 

i f o r n i a  was due t o  t h e  i n t e r e s t  c r e a t e d  by t h e  San 

Diego e x h i b i t s *

^See D i m i t r i  T s e l o s ,  “E x o t i c  I n f l u e n c e s  i n  t h e  
A r c h i t e c t u r e  o f  F r a n k  L loyd  W r i q h t . "  Maqaz ine  o f  A r t .  
V o l .  XLVI ( A p r i l ,  1 9 5 3 ) ,  pp* 160 -  169*
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At S a n t a  F e ,  H e w e t t  and t h e  s t a f f  o f  t h e  

S c h o o l  o f  Amer i can  A r c h a e o l o g y  i n i t i a t e d  t h e  r e v i v a l  

o f  S p a n i s h  c o l o n i a l  a r c h i t e c t u r e ,  u s i n g  p r i m a r i l y  t h e  

S t a t e  B u i l d i n g  o f  t h e  f a i r  a s  a mod e l ,  The p r e s t i g e  

g i v e n  t h e  Museum and t h e  S c h o o l  by t h e  wo rk  a t  San  

Diego  f a c i l i t a t e d  t h e  movement  t o  c a r e f u l l y  p l a n  t h e  

a r c h i t e c t u r a l  d e v e l o p m e n t  o f  S a n t a  F e ,

One of  t h e  mos t  o u t s t a n d i n g  r e s u l t s  o f  H e w e t t vs 

c o n n e c t i o n  w i t h  San  Diego  was t h e  e s t a b l i s h m e n t ,  a t  t h e  

c l o s e  o f  t h e  E x p o s i t i o n  i n  19 16 ,  o f  t h e  Sa n  Diego  Mu

seum a s  a b r a n c h  o f  t h e  S c h o o l  o f  Ame r i can  A r c h a e o l o g y  

i n  S a n t a  F e ,  As i t s  d i r e c t o r  a l s o ,  H e w e t t  managed t o  

g e t  s e v e r a l  o f  t h e  f a i r  b u i l d i n g s  r e s e r v e d  f o r  t h e  

Museum and many o f  t h e  e x h i b i t s  r e t a i n e d ,  E e w e t t * s  

f r i e n d s h i p  w i t h  C h a r l e s  F ,  Lummis who had b e e n  i n s t r u 

m e n t a l  i s  e s t a b l i s h i n g  t h e  S o u t h w e s t  Museum a t  Los 

An g e l e s  must  have  been  a g r e a t  i n f l u e n c e  i n  t h e  su c 

c e s s  o f  E e w e t t ' s  v e n t u r e  a t  Sa n  D i e g o ,  An a r t  g a l l e r y  

was i n s t a l l e d  i n  t h e  F i n e  A r t s  B u i l d i n g ,  t h e  C e n t r a l  

Amer i can  Museum was h o us e d  i n  t h e  C a l i f o r n i a  B u i l d i n g  

and t h e  I n d i a n  A r t s  Museum r e m a i n e d  i n  t h e  I n d i a n  A r t s  

B u i l d i n g ,  I t  was  due t o  H e w e t t ' s  e f f o r t s  t o  e s t a b l i s h  

t h e  Museum t h a t  mos t  o f  t h e  b u i l d i n g s  s t i l l  r e m a i n  i n  

Ba lboa  P a r k ,  e v e n  t h o u g h  s e v e r a l  a r e  i n  r u i n s .

The R e v i v a l  o f  S p a n i s h  C o l o n i a l  A r c h i t e c t u r e  

When t h e  Museum o f  New Mexico was  c r e a t e d  by 

t h e  S t a t e  L e g i s l a t u r e  i n  1909 ,  t h e  A c t  g r a n t e d  t h e  use
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o f  t h e  P a l a c e  of  t h e  G o v e r n o r s  i n  S a n t a  Fe f o r  t h e  

s e a t  o f  t h e  Museum; r e p a i r  of  t h e  o l d  P a l a c e  s h o r t l y  

a f t e r w a r d s  was r e a l l y  t h e  b e g i n n i n g  of  t h e  r e v i v a l  

o f  S p a n i s h  c o l o n i a l  a r c h i t e c t u r e s  A l t h o u g h  a g roup  

of  l e a d i n g  c i t i z e n s  met  i n  1900 t o  c o n s i d e r  t h e  qu es 

t i o n  o f  b e a u t i f y i n g  t h e  c i t y , *  no d e f i n i t e l y  o r g a n i z e d  

a t t e m p t s  t o  d e v e l o p  S a n t a  Fe a r c h i t e c t u r a l l y  we re  

made u n t i l  a f t e r  1909.

The Ac t  c r e a t i n g  t h e  Museum showed t h a t  a 

movement was a l r e a d y  un d e r  way t o  p r e s e r v e  t h e  o ld  

a r c h i t e c t u r e :

S e c .  7a The Boa rd  o f  R e g e n t s  i s  d i r e c t e d  
t h a t  a l l  a l t e r a t i o n s ,  e x t e n s i o n s  and a d d i t i o n s  
t o  t h e  main  P a l a c e  b u i l d i n g  s h a l l  be made so  
a s  t o  keep  i t  i n  e x t e r n a l  a p p e a r a n c e  a s  n e a r 
l y  a s  p o s s i b l e  i n  harmony w i t h  t h e  S p a n i s h  
a r c h i t e c t u r e  of  t h e  p e r i o d  o f  i t s  c o n s t r u c t i o n ,  
and p r e s e r v e  i t  a s  a monument t o  t h e  S p a n i s h  ~ 
f o u n d e r s  o f  t h e  c i v i l i z a t i o n  o f  t h e  S o u t h w e s t .

The Old P a l a c e  a t  S a n t a  Fe i s  t h e  o l d  g o v e rn m e n t  b u i l d 

i n g  and r e s i d e n c e  o f  t h e  S p a n i s h  v i c e r o y s .  I t  was 

c o n s t r u c t e d  i n  1598.  To t h e  Old P a l a c e  on March 3 ,  

1807,  Zebu lon  P i k e  was b r o u g h t  a f t e r  he had  be en  cap

t u r e d  i n  t h e  San  L u i s  V a l l e y .  I n  1846 ,  t h e  P a l a c e  

became t h e  h e a d q u a r t e r s  o f  G e n e r a l  K e a r n e y ,  and i t  

was t h e  o f f i c i a l  r e s i d e n c e  f o r  mos t  o f  t h e  g o v e r n o r s

*New Mexican Rev i ew .  15 F e b r u a r y  1900,  p 0 10 
2

E x t r a c t  f r om t h e  L e g i s l a t i v e  Ac t  o f  1909 p r i n 
t e d  i n  O r g a n i c  A c t s  and A d m i n i s t r a t i v e  R e p o r t s ,  S c h o o l  
o f  Am er i can  A r c h a e o l o g y  (1909),  p .  4 6 .
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e f  t h e  T e r r i t o r y ,  i n c l u d i n g  G e n e r a l  Lew W a l l a c e  who 

w r o t e  a p a r t  o f  h i s  Ben Hur i n  one o f  t h e  looms*

A f t e r  1885,  t h e  New Mexico H i s t o r i c a l  S o c i e t y  was 

g i v e n  spa ce  i n  t h e  P a l a c e  f o r  i t s  e x h i b i t s .  I t  was 

n a t u r a l  t h a t  an a t t e m p t  be made t o  p r e s e r v e  t h i s  

h i s t o r i c  monument;  h o w e v e r ,  t h e  r e m o v a l  o f  t h e  b a l 

u s t r a d e  and o t h e r  o r n a m e n t a t i o n ,  added s i n c e  c o l o 

n i a l  d a y s ,  was s u g g e s t i v e  o f  t h e  r e n a i s s a n c e  wh ich  

s t r e s s e d  t h e  o r i g i n a l  s i m p l i c i t y .

As D i r e c t o r  o f  t h e  Museum, E d g a r  Lee Hewe t t  

was a key f i g u r e  i n  t h e  r e v i v a l  o f  c o l o n i a l  and p r e 

c o l o n i a l  a r c h i t e c t u r e .  Y e t ,  t h e  s m a l l  g r o u p  o f  men 

who s u r r o u n d e d  him be tw ee n  1909 and 1915 were  l a r 

g e l y  r e s p o n s i b l e  f o r  s e t t i n g  t h e  p a c e 0 One o f  t h e  

men was S y l v a n u s  6 .  Mor ley  who h e l p e d  t o  p u b l i c i z e  

t h e  i d e a  o f  d e v e l o p i n g  t h e  whole  town a l o n g  t h e  same 

l i n e s .  A l f r e d  V. K i d d e r  gave  t h i s  a c c o u n t  o f  Mor- 

l e y * s  e a r l y  i n t e r e s t  i n  t h e  c o l o n i a l  a r c h i t e c t u r e :

One t h i n g  a b o u t  M o r l e y ' s  l i f e  i n  t h e  S o u t h 
w e s t  s h o u l d  be r e c o r d e d ,  f o r  p e r h a p s  few p e o p l e  
r e a l i z e  how much he d i d  t o  make S a n t a  Fe a r c h 
i t e c t u r a l l y  wha t  i t  i s  t o d a y  . . . .  When he

S y l v a n u s  G. Mor l ey  (1883 -  1 9 4 8 ) ,  a H a r v a r d  
g r a d u a t e  and p u p i l  o f  t h e  Maya s c h o l a r ,  A l f r e d  W. Toz
z e r ,  was a t t a c h e d  t o  t h e  Museum f rom 1909 t o  19140 
Mor ley was r e s p o n s i b l e  f o r  a l a r g e  s h a r e  of  t h e  work 
on t h e  Mayas a t  t h e  San Diego  F a i r .  He s p e n t  many 
y e a r s  i n  C e n t r a l  Ameri ca  and t h e  r e s u l t s  o f  wh ich  
s o j o u r n  and s t u d y  a r e  i n c l u d e d  i n  h i s  monumen ta l  wo r k ,  
The A n c i e n t  Maya wh ich  was c o m p l e t e d  i n  S a n t a  Fe  i n  
1946.  Mor l ey  became D i r e c t o r  o f  t h e  S c h o o l  o f  Amer
i c a n  R e s e a r c h  and t h e  Museum o f  New Mexico i n  1947 ,  
r e m a i n i n g  u n t i l  h i s  d e a t h  i n  1948.
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t e&k s p o s i t i o n  w i t h  t h e  n e w l y - f o u n d e d  S c h o o l  
o f  Amer i can  A r c h a e o l o g y  and i n  1909 came t o  
l i v e  i n  S a n t a  F e ,  he b o u g h t  a s e m i - r u i n o u s  adobe 
on a l i t t l e  k n o l l  a t  t h e  f o o t  o f  F o r t  Marcy,
I t  had a l o v e l y  p o r t a l  w i t h  p o s t s  and c o r b e l s .  
I n s t e a d  of  t e a r i n g  t h e  ho use  down o r  ’modern
i z i n g *  i t ,  a s  was t h e n  t h e  r e g r e t t a b l e  p r a c 
t i c e  i n  such  c a s e s ,  he k e p t  t h e  p o r t a l  as i t  
was  and r e p l a c e d  t h e  r o t t i n g  v i g a s  o f  i t s  rooms 
w i t h  f i n e  o l d  c a r v e d  beams ,  I  c a n n o t  remember 
where  he found  t h o s e ,  b u t  I  do remember  h i s  
j o y o u s  l e t t e r  a b o u t  t h e i r  d i s c o v e r y  and pur 
c h a s e ,  H i s  h u n t  f o r  them and h i s  s t u d y  of  
adobe c o n s t r u c t i o n  i n  g e n e r a l ,  f i r e d  him w i t h  
e n t h u s i a s m  f o r  t h e  s t r o n g  and s i m p l e  P u e b l o -  
d e r i v e d  a r c h i t e c t u r e  o f  C o l o n i a l  d a y s , !

Mor l e y ,  w i t h  t h e  a i d  of  o t h e r s  l i k e  Kenneth

Chapman and C a r l o s  V i e r r a ,  a s s o c i a t e s  a t  t h e  S c h o o l ,

drew up a co m p l e t e  p l a n  and c o n s t r u c t e d  a model  of

t h e i r  v i s i o n  of  t h e  S a n t a  Fe o f  t h e  f u t u r e .  In  1912,

t h e  S a n t a  Fe New Mexican r e p o r t e d  t h a t  p l a n s  f o r  t h e

b e a u t i f i c a t i o n  o f  S a n t a  Fe we re  t o  be e x h i b i t e d  i n

d e t a i l .  The p l a n s  were  Naccomp an ied  by maps ,  by

p l a s t e r  of  p a r i s  m o d e l s ,  by wash d r a w i n g s  and by

p h o t o g r a p h s  showing  scz-x&s i n  a b o u t  t h e  a n c i e n t  c i t y

t h a t  ,  • ,  [ w o u l d ]  a s t o n i s h  many l i f e  l on g  r e s i d e n t s  
2

of  S a n t a  F e , "  As u s u a l  t h e  n e w s p a p e r  saw i n  t h i s  

p r o j e c t  a d e f i n i t e  e co nom ic  a d v a n t a g e :  "Beca use  S a n t a

Fe h a s  had h e r  awaken ing  ,  ,  • s h e  i s  g o i n g  t o  grow 

more t h a n  she  e v e r  h a s  grown.  I t  i s  t h e r e f o r e  s im

p l y  a q u e s t i o n  o f  d i r e c t i n g  t h a t  g rowth  and p l a n n i n g  

f o r  t h e  f u t u r e  of  t h e  c i t y  a l o n g  l i n e s  t h a t  w i l l  g i v e

A l f r e d  V i n c e n t  K i d d e r ,  " S y l v a n u s  G r i s w o l d  Mor ley  
1883 -  1948" i n  Mor l ey ana  ( S a n t a  F e ;  The S c h o o l  o f  
Amer i can  R e s e a r c h ,  1 9 5 0 ) ,  p ,  9 7 ,

2
S a n t a  Fe New M e x i ca n , 18 November 1912,  p ,  1,
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t h e  mos t  r e v e n u e  t o  t h e  p e o p l e  o f  t h e  c i t y  and make
1

t h e  p l a c e  a t t r a c t i v e  t o  t h e  v i s i t o r .

At  a me e t i n g  o f  t h e  C i t y  C o u n c i l  on Decem

b e r  3 ,  1912 ,  t h e  C i t y  P l a n n i n g  B o a r d ,  of  w h i ch  E dg a r  

L.  Hewe t t  and S y l v a n u s  G» Morl ey  we re  members ,  p r e 

s e n t e d  t h e  f o l l o w i n g  r e p o r t :

I t  i s  t h e  o p i n i o n  o f  t h i s  b o a r d  t h a t  t h e  
p r e s e r v a t i o n  o f  t h e  a n c i e n t  s t r e e t s ,  r o a d s  and 
s t r u c t u r e s  i n  and a b o u t  t h e  c i t y  i s  o f  t h e  
f i r s t  i m p o r t a n c e  and t h a t  t h e s e  monuments o f  
t h e  f i r s t  Am er i can s  s h o u l d  be p r e s e r v e d  i n t a c t  
a t  a l m o s t  any c o s t ,  t h a t  n e i t h e r  c l i m a t e ,  h e a l t h 
f u l n e s s ,  p r e h i s t o r i c  r u i n s  n o r  s c e n e r y  compare  
i n  v a l u e  a s  an a s s e t  t o  S a n t a  F e ,  w i t h  t h e s e  
r e l i c s  of  a r o m a n t i c  h i s t o r y  and t h a t  i t  s h o u l d  
be t h e  d u t y  o f  a l l  c i t y  o f f i c i a l s  t o  g u a r d  t h e  
o l d  s t r e e t s  a g a i n s t  any  change  t h a t  w i l l  a f f e c t  
t h e i r  a p p e a ra n c e  o r  a l t e r  t h e i r  c h a r a c t e r  such  
as  w i d e n i n g  o r  s t r a i g h t e n i n g .  We f u r t h e r  r e c 
ommend t h a t  no b u i l d i n g  p e r m i t s  be i s s u e d  t o  
any p e r s o n  i n t e n d i n g  t o  b u i l d  on any o f  t h e  
s t r e e t s  l i s t e d  h e r e a f t e r  and i n d i c a t e d  on t h e  
map a s  o ld  o r  a n c i e n t  s t r e e t s  u n t i l  p r o p e r  
a s s u r a n c e  i s  g i v e n  t h a t  t h e  a r c h i t e c t u r e  w i l l  
con form e x t e r i o r a l l y  w i t h  t h e  S a n t a  Fe s t y l e . 2

The C i t y  P l a n n i n g  Board recommended a l s o  " t h e  r e m i t 

t i n g  o r  r e b a t i n g  t a x e s  f o r  a l i m i t e d  number  o f  y e a r s

on any s t r u c t u r e  b u i l t  i n  any o f  t h e  h u n d r e d  v a r i a -
3

t i o n s  of  t h e  S a n t a  Fe s t y l e "  i n  o r d e r  t o  e n c o u r a g e  

b u i l d i n g  and t o  c r e a t e  a s t r o n g  p u b l i c  s e n t i m e n t .  The 

Chamber o f  Commerce l a t e r  awa rded  p r i z e s  f o r  t h e  b e s t  

d e s i g n s  and s t r u c t u r e s .

I I b i d .

^ I b i d . , 24 December  1912 ,  p .  7 .  

3 I b i d .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 5 9 -

C a r l o s  V i e r r a # w r i t i n g  i n  A r t  and A r c h a e o l 

ogy s t r e s s e d  t h e  I n d i a n  i n f l u e n c e  i n  S p a n i s h  c o l o n i a l  

m i s s i o n  a r c h i t e c t u r e , ^  " I n  c o n s i d e r i n g  t h e  m i s s i o n  

s t r u c t u r e s , "  w r o t e  V i e r r a ,  Mt o o  much h a s  been  made 

of  i t s  r e l a t i o n  t o  S p a n i s h  a r c h i t e c t u r e *  I t  i s  an 

e r r o r  n a t u r a l  t o  a r c h i t e c t s  who un d e r  t h e  i n f l u e n c e  

of  c o n v e n t i o n a l  t r a i n i n g *  a r e  i n c l i n e d  t o  s e e  e v e r y 

t h i n g  t h r o u g h  t h e  c o l d  and f o r m a l  medium o f  mathe 

m a t i c a l  p r e c i s i o n  and sy m m et ry ,  and t h e  c o n v e n t i o n a l
„2f o rms  of  g e o m e t r i c  o rnamen t*  V i e r r a  p o i n t e d  o u t  

t h a t  t h e  New Mexico m i s s i o n s  d i f f e r e d  f rom t h o s e  of  

C a l i f o r n i a *  p e r h a p s  b e c a u s e  t h e  C a l i f o r n i a  I n d i a n s  

d i d  n o t  have  a r c h i t e c t u r a l  e x am p le s  of  t h e i r  own as  

d id  t h e  P u e b l o s  o f  t h e  S a n t a  Fe r e g i o n ,  " I t  i s  n o t  

i m p r o b a b l e , "  V i e r r a  a s s e r t e d ,  " t h a t ,  among t h e  Pueb

l o s ,  t h e  F r a n c i s c a n s  t u r n e d  a s e em in g  p o v e r t y  o f  

m a t e r i a l s  t o  t h e i r  d e c i d e d  a d v a n t a g e ,  p e r h a p s  r e a l 

i z i n g  t h a t  by b u i l d i n g  i n  harmony w i t h  t h e i r  s u r r o u n d 

i n g s  t h e y  would  e s t a b l i s h  a c l o s e r  sympa thy  w i t h  t h e  

i n h a b i t a n t s  t h a n  i f  t h e y  had b u i l t  an i m p o s i n g ,  an

a r r o g a n t l y  f o r e i g n  c a t h e d r a l  i n  t h e  m i d s t  o f  s i m p l e
3

end w e l l  o r g a n i z e d  homes*"

^"Carlos V i e r r a *  "New Mexico A r c h i t e c t u r e , "  A r t  
and A r c h a e o l o g y . Vol  V I I  ( J a n u a r y - F e b r u a r y ,  1 9 1 8 ) ,  
pp .  37 -  49*

3 I b i d . ,  p ,  40 ,
3 I b i d .
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He c o n c l u d e d  t h a t  t h e  s i m p l e  adobe  and wood o f  t h e  

I n d i a n  b u i l d e r s  were  u sed  e i t h e r  b e c a u s e  of  t h e  l i m i 

t a t i o n s  o f  e n v i r o n m e n t  o r  t h e  a p p r e c i a t i o n  by t he  

F r a n c i s c a n s  o f  t h e  a d v a n t a g e s  o f  h a rm o n i o u s  c o n s t r u c 

t i o n .  I n  a d d i t i o n  t o  t h e  m a t e r i a l s ,  t h e  f orm o f  

s t r u c t u r e  was i n f l u e n c e d  f i n a l l y  by t h e  c l i m a t e .  Af

t e r  a c e r t a i n  amount  o f  e r o s i o n ,  t h e  m i s s i o n s  were  

r e p a i r e d ,  and t h i s  wg r a d u a l  change  t h r o u g h  e r o s i o n  

and r e p a i r "  r e s u l t e d  i n  t h e  un iq ue  s t r u c t u r e s .

V i e r r a  a p p r e c i a t e d  t h e  New Mexico m i s s i o n s  

f o r  c e r t a i n  q u a l i t i e s  wh ic h  many modern  a r c h i t e c t s ,  

p a i n t e r s ,  and s c u l p t o r s  have  come t o  ad mi r e  and a t 

t emp t  t o  a c h i e v e  i n  t h e i r  work:

The g r a d u a l  c l e a r i n g  away of  any a r t i f i c i a l l y  
o r n a m e n t a l  e x c r e s c e n c e s  h a s  l e f t  n o t h i n g  b u t  
t h e  e s s e n t i a l s  b e a u t i f u l l y  v a r i e d  i n  o u t l i n e .
Any s u p e r f i c i a l  o r n a m e n t a t i o n  c h a r a c t e r i s t i c  
o f  t h e  S p a n i s h  C o l o n i a l  t h a t  m ig h t  have  been 
a t t e m p t e d  c o u l d  n o t  s t a n d  t h e  t e s t  o f  t im e  i n  
a d o b e 0 1

One s e e s  i n  t h e  e a r l y  New Mexico p a i n t i n g s  o f  G e o r g i a  

O 'Kee fe  t h e  same t e c h n i q u e  o f  s i m p l i f i c a t i o n .  Her 

" B l a c k  C r o s s ,  New Mexico"  and "R anchos  de Taos  Church"  

i l l u s t r a t e  t h i s  s i m p l i f i c a t i o n  and economy o f  d e s i g n  

a u u  O T u a m e  n t a t i s n  w h i ch  c h a r a c t e r i s e d  t h e  m i s s i o n  

c h u r c h e s .  V i e r r a  a l s o  e m p h a s i z e d  t h e  n a t u r a l  e l e m e n t  

i n  t h i s  r e g i o n a l  p r o d u c t s

^ I b i d . .  p .  42 .
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I t  i s  i n  r e a l i t y  a f r e e - h a n d  a r c h i t e c t u r e ,  
w i t h  t h e  l i v i n g  q u a l i t y  of  a s c u l p t o r ' s  w or k ,  
and t h a t  p l i a n t ,  u n a f f e c t e d  and u n c o n f i n e d  
b e a u t y — c h a r a c t e r i s t i c  of  n a t u r a l  g r o w th — i s  
n a t u r e ’ s c o n t r i b u t i o n  t o  t h e  f i n a l  p r o d u c t *
Through  t h i s  c o n t r i b u t i o n ,  t o o ,  t h e  a r c h i t e c t u r e  
i s  un iq ue  i n  b e a r i n g  t h e  c l o s e s t  r e l a t i o n  t o  
t h e  s u r r o u n d i n g  l a n d s c a p e .  I n  t h i s  s e n s e  i t  i s  
c o m p l e t e ,  h a v i n g  a t t a i n e d  p e r f e c t i o n  t h r o u g h  
t h e  a bs en c e  of  t h a t  p r e c i s i o n  upon wh ich  a l l  
o t h e r  a r c h i t e c t u r e  seems t o  d e p e n d . ^

V i e r r a  f e l t  t h a t  t h e  New Mexico s t y l e  s h o u l d  

no t  be a d o p t e d  a s  a n a t i o n a l  s t y l e ,  b u t  t h a t  i t  s h o u l d  

be d e v e l o p e d  i n  t h e  s e c t i o n  of  t h e  c o u n t r y  where  i t  

a p p e a r s  n a t u r a l .  As an Amer i can  p r o d u c t  t h i s  s t y l e  

was t o  be a p p r e c i a t e d ,  and f o r e i g n  i m p o r t s  we re  t o  

be l ooked  upon w i t h  d i s f a v o r .

Not many of  us who have e v e r  been  i n t e r e s t e d  
i n  wha t  we c a l l  Amer i can  a r c h i t e c t u r e ,  [ V i e r r a  
w r o t e ]  r e a l i z e  t h a t  we h a v e ,  w i t h i n  t h e  l i m i t s  
of  t h e  Un i t ed  S t a t e s ,  a t y p e  wh ich  had i t s  o r i 
g i n  i n  t h e  p r e - n i s t o r i c  l i f e  of  t h e  s e c t i o n  i n  
wh ich  i t  e x i s t s  t o d a y ,  and wh ich  was an e s t a b l i s h e d  
and sound d e v e l o p m e n t  l on g  b e f o r e  Ameri ca  was 
’ d i s c o v e r e d , 1 Only a few a r c h i t e c t s  of  t h i s  
s e c t i o n  r e a l i z e  t h a t  we have a n a t i v e  a r c h i t e c 
t u r e  as  sound  and a s  a d e q u a t e  i n  i t s  d e v e l o p m e n t  
a s  any of  t h e  c o m p l i c a t i o n s  of  f o r e i g n  a r c h i 
t e c t u r e  i n  wh ich  t h e y  have  b een  a b s o r b e d .  . . .
I n  most  o f  t h e  c o m m un i t i e s  of  t h e  S o u t h w e s t  t h e  
t e n d e n c y  i s  t o  b u i l d  i n  t h e  m i x t u r e s  o f  f o r e i g n  
a r c h i t e c t u r e  c h a r a c t e r i s t i c  of  Amer i can  t o w n s ,  
and t h e  p o s s i b i l i t i e s  and a d v a n t a g e s  of  t h e  
o r i g i n a l  t y p e  have  b e en  i g n o r e d . ^

I n  h i s  d i s c u s s i o n  of  New Mexico a r c h i t e c t u r e ,  C a r l o s  

V i e r r a  shows a t y p i c a l  i n t e r e s t  i n  r e g i o n a l  d e v e l o p 

ment ,  b u t  he a l s o  c r i t i c i z e s  t h e  g e n e r a l  t r e n d  i n  

Amer i can  a r c h i t e c t u r e ,

1I b i d . , p .  43 .
2 I b i d . . pp .  38 -  39 .
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V i e r r a  made s p e c i a l  s t u d i e s  and p a i n t i n g s

o f  a l l  o f  t h e  o ld  F r a n c i s c a n  m i s s i o n s  i n  New Mexico*

K i s  work  was e s p e c i a l l y  v a l u a b l e  when a g roup  of

c i t i z e n s  under  t h e  a e g i s  o f  He we t t  and t h e  S c h o o l  o f

Ameri can  Resear ch  began  a p r og r am  of  r e s t o r a t i o n  o f

t h e  m i s s i o n s *  A l th ou gh  one o f  t h e  c h u r c h e s  had be en

p a r t l y  r e s t o r e d  by 1915,  t h e  m a j o r  work  s t a r t e d  i n

1920.*'  By 1934,  a l l  o f  t h e  m i s s i o n  monuments had 
2

been  r e s t o r e d *

An e a r l y  s t u d y  o f  t h e  New Mexico m i s s i o n s  

r e s u l t e d  i n  t he  c o n s t r u c t i o n  o f  t h e  un iq ue  New Mexi

co S t a t e  B u i l d i n g  a t  t h e  San  Diego F a i r ,  The F a i r  

b u i l d i n g  was a b l e n d  o f  f e a t u r e s  f r om s e v e r a l  of  t h e
i i

m i s s i o n s  such  a s  Acoma and C o c h i t i o  When t h e  new 

Ar t  G a l l e r y  was c o n s t r u c t e d  i n  1917 a s  a p a r t  of  t h e  

Museum of  New Mexico,  t h e  San  Diego F a i r  b u i l d i n g  was 

used  as  t h e  model .  T h i s  c o n s t r u c t i o n  was one of  t h e  

h igh  p o i n t s  i n  t h e  r e v i v a l .

Because  of  t h e  many v a r i a n t s  of  t h e  s t y l e  

which  we re  a v a i l a b l e  t o  a r c h i t e c t s ,  many s a t i s f y i n g  

example s  of  bo th  p u b l i c  and d o m e s t i c  b u i l d i n g s  were  

c o n s t r u c t e d *  In S a n t a  F e ,  t h e  p o s t - o f f i c e  and t h e  

La Fonda H o t e l  a r e  o u t s t a n d i n g  e x am p le s  of  t h e  s t y l e *

^ S a n t a  Fe New M e x i c a n , 12 May 1920 ,  p* 3 ,
A

See  Edgar  Lee H e w e t t  and R e g i n a l d  G* F i s h e r ,  
M i s s io n  Monuments o f  New Mexico .  ( A lb u q u e r q u e :  D n i v e r -  
s i t y  of  New Mexico P r e s s ,  1943)*
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The New Mexico H i s t o r i c a l  S o c i e t y  p r e s e n t e d  t o  t h e  

T r e a s u r y  D e p a r t m e n t  i n  W a s h i n g t o n  a s p e c i a l  r e s o l u 

t i o n  r ecommending t h e  a d o p t i o n  o f  t h e  S a n t a  Fe s t y l e
«*

f o r  t h e  p o s t - o f f i c e  i n  1 9 2 0 . 1

F o r  y e a r s  b o t h  c i t i z e n s  and t o u r i s t s  c lam

o r ed  f o r  a f i r s t  c l a s s  h o t e l  i n  S a n t a  Fe* As e a r l y  

a s  1912,  t h e  l o c a t i o n  was d e c i d e d  upon i n  l i g h t  o f  

t h e  t o w n ’ s h i s t o r y :

The end  o f  t h e  S a n t a  Fe T r a i l  i s  t h e  l o g i c a l  
l o c a t i o n  f o r  a h o t e l *  No o t h e r  s p o t  i n  t h e  
U n i t e d  S t a t e s  o f f e r s  a s  a p . p r o p r i a t e  a p l a c e  f o r  
a t o u r i s t  c a r a v a n s e r a i  a s  d o e s  t h e  Old Fonda* 
H i s t o r y ,  s e n t i m e n t ,  b u s i n e s s ,  a l l  combine  t o  
t e m p t  e n t e r p r i s e  and c a p i t a l  t o  make t h e  mos t  
o f  S a n t a  F e ’ s  u n s u r p a s s e d  a t t r a c t i o n s  and ad
v a n t a g e s  f o r  a h o s t e l r y  t h a t  wou ld  have  f o r  2 
i t s  s p e c i a l  b u s i n e s s  t h e  c a t e r i n g  t o  t o u r i s t s *

In  t h e  e a r l y  t w e n t i e s  t h e  La Fonda  H o t e l  was d e s i g n e d

and b u i l t  by I .  H. and W. M„ Rapp* In  1926 t h e  h o t e l

was a c q u i r e d  by t h e  S a n t a  Fe Land Improvement  Company
3

and t u r n e d  o v e r  t o  t h e  F r e d  H a rv ey  i n t e r e s t s *  La 

Fonda was e n l a r g e d  and i t s  o p e r a t i o n s  we re  i n t e g r a t e d  

w i t h  t h e  F i e s t a  and o t h e r  a c t i v i t i e s *  The d e v e l o p m e n t  

o f  La Fonda a c c o r d e d  w i t h  t h e  r e v i v a l  s p i r i t  o f  S a n t a  

Fe and a t  t h e  same t ime  i t  was a n o t h e r  examp le  o f  t h e  

S a n t a  Fe R a i l r o a d ’ s p o l i c y  o f  making  t h e i r  h o t e l s

^ S a n t a  Fe New M e x i c a n * 23  March 1920 ,  p* 4*
^ I b i d * * 17 F e b r u a r y  1912 ,  p .  4*
3

L.  L.  W a t e r s ,  S t e e l  T r a i l s  t o  S a n t a  Fe (Law
r e n c e  K a n s a s :  U n i v e r s i t y  o f  Ka ns a s  P r e s s ,  1950)t p ,  
281* See  a l s o  James M a r s h a l l ,  S a n t a  F e :  The R a i l 
r o a d  t h a t  B u i l t  an  Empi r e  (New York :  Random H o u s e ,
1 9 45 ) ,  p* 104*
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and s t a t i o n s  con fo rm t o  t h e  g e o g r a p h i c  and h i s t o r i 

c a l  ba ck g r o u n d  o f  t h e  So u t h w e s t *

Dur i ng  t h e  T w e n t i e s *  many w e a l t h y  i n d i v i d 

u a l s  came t o  S a n t a  Fe and had homes b u i l t  i n  t h e  

c h a r a c t e r i s t i c  manner* A d d i t i o n s  t o  t h e  S a n t a  Fe 

and Taos a r t  c o l o n i e s  c o n t r i b u t e d  t o  t h e  p r o g r e s s  i n  

d o m e s t i c  a r c h i t e c t u r e  and t h e  p e r p e t u a t i o n  o f  t h e

n a t i v e  s t y l e *

In  Taos* t h e  same e f f o r t s  t o  p r e s e r v e  t h e  

o l d  and t o  d e v e l o p  t h e  town a l o n g  t h e  S a n t a  Fe l i n e s  

were  made:

The w o r l d  h a s  i t s  e y e s  on Taos* A r t i s t s  
f rom Europe*  As i a*  A f r i c a *  N o r t h  and South  
Amer i ca*  have  made Taos a f i r e s i d e  word* We 
c an  no t*  i t  seems* s e e  t h e  b e a u t i e s  o f  ou r  
own New Mexico* I f  Taos  i s  t o  be and r em a in  
t h e  mecca f o r  r enowned a r t i s t s *  t o u r i s t s  and 
a b u s i n e s s  c e n t e r *  we must  p r e s e r v e  t h e  an
c i e n t  s t y l e  of  a r c h i t e c t u r e *  To command t h e  
a d m i r a t i o n  o f  t h e s e  g i f t e d  men* who come f rom 
a l l  q u a r t e r s  o f  t h e  g l o b e  t o  p o r t r a y  Taos*
N. M. on canvas*  we mus t  a l s o  b e a u t i f y  t h e  
P l a z a *  s t r e e t s *  t h e  p a r k  and ou r  r o ad s *  To 
do so  means a s t r i n g  of  d o l l a r s  r o l l i n g  con
t i n u a l l y  i n t o  o u r  s a f e s  and p o c k e t s *  Boos t  
o r  g e t  ou t*  B e a u t i f y  Taos o r  S a n t a  Fe w i l l  
p u t  us o u t  o f  b u s i n e s s  a s  a c e n t e r  o f  w o r l d  
a t t r a c t i o n *

The e d i t o r i a l  u r ged  Taos  t o  g e t  r i d  o f  t h e  " t i n  f r o n t "  

and t h e  " p e a k e d  r o o f " — b o t h  "m od e rn i sm s  of  u g l i n e s s " —  

which  were  c o m m e r c i a l  d r awbacks*

In  1905* Dr* W i l l i a m  George  T i g h t ,  t h e n  P r e s i 

d e n t  o f  t h e  D n i v e r s i t y  o f  New Mexico* p r o p o s e d  t h a t  t h e

^ A r t i c l e  f rom t h e  Taos  V a l l e y  News r e p r i n t e d  i n  
t h e  S a n t a  Fe New Mexican*'  26 March 1920*

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

Il

- 6 5 -

U n i v e r s i t y  b u i l d i n g s  be c o n s t r u c t e d  i n  t h e  P u e b l o  

s t y l e *  Cne such  b u i l d i n g  was c o m p l e t e d ,  b u t  t h e r e  

was imme d ia t e  o p p o s i t i o n *  I t  i s  c l a i m e d  t h a t  some 

of  t h e  f a c u l t y  members u sed  t h e  P r e s i d e n t ’ s p r e f e r 

ence  f o r  t h i s  s t y l e  a s  a means o f  c r e a t i n g  d i s s e n s i o n  

t o  c a u se  h i s  r e s i g n a t i o n *  A c c o r d i n g  t o  P r e s i d e n t  

P o p e j o y ,  T i g h t ’ s f o r c e d  d e p a r t u r e  i n  1909 c o u l d  be 

t r a c e d  t o  t h e  l a t t e r ’ s i n t e r e s t  i n  t h e  P u e b l o  s t y l e * ^  

However ,  P r e s i d e n t  Zimmerman,  who was q u i c k  t o  s e e  

t h e  a d v a n t a g e  of  u t i l i z i n g  l o c a l  r e s o u r c e s ,  s a n c t i o n e d  

t h e  S a n t a  Fe s t y l e  i n  1927 ,  and e v i d e n t l y  l i t t l e  op

p o s i t i o n  d e v e l o p e d ,  f o r  mos t  o f  t h e  U n i v e r s i t y ’ s 

b u i l d i n g s  f o l l o w  t h i s  P u e b l o  m o t i fo

P e r h a p s  t h e  a r c h i t e c t  who was t h e  g r e a t e s t  

e x p o n e n t  o f  t h e  S a n t a  Fe s t y l e  was  John Gaw Meem*

He f o un de d  an a r c h i t e c t u r a l  f i r m  w i t h  C a s s i u s  McCor

mick ,  u n d e r  t h e  name o f  Meem and McCormick i n  1924* 

S i n c e  h i s  c a r e e r  began  i n  t h e  1 9 2 0 * s ,  Meem ha s  de

v e l o p e d  v a r i a n t s  o f  t h e  S a n t a  Fe s t y l e  r a n g i n g  f rom 

t h e  S p a n i s h - P u e b l o  t o  t h e  Modern wh ich  m a n i f e s t s  a 

c u l t u r a l  f u s i o n  o f  I n d i a n ,  S p a n i s h ,  and Anglo Amer ican* 

Mary A u s t i n ,  u n d o u b t e d l y ,  u sed  John  Gaw Meem a s  t h e  

p r o t o t y p e  of  one of  t h e  c h a r a c t e r s  i n  h e r  n o v e l ,

S t a r r y  A d v e n t u r e *

^See Thomas L* Pope j oy *  U n i v e r s i t y  o f  New Mexico 
a C a l c u l a t e d  B i s k * Newcomen S o c i e t y  S p e e c h  a t  Albu
q u e r q u e ,  1952* P u b l i s h e d  f o r  t h e  Newcomen S o c i e t y  by 
t h e  P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1952*
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Meem was a p p o i n t e d  a r c h i t e c t  o f  t h e  U n i v e r 

s i t y  o f  New Mexico i n  1933 and h a s  d e s i g n e d  more t h a n  

t h i r t y  o f  i t s  m a j o r  b u i l d i n g s «  In  h i s  work  Meem ha s  

d e m o n s t r a t e d  t h a t  modern  methods  and m a t e r i a l s  can 

s t i l l  r e f l e c t  r e g i o n a l  c u l t u r e - h i s t o r y ,  and i n  h i s  

work ,  t h e  S a n t a  Fe s t y l e  f i n d s  i t s  g r e a t e s t  e x p r e s s i o n .

The A r t  G a l l e r y  o f  t h e  Museum o f  New Mexico

I t  may n o t  be a m i s s  t o  s a y  t h a t  H e w e t t ' s  

a cademic  b a c k g r o u n d ,  h i s  l i m i t e d  t r a i n i n g  i n  s c i e n c e ,  

and h i s  p r e o c c u p a t i o n  w i t h  a r t i f a c t s ,  d i s c o v e r e d  on 

a r c h a e o l o g i c a l  e x c a v a t i o n s ,  l e d  him i n  t h e  d i r e c t i o n  

of  t h e  h u m a n i t i e s *  Then t o o ,  h i s  work  w i t h  t h e  Mu

seum o f  New Mexico made him more and more a museum 

man t h a n  a s c i e n t i s t  o r  a f i e l d  e x p e r t  w h i ch  he wa n t e d  

t o  become*

Dur in g  t h e  f i r s t  two d e c a d e s  of  t h e  c e n t u r y ,  

t h e  g r e a t  a r t  g a l l e r i e s  o f  t h e  S m i t h s o n i a n  were  con

s t r u c t e d ,  and a r t  be gan  t o  p l a y  a l a r g e r  r o l e  i n  t h e
1

g r e a t  e x p o s i t i o n s  of  t h e  t ime*  S i n c e  Dr* Hewe t t  

was t h e  k ind  of  i n d i v i d u a l  who t o o k  a d v a n t a g e  of  e v e r y  

a v a i l a b l e  o p p o r t u n i t y ,  i t  was  a l m o s t  i n e v i t a b l e  t h a t  

he would make some e f f o r t s  t o  c a p i t a l i z e  upon t h e  a r t  

c o l o n i e s  d e v e l o p i n g  i n  Taos  and S a n t a  Fe* O b v i o u s l y ,  

a g a l l e r y  of  a r t  wou ld  e n h a n c e  t h e  r e p u t a t i o n  o f  t h e

^The a r t  e x h i b i t s  o f  t h e  W o r l d ’ s Co lumbian  Expo
s i t i o n  ( 1 8 9 3 ) ,  t h e  L o u i s i a n a  P u r c h a s e  E x p o s i t i o n  (1904)  
and t h e  Panama—C a l i f o r n i a  E x p o s i t i o n  (1915)  were  h i g h l y  
p u b l i c i z e d *
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Museum. The magaz ine  of  t h e  A r c h a e o l o g i c a l  I n s t i 

t u t e  c a r r i e d  t h e  t i t l e ,  A r t  and A r c h a e o l o g y .  Al 

t hough  t h e  b u s i n e s s  i n t e r e s t s  of  S a n t a  Fe had made 

t h e  Taos  Ar t  Colony a d v e r t i s i n g  co p y ,  H e w e t t  and t h e  

Museum began  t o  f u r t h e r  e x p l o i t  t h i s  r e s o u r c e  u n de r  

t h e  name of c u l t u r e  and r e g i o n a l i s m .  From a l l  d i 

r e c t i o n s ,  i t  seemed f i t t i n g  f o r  H e w e t t  t o  make a 

pe rmanen t  a s s o c i a t i o n  of  a r t  and a r c h a e o l o g y  a t  S a n t a  

Fe .

When He we t t  and o t h e r s  d e c i d e d  upon t h e  a r t  

g a l l e r y ,  p l a n s  were  made t o  s e c u r e  n e c e s s a r y  l e g i s 

l a t i o n  and f u n d s .  E e w e t t * s  o ld  f r i e n d ,  F r a n k  S p r i n g e r ,  

one of  t h e  s t r o n g e s t  s u p p o r t e r s  of t h e  Museum, t o o k  

ch a rge  of r a i s i n g  f u n d s .  The L e g i s l a t u r e ,  on March 

18,  1915,  " p r o v i d e d  an a p p r o p r i a t i o n  f o r  t h e  c o n s t r u c 

t i o n  of a b u i l d i n g  t o  be a p a r t  of  t h e  Museum, d e v o t e d  

t o  t h e  p u r p o s e s  of  an A u d i t o r i u m  and A r t  G a l l e r y ,  on 

c o n d i t i o n  t h a t  $ 3 0 , 0 0 0  be r a i s e d  f rom o u t s i d e  s o u r c e s  

and a s i t e  d o n a t e d  by t h e  C i t y  o f  S a n t a  F e * " ^

A f t e r  much o p p o s i t i o n  was w e a k e n e d ,  a s i t e  

was d o na t e d  by t h e  S a n t a  Fe Board  of  E d u c a t i o n .  The 

d i f f i c u l t y  c r e a t e d  by t h e  o p p o s i t i o n  o f  c e r t a i n  c i t i 

z ens  and t h e  s u c c e s s  o f  t h e  f r i e n d s  o f  t h e  Museum i n 

d i c a t e  t h e  f a c t  t h a t  a s m a l l  g roup  o f  i n f l u e n t i a l  p e r 

sons  d e v e l o p e d  t h e  g a l l e r y  and no t  " t h e  p e o p l e  of  S a n t a

■^Annual R e p o r t ,  S c h o o l  of  Amer i can  R e s e a r c h ,  1936 ,
p .  6 .

■0
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Fe"  a s  H e w e t t  d e l i g h t e d  i n  s t a t i n g , .  A l t h o u g h  J .  D. 

o e n a ,  a p r o m i n e n t  c i t i z e n ,  f a v o r e d  t h e  b u i l d i n g  of  

La Fonda  i n  1920 ,  he o p p o s e d ,  a s  shown i n  a l e t t e r  

t o  t h e  New M e x i c a n , t h e  Boa rd  of  E d u c a t i o n ’ s  g i v i n g  

p r o p e r t y  t o  t h e  Museum f o r  t h e  a r t  g a l l e r y :

B e f o r e  t h i s  m a t t e r  i s  a c t e d  upon I  would  
a s k  t h e  c i t i z e n s  o f  S a n t a  Fe n o t  t o  be c a r r i e d  
away by s u c h  h i g h  s o u n d i n g  e x p r e s s i o n s  a s  ’t h e  
A r t  G a l l e r y  w i l l  be of  immense b e n e f i t  t o  t h e  
C i t y  o f  S a n t a  F e f  o r  'we would  have  an a u d i -  
t o r i u r a . *  How many o f  t h e  c h i l d r e n  o f  o u r  c i t y  
wou ld  become a r t i s t s  and d e r i v e  m a t e r i a l  b e n e f i t  
f rom t h e  a r t  g a l l e r y ?  Are you n o t  aware  t h a t  
an e x c e e d i n g l y  s m a l l  p e r c e n t a g e  o f  t h e  c i t i 
z e n s  o f  t h i s  g r e a t  go ve rn m e n t  o f  o u r s  c an  and 
do d e d i c a t e  t h e m s e l v e s  t o  a r t ,  and t h e n  o f  
t h o s e  t h a t  d e d i c a t e  t h e m s e l v e s  t o  t h a t  p r o f e s 
s i o n ,  many become s u b j e c t s  o f  t h e  p o o r  house?*-

Ye t ,  t h e  w a l l s  o f  o p p o s i t i o n  c ru m b le d  and t h e  d e f e n d 

e r s  o f  a r t  r o d e  t o  v i c t o r y .

F r a n k  S p r i n g e r  was  a b l e  t o  s o l i c i t  t h e  a i d  

of  s e v e r a l  f r i e n d s  i n  t h e  E a s t  a s  w e l l  a s  i n  t h e  

S o u t h w e s t ,  and t h e  n e c e s s a r y  sum t o  match  t h a t  o f  

t h e  S t a t e  a l o n g  w i t h  t h e  deed  t o  t h e  s i t e  was t u r n e d  

ove r  t o  t h e  Board  of  R e g e n t s  i n  1916.  The b u i l d i n g *  

an e x a c t  copy o f  t h e  San  Diego  E x p o s i t i o n  S t a t e  B u i l d 

i n g ,  i n c l u d e d  an a u d i t o r i u m  and a r t  g a l l e r y ;  i t  op-
2

ened f o r  t h e  p u b l i c  i n  November ,  1917 .

Mu ra l s  d e p i c t i n g  e v e n t s  i n  t h e  l i f e  o f  S t .

*~Santa Fe New M e x i c a n .  24  A p r i l  1915 .
2

See  E d g a r  L.  H e w e t t ,  "On t h e  Open ing  o f  t h e  A r t  
G a l l e r i e s , "  A r t  and A r c h a e o l o g y .  V o l .  V I I  ( J a n u a r y  -  
F e b r u a r y ,  1 9 1 8 ) ,  p p .  5 0 - 5 2 .

0
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F r a n c i s ,  f o r  whom t h e  a u d i t o r i u m  was named,  were  

s t a r t e d  by Donald  B e a u r e g a r d ,  p r o t £ g £  o f  F r a n k  S p r i n g 

e r ,  and f i n i s h e d  by Kenne th  Chapman and C a r l o s  V i e r r a 9 

a l l  of  whom were  a t t a c h e d  t o  t h e  S c h o o l  o f  Amer ican  

A r c h a e o lo g y  a s  a s s o c i a t e s  o f  Dr .  H e w e t t .

From t h e  b e g i n n i n g ,  i t  was i n t e n d e d  t h a t  

t h e  a u d i t o r i u m  of  t h e  A r t  G a l l e r y  be u sed  a s  a com

muni ty  c e n t e r .  When Mary A u s t i n  was  i n  S a n t a  Fe 

g a t h e r i n g  m a t e r i a l  f o r  The Land of  J o u r n e y * s  E n d i n g , 

she  was a s s i g n e d  a s t u d y  i n  t h e  Museum. At  t h i s  t ime  

a l s o  she  o r g a n i z e d  a communi ty  t h e a t e r  w h i ch  p r e s e n 

t e d  i t s  p l a y s  i n  t h e  a u d i t o r i u m .  D u r i ng  t h e  t w e n t i e s ,  

p o e t s  and w r i t e r s  l i k e  V a c h e l  L i n d s a y ,  H a r r i e t  Monroe ,  

C a r l  S a n d b u r g ,  W i t t e r  B y n n e r ,  E dga r  Lee M a s t e r s ,  and 

John Gould F l e t c h e r  l e c t u r e d  o r  r e a d  t h e i r  poems t h e r e .

The S a n t a  Fe a r t i s t s  e x h i b i t e d  t h e i r  work  

as  a g roup  a t  t h e  Museum f o r  t h e  f i r s t  t i m e  i n  Aug

u s t ,  1915 and t h e  Taos  a r t i s t s  h e l d  t h e i r  f i r s t  ex

h i b i t  t h e r e  i n  S e p t e m b e r  of  t h a t  y e a r .  In  1916,  Dr .  

Hewet t  was e x t r e m e l y  o p t i m i s t i c  c o n c e r n i n g  t h e  de

ve lo pm en t  o f  a r t .  I n  h i s  a n n u a l  r e p o r t  f o r  1916 ,  he 

s t a t e d  t h a t  t h e  d e v e l o p m e n t  o f  a r t  i n  t h e  p r e c e d i n g  

f i v e  y e a r s  had been  p h e n o m e n a l .  "The S c h o o l , "  he 

r e p o r t e d ,  " i s  e n d e a v o r i n g  t o  e n c o u r a g e  t h i s  movement 

by e x t e n d i n g  i t s  f a c i l i t i e s  t o  a r t i s t s  and by h e l p i n g ,

^"Communi ty T h e a t e r , "  E l  P a l a c i o ,  V o l .  VI (May 2 4 ,  
1919 ) ,  p .  1.
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t h r ou gh  i t s  v a r i o u s  a c t i v i t i e s ,  t o  b r i n g  them i n t o  

i n t i m a t e  t o u c h  w i t h  t h e  p h a s e s  o f  l i f e  and n a t u r e  

which a r t i s t s  a r e  f i n d i n g  o f  s u c h  a b s o r b i n g  i n t e r e s t . " * "  

Hewet t  was  c o n v i n c e d  t h a t  t h e y  we re  w i t n e s s i n g  some

t h i n g  i n  t h e  S o u t h w e s t  t h a t  was d e s t i n e d  t o  a h i g h  

p l a c e  i n  t h e  h i s t o r y  o f  Am er i can  a r t .  He f e l t  t h a t  

t h i s  d e v e l o p m e n t  i n  a r t  d e m o n s t r a t e d  t h a t  Ame r i ca  

cou ld  have  an e s t h e t i c  l i f e .  " I n  a t ime  o f  a b no rm a l  

s t r e s s  i n  p o l i t i c s  and e c o n o m i c s . "  he w r o t e  i n  h i s  

r e p o r t  f o r  1919 ,  "one  c a n  b u t  h a i l  w i t h  d e l i g h t  a 

s t r o n g ,  new i m p u l s e  i n  e s t h e t i c  l i f e ,  v i g o r o u s  enough 

t o  c h a l l e n g e  t h e  s u p r e m a c y  of  c om m er c i a l i s m  and com

p e l  a t t e n t i o n  t o  w h a t  i s  w o r t h w h i l e  o u t s i d e  t h e  t o o
2

a b s o r b i n g  f i e l d  o f  m a t e r i a l  w e l f a r e . "

R e f l e c t i n g  t h e  m o t i v e s  and i d e a l s  o f  "291"
3

and t h e  New York I n d e p e n d e n t s ,  Hewe t t  a d v o c a t e d  f r e e 

dom, i n d i v i d u a l i t y ,  and t h e  o p p o r t u n i t y  t o  e x h i b i t .

He e x p l a i n e d :

I  t r u s t  t h a t  no one w i l l  a t t e m p t  t o  d i s s e c t ,  
t o  c l a s s i f y  i n  t h e  l a n g u a g e  of  c r i t i c i s m ,  t h i s  
no b l e  a r t  o f  t h e  p a i n t e r s  of  t h e  S o u t h w e s t ;  no r  
s h o u l d  we w i s h  t o  s e e  i t  c i r c u m s c r i b e d  by any 
l o c a l  name.  P r i d e  m ig h t  l e a d  us t o  hope t h a t  
i t  m ig h t  come t o  be known as  'The  New Mexico

1
' 'O rg a n i c  A c t s -  S c h o o l  o f  Amer i can  A r c h a e o l o g y . 

1919,  p .  171 .

^ I b i d . .  pp .  41 -  4 2 .
3

Both R o b e r t  H e n r i  and George  B e l l o w s  v i s i t e d  
S a n t a  Fe b e tw ee n  1916 -  1 9 i 7 .  See  d i s c u s s i o n  o f  R o b e r t  
Hen r i  be low .

i u i .

P
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S c h o o l , *  b u t  t h a t  would l i m i t  i t  i n  i t s  b i g  
u n i v e r s a l  c h a r a c t e r *  I t  i s «  i n  my e s t i m a t i o n ,  
t h e  mos t  d e m o c r a t i c  g roup  o f  p a i n t e r s  i n  Am
e r i c a  t h a t  i s  now p a i n t i n g  i n  t h e  S o u t h w e s t *
S e r e  a r e  t h e  c a n v a s e s  of  f o r t y  a r t i s t s  w o r k i n g  
u n d e r  t h e  same p o t e n t  i n f l u e n c e s ,  and r e m a in 
i n g  a b s o l u t e l y  i n d e p e n d e n t  i n  method o f  e x p r e s 
s i o n ,  e a c h  s i n c e r e l y  c o n c e r n e d  w i t h  t h e  u n f o l d 
i n g  o f  h i s  own s p i r i t , *

Hewet t  r h a p s o d i c a l l y  announced  h i s  a n t i c i p a t i o n  o f  t h e  

r e s u l t s  of  t h i s  S o u t h w e s t e r n  d e c l a r a t i o n  o f  i n d e p e n 

dence  i n  a r t :

Thus may Amer i ca  b e g i n  t o  know h e r s e l f ,  and 
go f o r w a r d  w i t h  power  and m a j e s t y  t o  t h e  d e s 
t i n y  wh ic h  i n v i t e d  he r*  Thus f rom b o r r o w e r s  
and i m i t a t o r s  s h a l l  we become c r e a t o r s ,  and 
o u r  c r e a t i o n s  s h a l l  c h a l l e n g e  t h e  r e s p e c t  of  
mankind* Depend ing  ns l o n g e r  on o t h e r  l a n d s  
o r  t i m e s  f o r  i n s p i r a t i o n s  • • • we s h a l l  f i n d  
a t  home t h e  t hem es  f o r  b o u n d l e s s  a c h i e v e m e n t ,  
and ou r  a r t s  s h a l l  grow— as  t h i s  t e m p l e  t h e  
new A r t  G a l l e r y  h a s  g rown,  and a s  a l l  t r u e  
and e n d u r i n g  a r t  must  e v e r  grow— s t r a i g h t  f rom 
o u r  own s o i l *

Hewet t  was a f e r v e n t  A m e r i c a n i s t  and n e v e r  f a i l e d  t o  

d e c l a r e  A m e r i c a ’ s c u l t u r a l  p o t e n t i a l i t i e s *

Al t h o u g h  t h e  A r t  G a l l e r y  o f  t h e  Museum of  

New Mexico had i t s  b e g i n n i n g s  i n  t h e  v i s i o n s  o f  E d g a r  

L0 Hewe t t  and F r a n k  S p r i n g e r ,  i t  would seem t h a t  t h e  

s p i r i t  i n  wh ich  t h e  p o l i c y  o f  t h e  new g a l l e r y  was 

s e t  and t h e  e m p h a s i s  upon Amer ican  a s  w e l l  a s  S o u t h 

w e s t e r n  a r t  we re  m a n i f e s t a t i o n s  o f  t h e  c l i m a t e  of  

i d e a s  e x i s t i n g  i n  t h e  U n i t e d  S t a t e s  t o w a r d  a r t  and 

a r t i s t s *  A l t h o u g h  much o f  t h e  s u p p o r t  o f  t h e  A r t

^Annual  R e po r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Amer i can  
R e s e a r c h ,  O f f i c i a l  A c t s * 1919,  p* 20*
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G a l l e r y  was e n c o u r a g e d  by t h e  p r o s p e c t s  o f  b u s i n e s s  

or  e conomic  g a i n  o f  some s o r t e i t  was  a l s o  p a r t  of  

t he  a t t e m p t  t o  d e v e l o p  c u l t u r a l  i n s t i t u t i o n s  f o r  a 

new and g rowing  s t a t e *

The S c h o o l  o f  A m e r i c an  R e s e a r c h  

R e o r g a n i z a t i o n

Dur in g  t h e  f i r s t  d e c a d e  o f  t h e  o p e r a t i o n  

of  t he  S c h o o l  o f  A m e r i c a s  A r c h a e o l o g y *  t h e  D i r e c t o r  

and o t h e r  o f f i c i a l s  saw t h a t  many a c t i v i t i e s  n o t  

c l a s s i f i e d  u n d e r  t h e  d i s c i p l i n e  of  a r c h a e o l o g y  we re  

d e v e l o p i n g  a t  t h e  Museum. S i n c e  H e w e t t ,  a s  D i r e c t o r  

of t h e  S c h o o l  o f  Am e r i c an  A r c h a e o l o g y ,  was a l s o  Di

r e c t o r  of  t h e  Museum o f  New Mex ico ,  i t  was  n e c e s s a r y  

t o  r e o r g a n i z e  t h e  S c h o o l  so  t h a t  i t  wou ld  en compass  

t h e s e  new a c t i v i t i e s  and  d i r e c t  them a l o n g  l i n e s  w h i c h  

would be more b e n e f i c i a l  t o  t h e  g e n e r a l  scheme o f  

t he  Museum* A r t  and h i s t o r y  were  two d i s c i p l i n e s  

which needed  more a t t e n t i o n *  A r c h a e o l o g y  and i t s  

methods were  t o o  l i m i t e d  f o r  e x t e n d e d  work  a l o n g  new 

l i n e s *

The r e a s o n s  f o r  r e o r g a n i z a t i o n  we re  s t a t e d  

as f o l l o w s :

The r e o r g a n i z a t i o n  o f  t h e  S c h o o l  i s  n o t  so  
r a d i c a l  a s  i t  may seem* The o r i g i n a l  p l a n  h a s  
been  s u f f i c i e n t l y  m o d i f i e d  t o  r e q u i r e  a r e s t a t e 
ment  o f  p u r p o s e s *  Wi th  t h e  l a r g e  u n d e r s t a n d i n g  
of  t h e  f i e l d  t h a t  h a s  come w i t h  t e n  y e a r s  o f  
e x p e r i e n c e  i t  i s  p o s s i b l e  t o  make c e r t a i n  chan
ge s  w h i c h ,  w i t h o u t  a l t e r i n g  t h e  s p i r i t  o f  t h e
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I n s t i t u t i o n  remove some u n d e s i r a b l e  r e s t r i c 
t i o n s  upon i t s  a c t i v i t i e s *  T h i s  i s  i n d i c a t e d  
i n  t h e  change  o f  name.  The word ' a r c h a e o l o g y *  
i m p l i e s  a f i e l d  c o n f i n e d  t o  a n t i q u i t y .  The 
s t u d y  o f  new-wor ld  c u l t u r e s  d o e s  n o t  p e r m i t  of  
s u c h  r e s t r i c t i o n s .  The m a s t e r  works  of  t h e  
r em o te  a g e s  were  a c h i e v e d  by a n c e s t o r s  o f  t h e  
l i v i n g  p e o p l e .  C o n s e q u e n t l y ,  t h e y  may be s t u 
d i e d  b e s t  i f  r e l a t e d  i n t i m a t e l y  t o  t h e  r a c e  
a s  i t  s u r v i v e s  a t  t h e  p r e s e n t  time.-*-

As Hewe t t  c o n c e n t r a t e d  more and more upon t h e  l i v i n g

I n d i a n ,  he saw t h e  n e c e s s i t y  o f  an i n t e r d i s c i p l i n a r y

app roach  f o r  s t u d y .  The c o m p l e t e  i n t e r r e l a t i o n  of

a l l  a s p e c t s  of  I n d i a n  s o c i e t y  c o u l d  be u n d e r s t o o d

only w i t h  t h e  c o n t r i b u t i o n s  o f  s e v e r a l  d i s c i p l i n e s

such as  a n t h r o p o l o g y ,  s o c i o l o g y ,  a r t ,  h i s t o r y ,  r e -

i i g i o n ~ i n  f a c t  t h e  " e n t i r e  g roup  of  s u b j e c t s  t h a t
2

p r oc eed  f ro m t h e  s t u d y  o f  m a n . H

A c c o r d i n g  t o  H e w e t t ,  t h e  a r t i s t s  we re  j u s t

as t r u l y  r e s e a r c h e r s  a s  t h e  s c i e n t i s t s .  "They [ t h e

a r t i s t s ]  a r e  s e e k i n g  new t r u t h s ,  e x p e r i m e n t i n g  i n

human e x p r e s s i o n ,  o f f e r i n g  new o p i n i o n s ,  t e s t i n g  new
3

e v i d e n c e ,  r e c o r d i n g  c u l t u r a l  a d v a n c e m e n t . "  He f e l t  

t h a t  a n t h r o p o l o g i s t s  a l o n e  c o u l d  n o t  f u l l y  i n t e r p r e t  

t he  I n d i a n .  " I t  i s  t h r o u g h  t h e  a r t i s t s ,  p o e t s ,  and 

s c i e n t i s t s  combined  t h a t  t h i s  r e m a r k a b l e  r a c e  i s  a t

^Annua l  R e p o r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Am
e r i c a n  R e s e a r c h ,  (1917) O f f i c i a l  A c t s , p .  7 .

2
I b i d .

3JM4*

I
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l a s t  b e i n g  t r u t h f u l l y  r e p r e s e n t e d , "*  T h us ,  c h a n g i n g

the name of  t h e  S c h o o l  of  Amer ican  A r c h a e o l o g y  t o

the  S c h o o l  o f  Ame r i can  Re se a r ch  showed a r e c o g n i t i o n

of  t h e  n e c e s s i t y  f o r  i n t e r d e p e n d e n c e  i n  s c h o l a r s h i p ,

a r e c o g n i t i o n  o f  new a v en u e s  by which  t h e  Museum

could  p r o g r e s s ,  and a r e c o g n i t i o n  o f  r e s o u r c e s  t h a t

had been  d e v e l o p e d  by o t h e r  g r ou ps  s u c h  a s  a r t i s t s

and w r i t e r s ,

Hewe t t  a r r a n g e d  t h e  work  o f  t h e  S c h o o l  o f

American R e s e a r c h  i n  f o u r  d e p a r t m e n t s :  A r c h a e o l o g y ,

A r t ,  H i s t o r y ,  and A n t h r o p o l o g y .  I t  seems t h a t  he

e n v i s a g e d  an  e x p a n s i v e  p rog ram i n  t h e  s c i e n c e s  and

the  h u m a n i t i e s .  The c o u r s e  t a k e n  by H e w e t t  a f t e r

the  r e o r g a n i z a t i o n  and h i s  e m p h a s i s  upon more museum

work,  ho w e v e r ,  s t a m p e d  him a s  a h u m a n i s t ,

F r a n c i s  W, K e l s e y  of  t h e  A r c h a e o l o g i c a l

I n s t i t u t e  s t r e s s e d  a t  t h e  o p e n in g  o f  t h e  A r t  G a l l e r y
2

t he  need f o r  a “ new human i sm. "  He p o i n t e d  o u t  t h a t  

t he  S c h o o l  o f  Am er i can  R e s e a r c h  a t  S a n t a  Fe c o u l d  be 

de vo t ed  t o  t h e  s c i e n c e s  of  man i n  o r d e r  t o  d i s c o v e r  

phase s  of  d e v e l o p m e n t  i n  t h e  n a t i v e  Am er i can  r a c e  

" t h a t  s h a l l  b e s t  r e v e a l  t h e  c a p a b i l i t i e s  o f  man a s  

man and f i t  y o u t h  t o  l i v e  i n  a c c o r d a n c e  w i t h  i d e a l s

l I b i d .
2

F r a n c i s  W, K e l s e y ,  "The New Humanism,"  A r t  
and A r c h a e o l o g y . V o l .  V I I  ( J a n u a r y  -  F e b r u a r y ,  1 9 1 8 ) ,  
pp .  14 -  2 9 .
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in  a w o r ld  of  human k i n d . " ^  I t  would  seem t h a t  i n 

d i v i d u a l s  i n  r e s p o n s i b l e  p o s i t i o n s  o u t s i d e  New Mex

i co  a l s o  r e j o i c e d  i n  t h e  i d e a  t h a t  new v a l u e s  m ig h t  

be d i s c o v e r e d  t h r o u g h  t h e  work  o f  t h e  Museum.

A f f i l i a t i o n  w i t h  D n i v e r s i t i e s

The i n h e r e n t  w e a k n e s s e s  i n  t h e  S c h o o l ,  a l 

r eady p o i n t e d  o u t  by T o z z e r  and W i s s l e r  l e d  H e w e t t  

to e s t a b l i s h  i n  1927 a D e p a r t m e n t  o f  A r c h a e o l o g y  and 

An th rop o lo gy  a t  t h e  U n i v e r s i t y  o f  New Mexico .  T h i s  

a s s o c i a t i o n  a l l o w e d  him t o  p l a c e  t h e  r e s o u r c e s  of  

the S c h o o l  o f  Am e r i c an  R e s e a r c h  a t  t h e  d i s p o s a l  o f  

the  U n i v e r s i t y ;  a t  t h e  same t i m e ,  t h e  S t a t e  U n i v e r 

s i t y  gave t o  t h e  S c h o o l  " a n  a ca d em ic  c o n n e c t i o n ,  t h e

l a c k  of  wh i ch  i n  p a s t  years,** s a i d  H e w i t t ,  ’’ha s  been
2

i t s  most  s e r i o u s  h a n d i c a p . ”

Hewe t t  c o n t i n u e d  h i s  p r a c t i c e  of  c o n d u c t i n g  

f i e l d  s e s s i o n s ;  s t u d e n t s  were  a b l e  t o  s t u d y  m a t e r i a l s  

f i r s t  hand a t  t h e  c l i f f  d w e l l i n g s  and a t  t h e  p u e b l o s .  

For  h i s  summer s e s s i o n  o f  1927 ,  H e w e t t  e n v i s i o n e d  an 

i n t e r d i s c i p l i n a r y  p r o g r a m .  The c o u r s e s  we re  t o  i n 

c lude  t he  who le  h i s t o r y  of  t h e  a r e a  f rom t h e  c l i f f  

d w e l l e r s  down t o  c o n t e m p o r a r y  l i f e .  " A l l  of  t h e s e

1I b i d . .  p .  29 .

2
Annua l  R e p o r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Am

e r i c a n  R e s e a r c h ,  ( 1 9 2 7 ) ,  O f f i c i a l  A c t s ,  p .  39 .
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movements a r e  r e l a t e d  t o  one a n o t h e r , ” he w r o t e  i n  

h i s  r e p o r t  f o r  t h a t  y e a r ,  " and  w i t h  t h e  v e r y  l a t e s t ,  

t he  de v e l op m e n t  of  t h e  a r c h i t e c t u r e  and a r t s  o f  New 

Mexico form a f i n a l  c h a p t e r ,  u n i t i n g  t h e  o l d  and t h e  

new as nowhere e l s e  on t h e  Amer ican  c o n t i n e n t *  Here  

i n d e e d ,  we have  t h e  mos t  o r i g i n a l  movement  t ow ard  

t he  advancement  o f  human c u l t u r e  n u i c h  i s  t o  be found  

w i t h i n  t h e  b o r d e r s  o f  t h e  U n i t e d  S t a t e s ,  t h e  S a n t a  

Fe r e n a i s s a n c e ,  t h e  new Am er i can i sm  o f  t h e  W es t ,  of  

which t h e  w o r l d  h a s  a l r e a d y  h e a r d ,  a l t h o u g h  o f  i t  as  

y e t  on ly  t h e  f i r s t  p r o m i s e s  have  been  r e a l i z e d , " ^

No l e s s  e n t h u s i a s t i c  ov e r  t h e  p o s s i b i l i t i e s  

of e x p l o i t i n g  t he  l o c a l  r e s o u r c e s  t h a n  Dr* Hewe t t  

was Dr* James F u l t o n  Zimmerman,  P r e s i d e n t  of  t h e  

U n i v e r s i t y  o f  New Mexico f rom 1927 t o  1944* He was 

main ly  r e s p o n s i b l e  f o r  t h e  e s t a b l i s h m e n t  o f  t h e  De

p a r t m en t  of  A n t h r o p o l o g y ,  t h e  D i v i s i o n  o f  I n t e r - A m e r 

i c a n  A f f a i r s ,  and t h e  C o l l e g e  of  F i n e  A r t s  and f o r

t he  s t r e n g t h e n i n g  of  t h e  D e p a r t m e n t s  o f  G e o lo g y ,
2

Modern L an g n a ge s ,  H i s t o r y ,  and B i o lo gy*

"The D e p a r t m en t  o f  A n t h r o p o l o g y , "  Dr ,  Thomas 

L. Pope joy  r e p o r t e d  i n  1952 ,  " w i t h  an abundance  of  

n a t u r a l  l a b o r a t o r i e s  wh ic h  i n c l u d e  many a n c i e n t  a b o r 

i g i n a l  r u i n s ,  l i v i n g  e t h n i c  g r o u p s  o f  d i f f e r e n t  t r i b e s

^Annual  R e p o r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Ameri 
can R e s e a r c h ,  (1927) O f f i c i a l  A c t s , p p ,  166 -  167*

2
P o p e j o y ,  l oc*  c i t , ,  pp .  17 -  18.
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of  I n d i a n s *  and homogeneous  p o p u l a t i o n  c l u s t e r s  o f

S p a n i s h  p e o p l e s  • • » h a s  t h r o u g h  t h e  l e a d e r s h i p  of

an e x c e l l e n t  f a c u l t y *  d e v e l o p e d  i n t o  one of  A m e r i c a ' s

l e a d i n g  i n s t r u c t i o n a l  and r e s e a r c h  u n i t s . " ^  The

C o l l e g e  of  F i n e  A r t s  was  recommended f o r  c o l l e g e

s t a t u s  by P r e s i d e n t  Zimmerman m a i n l y  b e c a u s e  o f  t h e

l a r g e  number of  a r t i s t s  a t  S a n t a  Fe  and Taos  which

r e p r e s e n t e d  a c u l t u r a l  r e s o u r c e . 2 The D n i v e r s i t y

c a l l e d  some o f  t h e  a r t i s t s  s u c h  a s  Kenne th  Adams and

Kenneth Chapman t o  t h e  f a c u l t y  t o  d e v e l o p  t h e  D e p a r t -
3

ment of  A r t .  D r .  Zimmerman t o o k  " a  c a l c u l a t e d  r i s k ” 

i n  d r awing  upon t h e  c u l t u r a l  r e s o u r c e s  o f  S a n t a  Fe 

and Taos* and a t  t h e  same t ime *  Dr .  He we t t  a l o n g  

wi th  a r t i s t s  and w r i t e r s  o f  S a n t a  Fe and Taos were

p r o v i d ed  w i t h  an a ca d em ic  c o n n e c t i o n  wh i ch  t h e y  n e e d e d .

Dr .  H e w e t t  e s t a b l i s h e d  a D e p a r t m e n t  o f  Arch

aeo logy  and A n t h r o p o l o g y  a t  t h e  U n i v e r s i t y  of  S o u t h 

e r n  C a l i f o r n i a  i n  1 9 3 2 . ^

The Museum L i b r a r y  

In  1931* t h e  Museum o f  New Mexico L i b r a r y  

was moved i n t o  i t s  new q u a r t e r s  a d j o i n i n g  t h e  P a l a c e

1I b i d . ,  p .  18.

2 I b i d . .  p .  19.
3

C f .  t i t l e  o f  P o p e j o y ' s  a d d r e s s  a b o v e .
4

Bloom,  _oj>. c i t .  See  a l s o  W a l t e r ,  " E d g a r  Lee 
H e wi t t  A m e r i c an i s t . **  l o c * c i t . . p p .  261  -  2 6 2 .

I
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of t h e  Gove rnor s*  At  t h i s  t im e  t h e  L i b r a r y  had t h e  

l a r g e s t  c o l l e c t i o n  o f  New Mexico ne w sp a p e r s  and maga

z i n e s  o u t s i d e  t h e  L i b r a r y  of  C o n g r e s s  and a t t r a c t e d  

many s t u d e n t s  who w i s h e d  t o  do r e s e a r c h  i n  New Mexico 

h i s t o r y .  Through  t h e  work  o f  t h e  H i s t o r i c a l  S o c i e t y ,  

t he  L i b r a r y  had g a t h e r e d  q u i t e  a c o l l e c t i o n  o f  o ld  

books and m a n u s c r i p t s  d e a l i n g  w i t h  t h e  S t a t e  and t h e  

So u t hw es t  i n  g e n e r a l *  A f t e r  t h e  New Mexico a r c h i v e s  

were r e t u r n e d  t o  t h e  S t a t e  t h e y  were  h ou se d  h e r e  a t  

t he  Museum, F o r  a number  of  y e a r s ,  t h e  Museum L i b r a r y  

was t h e  c h i e f  r e s e a r c h  c e n t e r ;  h o w e v e r ,  i n  r e c e n t  y e a r s ,  

i t  h a s  been  s u p e r s e d e d  by t h e  L i b r a r y  of  t h e  U n i v e r s i t y  

of New Mexico*

The S t a t e  L i b r a r y  E x t e n s i o n  S e r v i c e  became 

a f u n c t i o n  o f  t h e  Museum L i b r a r y  i n  1 9 2 9 . ^  Under  t h e  

d i r e c t i o n  o f  Mrs* J u l i a  Brown A s p l u n d ,  t h e  E x t e n s i o n  

S e r v i c e  p ro ve d  an i n v a l u a b l e  c u l t u r a l  r e s o u r c e  f o r  t h e  

S t a t e  and e n h an c ed  t h e  i m p o r t a n c e  of  t h e  Museum, In  

1932,  t he  E x t e n s i o n  S e r v i c e  be gan  t h e  p u b l i c a t i o n  o f  

The New Mexico L i b r a r y  B u l l e t i n  which  h a s  been  an im

p o r t a n t  c u l t u r a l  a s s e t  f o r  t h e  S t a t e .

The S a n t a  Fe F i e s t a  

A v e r y  i m p o r t a n t  u n d e r t a k i n g  of  t h e  S c h o o l  o f  

American R e s e a r c h  d u r i n g  t h i s  p e r i o d  was t h e  d i r e c t i o n

^"Museum L i b r a r y  a t  S a n t a  F e , "  The L i b r a r y  J o u r 
n a l . V o l .  LVI (December  15 ,  1 9 3 1 ) ,  p ,  1666,
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of t h e  S a n t a  Fe F i e s t a , ,  The i d e a  of  a g r e a t  a n n u a l  

p a g ea n t  t o o k  s h a p e  i n  1918 when Dr# H e w e t t  d i s c u s s e d  

the p o s s i b i l i t i e s  o f  s u c h  a p r o j e c t  w i t h  Col# R. E.  

T w i t c h e l l ,  Col* Ds C.  C o l l i e r ,  L e v i  A. Hughes and 

o thers#* '  The f i r s t  F i e s t a  was h e l d  i n  1919 w i t h  t h e  

Scho o l  o f  Amer i can  R e s e a r c h  i s  c h a r g e  of  most  o f  t h e  

a c t i v i t i e s #  D u r i n g  t h e  n e x t  f o u r  y e a r f  t h e  F i e s t a  

was managed by t h e  Chamber  o f  Commerce# In  1924 ,  t h e  

F i e s t a  was unde r  t h e  c o m p l e t e  d i r e c t i o n  o f  Hewe t t  and 

t he  S c h o o l  where  i t  r e m a i n e d  u n t i l  1927,

The F i e s t a  was a r e v i v a l  of  an o l d  S p a n i s h  

t r a d i t i o n ;  \ ow eve r ,  t h e  S a n t a  Fe  F i e s t a ’ s h i s t o r i c a l  

f o u n d a t i o n  was t h e  F i e s t a  wh i ch  t h e  Marques  de l a  

Penue l a  o r d e r e d  i n  1712 t o  c e l e b r a t e  t h e  r e c o n q u e s t  

of t h e  p r o v i n c e  by Diego  de V a r g a s  i n  1692 ,

Dr# H e w e t t  and Col# T w i t c h e l l ,  h i s t o r i a n  and 

P r e s i d e n t  o f  t h e  S a n t a  Fe Chamber  of  Commerce,  con

ce iv ed  of  t h e  F i e s t a  a s  an h i s t o r i c a l  p a g e a n t  e x h i b 

i t i n g  t h e  h i s t o r y  and c i v i l i z a t i o n  o f  t h e  S t a t e #  The 

I n d i a n ,  S p a n i s h ,  and A n g l o - A m e r i c a n  p e r i o d s  would  

be p r e s e n t e d  i n  a l on g  p a r a d e  t h e  f i r s t  d a y ,  and f o r  

the  r e m a i n d e r  of  t h e  F i e s t a  p e r i o d ,  I n d i a n  and S p a n i s h  

dances  c o u l d  be p e r f o r m e d #

We migh t  c o n s i d e r  h e r e  t h e  p r e p a r a t i o n s  and

*~Santa Fe New M e x ic a n ,  27 J u l y  1918 ,  p# 6#

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 8 0 -
't

a c t i v i t i e s  o f  t h e  1924 F i e s t a  a s  t y p i c a l  o f  t h e s e  

p r e s e n t a t i o n s *  I t  was d i r e c t e d  by t h e  S c h o o l  o f  Am

e r i c a n  R e s e a r c h ,  b u t  i t  r e p r e s e n t e d  communi ty  coop

e r a t i o n . * - F i e l d  e x p e d i t i o n s  we re  s e n t  t o  t h e  p u e b l o s  

t o  s o l i c i t  t h e  p a r t i c i p a t i o n  o f  t h e  I s d i a n s o  " I t  was 

im pr e s s ed  upon t h e  I n d i a n s  t h a t  i t  was d e s i r e d  t h a t  

t h e  c e r e m o n i e s  be s t a g e d  i n  t h e i r  p r i m i t i v e  b e a u t y ,

i n  a c c o r d a n c e  w i t h  t h e i r  own t r a d i t i o n s  and t h e i r  r e -
2

l i g i o u s  s i g n i f i c a n c e * ” Dr H e w i t t  w a n t e d  t o  p r e s e n t  

t he  c e r e m o n i a l s  i n  a s  d r a m a t i c  a s e t t i n g  a s  p o s s i b l e  

because  of  t h e i r  e t h n o l o g i c a l  i n t e r e s t  and b e c a u s e  

of  t h e  e s t h e t i c  a c h i e v e m e n t  o f  n a t i v e  Amer i ca  t h a t  

t hey  r e p r e s e n t e d *2

F o r  t h e  1924 F i e s t a ,  an I n d i a n  F a i r  was e s -
4

t a b l i s h e d *  To e n c o u r a g e  I n d i a n  a r t s  o f  s u p e r i o r  

q u a l i t y ,  a c o mm i t t e e  worked  w i t h  t h e  s t a f f  of  t h e  

Sc ho o l  and p r i z e s  were  o f f e r e d  f o r  t h e  b e s t  work*

About  t h i s  t i m e ,  t h e  P u e b l o  P o t t e r y  Fund was e s t a b -  

l i s h e d *  I t  was hoped  t h a t  t h i s  e n c o u r a g e m e n t  would

*"Paul A* F .  W a l t e r ,  "The S a n t a  Fe F i e s t a  of  1 9 24 , "  
Ar t  and A r c h a e o l o g y ,  V o l .  XVI I I  (November -  December ,  
1924) ,  p .  181.

2 I b i d .
3
See  E d g a r  L* H e w e t t ,  " N a t i v e  Am er i can  A r t i s t s , "  

Ar t  and A r c h a e o l o g y . V o l .  X i i i  (March,  1 9 2 2 ) ,  pD* 103 -

4
Kenne th  M. Chapman,  "The I n d i a n  F a i r , "  A r t  and 

A r c h a e o l o g y ,, Vol* XVI I I  (November -  December ,  1 9 24 ) ,  
p .  215 .

5 I b i d .
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he lp  t o  " r e s t o r e  t h e i r  [ t h e  I n d i a n ]  s e l f - r e s p e c t  by 

opening  t o  them a means o f  s u p p o r t  a l o n g  t h e s e  l i n e s  

t h a t  t h e y  have  c h e r i s h e d  f rom t i m e  i m m e m o r i a l , " ^

I n  a d d i t i o n  t o  t h e  I n d i a n  g r o u p s *  o t h e r  com

muni ty and S t a t e  o r g a n i z a t i o n s  c o n t r i b u t e d :  t h e  Na

t i o n a l  Guard* t h e  Amer i can  L e g i o n ,  t h e  Rough R i d e r s  

of t h e  S p a n i s h - A m e r i c a n  War,  l o c a l  P r o t e s t a n t  m i n i s 

t e r s *  members of  t h e  Roman C a t h o l i c  p r i e s t h o o d *  t h e

Knight s  o f  Columbus ,  Masons ,  t h e  S a n t a  Fe R a i l r o a d
2

Company, and a r t i s t s  and w r i t e r s *

The a r t i s t s  and w r i t e r s ,  he ade d  by W i t t e r  

Bynner ,  i n a u g u r a t e d  i n  1924,  " E l  P a s a t i e m p o "  t o  c r e a t e  

a c a r n i v a l  a tm os ph e re  r e m i n i s c e n t  o f  o l d  S p a i n ,  T h i s  

emphasi s  upon t h e  S p a n i s h  a s p e c t  was due p a r t i a l l y  

t o  Dr ,  H e w e t t * s  o v e r - e m p h a s i s  upon t h e  I n d i a n s ,  A 

c o l o r f u l  m a r k e t  p l a c e  w i t h  numerous  b o o t h s  was s e t  

up i n  t h e  p l a z a .  W i l l  S h u s t e r  o r i g i n a t e d  t h e  i d e a  

of Burn ing  Z o z o b r a ,  Old Man Gloom i n  e f f i g y .  One 

of t h e  h i g h l i g h t s  o f  t h e  P a s a t i e m p o  was t h e  A r t  c o l 

ony ' s  H y s t e r i c a l  P a g e a n t ,  a b u r l e s q u e  of  t h e  H i s t o r 

i c a l  P a g e a n t  p r o p e r .  Old S p a n i s h  d a n c e s ,  s o n g s  and 

games were  r e v i v e d  a l o n g  w i t h  S p a n i s h  c o l o n i a l  a r t s .  

C o m p e t i t i o n  f o r  a h i s t o r i c  p l a y  b r o u g h t  f o r t h  " T o n i t a  

of t h e  Holy  F a i t h "  by Mrs ,  Maud McFie Bloom and t h e

1 I b i d ,

^ W a l t e r ,  "The S a n t a  Fe F i e s t a  o f  1 924 " ,  pp ,  182
-  183,
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S a n t a  Fe P l a y e r s  p r e s e n t e d  i t  a s  f o l k  drama*

The r e s t o r a t i o n  o f  t h e  F i e s t a  i n  S a n t a  Fe 

was c o n s i d e r e d  by t h e  New Mexican as  a p a t r i o t i c  s e r 

v i c e :

e * * No o t h e r  d i s t i n c t i v e  communi ty o b s e r 
v a n c e ,  c e l e b r a t i o n  o r  p a g e a n t  h a s  r e c e i v e d  so 
much p u b l i c i t y  i n  t h e  m a g a z i n e s  and n e w s p a p e r s  
of  t h e  c o u n t r y  0 « • • Am er i can  a n t i q u i t y ,  
Amer i can  t r a d i t i o n s ,  a r e  a t t r a c t i n g  t h e  s i g h t 
s e e r ,  t h e  s t u d e n t  and t h e  a r t i s t  f rom t h e  Old 
World t o  t h e  h i s t o r i c  t r e a s u r e s  of  ou r  own l and*  

T h i s  g r e a t  a n n u a l  F i e s t a  of  Old S a n t a  Fe i s  
d o i n g  more t h a n  amuse ,  e n t e r t a i n ,  d e l i g h t  t h e  
eye  and p l e a s e  t h e  e a r  o f  Amer icans*  i t  i s  
e d u c a t i n g  them i n  t h i n g s  i n t r i n s i c a l l y  Ameri 
c a n ,  s t i m u l a t i n g  t h e i r  p r i d e  i n  t h e i r  own g r e a t  
t r a d i t i o n s ,  aw ake n i ng  them t o  t h e  b e a u t y  and 
t h e  w o r t h i n e s s  o f  t h i n g s  o f  Amer i ca  wh ich  have  
l ong  l a i n  f o r g o t t e n *

The S a n t a  Fe  F i e s t a  i s  t h u s  a c c o m p l i s h i n g  
a g r e a t  p a t r i o t i c  s e r v i c e ,  a s  i d e a l i s t i c  s e r 
v i c e  f o r  Amer i ca  i n  an  age wh ich  h a s  t e n d e d  
t o w a rd  c o m m e r c i a l  c o m m o n - p l a c en e s s  and a b s o r p 
t i o n  i n  m a t e r i a l  t h i n g s  o f  t h e  p r e s e n t , !

E.  Dana J o h n s o n ,  i n  19 24 ,  e x p r e s s e d  t h e  e x p a t r i a t e

d i s s a t i s f a c t i o n  w i t h  Ame r i ca  i n  h i s  d i s c u s s i o n  of

the  p u r p o s e  and s p i r i t  of  t h e  F i e s t a :

I t  i s  t h e  S p a n i s h  a t m o s p h e r e ,  we s e e k  t o  
r enew a t  S a n t a  Fe F i e s t a  t i m e ,  t h e  me r rymak ing  
s p i r i t  o f  o l d  S p a i n  and Mexico;  b u t  mos t  of  
a l l  of  o l d  New Mexico*

We a r e  k e e p i n g  a l i v e  a l l  t h e  b e a u t y  and g r a c e  
of  t h e  S p a n i s h  c u l t u r e ,  b e c a u s e  i t  i s  b e a u t i f u l  
and g r a c e f u l ;  and b e c a u s e  a c o u n t r y  t h a t  becomes  
t o o  much s t e e p e d  i n  t h e  common p l a c e  and t h e  
u g l y  n e e d s  t o  p r e s e r v e  a l l  t h e  p i c t u r e s q u e n e s s  
and a r t i s t r y  and a l l  t h e  b e a u t y  t o  wh ich  i t  i s  
h e i r  f r om t h e  c i v i l i z a t i o n s  t h a t  have  c o n t r i b u 
t e d  t o  i t *

We a r e  k e e p i n g  a l i v e  t h e  Amer i can  i m a g i n a t i o n  
and a p p r e c i a t i o n  o f  t h e  b e a u t i f u l  when we do i t *

*~Santa Fe New M e x i c a n * 3 S e p t e m b e r  1921 ,  p* 2*
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I t  i s  d i f f i c u l t  t o  e s t i m a t e  t h e  v a l u e  of  S a n t a  
Fe *s  s e r v i c e  t o  t h e  n a t i o n  and t h e  w o r l d  i n  
p r e s e r v i n g  t h a t  wh ic h  t h e  P u e b l o  and t h e  L a t i n  
have  c o n t r i b u t e d  t o  o u r  t r a d i t i o n s  and h i s t o r y ,  
a s e r v i c e  whose a n n u a l  d e m o n s t r a t i o n  o c c u r s  i n  
Sep t ember ' ,

The f i n e  o l d  f o l k  d a n c e s  and t h e  so n g s  of  ou r  
S p a n i s h  p e o p l e ,  t h e i r  b e a u t i f u l  a n c i e n t  c u s t o m s ,  
a r e  a s  w o r t h y  o f  p r e s e r v a t i o n  a s  t h e  E a g l e  Dance 
or  t h e  Corn  c e r e m o n i a l .  Such t h i n g s  a s  t h e  
C h r i s t m a s  b o n f i r e s  and t h e  s a i n t ' s  f e s t i v a l s  a r e  
p r i c e l e s s ;  and l i t t l e  by l i t t l e  t h e y  a r e  s l i p 
p i n g  away,  as  a u t o m o b i l e s  i n c r e a s e  and t o u r i s t s  
grow i n  number .

I n  p r e s e r v i n g  a l l  t h e s e  t h i n g s ,  we a r e  keep
ing  S a n t a  Fe d i f f e r e n t ;  and a t  F i e s t a  t im e  i t  
i s  f o r  u s ,  who have  came f rom a f a r  i n t o  t h i s  
w o n d e r f u l  o l d  c o u n t r y c t o  e n t e r  i n t o  t h e  s p i r i t  
of  i t s  t r a d i t i o n s  and i t s  o l d  cu s toms  and j o i n  
a l l  t o g e t h e r  i n  mak ing  them l i v e  a g a i n .

To s u c c e e d ,  e v e r y  man,  woman and c h i l d  i n  t h e  
o l d  c i t y  mus t  s h a r e  t h a t  s p i r i t .  I t  i s  our  a s 
s u r a n c e  and g u a r a n t e e  of  immuni ty  f rom t h e  com
monplace  and t h e  u g l y ,  1

John G i l l i n ,  i n  h i s  a r t i c l e ,  " E th o s  Compo

nen t s  i n  Modern L a t i n  Ame r i can  C u l t u r e , "  s t a t e s  t h a t  

"A c a r e f u l  p s y c h o - s o c i o - c u l t u r a l  a n a l y s i s  would  d o u b t 

l e s s  d e m o n s t r a t e  t h a t  t h e  f i e s t a  complex  i s  o f t e n  a

c u l t u r a l l y  p a t t e r n e d  o u t l e t  f o r  t h e  f r u s t r a t i o n s  im-
2

posed upon t h e  i n d i v i d u a l s  by t h e  o v e r - a l l  s y s t e m , "

I t  would seem t h a t  t h e  F i e s t a  a t  S a n t a  F e ,  as  s u g g e s 

t ed  by E,  Dana J o h n s o n ,  was a means of  e s c a p e  f rom 

the  v u l g a r i t i e s  of  c o n t e m p o r a r y  l i f e  a s  w e l l  a s  an 

a t t e m p t  t o  p r e s e r v e  c u l t u r a l  v a l u e s .  A p p a r e n t l y ,

^ E d i t o r i a l  i n  S a n t a  Fe New Mex ica n ,  29  J u l y  1924 ,
2 John  G i l l i n ,  " E t h o s  Component s  i n  Modern L a t i n  

American C u l t u r e , "  Ame r i can  A n t h r o p o l o g i s t , V o l ,  LVII  
( June ,  1 9 5 5 ) ,  p .  499 ,
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the  F i e s t a  was a l s o  a r e l i e f  f r om t h e  " q u i e t  charm 

of t he  g a r d e n "  wh i ch  became b o r i n g  t o  so  many o f  t h e  

e x i l e s *

We m ig h t  c o n c l u d e  t h a t  a number  of  m o t i v e s  

were a t  work t o  i n i t i a t e  and p e r p e t u a t e  t h e  S a n t a  Fe 

F i e s t a ;  h o w e v e r ,  i t  i s  l i k e l y  t h a t  t h e y  a r e  i d e n t i c a l  

t o  t h o s e  which  gave  i m p e t u s  t o  and a c c e l e r a t e d  t h e  

whole S a n t a  Fe -  Taos  c u l t u r a l  movement*

The F i e s t a  h e l p e d  t o  r e i n f o r c e  t h e  r e n a i s 

sance  by p r o v i d i n g  i n c e n t i v e s  and p u b l i c i t y *  With 

the  i n f l u x  of  o u t s i d e r s .  New Me x icans  became more 

aware of  t h e i r  c u l t u r a l  r e s o u r c e s *  I n d i a n  a r t s  and 

Spani sh  c o l o n i a l  a r t s  were  d e v e l o p e d  f o r  d i s c r i m i n a 

t i n g  t o u r i s t s  and t h e r e b y  made a c o n t r i b u t i o n  t o  Am

e r i c a n  a r t  de ve lo p me n t*

P r e s e r v a t i o n  and R e v i v a l  o f  I n d i a n  A r t s

When, i n  1907 ,  Dr .  H e w e t t  be gan  a s e r i e s  of  

e x c a v a t i o n s  i n  t h e  a n c i e n t  r u i n s  of  t h e  P a j a r i t o  P l a 

t e a u ,  he had employed  a g roup  of  Tewa I n d i a n s  f rom t h e  

San I l d e f o n s o  P u e b l o  a s  s h o v e l  men« From t h a t  t ime  

u n t i l  h i s  d e a t h ,  t h e  w e l f a r e  o f  t h e  P u e b l o  I n d i a n s  

was a lways  one of  h i s  imm ed ia t e  c o n c e r n s *

" I t  was  a s  a s t u d e n t  o f  t h e  I n d i a n , "  s a y s  

Paul  A. F ,  W a l t e r ,  " t h a t  he [Dr* H e w e t t ]  became a l m o s t  

s e n t i m e n t a l  i n  e m p h a s i z i n g  t h e  v i r t u e s  o f  t h e  Red Man 

as c o n t r a s t e d  w i t h  wrongs  i n f l i c t e d  by w h i t e  men,  and
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the  e f f o r t s  of  m i s s i o n a r i e s  t o  s u p p r e s s  n a t i v e  cus 

t o m s . ” ^ Hewe t t  f e l t  t h a t  t h e  c o m p l e t e l y  i n t e g r a t e d  

l i f e  of t h e  a b o r i g i n a l  Am e r i c an s  a s  e x h i b i t e d  i n  t h e  

a r t i f a c t s  o f  t h e  p a s t  and t h e  communi ty l i f e  of  t h e  

l i v i n g  d e s c e n d a n t s  co nv ey e d  a message  f o r  co n t em p o r 

ary America*

In  c o n t a c t  now w i t h  a l l  t h e  r a c e s  of  t h e  
wor ld*  [ H e w i t t  w r o t e ]  i t  becomes i m p e r a t i v e  t o  
work  o u t  a j u s t  mea su re  of  human v a l u e s ;  t o  
t a k e  n o t i c e  of  t h e  d i s t i n c t  f a c t o r s  i n  c i v i l 
i z a t i o n ,  r e c o n s i d e r  t h e  t e r m s  ' s u p e r i o r *  and 

' i n f e r i o r ; *  a cknowledge  t h a t  f i t n e s s  t o  l i v e  
and p r o b a b i l i t y  o f  s u r v i v a l  does  n o t  depend 
s o l e l y  on m a t e r i a l  e f f i c i e n c y  and t h a t  t h e  c u l 
t u r e  t h a t  r e s t s  on m a t e r i a l  power  i s  p r o b a b l y  
t h e  most  u n s t a b l e  o f  a l l ;  t h a t  e s t h e t i c  and 
e t h i c a l  v a l u e s  a r e  p e r s i s t e n t  beyond a l l  o t h 
e r s ;  t h a t  t h e  r a c e s  c a l l e d  by us ‘ i n f e r i o r *  
have q u a l i t i e s  t h a t  a r e  p r i c e l e s s  t o  human so
c i e t y  and t h a t  i n  t h e  d i s c o v e r y ,  r e c o g n i t i o n  
and c u l t i v a t i o n  o f  t h e  s p e c i a l  a b i l i t i e s  i n  
t h e  l e s s  p o w e r f u l  r a c e s ,  l i e s  ou r  s o u n d e s t  i n 
s u r a n c e  a g a i n s t  s p i r i t u a l  d e c l i n e  and e x t i n c 
t i o n  by way of  o u r  own m a t e r i a l  v i o l e n c e * ^

The I n d i a n  h e r i t a g e  had  t o  be i n t e r p r e t e d ;  s i n c e  t h e

r e c o r d  of  t h e i r  l i v e s  was c o n t a i n e d  c h i e f l y  i n  a r t ,

i t  was n e c e s s a r y  t h a t  a r t i s t s  a s  w e l l  a s  s c i e n t i s t s

and h i s t o r i a n s  engage  i n  t h e  s t u d y 0 He e x p l a i n e d  t h i s

c o n c e p t i o n  i n  h i s  r e p o r t  f o r  1919:

As t h e  I n d i a n  d i s a p p e a r s  i n t o  t h e  c i t i z e n 
s h i p  of  ou r  c o u n t r y ,  i t  i s  i m p e r a t i v e  t h a t  t h e  
r e c o r d  of  t h i s  g r e a t  r a c i a l  e x p e r i e n c e  be made 
co mp le t e  and t r u e *  I t  i s  t h e  p ro b l e m  of  t h e

^ W a l t e r ,  "E dga r  Lee H e w e t t ,  Am er i c an i s t , **  l o c * 
s i  t * * p* 261*

2
H e w e t t ,  " N a t i v e  Ame r i can  A r t i s t s , "  l o c * c i t 0 ,

p* 105*
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a r t i s t  and p s e t  a* w e l l  a s  o f  t h e  h i s t o r i a n  and 
s c i e n t i s t ;  t h e r e f o r e  A m e r i c a n i s t s  welcome i n t o  
t h e i r  f i e l d  t h e  a d v e n t  o f  a d i s t i n g u i s h e d  and 
numerous  company of  a r t i s t s *  i n  t h e  hope and 
b e l i e f  t h a t  ample  j u s t i c e  may be done t o  t h e  
r a c e  wh ich  h a s  g i v e n  t h e  w o r l d  i t s  b e s t  examp le  
of  o r d e r l y *  i n t e g r a t e d  r a c i a l  l i f e  • ,  ,  « The 
I n d i a n  i s  t h e  f i r s t  and o n l y  p r o c e s s  of  Amer i -  ^ 
c a n i z a t i o n  t h a t  h a s  been  c a r r i e d  t o  co m p l e t i o n , ,

Not s a t i s f i e d  w i t h  j u s t  p r e s e r v i n g  r e l i c s  of  

the  p a s t ,  Dr ,  H e w e t t  became i n t e n s e l y  i n t e r e s t e d  i n  

t he  l i v i n g  I n d i a n ,  He d e s i r e d  t o  t e s t  t h e  c u l t u r a l  

v i t a l i t y  of t h e  P u e b l o s  s t i l l  e x i s t i n g ,  "The q u e s t i o n  

was , "  he s a i d ,  "wha t  c o u l d  be done t ow ard  t h e  r e v i v a l  

of h e r e d i t a r y  t a l e n t s ,  r e n d e r e d  d o r m an t  t h r o u g h  s e v 

e r a l  g e n e r a t i o n s  of  i n a c t i o n , " ^

E x p e r i e n c e s  w i t h  t h e  men and women o f  San 

I l d e f o n s o  P u e b l o  s u g g e s t e d  t o  Dr ,  Hewe t t  and h i s  s t a f f

of the  S c h o o l  o f  Am er i can  A r c h a e o l o g y  t h a t  p o t t e r y
3

making as  an a r t  m i g h t  be r e v i v e d .  The p o t t e r y  ma

kers  of San I l d e f o n s o  were  shown wha t  t h e  Museum con

s i d e r e d  f i n e  work  and were  e n c o u r a g e d  t o  i m i t a t e  o r  

c r e a t e  work  of  t h e i r  own. P o t t e r s  l i k e  A n t o n i t a  Roy

b a l ,  Ramona G o n z a l e s ,  M a x i m i l i a n a  M a r t i n e z ,  and Mar ia  

Mar t i nez  be gan  t o  p r o d u c e  o u t s t a n d i n g  e x a m p l e s ,  and

^Annual  R e p o r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Ameri 
can R e s e a r c h ,  (1919)  O f f i c i a l  A c t s ,  p p ,  38 -  39 ,

2
Ed ga r  L,  H e w e t t ,  A n c i e n t  L i f e  i n  t h e  Amer i can  

Sou thwes t  ( I n d i a n a p o l i s :  The B o b b s - M e r r i 11 Company,
1930) ,  p ,  146.

3
See C a r l  E .  G u t h e ,  P u e b l o  P o t t e r y  Making -  A 

Study a t  t he  V i l l a g e  of  San I l d e f o n s o  (New Haven:  Ya le  
U n i v e r s i t y  P r e s s ,  1 9 2 5 ) ,
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good work i n  t h e  o t h e r  p u e b l o s  f o l l o w e d — e a c h  p u e b l o  

m a i n t a i n i n g  i t s  i n d i v i d u a l i t y .  By 1915,  Mar i a  Mar

t i n e z  f a r  s u r p a s s e d  t h e  o t h e r  p o t t e r s  and h e r  work  

began t o  a c h i e v e  a n a t i o n a l  r e p u t a t i o n .  I n  1934 ,  

she was p r e s e n t e d  t h e  I n d i a n  Ac h i eve me n t  Award a t  

the Ch icago W o r l d ' s  F a i r .

The Museum o f  New Mexico e n c o u r a g e d  t h e  r e 

v i v a l  of  p o t t e r y  making  by i n s i s t i n g  upon h i g h  s t a n d a r d s  

of e x c e l l e n c e  and p u r c h a s i n g  o n l y  t h e  b e s t  work .

Kenneth Chapman of  t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  

was t he  l e a d i n g  f i g u r e  i n  t h e  movement and p u r c h a s e d  

l a r g e  amounts  o f  p o t t e r y  h i m s e l f .  Through  t h e  work  

of Kenneth Chapman and o t h e r s  l i k e  F r a n k  A p p l e g a t e ,

Mary A u s t i n ,  A l i c e  C o r b i n  H e n d e r s o n ,  Andrew D a s b u r g ,  

and Dr.  H e w e t t ,  t h e  P u e b l o  P o t t e r y  Fund was e s t a b l i s h e d  

i n  1922|  i n  1925 i t  was i n c o r p o r a t e d  a s  t h e  I n d i a n  

Ar t s  Fund f o r  t h e  p u r p o s e  of  e n c o u r a g i n g  I n d i a n  han

d i c r a f t s  i n  t h e  S o u t h w e s t  and t o  g a t h e r  f o r  p e rm a n en t  

e x h i b i t  t h e  more n o t e w o r t h y  s p e c i m e n s  of  such  c r a f t s  

both a n c i e n t  and modern .  The i n c o r p o r a t o r s  were  An

drew D a sb u rg ,  F r a n k  A p p l e g a t e ,  Kenne th  M. Chapman,

H. P. Mera and F r a n c i s  C. W i l s o n .  A v e r y  r e s p e c t a b l e  

c o l l e c t i o n  was a s s e m b l e d  and was t e m p o r a r i l y  house d  

a t  the  Museum. Mary A u s t i n  w r o t e :

1 i
See A l i c e  M a r r i o t t ,  Mar i a :  t h e  P o t t e r  of  San

I l d e f o n s o  (Norman: U n i v e r s i t y  o f  Oklahoma P r e s s ,  1 9 4 8 ) .
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By t h i s  t ime  we had come t o  a g e n e r a l  unde r 
s t a n d i n g  of  t h e  meaning  and v a l u e  of  I n d i a n  a r t ;  
t h a t  i t  c o n c e r n e d  i t s e l f  e n t i r e l y  w i t h  t h e  p r i n 
c i p l e  of t h e  c o n s c i o u s  u n i t y  i n  a l l  t h i n g s *  t h e  
g e s t u r e  of  a r h y t h m i c  b e a u t y  t o  i n t e r p r e t  t h e  
s i g n i f i c a n c e  of  common t h i n g s ,  t h e  p l o u g h i n g  and 
w a t e r i n g  and p l a n t i n g  of  t h e  c o r n ,  t h e  f i n e  
m o r a l i t i e s  of  n a t u r e *  The I n d i a n  h a s  s o u g h t  
i n c e s s a n t l y  f o r  t h e  p r e c i s e  v a l u e s  i n  h i s  body 
and s o u l  of  wha t  i s  p r e s a g e d  t o  him i n  t h e  sun  
and t h e  c lo u d  and t h e  r a i n *  He i s  an a r t i s t  
b e c a u s e  he i s  s e n s i t i v e  t o  t h e  s p i r i t  of  e x i s 
t en c e *  * * .  We have  made him u n d e r s t a n d  t h a t  
we r e a l i z e d  h i s  n a k e d n e s s  a s  a p a r t  of  h i s  
e x p r e s s i o n ,  and h i s  sym bo l i sm  a s  t h e  sp e e c h  of 
h i s  s o u l *  So we worked t o g e t h e r  and we had l i t t l e  
d i f f i c u l t y  i n  p e r s u a d i n a  t h e  r e s t  of  t h e  com
muni ty  t o  work  w i t h  u s . l

Two y e a r s  a f t e r  W i l i a  C a t h e r  p u b l i s h e d  "Tom 
2

O u t l a n d ' s  S t o r y , "  i n  which  t h e  q u e s t i o n  of  A m e r i c a ' s  

a p p r e c i a t i o n  of  I n d i a n  p o t t e r y  i s  a m a j o r  c o n c e r n ,

John D* R o c k e f e l l e r  J r*  came t o  S a n t a  Fe on h i s  s e co n d  

v i s i t  and became i n t e r e s t e d  i n  t h e  I n d i a n  A r t s  Fund*

He made a r r a n g e m e n t s  t o  c o n t r i b u t e  a c o n s i d e r a b l e  

amount t oward  t h e  b u i l d i n g  of  a museum t o  house  t he  

F u n d ' s  c o l l e c t i o n  and t o  p r o v i d e  s p a c e  and f a c i l i t i e s  

f o r  s c i e n t i f i c  s t u d i e s *  A f i f t y - f i v e  a c r e  p l o t  of g round  

on t he  o u t s k i r t s  of  S a n t a  Fe was g i v e n  by t h e  Misses  

E l i z a b e t h  and Mar tha  Whi t e  and F r a n c i s  C« W i l so n ;  t h u s ,  

wi th  t h e  a i d  of  Mr, R o c k e f e l l e r ,  t h e  museum wh ich  was 

c a l l e d  t h e  L a b o r a t o r y  of  A n t r h o p o l o g y  was c o n s t r u c t e d  i n  

1931. The p u r p o s e s  of  t h e  L a b o r a t o r y  w e r e :  "To p r o 

mote human w e l f a r e  t h r o u g h  r e s e a r c h  i n  A n t h r o p o l o g y  and

Hla ry  A u s t i n ,  E a r t h  H o r i z o n  (New York :  Houghton  
M i f f l i n ,  1 9 3 2 ) , p .  362 ,

2
See d i s c u s s i o n  of  "Tom ( J u t l a n d ' s  S t o r y "  be low .
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a l l i e d  s c i e n c e s ;  t o  e s t a b l i s h  and m a i n t a i n  museums f o r  

p u b l i c  e d u c a t i o n ;  t o  c o n d u c t  e x c a v a t i o n s  and o t h e r  i n 

v e s t i g a t i o n s  and g i v e  i n s t r u c t i o n  t h r o u g h  l e c t u r e s  

and f i e l d  d e m o n s t r a t i o n s ; t o  p r o v i d e  l a b o r a t o r y  f a c i l 

i t i e s  f o r  s c i e n t i f i c  w o r k e r s ;  t o  p u b l i s h  r e p o r t s ,  e t c . ,  

f o r  d i s s e m i n a t i o n  of  a n t h r o p o l o g i c a l  kn o wl ed g e ;  t o  

g r a n t  and c o n f e r  d e g r e e s  • • ,  t o  f o s t e r ,  e n c o u r a g e  

and promote  t h e  a r t s  and i n d u s t r i e s  and t h e  s p i r i t u a l ,  

s o c i a l ,  e conomic  and p h y s i c a l  w e l f a r e  of  t h e  a b o r i g i 

na l  American r a c e s , " ^

The r e s o u r c e s  of  t h e  L a b o r a t o r y  o f  A n t h r op o 

logy have been  u t i l i z e d  by t h e  U n i v e r s i t y  o f  New Mexi

co,  and t h e  L a b o r a t o r y ' s  s t a f f  ha s  done a c o n s i d e r a b l e
a

amount o f  r e s e a r c h o  However ,  f o r  t h e  mos t  p a r t ,  t h e  

La bo ra to ry  i s  a museum, and r e g u l a r  s c i e n t i f i c  work  

has been a t  a minimum. The o r i g i n a l  p u r p o s e s  of  p r e 

s e r v a t i o n  have  c o n t i n u e d  t o  do m in a t e  t h e  a c t i v i t i e s .

One of  t he  mos t  i n t e r e s t i n g  a s p e c t s  of  t h e  

r e v i v a l  of  I n d i a n  a r t s  was t h e  r e v i v a l  o r  a t  l e a s t  

deve lopment  of  I n d i a n  p a i n t i n g .  Dr ,  He w e t t  and t he  

Museum s t a f f  e n c o u r a g e d  a g roup  o f  young I n d i a n s  t o  

p a i n t  t h e i r  c e r e m o n i a l  d a n c e s  i n  w a t e r  c o l o r s .  The

^Lucy Ba con ,  " A n t h r o p o l o g y ' s  Mecca , "  New Mexico 
(Oc tobe r ,  1 9 3 1 ) ,  pp ,  20 -  2 1 ,

2
The S o u t h w e s t e r n  J o u r n a l  o f  A n t h r o p o l o g y , begun  

in 1945,  i s  p u b l i s h e d  by t h e  U n i v e r s i t y  o f  New Mexico 
and t he  L a b o r a t o r y ,  C f ,  a l s o  t h e  s t u d i e s  of  H. P„
Mera i n  t h e  p u b l i c a t i o n s  of  t h e  L a b o r a t o r y ,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 9 0 -

f i r s t  of  t h e  I n d i a n  a r t i s t s  t o  d i s p l a y  t a l e n t  was 

C r e s c e n c i o  M a r t i a e z ,  a Tewa of  San  I l d e f o n s o .  Cre -  

s c e n c i o  had worked  f o r  y e a r s  w i t h  t h e  e x c a v a t i o n  p a r 

t i e s  of t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  when he 

announced t h a t  he c o u l d  d r aw .  I t  i s  l i k e l y  t h a t  t h e  

t remendous  a r t  a c t i v i t y  a t  S a n t a  Fe and Taos  e n c o u r 

aged him t o  p r o c l a i m  h i s  d e s i r e  t o  p a r t i c i p a t e .  Dr .  

Hewett  r e l a t e s  t h a t  C r e s c e n c i o  had n o t  b e e n  t a u g h t  

a n y th in g  a b o u t  d r a w i n g  o r  c o l o r ,  and w i t h  no p r e p a r 

a t i o n  d i d  h i s  work  w i t h  u n e r r i n g  p r e c i s i o n  and c o l o r  
1s e n s e .

T h r ee  o t h e r  p a i n t e r s  soon  g a i n e d  r e c o g n i t i o n :  

Awa T s i r e h ,  V e l i n o  S h i j e 9 and F r e d  K a b o t i e .  K a b o t i e  

was f i r s t  d i s c o v e r e d  a t  t h e  U. S .  I n d i a n  S c h o o l  by 

Mrs. E l i z a b e t h  W i l l i s  DeHuf f .  I t  i s  l i k e l y  t h a t  t h e  

In d i an  a r t i s t s  a t  t h i s  t im e  we re  e n c o u r a g e d  w i t h  exan*- 

p l es  of p r i m i t i v e  d e s i g n s  p r o v i d e d  by t h e  Museum. They 

produced a k i nd  of  p i c t o g r a p h  i n  t h e  s t y l e  o f  t h e  

work t h e i r  a n c e s t o r s  d i d  on s k i n s  and s t o n e .

F o r  s e v e r a l  r e a s o n s ,  t h e  work o f  t h e  I n d i a n  

p a i n t e r s  g a i n e d  n a t i o n a l  a t t e n t i o n .  F i r s t  of  a l l ,  

the  g e n e r a l  i n t e r e s t  i n  t h e  I n d i a n  encom pas sed  a l l  o f  

h i s  n a t i v e  a r t s .  S e c o n d l y ,  t h e  r e v o l t  i n  Amer i can  a r t ~  

the c h o i c e  o f  new s u b j e c t s  and t h e  g rowing  i n t e r e s t  i n  

the p r i m i t i v e  b a s e s  of  Cubism and E x p r e s s i o n i s m  as

^ H e w e t t ,  " N a t i v e  Amer i can  A r t i s t s , "  l o c .  c i t .
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shown i n  t h e  works  of  Cezanne* M a t i s s e *  Gauguin* Van 

Gogh and P i c a s s o  d i r e c t e d  a t t e n t i o n  t o  t h e  Amer i can  

p r i m i t i v e s ®  T h i r d l y ,  t h e  d e v e l o p i n g  "A m er i can i sm "  

s e i ze d  upon t h e  I n d i a n  p a i n t i n g  as  a b a s i s  f o r  Amer i 

can e s t h e t i c s ®  L a s t l y ,  t h e  work  o f  t h e  S a n t a  Fe In

d i an  p a i n t e r s  was e x h i b i t e d  by t h e  I n d e p e n d e n t s  i n  

New York.

The I n d i a n  p a i n t i n g  was c h a r a c t e r i z e d  by a 

n a t u r a l  symbol ism* a f r e e d o m  f rom e x a c t i n g  a n a t o m i c a l  

r e q u i r e m e n t s *  a d e l i c a t e  c o l o r  p a t t e r n ,  and a s e v e r e  

i n d iv id ua l i s m ® The sy m b o l i s m  of  t h e  I n d i a n  was su g 

ge s t ed  as  an i n s p i r a t i o n  f o r  t h e  m o d e r n i s t  who w i s h e d  

t o d i s c a r d  r e p r e s e n t a t i o n  and t o  show a u n i f y i n g  f o r c e  

behind t h e  s u r f a c e  of  t h i n g s .  S i n c e  I n d i a n  a r t  was 

r e l i g i o u s l y  i n s p i r e d ,  t h e  f a c t  s u g g e s t e d  t h e  we aknes s  

of American a r t  wh ich  was d e t a c h e d  f rom r e l i g i o n .

In  a r e v i e w  of  "The S a c r e d  S y m b o l , "  a p a i n t 

ing by W. E.  R o l l i n s ,  t h e  c r i t i c ,  a f t e r  e x p l a i n i n g  

R o l l i n s ’ s a t t e m p t  t o  e x p r e s s  I n d i a n  p h i l o s o p h y  and 

i t s  r e l a t i o n  t o  a r t ,  came t o  t h i s  c o n c l u s i o n :

Thus t h e  I n d i a n  ha s  s e e n  t h e  f u n d a m e n t a l  s i g 
n i f i c a n c e  of  a r t  and h a s  a p p l i e d  i t  t o  i t s  f u n 
d a m e n t a l  u s e .

The s e c r e t s  of  n a t u r e  w h ic h  l i e  b e h i n d  t h e  
v e i l  of  s e n s i b l e  phenomena a r e ,  i n  v e r y  t r u t h ,  
t h e  raw m a t e r i a l  o f  r e a l  a r t —  f o r  on t h e  more 
s u b t l e  p l a n e s  of  t h e  s p i r i t u a l  w o r l d  t h e  u l t i 
mate d e s t i n y  o f  man must  be f o u g h t  o u t a The 
r e c o g n i t i o n  o f  t h e  s i g n i f i c a n c e  of  t h e s e  t h i n g s  
by t h e  I n d i a n ,  i s  h i s  mes sage  t o  t h e  ' m o d e r n i s t *  
who o n l y  t o o  o f t e n  l i m i t s  h i s  i n t e r e s t  t o  a 
t r i v i a l  e s t h e t i c i s m  and t h e r e b y  r e v e a l s  t h e  e s 
s e n t i a l  p o v e r t y  o f  h i s  n a t u r e ,  w i t h  a p i t i f u l
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i hou gh  u n c o n s c i o u s  f r a n k n e s s  • • • * Through  
t h i s  mes sage  f r om  t h e  P u e b l o  I n d i a n ,  modern a r t  
may w e l l  f i n d ,  t h e  i n s p i r a t i o n  o f  i t s  f u t u r e -  
c o n f e s s i n g  its i n s i g n i f i c a n c e  and r e c o g n i z i n g  
t h a t  i t  h a s  c o n c e r n e d  i t s e l f  w i t h  t h e  h u s k  of  
t h i n g s  and i g n o r e d  t h e  k e r n e l *  In  t h i s  s p i r i t  
and i n  no o t h e r  i s  i t  p o s s i b l e  f o r  a r t  of  our  
day  t o  r e c o v e r  i t s  l o s t  p o s i t i o n  a s  t h e  H e r a l d  ^ 
of t h e  Gods t o  men— t h e  I n i t i a t o r — t h e  R e v e a l e r 0

In  1920 ,  John S l o a n  a r r a n g e d  t o  have  t h e  work

of t he  Pue b l o  I n d i a n  p a i n t e r s .  C r e s c e n d o  M a r t i n e z ,

A w a - t s i r e h ,  F r e d  K a b o t i e ,  and V e l i n o  S h i j i ,  e x h i b i t e d

du r ing  t h e  a n n u a l  sh ow ing  of  t h e  S o c i e t y  o f  I n d e p e n d e n t

A r t i s t s *  I t  a p p e a r s  t h a t  t h e  e x h i b i t  was c o m p a r a t i v e l y

s u c c e s s f u l *  S l o a n  w r o t e  t o  S h e l d o n  P a r s o n s  of  t h e

Museum o f  New Mexico :

My d e a r  Mr* P a r s o n s :  L a s t  n i g h t ’ s o p e n i n g  of
t h e  I n d e p e n d e n t  Ex was a f e a r f u l  j am  of  p e o p l e ,  
t h e  l i k e  unknown s i n c e  t h e  Indep*  Show i n  T h i r t y -  
f i f t h  s t r e e t  b e t w e e n  F i f t h  and S i x t h  Aves • • • » 
The e l e v a t o r s  t o  t h e  r o o f  g a l l e r i e s  had more t h a n  
t h e y  c o u l d  do f o r  two h o u r s  a s o l i d  mass jammed 
t h e  l o we r  f l o o r ,  t h o u s a n d s  of  p e o p l e  l i t e r a l l y  
s u r g e d  t h r o u g h  t h e  g a l l e r i e s  t r y i n g  t o  s e e  p i c 
t u r e s *  They w i l l  have  t o  come back* I t  was 
i m p o s s i b l e  t o  pa use *

The I n d i a n  d r a w i n g s  a r e  a g r e a t  s u c c e s s  b o t h  
w i t h  t h e  knowing o n e s  and t h e  *hoi  p o l l o i * *
Thank you f o r  a l l  y o u r  t r o u b l e s  We had them 
f ramed* They l o o k  f i n e  (Some f rom Mabel  Dodge0 
They h e l p e d  t h e  g r o u p ) .  I  am l o o k i n g  f o r w a r d  
t o  S a n t a  Fe a g a i n  t h i s  summer and t o  s e e i n g  you 
a l l  a g a in *  The Museum o f  S a n t a  Fe seems  t o  me 
t o  be c r e a t i n g  a v e r y  g e n u i n e  a r t  a t m o s p h e r e ,  
a c o m f o r t a b l e  a r t  a t m o s p h e r e ,  i n  f a c t ,  one i n  
which a r t i s t s  may b r e a t h e ,  wh ic h  i s  an u n u s u a l  
t h i n g  i n  a r t  a t m o s p h e r e s *

Thank ing  you a g a i n  and l o o k i n g  t o  s e e  you i n  
J u n e ,  I  am y o u r s ,  2

John  S l o a n

*~Santa Fe New M e x i c a n .  19 S e p t e m b e r  1920 ,  p* 4 .
o

S a n t a  Fe New M e x i c a n ,  18 March 1920 ,  p* 5*
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S l o a n  became more i n v o l v e d  i n  t h e  I n d i a n  a r t s  

movement  d u r i n g  h i s  summer v i s i t s  i n  t h e  t w e n t i e s ,  and 

the p a i n t i n g s  o f  New Mexico I n d i a n s  a l o n g  w i t h  o t h e r s  

of Ar i zo n a  and Oklahoma a p p e a r e d  i n  t h e  I n d e p e n d e n t s *  

show f o r  many y e a r s .

The c u l m i n a t i o n  o f  t h e  r e v i v a l  o f  I n d i a n  a r t s  

was t h e  e s t a b l i s h m e n t  i n  1930 of  t h e  E x p o s i t i o n  of  

I nd i an  T r i b a l  A r t s  I n c ,  One o f  t h e  main p u r p o s e s  was 

to show Amer i ca  t h a t  t h e  ” c u r i o  c o n c e p t ” o f  t h e  Ameri 

can I n d i a n  had t o  be r e v i s e d , * - S l o a n  and La F a r g e  

wrote i n  t h e i r  i n t r o d u c t i o n  t o  t h e  1931 E x p o s i t i o n :

"The E x p o s i t i o n  o f  I n d i a n  T r i b a l  A r t s  i s  e x p e c t e d  t o  

give t h o u s a n d s  of  w h i t e  A m e r i c a n s  t h e i r  f i r s t  chance  

to s ee  r e a l l y  f i n e  I n d i a n  work  e x h i b i t e d  a s  a r t .  And 

i t  w i l l  g i v e  t h e  I n d i a n  a ch ance  t o  p rove  h i m s e l f  t o  

be no t  a maker  of  cheap  c u r i o s  and s o u v e n i r s ,  b u t  a 

s e r i o u s  a r t i s t  wor thy  o f  ou r  a p p r e c i a t i o n  and c a p a b l e  

of making a c u l t u r a l  c o n t r i b u t i o n  t h a t  w i l l  e n r i c h  ou r  

modern l i f e , ” They m e n t i o n e d  t h e  f a c t  t h a t  commer

c i a l i z a t i o n  of  s i i v e r w o r k  f o r  t o u r i s t s  had d e b a s e d  t h e  

t r u e  a r t  of  t h e  I n d i a n s  and t h a t  t h e  E x p o s i t i o n  hoped  

t o  o f f - s e t  t h e  i d e a  o f  I n d i a n  a r t  a s  m e re ly  f a c t o r y  

p r o d u c t s  d e s i g n e d  f o r  t h e  c u r i o  mind,  O l i v e r  La F a r g e

^ I n t r o d u c t i o n  t o  Am er i can  I n d i a n  A r t ,  I n t r o d u c t i o n  
by John S l o a n  and O l i v e r  La F a rg e  (New York:  The Expo-
s i t i o n  of  I n d i a n  T r i b a l  A r t s  I n c , ,  1 9 31 ) ,  p ,  7 ,

2 I b i d ,
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had d e p i c t e d  t h i s  p r o b l e m  of  s i l v e r  work  i n  L au qh in g  

Boy (1 929 ) .  1

Ob v i o u s l y «  many o f  t h e  d e f e n d e r s  o f  t h e  In 

d i an  and h i s  a r t s  w i s h e d  t o  keep  t h e  n a t i v e  A m e r i c an s  

l i v i n g  i n  t h e i r  o l d  p r i m i t i v e  s u r r o u n d i n g s  a s  a p i c 

t u r e s q u e  r e m i n d e r  o f  t h e  p a s t .  These  d e f e n d e r s ,  n o t  

r e a l l y  i n t e r e s t e d  i n  t h e  I n d i a n s  a s  human b e i n g s ,  were  

e n t h u s i a s t i c a l l y  f i g h t i n g  a b a t t l e  a g a i n s t  chang e—  

change i n  t w e n t i e t h  c e n t u r y  A m e r i c a .  The I n d i a n s  

of New Mexico were  a symbo l  o f  s t a b i l i t y .  They r e p 

r e s e n t e d  t h e  r e s i s t e n c e  o f  a p e o p l e  t o  t h e  machine  a g e .  

An e d i t o r i a l  i n  t h e  S a n t a  Fe New Mexican  s e t s  f o r t h  

the p r e s e r v a t i o n  s p i r i t  o f  t h e  d e f e n d e r s :

S h a l l  t h e  v a n i s h i n g  I n d i a n  be g i v e n  a ch ance  
t o  c o n t i n u e  l i v i n g  h i s  own h a p p y ,  s i m p l e  l i f e  
i n  h i s  own way,  be e n c o u r a g e d  t o  make p o t t e r y  
and b l a n k e t s  and b e ad w o r k  and s i l v e r  wo r k ,  t o  
keep up h i s  a n c e s t r a l  c e r e m o n i a l s  and h i s  r e 
l i g i o u s  d e v o t i o n s  a s  he p e r f o r m e d  them f o r  c en 
t u r i e s ;  o r  s h a l l  t h e  m a j e s t i c  p a t r i a r c h  of  t h e  
imp os i n g  and h i s t o r i c  p u e b l o  e x ch a n g e  t h e  ram
p a r t s  of  h i s  t r a d i t i o n a l  communal  f o r t r e s s - h o u s e  
f o r  a j o b  a s  j a n i t o r  i n  a h a rd w a r d  s t o r e  o r  move,  
w e a r i n g  a v e s t  and s t o r e  o v e r a l l s ,  i n t o  an un
p a i n t e d  wooden s h a c k  w i t h  a s h e e t  i r o n  r o o f  i n  
t h e  m i d s t  o f  a p a t c h  of  c o r n  and b e a n s  e n c l o s e d  
by a b a r b - w i r e  f e n c e ?  S h a l l  t h e  P u e b l o  e xc ha ng e  
t h e  c u n n i n g  m a s t e r y  o f  b e a u t i f u l  and u n iq u e  
h a n d i c r a f t s  han ded  down f r om  a n t i q u i t y ,  f o r  t h e  
a b i l i t y  t o  sh o e  a h o r s e  and r u n  a p h o n o g r a p h ;  
t h e  c o r n  danee  f o r  t h e  m o v i e s ,  t h e  r a i n - c h a n t  
f o r  s a x a p h o n e  j a z z  and t h e  c o u n c i l s  o f  t h e  k i v e  
f o r  a s e a t  on t h e  su nn y  s i d e  o f  t h e  v i l l a g e  
s t o r e ?

Or s h a l l  we s a v e  t h e  P u e b l o  a s  we s a v e  t h e  
s e q u o i a s  o r  g u a r d  t h e  Old P a l a c e ?  » • .  .

See  d i s c u s s i o n  o f  La F a r g e  b e lo w .
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I s  t h e r e  su c h  a wide  d i f f e r e n c e  be tw ee n  c u t 
t i n g  up a g i a n t  redwood i n t o  f l o o r i n g  and making 
an i m i t a t i o n  ' c i v i l i z e d  man* o u t  o f  t h e  Pu eb lo  
I n d i a n ? l

This  s p i r i t  of  p r e s e r v a t i o n  i s  p romo ted  by a s e n s e  o f  

d e f e a t ,  a n o s t a l g i c  l o n g i n g  f o r  s e c u r i t y ,  and a h u n g e r  

f o r  beau t y*

D e s p i t e  t h e  f a c t  t h a t  a g r e a t  d e a l  o f  t h e  sound  

and f u r y  of  t h e  movement  t o  p r e s e r v e  t h e  I n d i a n  a r t s  

;vas p rovoked  by t h e  d i s i l l u s i o n  f o l l o w i n g  World  War I  

and t he  g e n e r a l  i n t e l l e c t u a l  r e b e l l i o n  a g a i n s t  s c i e n 

t i f i c  p r o g r e s s  and  t h e  s t a n d a r d i z a t i o n  m a n i f e s t e d  

c h i e f l y  i n  u r ban  s o c i e t y ,  t h e  r e s u l t s  show t h a t  t h i s  

movement b r o u g h t  a b o u t  a n a t i o n a l  r e c o g n i t i o n  o f  t h e  

I n d i a n ' s  c o n t r i b u t i o n  t o  Ameri can  c u l t u r e *  A l s o ,  t h e

movement a i d e d  imme nse ly  i n  t h e  d e v e l o p m e n t  o f  U. S*
2

I n d i an  p o l i c y  i n  t h e  t w e n t i e t h  c e n t u r y ,

John C o l l i e r  made I n d i a n  a r t s  and c r a f t s  

a b a s i s  f o r  much o f  h i s  p rog ram a s  I n d i a n  Commis s ione r*  

In 1935,  t h e  I n d i a n  S e r v i c e ,  unde r  C o l l i e r ,  s e c u r e d  

the c r e a t i o n  o f  an A r t s  and C r a f t s  Boa rd  wh ich  was
3

a u t h o r i z e d  by C o n g r e s s ,  Au gu s t  2 7 ,  19350 " I n  t h e

^ Sa n t a  Fe New M e x i c a n * 23 A p r i l  1 921 ,  p ,  4 ,
2

Cf ,  E.  E,  D a l e ,  The I n d i a n s  o f  t h e  S o u t h w e s t —
A Cen tu ry  o f  De ve lopmen t  Under  t h e  U n i t e d  S t a t e s  T N o t -  

man: U n i v e r s i t y  o f  Oklahoma P r e s s ,  1 9 4 9 ) ,  See  a l s o
O l i v e r  La F a r g e  Ced) ,  The Chang ing  I n d i a n  (Norman:  
U n i v e r s i t y  o f  Oklahoma P r e s s ,  19 42 ) ,

3
D a l e ,  j>£, c i t , ,  p* 2 22 ,
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S o u t h w e s t , "  s a y s  E 0 E.  D a l e ,  " i t  i n i t i a t e d  a s i l v e r  

p r o j e c t  f o r  t h e  N a v a j o ,  H o p i ,  and P u e b l o ,  and e s t a b =  

Lished and made p u b l i c  s t a n d a r d s  of  g e n u i n e n e s s  and 

q u a l i t y  f o r  t h e  s i l v e r  work  o f  t h e  I n d i a n s  of  t h e s e  

t r i b e s *  A go ve rnmen t  s t a m p  was d e v i s e d  t o  be a p p l i e d  

only t o  p i e c e s  which  met  t h e  r e q u i r e d  s t a n d a r d s *  E f 

f o r t s  were  a l s o  made t o  t e a c h  b e t t e r  workmansh ip  and

to  a r r a n g e  t o  s u p p l y  raw m a t e r i a l s  t o  c r a f t s m e n , ,  In

a d d i t i o n  a Nava jo  t e x t i l e  p r o j e c t  was e s t a b l i s h e d  and

c e r t i f i c a t e s  of  g e n u i n e n e s s  and q u a l i t y  we re  i s s u e d  

t o be a t t a c h e d  on l y  t o  s uc h  f a b r i c s  a s  were  made of  

wool and woven i n  t h e  t r a d i t i o n a l  Nava jo  manner." '* '

C o nn e c t e d  a l s o  w i t h  t h e  I n d i a n  a r t s  movement 

was p r o g r e s s  made i n  a p p l i e d  A n t h r o p o l o g y *  Dur in g  

h i s  a d m i n i s t r a t i o n  a s  C o m m i s s i o n e r  of  I n d i a n  A f f a i r s ,  

John C o l l i e r  b r o u g h t  r e p u t a b l e  a n t h r o p o l o g i s t s  i n t o  

the  I n d i a n  s e r v i c e ,  and I n d i a n  S e r v i c e  p e r s o n n e l  weret
encou raged  t o  use  t h e  p r i n c i p l e  o f  a n t h r o p o l o g y  i n  

2
t h e i r  work.  S e v e r a l  r e p u t a b l e  s t u d i e s  o f  work  i n  t h e  

f i e l d  of a p p l i e d  a n t h r o p o l o g y  have been  p u b l i s h e d  

s i nce  1 9 4 0 . 3

I I b i d * .  p .  223*
2

See W i l l i a m  H, K e l l e y ,  " A p p l i e d  A n t h r o p o l o g y  i n  
the S o u t h w e s t , "  Amer i can  A n t h r o p o l o g i s t * V o l .  XVI 
(August ,  1 95 4 ) ,  pp .  7 0 9 - 7 1 4 .

3
See works  suc h  a s  C lyde  Kluckhohn  and D o r o t h ea  

L e i g h t o n ,  The Navaho (Cambr idge :  H a r v a r d  U n i v e r s i t y
P r e s s ,  19 4 6 ) ,  and L au re  Thompson and A l i c e  J o s e p h ,  The 
Hopi Way. 1945.
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C o n c l u s i o n

A l t h o u g h  Dr0 E d g a r  L.  H e w e t t  was n o t  a f i r s t  

r a t e  s c h o l a r  and t o o k  h i s  o r i e n t a t i o n  f rom t h e  human

i t i e s  r a t h e r  t h a n  f rom t h e  s c i e n c e s «  h i s  work  i n  New 

Mexico s h o u l d  n o t  be u n d e r e s t i m a t e d  by j u d g i n g  i t  i n  

l i g h t  of  p r e s e n t  day  t r e n d s  and a c c o m p l i s h m e n t s  i n  

an th ropo logy*  Dr .  H e w e t t  had  n o t  r e c e i v e d  p r o p e r  

t r a i n i n g  i n  a r c h a e o l o g y  o r  i n  any of  t h e  o t h e r  b r a n 

ches of a n t h r o p o l o g y ,  y e t  we m i g h t  be r e m in de d  t h a t  

t he r e  were  few t r a i n e d  s c h o l a r s  i n  t h e s e  f i e l d s  a t  

the t u r n  o f  t h e  c e n t u r y .  The d i s c i p l i n e s  of  a n t h r o 

pology and s o c i o l o g y  were  n o t  d e v e l o p e d  a l o n g  modern 

l i n e s  u n t i l  a ro u n d  t h e  t w e n t i e s .

Dr .  W a l t e r  W0 T a y l o r ,  i n  s u r v e y i n g  t h e  h i s 

t o ry  of  S o u t h w e s t e r n  a r c h a e o l o g y , ' * '  p o i n t s  o u t  t h a t  

s e v e r a l  e a r l y  a p p r o a c h e s  and c o n d i t i o n s  t e n d e d  t o  r e 

t a r d  t he  g rowth  o f  a r c h a e o l o g i c a l  s t u d i e s  i n  t h a t  a r e a .  

F i r s t  of  a l l ,  t h e  i n s i s t e n c e  upon j o i n i n g  t h e  l i v i n g  

and t he  dead  t h r o u g h  a r c h a e o l o g y  was accomp an ied  by an 

e mo t iona l  i n v o l v e m e n t  wh i ch  p r e v e n t e d  c l e a r  s c i e n t i f i c  

work. S e c o n d l y ,  t h e  e a r l y  a r c h a e o l o g i s t s  embraced  a 

"one cul ture** c o n c e p t .  T h i r d l y ,  t h e y  f a i l e d  t o  con

cern t h e m s e l v e s  w i t h  t e m p o r a l  d i s t i n c t i o n s  and t h e  c on -
2

cept  of  t im e  i n  g e n e r a l .  A n o t h e r  i n f l u e n c e  wh ich  con -

' T a y l o r ,  l o c .  c i t .

2 I b i d .
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duced t oward  t h e  n o n - s c i e n t i f i c  a p p r o a c h  was t h e  c o l 

l e c t o r  and museum man* The t u r n  of  t h e  c e n t u r y  and t h e  

f i r s t  two d e c a d e s  of  t h e  p r e s e n t  c e n t u r y  was a p e r i o d  

of e x c a v a t i o n  f o r  t h e  s o l e  p u r p o s e  of  o b t a i n i n g  museum 

c o l l e c t i o n s *  Thus ,  an e m p h a s i s  was p l a c e d  upon t h e  

s p e c t a c u l a r  and t he  a r t i s t i c  and a n e g l e c t  o f  t h e  i n 

consp i cuous  and t h e  f r a g m e n t a r y *  Much v a l u a b l e  m a t e r 

i a l  was t h e r e f o r e  n e g l e c t e d *  In  a r c h a e o l o g y  as  i n  a r t  

and l i t e r a t u r e ,  t h e  r e s t l e s s n e s s  and t r a n s i e n c y  p r e 

vented  s u s t a i n e d  e f f o r t  and p r o p e r  d e v e l o p m e n t *  S i n c e  

most of t h e  c om pe t e n t  w o r k e r s  i n  t h e  f i e l d  l i v e d  o u t 

s i de  t h e  a r e a ,  l o c a l  i n s t i t u t i o n s  l i k e  t h e  S c h o o l  of  

American Resea r ch  s u f f e r e d *

The S c h o o l  of  Ame r i can  A r c h a e o l o g y  was p r i 

mar i l y  an e x p e r i m e n t  i n  a new f i e l d *  As Dr* Hewe t t  

po in t ed  ou t  i n  h i s  r e p o r t  f o r  1920 ,  t h e  S c h o o l  had no 

p r ec on ce i ve d  method of  p r o c e d u r e ,  b u t  w i t h  p r i v i l e g e  

of s t u d y i n g  i t s  f i e l d  and d e v e l o p i n g  i t s  method as  t h e  

s u b j e c t  u n f o l d e d  t o  t h e  u n d e r s t a n d i n g  of  t h e  r e s e a r c h  

s t a f f , ^  The t r a i n i n g  and t h e  p h i l o s o p h y  of  t h e  s t a f f  

t h en ,  a s  he h i m s e l f  s u g g e s t e d ,  d e t e r m i n e d  t h e  c o u r s e  

of a r c h a e o l o g i c a l  and a n t h r o p o l o g i c a l  a c t i v i t y  a t  

San t a  Fe d u r i n g  t he  p e r i o d .  Dr ,  H e w e t t * s  t r a i n i n g  i n  

the h u m a n i t i e s  and t h e  a b s e n c e  of  s c h o l a r s  i n  s c i e n c e ,  

i t  must  be a d m i t t e d ,  h i n d e r e d  p r o g r e s s  of  t h e  i n s t i t u 

t i o n  a t  S a n t a  F e ,

■^Annual Repo r t  o f  t h e  D i r e c t o r ,  S c h o o l  o f  Amer i can  
Resea r ch ,  ( 1920 ) ,  O f f i c i a l  A c t s * p* 4 8 0
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I t  i s  i n  t e r m s  o f  d e v e l o p m e n t s  d u r i n g  t h e  

p e r i o d ,  i t  would  s eem,  t h a t  Dr ,  He we t t  and t h e  Museum 

of New Mexico mus t  be j u d g e d .  Even t h e  m a j o r  E a s t e r n  

i n s t i t u t i o n s  l i k e  t h e  Peabody  Museum and P h i l l i p s  

Andover Academy,  The S m i t h s o n i a n  I n s t i t u t i o n  and t h e  

Ca rneg i e  I n s t i t u t i o n  we re  i n t e r e s t e d  p r i m a r i l y  i n  c o l 

l e c t i o n s ,  Dr ,  H e w e t t  was  a d h e r i n g  t o  common p r a c t i c e s .  

However,  h i s  e f f o r t  t o  p r e s e r v e  t h e  a r c h a e o l o g i c a l  

s i t e s  f o r  Amer i can  a r c h a e o l o g i s t s  and t h e  p u b l i c i t y  

he gave t h e  P u e b l o  r e g i o n  we re  of  i n e s t i m a b l e  v a l u e  

in  t he  h i s t o r y  of  A m e r i c an  A n t h r o p o l o g y ,  Dr ,  A, V, 

Kidder  who w r o t e  t h e  f i r s t  r e p u t a b l e  t e x t  on S o u t h 

w e s t e r n  a r c h a e o l o g y  a c k n o w l e d g e d  t h e  c o n t r i b u t i o n  Dr,  

Hewett  and t h e  Museum o f  New Mexico made t o  f a c i l i 

t a t e  h i s  s t u d y  a t  P e c o s , * -

Dr ,  H e w e t t * s  s t r e s s  upon t h e  n e c e s s i t y  o f  

c l o se  c o o p e r a t i o n  b e t w e e n  many d i s c i p l i n e s  f o r  a s a t 

i s f a c t o r y  s t u d y  of  I n d i a n  c u l t u r e  was t i m e l y  i n d e e d ,  

a l t hough  he was n o t  a b l e  t o  s e c u r e  a c o m p e t e n t  s t a f f  

f o r  c a r r y i n g  on a d v a n c e d  wo r k ,  DR„ A0 L, K r o e b e r  ha s  

p o i n t e d  ou t  i n  r e f e r e n c e  t o  a n t h r o p o l o g y ,  a r c h a e o l o g y  

and t he  h u m a n i t i e s ,  t h a t

We may t h e r e f o r e  e x p e c t  a c o n t i n u a n c e  of  
r a p p r o c h e m e n t : h u m a n i s t i c  s t u d i e s  becoming
i n c r e a s i n g l y  pa n -human  i n  t h e i r  r a n g e ,  and i n 
c r e a s i n g l y  h i s t o r i c a l  a t  t h e  e x p e n s e  of  t h e i r

See A, V, K i d d e r ,  I n t r o d u c t i o n  t o  t h e  S t u d y  of  
S o u t h w e s t e r n  A r c h a e o l o g y  (New Haven:  Ya le  U n i v e r s i t y  
P r e s s ,  19217^

)
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n o r m a t i v e  c o n s t i t u e n t ;  and n a t u r a l  s c i e n c e  t a k 
i ng  c o g n i z a n c e  and making g r e a t e r  use  of  t h e  
h u m a n i s t i c  d a t a  and t h e  r e s u l t s  o f  h u m a n i s t i c  
s t u d i e s *  I n  f a c t ,  a n t h r o p o l o g y  may w i t h  a de 
g r e e  of  j u s t i c e  be c o n c e i v e d ,  a t  l e a s t  i n  p a r t ,  
a s  an a v a n t - g a r d e  of  n a t u r a l  s c i e n c e  moving 
t oward  t h e  a r e a  o f  c o n j u n c t i o n — a s  l i n g u i s t i c s  
i s  e x t e n d i n g  t ow a rd  n a t u r a l  s c i e n c e s  f r o m t h e  
s i d e  of  h u m a n i t i e s * !

I t  seems c l e a r l y  e v i d e n t  t h a t  t h e  a p p r o a c h  and a t t i 

t udes  d e v e l o p e d  by Dr* H e w e t t  and t h e  Museum o f  New 

Mexico had a t r e m e n d o u s  i n f l u e n c e  upon a r t i s t s  and 

w r i t e r s  n o t  on l y  i n  S a n t a  Fe and Taos  b u t  t h r o u g h o u t  

the S o u t h w e s t  and t h a t  i n f l u e n c e  c o n t i n u e s  a s  e v i n c e d  

by t he  ove rw he lmin g  number o f  S o u t h w e s t e r n  books  wh ich  

con t inue  t o  t a k e  t h e i r  d e p a r t u r e  f r om one a s p e c t  or  

ano the r  of  t h e  r e g i o n a l  p a s t *

See  e s s a y s  i n  R o b e r t  F .  S p e n c e r ,  Method and P e r -  
_spect ive i n  A n t h r o p o l o g y — P a p e r s  i n  Honor  of  W i l s o n  D* 
Wal l i s  ( M i n n e a p o l i s :  The U n i v e r s i t y  of  M i n n e s o t a  P r e s s ,
1954) ,  p . 281 .
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CHAPTER I I I  

THE SANTA FE -  TAOS AST MOVEMENT 

Taos

When most  E u r o p e a n  e x p l o r e r s  s e t  o u t  on t h e i r  

voyages to  t h e  New Wo r ld ,  t h e y  i n c l u d e d  among t h e i r  

p e r s o n n e l  a r t i s t s  and c a r t o g r a p h e r s ,  so  t h a t  a p r e t t y  

complete  p i c t o r i a l  r e c o r d  o f  new d i s c o v e r i e s  and ex

p l o r a t i o n s  c o u l d  be m a i n t a i n e d *  Dur i ng  t h e  e a r l y  

years  of  t h e  R e p u b l i c ,  t h e  e x p l o r a t i o n  o f  w e s t e r n  s e c 

t i o n s  of  Amer ica  was one o f  t h e  i mm ed ia t e  c o n c e r n s  of  

our government*  B e g i n n i n g  w i t h  t h e  Lewi s  and C l a r k  

E x p e d i t i o n ,  s k e t c h i n g  t h e  n a t i v e  i n h a b i t a n t s  and t h e i r  

env i ronmen t  became i m p o r t a n t *  The Gove rnment  o r d e r e d  

the p a i n t i n g  o f  I n d i a n  p o r t r a i t s  f o r  h i s t o r i c a l  r e c 

ords*

Two of  t h e  most  famous  of  e a r l y  i l l u s t r a t o r s  

and I n d i a n  p o r t r a i t  p a i n t e r s  we re  George  C a t l i n  and 

F r e d e r i c  Remington* C a t l i n ,  who was b o r n  a t  W i l k e s -  

b a r r e ,  P e n n s y l v a n i a ,  t r a v e l l e d  t h r o u g h o u t  t h e  c o n t i 

nents  of  Nor th  and S o u t h  Amer i ca  p a i n t i n g  on t h e  s c e n e  

p o r t r a i t s  of  I n d i a n s * ^  A f t e r  s e e i n g  a d e l e g a t i o n  o f

*Loyd H a b e r l y ,  P u r s u i t  o f  t h e  H o r i z o n — A L i f e  o f  
George C a t l i n .  P a i n t e r  and R e c o r d e r  o f  t h e  Ame r i ca n  I n -  
M a n * ( N e w  York:  The M a cm i l l a n  Company,  1948)*

- 101 -
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I nd i a ns  f rom t h e  F a r  W e s t ,  he d e c i d e d ,  a s  he l a t e r  

wr o t e ,  " t o  use my a r t  and so  much o f  t h e  l a b o r s  of  

my f u t u r e  l i f e  a s  m ig h t  be r e q u i r e d  i n  r e s c u i n g  f rom 

o b l i v i o n  t h e  l o o k s  and c u s t o m s  of  t h e  v a n i s h i n g  r a c e s  

of n a t i v e  man i n  Amer i ca©"*

Between 1820 and 1838 ,  C a t l i n  p a i n t e d  some 

600 p o r t r a i t s  o f  i m p o r t a n t  I n d i a n  l e a d e r s o  In  1837 ,  

he a s semb led  a l a r g e  e x h i b i t  i n  New Yorkc Hav ing  a t 

t r a c t e d  so  much a t t e n t i o n ,  t h e  e x h i b i t  was t a k e n  t o

o th e r  c i t i e s  i n  t h e  U n i t e d  S t a t e s  and f i n a l l y  t o  Lon-  
2

don. A f t e r  C a t l i n ’ s d e a t h ,  h i s  main I n d i a n  G a l l e r y  

was d e p o s i t e d  a t  t h e  S m i t h s o n i a n  I n s t i t u t i o n ,  O t h e r  

p i e ce s  of  h i s  work  a r e  i n  museums and l i b r a r i e s  t h r o u g h -  

out  t h e  c o u n t r y , ' "  U n d o u b t e d l y ,  t h e s e  e x h i b i t s  o f  C a t -  

I i n *s  I n d i a n s  h e l p e d  t o  f i r e  t h e  i m a g i n a t i o n  of  l a t e r  

i l l u s t r a t o r s  and o t h e r  E a s t e r n e r s  a s  w e l l ,

F r e d e r i c  Reming ton  we n t  West  a t  n i n e t e e n  a f t e r  

a t t e n d i n g  t h e  Ya le  S c h o o l  o f  F i n e  A r t s  f r om 1878 -  

1880, Remi ng to n ’ s i l l u s t r a t i o n s  r e p r e s e n t  a more 

comprehens ive  v iew of  t h e  West  t h a n  do t h o s e  of  C a t 

l i n ,  The l a t t e r  c o n c e n t r a t e d  on t h e  I n d i a n ,  b u t  Rem

in g to n  was i n t e r e s t e d  i n  t h e  cowboy and o t h e r  w e s t e r n

*"George  C a t l i n , "  D i c t i o n a r y  of  Ame r i ca n  B i o g r a p h y ,
H a b e r l y ,  op,  c i t , ,  p ,  101 f f 0

3 ------
H a b e r l y ,  _op, c i t , , p p ,  226 -  23 9 ,
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c h a r a c t e r s . ^  U t i l i z i n g  t h e  new d i s c o v e r i e s  i n  pho

t o g r a p h i c  a r t .  Reming ton  was  a b l e  t o  p o r t r a y  h i s  s u b 

j e c t s  w i t h  an amazing  r e a l i s m .  R e m i n g t o n ' s  i l l u s t r a 

t i o n s  a p p e a r  i n  books  such  a s  I n m a n ' s  Old S a n t a  Fe 

T r a i l . At  t h e  b e g i n n i n g  of  t h e  t w e n t i e t h  c e n t u r y ,  

Reming ton ' s  p a i n t i n g s  of  t h e  West  we re  known t h r o u g h 

out  t he  U n i t e d  S t a t e s .

A f t e r  t h e  C i v i l  War,  many i l l u s t r a t o r s  w e n t  

West i n  s e a r c h  o f  new m a t e r i a l s  f o r  p e r i o d i c a l s  su c h  

as H a r p e r ' s  Weekly  and F r a n k  L e s l i e ' s  I l l u s t r a t e d  News

pa p e r .  Dur ing  t h i s  p e r i o d  t h e  l i t h o g r a p h s  of  C u r r i e r  

and Ive s  d e p i c t e d  t h e  p r o g r e s s  o f  t h e  r a i l r o a d s  t o w a r d  

the  P a c i f i c .

C t h e r  p a i n t e r s  of  t h e  West  we re  t h e  l a n d s c a p -
2

i s t s  known a s  t h e  Rocky Moun ta in  S c h o o l . -  A l b e r t  

B i e r s t a d t ,  r e g a r d e d  a s  t h e  f o u n d e r  o f  t h i s  s c h o o l ,  

made h i s  f i r s t  t r i p  West  i n  1859 .  The p a i n t e r s  o f  t h i s  

s choo l  "were  i n t e r e s t e d  i n  t h e  West  o n l y  a s  i t  p r e 

sen ted  pa n o ra m ic  and m e l o d r a m a t i c  s t r e t c h e s  o f  p l a i n  

and moun ta in  s c e n e r y ,  and t h e  I n d i a n  was o n l y  i n t r o -
3

duced o c c a s i o n a l l y  t o  l e n d  c o l o r  and add i n t e r e s t . ”

^ " F r e d e r i c  R e m i n g t o n , ” D i c t i o n a r y  of  Amer i can  
B iography .  See  a l s o  H a r o l d  McCracken .  F r e d e r i c  Reming
ton :  A r t i s t  o f  t h e  Old West  ( P h i l a d e l p h i a :  J .  P .  L i p -
p i n c e t t ,  1 9 4 7 ) .

2
R o b e r t  T a f t ,  A r t i s t s  and I l l u s t r a t o r s  o f  t h e  Old 

West.  1850 -  1900 .  (New York :  C h a r l e s  S c r i b n e r ' s  S o n s ,  
1953) ,  p . 2 1 3 .

3
T a f t ,  j >£0 c i t . ,  p .  2 1 3 .

♦

V.I
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Tbis  g roup n e v e r  s e t t l e d  a t  any one p l a c e  and n e v e ;  

made any a t t e m p t  t o  d e v e l o p  a r e g i o n a l  s c h o o l .

T h u s ,  by 1900 ,  t h e  Amer ican  p u b l i c ' s  know

ledge of  t h e  G r e a t  West  had  i n c r e a s e d  c o n s i d e r a b l y  

by means of  a r t ,  and more p a i n t e r s  w e re  d i s c o v e r i n g  

the West  a s  a v a s t  r e s o u r c e .  "The e i g h t y  y e a r s  o f  

Western i l l u s t r a t i o n , "  R o b e r t  T a f t  c o n c l u d e d ,  " b e g i n 

ning w i t h  t h e  work  o f  Sa m u e l  Seymour  i n  1819 ,  had i t s  

l o g i c a l  c o n c l u s i o n  i n  t h e  Taos  a r t  c o l o n y  o f  t h e  mod- 

e rn  day .

Be cause  o f  u n a v o i d a b l e  c i r c u m s t a n c e s  i n  1 8 5 4 -

war be tween an Apache band  and U n i t e d  S t a t e s  t r o o p s —
2

C a t l i n  m i s s ed  s e e i n g  Taos  and t h e  o t h e r  p u e b l o s .

However,  p a i n t e r s  had  come t o  Taos  w i t h  t h e  f o u r t h

e x p e d i t i o n  of  C o l o n e l  John  C.  F r e m on t  i n  1848 .  With

the Fremont  e x p e d i t i o n  we re  Edward and R i c h a r d  Kern
3

of P h i l a d e l p h i a . ' '  I n  1880 Montgomery R o o s e v e l t ,  a 

r e l a t i v e  of  T h eo d o re  R o o s e v e l t ,  came t o  T a o s ;  t h e  n e x t  

year  C h a r l e s  C r a i g  s k e t c h e d  a t  Taos i n  t h e  summer ,  and
4

in  1888 Henry  R. Foo re  a r r i v e d .  N e i t h e r  of  t h e s e  

p a i n t e r s ,  h ow e v e r ,  s e t t l e d  i n  t h e  v a l l e y .

1 I b i d . .  p .  2 4 3 .
2„

H a b e r l y ,  op .  c i t . .  p .  197.
3

B la nc h e  C.  G r a n t ,  When Old T r a i l s  Were New: The
S to ry  of  T ao s .  (New York :  The P r e s s  o f  t h e  P i o n e e r s ,
1934), p .  116 .

4
I b i d . .  p .  2 5 4 0 See  a l s o  T a f t ,  _o£. c i t . .  p .  244*
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A l t h e u g h  Jo sep h  Henry  S h a r p  d i d  n o t  come t o  

l i v e  i n  Taos  u n t i l  a f t e r  1900,  he was i n  New Mexico 

i n  1883 and a g a i n  i n  1893 ,  I t  was f rom S h a r p  t h a t  

the f o u n d e r s  of  t h e  Taos  a r t  c o l o n y  h e a r d  of  t h i s  

i d e a l  s p o t  f o r  p a i n t i n g 0 Born  i n  Ohio i n  1859 ,  S h a r p  

began t o  s t u d y  a r t  i n  C i n c i n n a t i  when he was f o u r t e e n  

yea r s  o l d .  I n  C i n c i n n a t i  a few y e a r s  l a t e r ,  he a s s o 

c i a t e d  w i t h  t h e  w e s t e r n  a r t i s t  Henry  F ,  F a r n y  who en

couraged him t o  go W e s t , ^  S h a r p  came down t o  Taos  i n  

1893 f rom t h e  Crow r e s e r v a t i o n  i n  Mon tana ,  where  he

had been s t a y i n g  i n  a l o g  c a b i n  s t u d y i n g  and p a i n t -
2

ing t he  I n d i a n s ,  I n  1896 S h a r p  wen t  t o  P a r i s  where  

he met E r n e s t  L,  E l u m e n s c h e i n  and E,  I r v i n g  Couse  who

were s t u d y i n g  a t  t h e  Academie  J u l i e n ,  E n t h u s i a s t i c a l l y ,

he e x p r e s s e d  t h e  p o s s i b i l i t i e s  of  Taos  a s  a c e n t e r  

f o r  p a i n t i n g .

B e g i n n i n g  of  t h e  Taos  A r t  Co lony

The f i r s t  a r t i s t  t o  s e t t l e  p e r m a n e n t l y  i n  Taos  

was B e r t  P h i l l i p s ,  He and E r n e s t  Ls B l u m e n sc h i en  

a r r i v e d  i n  1898 ,  E l u m e n s c h e i n  g i v e s  t h i s  a c c o u n t  of  

h i s  d i s c o v e r y  o f  t h e  Taos  V a l l e y :

I  wa n t  t o  r e c o r d  t h e  o f f i c i a l  b e g i n n i n g  so  w e ' l l  
s l i p  b a c k  a l ong  t im e  when I  was an a r t  s t u d e n t  i n  
P a r i s ,  There  I  met  Henry  S h a r p ,  From him I  h e a r d

* T a f t ,  j >j>, c i t , ,  p ,  2 4 4 ,  See  a l s o  a d i s c u s s i o n  o f
Fa rn y ,  pp ,  217 -  22 5 .

2
E r n e s t  P e i x o t t o ,  "The Taos  S o c i e t y  o f  A r t i s t s , "  

S c r i b n e r ' s  M a g a z i n e , VoL 60 ( A u g u s t ,  1 9 1 6 ) ,  p ,  2 5 8 0
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f o r  t h e  f i r s t  t i m e  o f  t h e  I n d i a n  v i l l a g e  o f  
Taos whe re  he had  s k e t c h e d  f o r  a c o u p l e  o f  w e e k s .
I t  was l o c a t e d  a t  t h e  f o o t  o f  a m o u n ta i n  i n  n o r 
t h e r n  New Mexico* I  remember  b e i n g  i m p r e s s e d ,  
as  I  p i g e o n - h o l e d  t h a t  c u r i o u s  name i n  my mem
ory  w i t h  a hope t h a t  some day  I m ig h t  p a s s  t h a t  
way.

R e t u r n i n g  so on  a f t e r  t o  A m e r i c a ,  Mc Clu re ’ s 
new m a g a z i n e ,  d e s t i n e d  t o  become famous  and d i e ,  
a s s i g n e d  me a j o b  o f  i l l u s t r a t i n g ,  t h a t  o b l i g e d  
me t o  v i s i t  New Mexico and A r i z o n a ,  I t  was a 
s h o r t  t r i p ,  b u t  a t h r i l l i n g  o n e ,  i n  m i d - w i n t e r .  
When I  g o t  b a c k  f rom t h i s  j o u r n e y ,  I  was so 
e n t h u s i a s t i c  o ve r  t h e  p o s s i b i l i t i e s  o f  a s k e t c h 
i ng  t r i p  i n  t h e  p l a t e a u  c o u n t r y ,  t h a t  I  i n d u c e d  
B e r t  P h i l l i p s  t o  s a v e  h i s  money and accompany 
me t h e  f o l l o w i n g  summer,

P h i l  and I  d e c i d e d  t o  o u t f i t  a t  D e n v e r ,  We 
p u r c h a s e d  a l i g h t  wagon t o  be d e l i v e r e d  w i t h  
h a r n e s s  a t  a c o r r a l l  whe re  we had  a c q u i r e d  two 
b ro n co e so  We l o a d e d  t h a t  v e h i c l e  t o  i t s  c a p a c i t y  
w i t h  o u r  camping  and p a i n t i n g  a p p a r a t u s .  Wi th
ou t  b e t r a y i n g  ou r  i g n o r a n c e ,  c a r e f u l l y  o b s e r v e d  
how t h e  cowboys h a r n e s s e d  t h e  a n i m a l s .  Then 
away we d r o v e — h e a d e d  f o r  Mexico ,  ,  • • J u n e ,
J u l y ,  Augu s t  we s p e n t  s k e t c h i n g  i n  t h e  R o c k i e s  
i n  C o l o r a d o ,  I n  S e p t e m b e r  we c r o s s e d  La Ve t a  
P a s s  i n t o  New Me x ico ,  A d e c i d e d  change  came i n  
t h e  s c e n e r y — and a l s o  t h e  r o a d s o  The he avy  
t h u n d e r  s t o r m s  of  summer had r u i n e d  t h e  m o u n ta i n  
r o a d s .  We soon  fou nd  ou r  l i g h t  wagon was no match  
f o r  New Mexico • • • • Cne r e a r  w h e e l  c o l l a p s e d  
and t h e r e  we were  b a l a n c i n g  w i t h  ou r  p r e c i o u s  
l o a d ,  a t  an a n g l e  o f  45 d e g r e e s .

E x p e r i e n c e d  m o u n t a i n e e r s  wou ld  have  r e p l a c e d  
t h e  w h e e l  w i t h  a s p r u c e  s a p l i n g ,  b u t  we d e c i d e d  
t o  t a k e  t h e  b r o k e n  member t o  t h e  n e a r e s t  b l a c k 
s m i t h  s h o p .  The n e a r e s t  b l a c k s m i t h  was a t  T a o s ,  
ove r  t w e n t y  m i l e s  away.  We f l i p p e d  a d o l l a r  t o  
s ee  wh ich  o f  us  s t a y e d  on t h e  m o u n t a i n  w i t h  t h e  
o u t f i t  and one h o r s e .  I t  was my f o r t u n e  t o  g e t  
t h e  t a s k  of  c a r r y i n g  t h a t  w h e e l  on h o r s e b a c k  
t o  T a o s ,  At  4 P,M,  on t h e  3 r d  o f  S e p t e m b e r ,
1898,  I  s t a r t e d  down t h e  m o u n t a i n  on w ha t  r e -   ̂
s u i t e d  i n  t h e  mos t  i m p r e s s i v e  j o u r n e y  o f  my l i f e 0

B l u m e n s c h e i n ,  t k e n ,  was t h e  f i r s t  o f  t h e  Taos  
a r t i s t s  t o  d i s c o v e r  t h e  v a l l e y .  He r e c a l l s  h i s  f i r s t

From a MS made a v a i l a b l e  t o  t h e  w r i t e r  by t h e  
p a i n t e r  a t  Taos  17 J u l y  1953,
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i m p r e s s i o n :

.  • • • The c o l o r ,  t h e  e f f e c t i v e  c h a r a c t e r  
of  t h e  l a n d s c a p e ,  t h e  drama o f  t h e  v a s t  s p a c e s ,  
t h e  s u p e r b  b e a u t y  and s e v e r i t y  o f  t h e  h i l l s  
s t i r r e d  me d e e p l y  • • • • I  saw my f i r s t  Taos  
I n d i a n s ,  p i c t u r e s q u e ,  c o l o r f u l ,  d r e s s e d  i n  b l a n 
k e t s  a r t i s t i c a l l y  d r a p e d .  New Mexico had g r i p p e d  
me— and I  was  n o t  l o n g  i n  d e c i d i n g  t h a t  i f  P h i l 
l i p s  would a g r e e  w i t h  me, i f  he f e l t  a s  i n s p i r e d  
t o  work  as  I ,  t h e  Taos  v a l l e y  and i t s  s u r r o u n d 
ing  m a g n i f i c e n t  c o u n t r y  would be t h e  end o f  our  
wagon t r i p . * -

B e r t  P h i l l i p s  was so  e n t r a n c e d  by Taos  t h a t  he

dec ided  t o  r em a in  and make h i s  home t h e r e ,  Blumen-

sc he in  went  ba ck  E a s t  t h a t  w i n t e r  and d i d  n o t  r e t u r n

f o r  s e v e r a l  y e a r s ;  t h e r e f o r e  P h i l l i p s  i s  r e g a r d e d  as

the f o u n d e r  of  t h e  Taos  A r t  C o l o n y .  I r v i n g  Couse  j o i n e d

P h i l l i p s  i n  1909 ,  and S h a r p  r e t u r n e d  f o r  p e rm a n e n t

r e s i d e n c e  i n  1912 .  Many o t h e r s  had come i n  by t h i s

t ime .  As e a r l y  a s  1903 ,  t h e  a d v e r t i s i n g  campaign  o f

the r a i l r o a d s  had a t t r a c t e d  l a r g e  c row ds  f o r  t h e  I n -  
2

dian f e s t i v a l s .

P h i l l i p s  a d j u s t e d  h i m s e l f  t o  h i s  new e n v i r o n 

ment by s e t t i n g  up h i s  s t u d i o  i n  an o l d  adobe  s t r u c 

t u r e .  When Jo sep h  S h a r p  r e t u r n e d  s e v e r a l  y e a r s  l a t e r ,  

h i s  f i r s t  s t u d i o  was an o l d  P e n i t e n t e  c h u r c h .  I t  be

came c us to m a ry  f o r  t h e  a r t i s t s  t o  l i v e  i n  a s  p r i m i t i v e  

a manner a s  p o s s i b l e  e v e n  a f t e r  f a c i l i t i e s  im p r o v e d .

I I b i d .
2

James A. LeRoy,  "The  I n d i a n  F e s t i v a l  a t  T a o s , "  
Ou t i ng .  Vo l  43 .  (December ,  1 9 0 3 ) ,  pp .  283 -  2 8 7 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 1 0 8 -

The Taos  a r t i s t s  had  t h r e e  m a j o r  s u b j e c t s  

which t h e y  c o u l d  e x p l o i t  w i t h  t h e i r  v a r i e t y  o f  t e c h 

n iqu es :  t h e  I n d i a n ,  t h e  S p a n i s h  Amer i can  (Mexicano) 0

and t he  l a n d s c a p e .  An g l o -A m er i c an  f o l k l o r e  was ex

p lo r ed  l a t e r *

Of t h e  l a n d s c a p e  Mabel  Luhan h a s  w r i t t e n :

Th i s  i s  t h e  p r o v o c a t i v e  l a n d s c a p e  t h a t  s t i r s  
t h e  e m o t i o n s .  T e n d e r  and s t r o n g ,  som e t im es  
d a r k e n i n g  d r a m a t i c a l l y ,  t h e  h a l f - c i r c l e  of  moun
t a i n s  s u r r o u n d s  t h e  s o m n o l e n t  d e s e r t  and embra
ces  t h e  o a s i s  t h a t  i s  named Taos  . . . .  In  t h i s  
h igh  v a l l e y  t h e r e  i s  n o t  a day  t h a t  does  no t  
evoke t h e  e m o t i o n  o f  p o e s y ,  compounded a s  t h e  
s u r r o u n d i n g s  a r e  of  b e a u t y  and t e r r o r ,  sun  and 
shadow,  r e v e a l i n g  a l m o s t  i n d e f i n a b l e  s u b t l e t i e s ,  
i n  t h e  g o l d e n  l i g h t  and i n  t h e  a by sm a l  s h a d o w s .

J u s t  a s  f a s c i n a t i n g  t o  t h e  new-comer s  were  t h e
2

I n d i an s  of  t h e  Pu e b lo  o f  Taos  — a n a t i v e  r a c e ,  unex

p l o i t e d  beca use  i t  had i s o l a t e d  i t s e l f  and s u s t a i n e d  

an a g r i c u l t u r a l  and d o m e s t i c  e x i s t e n c e .  F o r  t h e  a r t 

i s t s ,  h e r e  were ’’n a t i v e  m o d e l s , .  .  • n o t  t h e  wa r -whoop

in g ,  t om ah aw k- sha k in g ,  f e a t h e r - c r o w n e d  k in d  o f  I n d i a n s ,  

but  p e a c e a b l e ,  d i g n i f i e d  brown men who f a rm ed  t h e  l a n d  

and made p o t t e r y  d e s i g n e d  f rom and d e c o r a t e d  w i t h  p a t 

t e r n s  found i n  t h e  r u i n s  o f  t h e i r  a n c e s t o r s *  d w e l l i n g

^Mabel Dodge Luhan ,  "Taos— A E u l o g y , "  C r e a t i v e  
A r t , Vo l .  9 ( O c t o b e r ,  1 9 3 1 ) ,  p .  2 8 9 .

2 Taos ,  a s  an a r e a ,  i s  d i v i d e d  i n t o  t h r e e  s e c t i o n s :  
(1) San Geronimo de Taos  i s  t h e  p r e h i s t o r i c  I n d i a n  
p u e b l o . (2) Ranchos  de Taos  was f o u n d e d  by t h e  Span 
i sh  c o l o n i a l  s e t t l e r s .  (3) The o t h e r ,  F e r n a n d o  de 
.Taos, i s  t h e  An g lo -A m er i can  town l y i n g  b e tw ee n  t h e  In 
d i an  and S p a n i s h  v i l l a g e s .  T h i s  was t h e  t r a d i n g  p o s t  
v i l l a g e  of Taos .
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p l aces©” * I n d i a n s  p os e d  f o x  P h i l l i p s ,  Couse  and t h e  

r e s t c  T h i s  c l o s e  a s s o c i a t i o n  e n a b l e d  t h e  a r t i s t s  t o  

r e v e a l  i n  t h e i r  p a i n t i n g s  much o f  t h e  t r u e  c h a r a c t e r  

of t he  I n d i a n .

B l u m e n s c h e i n ,  P h i l l i p s ,  W a l t e r  D f e r ,  E .  I r 

v ing  Couse ,  V i c t o r  H i g g i n s  and Os ca r  B e r n i n g h a u s  p a i n 

t ed  t he  I n d i a n ,  t h e  S p a n i s h  Am er i can s  and t h e  g e n e r a l  

a c t i v i t y  of  t h e  Taos  v a l l e y  w i t h  such  e a r n e s t n e s s  and 

sympathy t h a t  t h e y  may be s a i d  t o  have  c o n s t i t u t e d  

an American s c e n e  s c h o o l  c o n c u r r e n t l y  w i t h  t h e  Ash Can 

Schoo l .

A l t ho u gh  t h e  Taos  a r t i s t s  d e v o t e d  a g r e a t  

d e a l  of t ime  t o  t h e  l a n d s c a p e  and t h e  S p a n i s h  Ameri 

can c u l t u r e ,  t h e  I n d i a n  was t h e  d om ina n t  t h em e .  I n 

f l u e n c e d ,  u n d o u b t e d l y ,  by t h e  a r c h a e o l o g i c a l  and e t h 

n o l o g i c a l  a c t i v i t y  i n  t h a t  a r e a ,  t h e  a r t i s t s  p r o d u c e d  

a group of  i n t e r e s t i n g  e x p r e s s i o n s  of  I n d i a n  l i f e .

A f t e r  t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  was
2e s t a b l i s h e d  a t  S a n t a  F e ,  Dr .  He we t t  e n c o u r a g e d  t h e  

Taos p a i n t e r s  t o  e x h i b i t  t h e i r  work  a t  t h e  Museum.

The Taos S o c i e t y  o f  A r t i s t s  and P u b l i c i t y

A r t  c o n d i t i o n s  b e i n g  a s  t h e y  were  a t  t h e  be

g i nn i ng  of  t h e  c e n t u r y — Amer i can  a r t  no t  p a t r o n i z e d ,

*J .  P e n n i n g t o n ,  " T a o s :  An A r t  C e n t e r  on t h e  Edge
of t he  D e s e r t , "  The M e n t o r . V o l .  12 ( J u l y ,  1 9 2 4 ) ,  p« 2 3 .

2
See  a d i s c u s s i o n  o f  t h e  A r t  G a l l e r y  a b o v e .
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the  Academy i n  power ,  and on«-man shows t a n t a m o u n t  

to p e r p e t u a l  o b s c u r i t y — t h e  Taos  p a i n t e r s  o r g a n i z e d  

the Taos S o c i e t y  o f  A r t i s t s  t o  f a c i l i t a t e  t h e i r  own 

e x h i b i t i o n s .  The S o c i e t y  h e l d  i t s  f i r s t  a n n u a l  ex

h i b i t  a t  t h e  Museum i n  S a n t a  Fe u n d e r  t h e  a u s p i c i e s  

of t he  S c h o o l  of  Amer i can  A r c h a e o l o g y  i n  t h e  f a l l  o f  

1915.^

Al tho ugh  t h e  g ro up  o r g a n i z e d  c h i e f l y  f o r  t h e  

purpose  of  e x h i b i t i n g ,  s e v e r a l  o t h e r  c u l t u r a l  o b j e c t i v e s  

were i n c o r p o r a t e d  i n  t h e  S o c i e t y ' s  c o n s t i t u t i o n .  They 

are s e t  f o r t h  i n  S e c t i o n  I I I  a s  f o l l o w s :

T h i s  S o c i e t y  i s  f o rmed  f o r  e d u c a t i o n a l  p u r 
p o s e s ,  t o  d e v e l o p  a h i g h  s t a n d a r d  of  a r t  among 
i t s  members and t o  a i d  i n  t h e  d i f f u s i o n  o f  t a s t e  
f o r  a r t  i n  g e n e r a l .  To p romo te  and s t i m u l a t e  
t h e  p r a c t i c a l  e x p r e s s i o n  o f  a r t — t o  p r e s e r v e  and 
promote  t h e  n a t i v e  a r t .

To f a c i l i t a t e  b r i n g i n g  b e f o r e  t h e  p u b l i c  
t h r o u g h  e x h i b i t i o n s  and o t h e r  means ,  t a n g i b l e  
r e s u l t s  of t h e  work  o f  i t s  members— t o  p r o m o t e ,  
m a i n t a i n ,  and p r e s e r v e  h i g h  s t a n d a r d s  of  e x c e l 
l e n c e  i n  p a i n t i n g ,  and t o  e n c o u r a g e  s c u l p t u r e ,  
a r c h i t e c t u r e ,  a p p l i e d  a r t s ,  m u s i c ,  l i t e r a t u r e ,  
e t h n o l o g y ,  and a r c h a e o l o g y ,  s o l e l y  a s  i t  p e r 
t a i n s  t o  New Mexico and t h e  S t a t e s  a d j o i n i n g .

A f t e r  1915,  e x h i b i t s  we re  s e n t  a n n u a l l y  

t h r o u g h o u t  t h e  U n i t e d  S t a t e s .  The new s u b j e c t  m a t t e r  

p lu s  t he  b r i H i  ant  c o l o r  and l i g h t  wh ich  a r e  c h a r a c t e r 

i s t i c  of  New Mexico a t t r a c t e d  a t t e n t i o n  and many awards  

came home t o  Taos ,  Much o f  t h e  s u c c e s s  was  due p e r h a p s

*"Paul A. F .  W a l t e r ,  "The S a n t a  Fe -  Taos  A r t  Move
ment , "  A r t  and A r c h a e o l o g y . V o l .  4 (December ,  1916) p .  330 .

2
Kenneth M. Adams,  "Los  Oeho F i n t o r e s , "  New Mexico 

.Qua r t e r l y  Rev iew. (Summer,  1 9 5 1 ) ,  p .  147.
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t o  t h e  moderni sm i n t r o d u c e d  a t  t h e  Armory Show* Al 

though a l l  of  t h e  members o f  t h e  Taos  S o c i e t y  were  

more t r a d i t i o n a l i s t  t h a n  modern i n  t h e i r  t e c h n i q u e s —  

t r a i n e d  a t  t h e  E c o l e  d e s  Beaux A r t s  and t h e  Academie 

J u l i e n — t h e  c o l o r  and p r i m i t i v e  I n d i a n  s u b j e c t s  c o i n 

c ided  w i t h  many of  t h e  i d e a s  o f  t h e  Fauv es*  I n t e r e s t  

in  p r i m i t i v e  a r t  i n c r e a s e d  a f t e r  t h e  Armory Show; con

s e q u e n t l y ,  Taos  a r t  s u g g e s t e d  much f o r  main l i n e  mod

erns* Even Taos  Mou n t a in  became an Amer i can  " S t .  V i c -  

t o i r e * "

The Taos  a r t i s t s  we re  h a i l e d  i n  New Mexico 

as p r o p h e t s  of  **an Am er i can  r e n a i s s a n c e : M

V i r i l e  and p r o p h e t i c  i s  t h e  new n o t e  i n  Am
e r i c a n  a r t  by a g r o u p  o f  p a i n t e r s  who a r e  making 
S a n t a  Fe and Taos  t h e i r  c h o s e n  f 16 Ido Among 
t h e s e  p r o p h e t s  o f  an  Amer i can  r e n a i s s a n c e — f o u n 
d e r s  of  a S a n t a  Fe -  Taos  S c h o o l  i n  a r t — a r e  men 
whom t h e  w o r l d  h a i l s  a s  m a s t e r s ,  R o b e r t  H e n r i ,
J* H0 S h a r p ,  J u l i u s  R o h l s h o v e n ,  and E ,  L,  B lu -  
m e n s c h e i n ,  and a s c o r e  of  o t h e r s *  • • •

This r h a p s o d i c  p r a i s e  was  c h a u v i n i s m  p a r  e x c e l l e n c e ,

yet  Taos a r t i s t s  we re  a c c l a i m e d  i n  S c r i b n e r ' s  Magaz ine

wi th  e q u a l  e n t h u s i a s m :

The s u c c e s s  o f  t h e s e  men who p a i n t  t h e  In
d i a n  s h o u l d  i n f l u e n c e  and e n c o u r a g e  o t h e r s  t o  
f e l l o w  t h e i r  l e a d *  Why some of  ou r  ' m o d e r n s , *  
w i t h  t h e i r  l o v e  f o r  v i g o r  and ' v i t a l i t y , *  t h e i r  
f o n d n e s s  f o r  p r i m i t i v e  c o l o r  and p a t t e r n  and 
t h e  n a i v e  c r u d i t i e s  of  a b o r i g i n a l  a r t ,  have  n o t  
h i t  upon t h i s  p u e b l o  c o u n t r y  f o r  t h e i r  i n s p i r a 
t i o n  i s  a mys t e ry*  Why have  t h e y  n o t  s t u d i e d  
t h e  p i c t o g r a p h s  of  F r i j o l e s  Canyon ,  t h e  s y m b o l i c

W a l t e r ,  l o c * c i t * * p* 330* R o b e r t  H e n r i  p a i n t e d  
in S a n t a  Fe d u r i n g  t h e  summer of  1916 and e x h i b i t e d  
some of  h i s  work  w i t h  t h e  Taos  g r o u p .
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p o t t e r y  o f  Acoma and t h e  Zuni  v i l l a g e s ,  t h e  
c rud e  g r a c e s  o f  t h e  Hopi  d a n c e r s ,  i n s t e a d  of 
f e e l i n g  i m p e l l e d  t o  f a r e  f a r  a f i e l d  t o  d i s t a n t  
P o l y n e s i a  and t h e  Malays  of  S u m a t r a ? ^

Thousands  who o b s e r v e d  t h e  p a i n t i n g s  f rom

New Mexico i n  g a l l e r i e s ,  museums and p u b l i c  b u i l d i n g s ,

were a t t r a c t e d  by t h e  c o l o r  and p r i m i t i v e  b a c k g r o u n d s

The C o rc o ra n  G a l l e r y  e x h i b i t  o f  1922 drew f rom V i r g i l

Barker  t h i s  comment :  " W a l t e r  D f e r ' s  ' F i d d l e r  o f  T a o s '

so v i v i d l y  conveys  t h e  b l i n d i n g  q u a l i t y  o f  t h e  d e s e r t

l i g h t  t h a t  i t  r e p e l s  e y e s  a c c us to m e d  t o  a more g e n t e e l

s t y l e  of p a i n t i n g ;  and t h a t  i s  one r e a s o n  why h i s  work
2

should  be v iewed w i t h  i n t e r e s t  and r e s p e c t s '  I n  o t h e r  

e x h i b i t s ,  a r t  p a t r o n s  v i ewed  w i t h  wonde r  E« I r v i n g  

Cous e ' s  "Making P o t t e r y , "  E* L« B l u m e n sc h e i n * s  "The 

Peacemaker , "  and J ,  H0 S h a r p ' s  "Taos  P u e b l o * "

The p u b l i c  b e g a n  t o  r e a d  i n  m ag a z i n e s  t h a t  

"The c o l o r  and a t m o s p h e r e  make t h e  p l a c e  seem a p a i n 

t e r ' s  p a r a d i s e *  I t  i s  l i k e  a sunny  c o r n e r  of  o ld  S p a i n ,

wi th  a dash  of  P a r i s i a n  l i f e ,  and t h e  d e s e r t  and I n -
3

d i an s  th rown i n  a s  a d i s t i n c t l y  Amer ican  a s s e t * "  Many 

were i m p r e s s e d  by t h e  f a c t  t h a t  one c o u l d  f i n d  "a  s im

p l e ,  u n r e s t r a i n e d ,  i n e x p e n s i v e ,  and u n p r e t e n t i o u s  way

^ P e i x o t t e ,  l o c * c i t , * p .  260 ,
2

V i r g i l  B a r k e r ,  " C o n t e m p o r a r y  Amer ican  P a i n t i n g  
a t  t he  C o r c o r a n  G a l l e r y  o f  A r t , "  A r t  and A r c h a e o l o g y , 
Vol .  13 ( J a n u a r y ,  1 9 2 2 ) ,  p ,  10,

3
‘'Rose H e n d e r s o n ,  " A r t  T h a t  Blooms a t  t h e  D e s e r t ' s  

Kim," The O u t l o o k .  V o l .  134 (Augus t  1 ,  1 9 2 3 ) ,  p .  507 .
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of l i v i n g , " *  In  a d d i t i o n ,  t h e  p u b l i c  was t o l d  t h a t  

" ,  . • Taos i s  a w o n d e r f u l  p l a c e  t o  l o a f  i n .  I t  i s  

l i k e  a g r e a t  h a n g in g  g a r d e n  f u l l  o f  b i r d s  and f l o w e r s ,  

and i n  t h e  s p r i n g  t h e  young a n i m a l s  a r e  c a v o r t i n g  a l l  

over  t he  p l a c e ,  t h e  l i t t l e  f o a l s  a ro u n d  t h e i r  m o t h e r s ,  

the lambs among t h e  s h e e p  i n  t h e  w a y s i d e  meadows,  and 

ca lve s  and k i d s  and l i t t l e  c h i c k s .  The meadow l a r k  i s  

s i n g i n g  on e v e r y  c e d a r  f e n c e - p o s t ,  and t h e  w i l d  plum 

blossom i s  w h i t e  a l o n g  t h e  l a n e s  and f i l l s  t h e  whole  

v a l l e y  w i t h  p e r f u m e , " ^

The S a n t a  Fe R a i l r o a d  was q u i c k  t o  r e c o g n i z e
3

the a d v e r t i s i n g  v a l u e  of  t h e  a r t  c o l o n y .  The a r t i s t s  

were g iv en  co mmis s io ns  t o  p a i n t  l a n d s c a p e s  t o  be used 

in  s t a t i o n s  and on a d v e r t i s i n g  c o p y 0 As r e p r e s e n t a t i v e  

of t he  S a n t a  Fe ,  W i l l i a m  H a s k e l l  S impson  was a f o r c e 

f u l  p u b l i c i s t  o f  t h e  a r t  c o l o n y ,

F ,  A. Wad l e ig h  o f  t h e  C e n v e r  and Rio Grande 

R a i l r o ad  Company w r o t e  t o  J ,  H, S h a r p  on November 3 ,  

1917:

Dear  Mr, S h a r p :

Somet ime d u r i n g  t h e  w i n t e r  I  want  t o  r e 
p r oduce  i n  h a l f  t o n e ,  i n  o u r  " R a i l r o a d  Red Book , "  
some of  t h e  work  o f  my a r t i s t s  f r i e n d s  a t  T a o s ,  
t h e  same a s  l a s t  y e a r ,  and I  would  t h e r e f o r e  
g r e a t l y  a p p r e c i a t e  y o u r  s e n d i n g  me p h o t o g r a p h s

^ P e n n i n g t o n ,  l o c ,  c i t , ,  p .  2 3 ,
2

Luhan,  "Taos  -  A E u l o g y , "  p ,  291 ,3
See  d i s c u s s i o n  a b o v e .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 1 1 4 -

of  one or  two of  y o u r  1917 p a i n t i n g s  * * . *
I b e l i e v e  t h e i r  r e p r o d u c t i o n  w i l l  be of  some 
v a l u e  t o  Taos  and i t s  a r t i s t s *

F .  A. W a d l e i g h ^

Between 1916 and 1934# t h e  w o r l d  was a t t r a c 

t ed  t o  Taos* W r i t e r s ,  a r t i s t s ,  m u s i c i a n s ,  a r c h a e o l o 

g i s t s ,  a n t h r o p o l o g i s t s , o r d i n a r y  t o u r i s t s — a l l  came t o  

see f o r  t h e m s e l v e s *  Mabel  Dodge and Maur i ce  S t e r n e  

a r r i v e d  i n  1916* Andrew Dasburg  and R o b e r t  Edmond 

Jones j o i n e d  them* L eo p o l d  S t o k o w s k i  came o u t  t o  r e 

cord I n d i a n  m u s i c .  L a t e r  Marsden H a r t l e y ,  G e o r g i a  

O 'Keefe ,  John Mar in  and John S l o a n  came f o r  s h o r t  o r  

long v i s i t s *

A h o s t  o f  E u r o p e a n  a r t i s t s  made t h e  j o u r n e y  

to Taos* One was N i c o l a i  F e c h i n ,  a R u s s i a n *  H i s  

w i f e ,  A l e x a n d r a  h a s  d e s c r i b e d  t h e  a p p e a l  o f  t h e  v a l 

l ey  t o  them i n  1926:

The I n d i a n s ,  t h e  S p a n i s h  and t h e  few Anglo 
s e t t l e r s  c l u n g  t o  n a t u r e ,  s e e k i n g  t o  l i v e  i n  
harmony w i t h  i t .  To u s ,  b r o u g h t  up i n  Old Rus
s i a  on p a s t o r a l  s c e n e r y ,  f o l k  mus i c  and f o l k  
d a n c i n g ,  t h i s  was t h e  f i r s t  r e a l  f a u l t l e s s  t u n e  
we had r e c o g n i z e d  i n  t h e  New W or ld ,  What we 
had s e e n  b e f o r e  w i t h  a l l  t h e  i n d u s t r i a l i z a t i o n ,  
c o m m e r c i a l i z a t i o n  and c o n c o m i t a n t  a r t i f i c i a l i t y  
seemed f a l s e ,  v e r y  much a t  odds  w i t h  human na
t u r e  i t s e l f . 2

Wi l la  C a t h e r  chose  F e c h i n  t o  p a i n t  h e r  p o r t r a i t *  Ano

U n c a t a l o g u e d  p a p e r s  of  t h e  S c h o o l  o f  Amer i can  
Rese a r c h ,  Museum o f  New Mex ico ,  S a n t a  Fe*

2
A l e x a n d r a  F e c h i n ,  " E u r o p e a n  A s p e c t s  of  Cosmo

p o l i t a n  T a o s , "  New Mexico Q u a r t e r l y  Review Vol* 21 
(Summer, 1 9 5 1 ) ,  p .  159.
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t h e r  European*  Leon G a s p a r d ,  made h i s  home t h e r e .

The a r t  c o l o n y  t o o k  on t h e  same i n t e r n a t i o n a l  a tmos

phere t h a t  c h a r a c t e r i z e d  o l d  Taos of  t h e  f u r  t r a d e  

days .  However ,  d u r i n g  t h e  t w e n t i e s *  w i t h  t h e  i n f l u x  

of d i l e t t a n t e s  and h a n g e r s - o n  a l o n g  w i t h  c u r i o s i t y -  

s e e k e r s  and t h e  r e g u l a r  Amer i can  t o u r i s t s  i n  t h e i r  

Fords* an " a r t y "  c l i m a t e  p r e v a i l e d — a l m o s t  o b s c u r i n g  

s i n c e r e  and i m a g i n a t i v e  w o r k ,  D, H, Lawrence  v i ewed  

Taos as a g r e a t  Amer i can  c i r c u i o

L i t t l e  c o t e r i e s  and s a t e l l i t e s  d e v e l o p e d ,  

John C o l l i e r  n o t e d  t h a t  a s e v e r e  i n d i v i d u a l i s m  p r e 

v a i l e d  and a d i s t r e s s i n g  s o c i a l  s i t u a t i o n  had been 

c r e a t e d .  Around t h i s  t i m e ,  ho w e v e r ,  one s m a l l  g r o u p ,  

under  t he  l e a d e r s h i p  of  Mrs ,  B u r r i t t  Harwood e s t a b 

l i s h e d  a c e n t e r  which  s e r v e d  a s  a s o r t  o f  m e e t i n g  

ground.  In  1923 ,  t h e  Harwood F o u n d a t i o n ,  w h i ch  i n 

c luded  a l i b r a r y ,  a p e r m a n e n t  c o l l e c t i o n  o f  v a r i o u s  

a r t s ,  and a g a l l e r y  i n  w h i ch  a l l  Taos  p a i n t e r s  c o u ld

e x h i b i t , * '  was e s t a b l i s h e d  a s  a s e m i - p r i v a t e  i n s t i t u -
2t i o n ,  s u p p o r t e d  i n  p a r t  by communi ty  m e m b e r s h ip s .

The Taos  S o c i e t y  of  A r t i s t s  was  d i s b a n d e d  

i n  1927,  S i n c e  i t  had been  fo u n de d  c h i e f l y  f o r  t h e

^"What A r t  Did f o r  Taos  and i t s  I n d i a n s , "  The 
L i t e r a r y  D i g e s t  V o l .  116 ( O c t o b e r  2 1 ,  1 9 3 3 ) ,  p ,  19 ,

2
The Harwood F o u n d a t i o n  became t h e  s i t e  of  t h e  

Ar t  E x t e n s i o n  S c h o o l  o f  t h e  U n i v e r s i t y  o f  New Mexico 
i n  1936,
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purpose  of  a i d i n g  i n  g r o up  e x h i b i t s ,  t h e  i n c r e a s e d

demand f o r  one man shows r e n d e r e d  t h e  S o c i e t y  un nec -  
1e s s a r y .

A l th o u g h  t h e  w o r k  o f  t h e  e a r l y  Taos  p a i n t e r s  

was c h i e f l y  r e p r e s e n t a t i o n a l  i n  t h e  manner  o f  t h e  t r a 

d i t i o n a l  s c h o o l s  o f  t h e  p e r i o d ,  p a i n t i n g  d u r i n g  t h e  

t w e n t i e s  became i n c r e a s i n g l y  i n f l u e n c e d  by t h e  Modern

i s t  Movement,  T h a t  t h e  Taos  S o c i e t y  of  A r t i s t s  was 

o r gan i zed  f o r  e x h i b i t i o n  p u r p o s e s  d i d  n o t  a f f i r m  t h a t  

the p a i n t e r s  c o n s t i t u t e d ,  i n  r e s p e c t  t o  p h i l o s o p h y  and 

t e c h n i q u e ,  a s c h o o l .  I n d e p e n d e n c e  of  s t y l e  was o r a l l y  

emphasized and a c t i v e l y  p u r s u e d .

The p r e s e n c e  i n  Taos  of  a r t i s t s  l i k e  D a s b u r g ,  

H a r t l e y ,  Ma r in ,  and O’ Keefe  a l o n g  w i t h  o t h e r  E a s t e r n e r s  

and Eu r ope an s  i n e v i t a b l y  swayed t h e  d i r e c t i o n  o f  a r t  

toward t h e  Modern,  C l o s e  a s s o c i a t i o n  w i t h  t h e  group  

i n  S a n t a  Fe was a l s o  a d e t e r m i n i n g  f a c t o r , .  The work  

of Howard Cook,  Kenneth  Adams,  Thomas Benr imo and Emi l  

Biss t ra ra  i s  i l l u s t r a t i v e  of  t h e  Modern i n f l u e n c e  i n  

l a t e r  Taos p a i n t i n g ,

S a n t a  Fe

The mel low glow of  t h e  I t a l i a n  and S p a n i s h  

Rena i s s ance  e x t e n d e d  i t s  r a y s  of  i n f l u e n c e  t o  t h e  New 

World f i r s t  i n  t h e  S o u t h w e s t  and n o t  t o  t h e  s e v e r e

Adams,  l o c ,  c i t , , p ,  148,
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h o s t i l e  c l i m a t e s  of  P lymou th  o r  J a mes town .  T h i s  im

p r e s s i o n  o f  t h e  b e g i n n i n g s  of  Amer i can  a r t  p a t r o n a g e  

has been d e c l a r e d  by t h e  S o u t h w e s t  r e g i o n a l i s t s .  To 

the S p a n i s h  m i s s i o n s  of  New Mexico ,  p a r t i c u l a r l y  S a n t a  

Fe, p a i n t i n g s  of  t h e  R e n a i s s a n c e  p e r i o d  were  s e n t  f o r  

purposes  of  a d o r n m e n t  and a p p r e c i a t i o n .  I t  was t h e s e  

e a r l y  a r t  t r e a s u r e s  wh ich  a p p r o p r i a t e l y  l a i d  p a r t  of  

the f o u n d a t i o n  f o r  t h e  l a t e r  d e v e l o p m e n t  o f  an a r t  

colony.

D u r i ng  t h e  S p a n i s h  c o l o n i a l  p e r i o d ,  a r t s  and 

c r a f t s  which  r i v a l l e d  t h o s e  d e v e l o p e d  a l o n g  t h e  At 

l a n t i c  c o a s t  p r o v i d e d  a n o t h e r  s p l e n d e a  b a ck g r o u nd  f o r  

the t w e n t i e t h  c e n t u r y  ’’r e n a i s s a n c e "  i n  New Mexico .

As i n  t h e  c a s e  of  T a o s ,  many p a i n t e r s  and 

i l l u s t r a t o r s  v i s i t e d  S a n t a  Fe d u r i n g  t h e  l a t t e r  y e a r s  

of the n i n e t e e n t h  c e n t u r y .  Yet  i t  was  n o t  u n t i l  a round  

1909 when a g r oup  o f  p a i n t e r s  i n i t i a t e d  a c t i v i t i e s  

which l ed  t o  t h e  f o u n d i n g  o f  t h e  S a n t a  Fe a r t  c o l o n y  

dur ing  t h e  y e a r s  1918 t o  1920.

To t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  came 

Kenneth Chapman,  C a r l o s  V i e r r a ,  Donald  B e a u r e g a r d  and 

Car l  L o t a v e .  As a r t i s t s ,  t h e y  were  c h i e f l y  c o n c e r n e d  

wi th a r c h a e o l o g i c a l  e x p e d i t i o n s  i n  t h e  S o u t h w e s t .

Ske t ch ing  s i t e s ,  d r a w in g  p i c t u r e s  of  r e l i c s ,  and p a i n t 

ing mura l s  f o r  a r c h a e o l o g i c a l  e x h i b i t  rooms were  t h e i r  

main a c t i v i t i e s  a t  t h a t  t ime**'  Howeve r ,  a s  t h e  Museum

^See W a l t e r ,  l o c .  c i t . . p .  331 .
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of New Mexico p r o g r e s s e d ,  t h e y  s e r v e d  as  t h e  a r t  s t a f f  

and a s s i s t e d  Hewe t t  w i t h  t h e  f o u n d i n g  of  t h e  A r t  G a l l e r y ,

As a r t i s t s  j o i n e d  t h e  g rou p  a t  Taos» o t h e r s

s topped  o f f  i n  S a n t a  F e .  I n  1909,  W. E.  R o l l i n s  h e l d
1 2an e x h i b i t i o n  of  h i s  w or k .  By 1914 ,  G e r a l d  C a s s i d y

and Sh e ld on  P a r s o n s  had  a r r i v e d .  C a s s i d y ,  who had come 

out f o r  h i s  h e a l t h  i n  1912 ,  m a i n t a i n e d  a c l o s e  a s s o 

c i a t i o n  w i t h  t h e  S c h o o l  o f  Amer i can  A r c h a e o l o g y  and 

the Museum. P a r s o n s  became D i r e c t o r  of A r t  a t  t h e  

Museum and c o n t r i b u t e d  t o  t h e  co lumn ,  " N o t e s  of  A r t  

and A r t i s t s "  which  a p p e a r e d  i n  t h e  S a n t a  Fe New Mexi

can.

In 1916,  R o b e r t  H e n r i ,  l e a d e r  o f  t h e  Ash Can 

Schoo l ,  came out  t o  sp e n d  t h e  summer.  He was g i v e n  

a s t u d i o  i n  t he  Museum and w h i l e  i n  S a n t a  Fe d i d  some 

e x c e l l e n t  s t u d i e s  of  b o t h  I n d i a n s  and S p a n i s h  A m e r i c a n s .  

He n r i ,  an a d m i r e r  of  " d i g n i t y  i n  t h e  human b e i n g "  as  

he saw i t  e x p r e s s e d  i n  t h e  i n d i v i d u a l  and n o t  i n  r a c e s
3

and n a t i o n s ,  had e n c o u r a g e d  t h e  New York R e a l i s t s  t o  

observe  t h e  human i ty  a r o u n d  them and f i n d  w o r t h w h i l e  

s u b j e c t s  f o r  p a i n t i n g .  He s a i d  t h a t  he foun d  i n  S a n t a  

Fe o t h e r  s u b j e c t s  t h a t  wou ld  l e n d  d i g n i t y  t o  Amer i can  a r t .

* T a f t ,  c i t . .  p .  38 1 .
2

C a s s i d y ’ s m u r a l s  a t  t h e  San  F r a n c i s c o  E x p o s i t i o n  
in 1915 were awarded t h e  g r an d  p r i z e  and go l d  m ed a l .

3
Robe r t  H e n r i ,  The A r t  S p i r i t , comp. Margery  R ye r so n  

( P h i l a d e l p h i a :  J .  P .  L i p p i n c o t t  Company,  1 9 3 0 ) ,  p .  142 .
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" S i n c e  my r e t u r n  f rom t h e  S o u t h w e s t , "  H e n r i  

w r o t e ,  " I  have  been  r e p r o a c h e d  w i t h  n o t  a d d i n g  t o  my 

s tudy  of  t h e s e  p e o p l e  t h e  ba ck g r o u n d  o f  t h e i r  l i v e s o  

. . .  I  was n o t  i n t e r e s t e d  i n  t h e s e  p e o p l e  t o  s e n t i 

m e n t a l i z e  ove r  t hem,  t o  mourn o v e r  t h e  f a c t  t h a t  we have  

d e s t r o y e d  t h e  I n d i a n ,  t h a t  we a r e  c h a n g i n g  t h e  shy  

Chinese  g i r l  i n t o  a s o u b r e t t e ,  t h a t  o u r  p r o g r e s s  

t hrough Mexico l e a v e s  a d e m o r a l i z e d  r a c e  l i k e  t h e  

peons .  T h i s  i s  n o t  w h a t  I  am on t h e  l o o k o u t  f o r 0 I

am l o o k i n g  a t  e ac h  i n d i v i d u a l  w i t h  t h e  e a g e r  h op es

of f i n d i n g  t h e r e  s o m e t h i n g  o f  t h e  d i g n i t y  o f  l i f e ,  t h e

humor,  t h e  h u m a n i t y ,  t h e  k i n d n e s s ,  s o m e t h i n g  o f  t h e

o rder  t h a t  w i l l  r e s c u e  t h e  r a c e  and t h e  n a t i o n . " ^

The b u i l d i n g  o f  t h e  A r t  G a l l e r y  i n  1917 ,  t h e  

r e n a i s s a n c e  i n  a r c h i t e c t u r e ,  t h e  fame of  t h e  Taos  S o c i 

e ty  of  A r t i s t s  p l u s  t h e  v i s i t  of  H e n r i  drew more a r 

t i s t s ;  c o n s e q u e n t l y ,  a d e f i n i t e  a r t  c o l o n y  was  u nd e r 

way by 1919,  t a k i n g  i t s  o r i e n t a t i o n  f rom a r c h a e o l o g y ,  

e t h n o l o g y  and h i s t o r y ,  "Whi l e  S a n t a  Fe and Taos  a r e  

the p r i n c i p a l  c e n t e r s  o f  t h i s  [ a r t ]  a c t i v i t y , "  He we t t  

wrote  i n  A r t  and A r c h a e o l o g y ,  " t h e  who le  S o u t h w e s t  i s  

a t t r a c t i n g  a r t i s t s  and w r i t e r s ,  S a n t a  Fe h a s  a t t a i n e d  

t o  a un ique  p l a c e ,  I t s d o m i n a n t  i n t e r e s t s  a r e  i n  i t s  

c u l t u r a l  a s s e t s — i t s  a r t ,  a r c h a e o l o g y ,  a r c h i t e c t u r e ,  

and h i s t o r y , "  He we t t  c o n t i n u e d  t o  s t r e s s  t h e  f a c t

1 I b i d . ,  pp .  147 -  148 .
2

E dg a r  L.  H e w e t t ,  " R e c e n t  S o u t h w e s t e r n  A r t , "  A r t  
and Arch a e o l o g y . VoL 9 ( J a n u a r y ,  1 9 2 0 ) ,  p .  3 2 .
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t h a t  t h e  A r t  G a l l e r y  o f  t h e  Museum was n o t  c o n s e r v a 

t i v e  and t h a t  i t  e n c o u r a g e d  t h e  modern movement :

The Museum s e e k s  t o  r e f l e c t  wha t  i s  p a s s i n g  
i n  t h e  minds  of  t h e  a r t i s t s  who a r e  w o r k i n g  i n  
t h i s  e n v i r o n m e n t *  I t  w a n t s  t o  p u t  b e f o r e  t h e  
p u b l i c  i n  t h e  mos t  f a v o r a b l e  l i g h t  p o s s i b l e  a 
v iew of  t h e  a r t  t h a t  i s  b e i n g  p r o d u c e d  i n  t h e  
S o u t h w e s t ,  t o  p romo te  e d u c a t i o n  i n  a r t  by a f 
f o r d i n g  an  o p p o r t u n i t y  t o  s e e  a l l  p h a s e s  o f  mo
d e r n  work* The museum t h u s  becomes  a f o rum f o r  
f r e e  a r t i s t i c  and i n t e l l e c t u a l  e x p r e s s i o n ,  and 
must  a c c u r a t e l y  r e f l e c t  t h e  c u l t u r a l  p r o g r e s s  
of  ou r  t ime*  * e • I f  Mode rn i sm ,  U l t r a - M o d e r n 
i sm ,  i m p r e s s i o n i s m .  P o s t —I m p r e s s i o n i s m ,  o r  any 
o t h e r  p h a s e  of  e s t h e t i c  e n d e a v o r  a p p e a r s  t o  
p r e d o m i n a t e  i n  t h e  e x h i b i t i o n s  a t  any g i v e n  
t i m e ,  i t  i s  m e r e l y  e v i d e n c e  o f  an  e x h u b e r a n c e  
wh ich  no one w i l l  condemn,  b u t  on t h e  c o n t r a r y  
w i l l  s i n c e r e l y  w e l co m e*!

In  t h e  y e a r s  j u s t  f o l l o w i n g  World War I ,

many a r t i s t s  and w r i t e r s  were  s e t t i n g  ou t  f o r  Eu r op e  

and o t h e r  f o r e i g n  s h o r e s e Y e t ,  h e r e  was a p l a c e  r i g h t  

a t  home t h a t  one m ig h t  e x p l o r e *  H e w e t t ,  i n  t h e  s p i 

r i t  of  t h e  t i m e s ,  p l e a d e d  f o r  Ame r i can  e s t h e t i c  de

ve lopment  and s u g g e s t e d  S a n t a  Fe a s  a p r o v i n g  g r o u n d :

Amer ica  i s  e m i n e n t  i n  m a t e r i a l  w a y s ,  and p o o r  
i n  e s t h e t i c  c u l t u r e *  T h e r e f o r e  i t  would  seem 
t h a t  p a r t i c u l a r  e n c o u r a g e m e n t  s h o u l d  be e x t e n d e d  
t o  t h e  w o r k e r s  i n  t h e  f i e l d  o f  c r e a t i v e  e s t h e 
t i c s *  Cur hope i s  t o  h o l d  o u t  such  a h o s p i t a b l e  
welcome t h a t  a r t i s t s  and w r i t e r s  and s c i e n t i s t s  
w i l l  c o n t i n u e  t o  f i n d  i n  S a n t a  Fe a c o n g e n i a l  
home*2

1921, Pe 1 

2

^■Quoted i n  t h e  S a n t a  Fe New M e x i c a n * 13 F e b r u a r y

I b i d * ,  p .  3 .
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B e q i n n i n q  of  t h e  S a n t a  Fe A?t  Colony  

A r t i s t s  and w r i t e r s ,  f o r  v a r i o u s  r e a s o n s ,  

d id  come t o  make t h e i r  homes i n  S a n t a  F e 9 F r a n k  App le 

g a t e ,  a n a t i v e  of  A t l a n t a ,  I l l i n o i s ,  who had s t u d i e d  

under V e r l e t  i n  P a r i s ,  came and h e l p e d  t o  f ound  t h e  

a r t  c o l o n y  on t h e  Camino d e l  Monte S o l .  Cn t h i s  h i l l  

o v e r l o o k i n g  S a n t a  F e ,  A l i c e  C o r b i n  H e n d e r s o n  had a l 

r eady r em od e l e d  an o l d  adobe  h o u s e ,

A p p l e g a t e  e n c o u r a g e d  a g roup  of  a r t i s t s  t o  

"mix adobe  and b u i l d  t h e i r  homes on t h a t  h i l l s i d e . ” ^

This g roup  o f  young p a i n t e r s  c a l l e d  t h e m s e l v e s  Los C i n -  

co P i n t o r e s  ( t h e  F i v e  P a i n t e r s ) ,  t h e  f i v e  b e i n g  W i l l  

S h u s t e r ,  J o s e f  Ba kos ,  W i l l a r d  Nash ,  F r e m on t  E l l i s  and 

Wal te r  Mruck0 S h u s t e r  was  a p u p i l  o f  John S l o a n  and a 

member of  t h e  S o c i e t y  o f  I n d e p e n d e n t  A r t i s t s .  L a t e r  

S l o a n ,  R a n d a l l  Oavey ,  and Andrew Dasbu rg  j o i n e d  t h e  

group on t h e  h i l l  and c o n s t r u c t e d  t h e i r  own a d o b e s .  

Across  t h e  r o a d  f rom Los C inco  P i n t o r e s .  Mary A u s t i n  

b u i l t  h e r  Casa  Q u e r i d a  (Be loved  H o u s e ) .

" O u t s i d e ,  t h e s e  s i m p l e  mud h o u s e s  conformed  

t o t r a d i t i o n a l  S p a n i s h  -  I n d i a n  l i n e s , "  Ruth L a u g h l i n  

e x p l a i n e d ,  " b u t  i n s i d e  t h e  a r t i s t s  e x p r e s s e d  t h e i r  

i n d i v i d u a l  t a s t e s .  . . .  John S l o a n  p a i n t e d  d e s i g n s

on h i s  f l o o r s  and c e i l i n g s .  Gus Baumann c a r v e d  l i n t e l s

^Ruth L a u g h l i n ,  " S a n t a  Fe i n  t h e  1 9 2 0 * s , "  New 
Mexico Q u a r t e r l y  R e v i e w . V o l .  19 ( S p r i n g ,  1 9 4 9 ) ,  p .  62 .
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and doorways  w i t h  t h e  s k i l l  he had l o n g '  u sed  f o r  wood

b l ock  p r i n t s .  • • . " X

The c o l o n y  on t h e  Camino d e l  Monte S o l  g r ew ,  

and s h o r t l y  o t h e r  w r i t e r s  and a r t i s t s  e i t h e r  r e m o d e l e d  

or c o n s t r u c t e d  adobe homes a l o n g  t h e  Canyon Road.

Mingled w i t h  t h e  a r t i s t s *  homes were  t h o s e  of  t h e  Span 

i sh  Ame r i can s  who p r o v i d e d  a g a y ,  p i c t u r e s q u e .  Old 

World e n v i r o n m e n t *  T h r o u g h o u t  t h e  y e a r ,  t h e  new c o l 

o n i s t s  we re  a b l e  t o  t a k e  s i d e  t r i p s  t o  I n d i a n  v i l l a g e s  

to watch t h e  f a s c i n a t i n g  n a t i v e  d a n c e s  and t o  s k e t c h  

or w r i t e .  " I t  was o b l i g a t o r y  t o  go t o  e v e r y  p u e b l o  

d a n c e , ” E r n a  F e r g u s o n  h u m o r o u s l y  p u t  i t ,  " F a i l u r e  t o

appear  on a sunny r o o f  on e v e r y  s a i n t ’ s day marked
2

one as  s o u l l e s s  and w i t h o u t  t a s t e . "

Many of  t h e  n e w - c o m e r s ,  h a v i n g  r e t r e a t e d  t o  

t h i s  p r i m i t i v e  t own ,  we re  t h r i l l e d  t o  w a t c h  t h e  wood

l aden b u r r o s  coming down t h e  w i n d i n g  r o a d s 0 They 

found i t  a j o y  t o  buy wood a t  t h e i r  own d o o r s t e p s .  

P e t r o l i n o ,  t h e  v e n d o r  o f  p i n o n e s ,  was a famous  c h a r 

a c t e r  on t h e  s t r e e t s  o f  S a n t a  F e ,  and a r t i s t s  immor

t a l i z e d  him on t h e i r  c a n v a s e s .

A l l  o f  t h e  o u t w a rd  a p p e a r a n c e s  of  t h e  con

v e n t i o n a l  E a s t  c o u l d  be d i s c a r d e d .  N a t i v e  w e s t e r n

XI b i d .

2
E r n a  F e r g u s s o n ,  " C r u s a d e  From S a n t a  F e , "  Nor th  

American Rev i ew . V o l .  242 ( W i n t e r ,  1936 -  1 9 3 7 ) ,  p .  378 .
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d r e s s  became t h e  f a s h i o n .  The a r t  c o l o n y  added t o  

the a l r e a d y  p i c t u r e s q u e :

The a r t i s t s  and w r i t e r s  a d o p t e d  t h i s  w e s t e r n  
g a r b  l on g  ago [R u t h  L a u g h l i n  s a i d  i n  C a b a l l e r o s ] 
and abandoned  t h e  v e l v e t  j a c k e t  and b l o w i n g  t i e  
of  t h e i r  P a r i s i a n  s t u d e n t  days#  Today ,  by h i s  
l o o k s ,  you c a n * t  t e l l  w h e t h e r  an a r t i s t  i s  an 
a u t o m o b i l e  m e c h a n i c ,  a cowboy o r  an I n d i a n ,  Be
s i d e s  g i v i n g  them a chan ce  t o  r e v e l  i n  c o l o r ,  
t h e s e  c l o t h e s  have  t h e  i n c o m p a r a b l e  v a l u e  of 
i v e a r i n g  l o n g e r  f o r  l e s s  money.  I t  d o e s n * t  mat 
t e r  i f  t h e y  bag  a t  t h e  k n e e s ,  and a daub of  
p a i n t  h e r e  and t h e r e  adds  t o  t h e  c o l o r  comb in a -  
t i o n s , A

The S a n t a  Fe A r t s  Club 

P e r h a p s  s h e e r  i s o l a t i o n  and t h e  need f o r  

e n t e r t a i n m e n t  a l o n g  w i t h  t h e  n e c e s s i t y  f o r  c e r t a i n  

group e n d e a v o r s  of  a r t i s t s  and w r i t e r s  l e d  t o  t h e  o rg 

a n i z a t i o n  o f  t h e  S a n t a  Fe A r t s  Club  i n  1920 ,  R a n d a l l  

Davey was e l e c t e d  p r e s i d e n t ,  S h e l d o n  P a r s o n s  v i c e  p r e 

s i d e n t ,  Mrso G e r a l d  C a s s i d y  s e c r e t a r y ,  and Mrs W i l l  

S h u s t e r  t r e a s u r e r .  T h i s  c l u b  was e x p e c t e d  t o  "become

a most i m p o r t a n t  f a c t o r  i n  t h e  s o c i a l  and c u l t u r a l
2

l i f e  of  t h e  c i t y , "

The S a n t a  Fe New Mexican  announ ced  t h a t  t h e  

g a t h e r i n g s  of  t h e  A r t s  Club  on P a l a c e  Avenue p r o v ed  

t h a t  S a n t a  Fe had  i t s  own Bohemia,  The m e e t i n g s  o f  t h e  

new A r t s  Club  p r o v i d e d  a n u c l e u s  f o r  t h e  Greenwich  V i l 

lage a tm o s p h e r e  and t h e  a c t i v i t i e s  o f  t h e  I n d i a n  C u l t -

^ L a u g h l i n ,  C a b a l l e r o s ,  p ,  109,
2

S a n t a  Fe New M e x i c a n , 9 December  1920 ,  p ,  2 ,
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i s t s  who f l o u r i s h e d  i n  t h e  l a t t e r  y e a r s  of  t h e  twen

t i e s .  Of t h i s  p e r i o d ,  Ruth  L a u g h l i n  w r o t e :

F o r  t h e  m a j o r i t y ,  t h e  o ld  town i s  s t i l l  g u i 
ded by t h e  w e s t e r n  s l o g a n  of  ‘ L iv e  and L e t  L i v e . *  
Not  t a l c i ng  upon h i m s e l f  t h e  r o l e  o f  h i s  b r o t h e r ’ s 
k e e p e r ,  i t  m a t t e r s  v e r y  l i t t l e  t o  S a n t a  Fe wha t  
h i s  b r o t h e r  d o e s .  The p l a c i d  and t h e  p a s s i o n a t e  
l i v e  a s  t h e y  p l e a s e .  Queer  p e o p l e  become q u e e r 
e r  a g a i n s t  t h e  l i m i t e d  b a c k g r o u n d  and e v e r y d a y  
v i r t u e s  a r e  o n l y  h e a d l i n e d  i n  o b i t u a r y  n o t i c e s .  
U n c o n v e n t i o n a l i s m  s e r v e s  i t s  p u r p o s e  a s  c o n v e r 
s a t i o n ,  making a good d i n n e r  t a b l e  s t o r y  and a 
m a r v e lo u s  t a l e  t o  t a k e  b a c k  Eas t*^-

E v i d e n c e  of  t h e  g rowth  o f  an I n d i a n  c u l t  was 

seen i n  t h e  d e l i b e r a t i o n s  o f  t h e  A r t s  C l u b .  An e d i 

t o r i a l  of  t h e  day  r e a d :

The S a n t a  Fe A r t s  C l u b ,  r e c e n t l y  o r g a n i z e d ,  
r e p r e s e n t i n g  a r t ,  l i t e r a t u r e  and m us i c  o f  t h e  
S o u t h w e s t ,  i s  p l a n n i n g  an a r t  c o l o n y  i n  t h e  
c a p i t a l  of  t h e  communal  t y p e  of  t h e  P u e b l o  In
d i a n s .  They a r e  p l a n n i n g  t h e  e r e c t i o n  o f  a 
l a r g e  c e n t r a l  communi ty  house  t o  be u sed  a s  
communi ty s a l e s  s h o p s ,  e x h i b i t i o n  ro om s ,  and 
a l i t t l e  t h e a t r e  whe re  o r i g i n a l  p l a y s  may be 
p ro d u c e d  by t h e  S a n t a  Fe p l a y e r s , ,

The I n d i a n  theme c o u l d  n o t  be a v o i d e d .  " I n

those  d a y s , "  an e a r l y  r e s i d e n t  t o l d  t h e  w r i t e r ,  " a l l

of us were  a t t r a c t e d  by t h e  I n d i a n .  We l i v e d  i n  ano-  
3

t h e r  c e n t u r y . "

The S a n t a  Fe A r t s  Club  c o l l a b o r a t e d  w i t h  t h e  

Museum of  New Mexico i n  a r r a n g i n g  a l a r g e  e x h i b i t  f o r

^ L a u g h l i n ,  C a b a l l e r o s , p .  113.
o

S a n t a  Fe New M e x i c a n .  20 F e b r u a r y  1921,  p .  2 .
3

I n t e r v i e w  w i t h  J a ne  Baumann,  17 A ug u s t  1953 ,  
San t a  F e .
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F i e s t a  Week i n  1921.  The a ims  of  t h e  A r t s  Club  ap

pear ed  t o  be e s s e n t i a l l y  t h o s e  o f  t h e  Museum:

One of  t h e  a ims  o f  t h e  r e c e n t l y  o r g a n i z e d  
A r t s  Club  of  S a n t a  Fe i s  a r e c o g n i t i o n  o f  t h e  
g r e a t e r  bond of  a r t  u n i t i n g  a g r o up  of  i n d i v i 
d u a l ,  f r e e  t h i n k i n g ,  f r e e - w o r k i n g  a r t i s t s ,  who 
a r e  e n gag ed  i n  p r e s e n t i n g  t o  t h e  w o r l d  an Amer
i c a n  a r t ,  e x p r e s s i v e  o f  t h e  e s t h e t i c  s p i r i t  o f  
t h i s  new c o n t i n e n t ,  w i t h  a d h e r e n c e  t o  no sp e 
c i a l  s c h o o l  o r  movement  a s  a g r o u p ,  e x c e p t ,  
p e r h a p s ,  t h a t  e x p r e s s e d  by t h e  t e r m  * f r eedom 
o f  e x p r e s s i o n . * 1

Not on l y  d i d  t h e  a r t i s t s  c o o p e r a t e  w i t h  t h e  Museum

f o r  t h e  F i e s t a  e x h i b i t i o n ,  t h e y  a l s o  c o n d u c t e d  p a s t -

t ime a c t i v i t i e s  which  r e l i e v e d  t h e  h i g h  s e r i o u s n e s s  o f

the h i s t o r i c a l  p a r a d e  u n d e r  t h e  a u s p i c e s  o f  t h e  Museum
2

and t h e  Chamber e f  Commerce.

From Many D i r e c t i o n s  t o  an Open Door 

P r o f e s s o r  Eugene  Neuhaus  of  t h e  A r t  D e p a r t 

ment of  t h e  U n i v e r s i t y  o f  C a l i f o r n i a  i n  1922 e x p r e s s e d  

the o p i n i o n  t h a t  a t r u l y  Ame r i ca n  a r t  would  d e v e l o p  i n  

Sant a  Fe and Taos  b e c a u s e  of  t h e i r  i s o l a t i o n :

And b e c a u s e  S a n t a  Fe and Taos  a r e  so  f a r  f r om 
t h e  e a s t e r n  a r t  c e n t e r s  where  t h e  E u r o p e a n  i n 
f l u e n c e  i s  so  s t r o n g l y  f e l t ,  t h e r e  i s  r e a s o n  t o  
b e l i e v e  t h a t  h e r e  w i l l  grow and d e v e l o p  one of  
t h e  most  Amer i can  o f  a l l  a r t  e x p r e s s i o n s ,  e s 
p e c i a l l y  i n  v i ew of  t h e  h i s t o r i c  b a ck g ro u n d  wh ich  
we have h e r e ,  and t h e  c l o s e  c o n t a c t  w i t h  t h e  o n l y  
r e a l l y  t r u e  Ame r i can  p e o p l e ,  t h e  I n d i a n s .  A l l  
t h i s  must  n e c e s s a r i l y  have  i t s  i n f l u e n c e  upon o u r  
e s t h e t i c  d e v e l o p m e n t . ^

^Sa n t a  Fe New M e x i c a n . 5 S e p t e m b e r  1921,  p .  5 .  
2

See d i s c u s s i o n  a b o v e .
3

S a n t a  Fe New M e x i c a n . 7 J a n u a r y  1922 ,  p .  2 .
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I r o n i c a l l y ,  i t  may n o t  be ami s s  t o  s a y  t h a t  S a n t a  Fe 

became one of  t h e  mos t  c o s m o p o l i t a n  o f  c i t i e s  d u r i n g  

t h i s  p e r i o d  and i t s  l i m i t e d  g e o g r a p h i c a l  and s o c i a l  

a r e a s  c a u s e d  E u r o p e a n  i n f l u e n c e s  i n  a r t  t o  be more 

pronounced t h a n  i n  many E a s t e r n  c i t i e s *

The members o f  t h e  Taos  S o c i e t y  o f  A r t i s t s  

i n s i s t e d  t h a t  t h e y  d i d  n o t  c o n s t i t u t e  a s c h o o l  i n  t e r m s  

of a r t  t h e o r i e s  and t e c h n i q u e s *  These  men, f o l l o w i n g  

i n  t he  s p i r i t  o f  F r e n c h  and New York  Moderns* h e l p e d  

to  i n f l u e n c e  H e w e t t  t o  m a i n t a i n  an open d o o r  p o l i c y  

a t  t he  new A r t  G a l l e r y *  Comple t e  f r e e do m  o f  e x p r e s s i o n  

was e n c o u r a g e d ;  t h e r e f o r e ,  c u r r e n t s  o f  a l l  o f  t h e  new 

e x p r e s s i o n s  i n  a r t  f l o w e d  u n h a r n e s s e d  i n  S a n t a  Fe*

In 1926,  Mar i an  Murray e x p l a i n e d  i n  t h e  S o u t h w e s t  Re

view t h a t  i f  a c o m p a r i s o n  was t o  be made be tw een  Taos  

and S a n t a  Fe a r t  g r o u p s ,  t h e  l a t t e r  would  be c a l l e d  r a d i 

c a l  and t h e  f o r m e r  c o n s e r v a t i v e . *  " I  b e l i e v e , "  F r a n k  

Applega t e  w r o t e ,  " any  of  us  whom you m e n t i o n  would  p r e 

f e r  no t  t o  be r e f e r r e d  t o  any s o - c a l l e d  s c h o o l  o f  p a i n t 

i n g .  We t r y  t o  be i n d i v i d u a l ,  * * * A l l  of  us a r e  ex

p e r i m e n t e r s  i n  a way,  a l l  h o p i n g  t h a t  we w i l l  n e v e r  

’ a r r i v e , *  a s  t h e y  s a y ,  and r e a c h  t h e  s t a g e  where  we may 

never  c h a n g e , ”^

^Mar i an  M ur ra y ,  " A r t  i n  t h e  S o u t h w e s t , "  S o u t h w e s t  
Review. V o l .  12 ( J u l y ,  1 9 2 6 ) ,  p .  2 8 6 ,

2
I b i d * . p ,  2 8 9 .  L e t t e r  f r om A p p l e g a t e  c i t e d  by 

Marian Mur ray ,
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Most of  t h e  e x p e r i m e n t e r s  w e r e  u nd e r  t h e  a e g i s  

of t he  P o s t - I m p r e s s i o n i s t s ,  Cezanne  was  t h e  m a s t e r ,  Cne 

c r i t i c i s m  o f  t h e  work  of  B„ J ,  O, N o r d f e l t  r e f e r r e d  t o  

h i s  F r e n c h  i n f l u e n c e :

Mr, N o r d f e l d t  i s  a d i s c i p l e  o f  Cezanne* and 
f o l l o w i n g  t h e  t e a c h i n g s  o f  t h i s  m a s t e r ,  he a t t e m p t s  
t o  e x p r e s s  t h e  t h i r d  d i m e n s i o n — d e p t h .  In  t h i s  
he o f t e n  seems q u i t e  s u c c e s s f u l ,  K i s  m o u n t a i n s ,  
s p o t t e d  w i t h  t h e  g r e e n  p i n o n  s h r u b  o r  t h e  r ed  
s o i l  which  i s  so  c h a r a c t e r i s t i c  o f  t h e  r e g i o n  
a b o u t  S a n t a  F e ,  a r e  w e l l  r o u n d e d  and smooth ly  
p o l i s h e d  o r  t h e i r  a n g u l a r i t y  i s  e x a g g e r a t e d , i

The m o un ta in o us  l a n d s c a p e  s u p p l i e d  ample  f o r m s ,  and Mars-

den H a r t l e y ,  Andrew D a s b u r g ,  and R u s s e l l  Cheney a l s o

p a i n t e d  c a n v a s e s  t h a t  we re  r e m i n i s c e n t  of  Ceza nn e ,  Fo r
2

V i c to r  H i g g i n s  o f  T a o s ,  Cezanne  “ opened  a new book0 "

In  h i s  d i a r y ,  R u s s e l l  Cheney c o m p l a i n e d  of  

h i s  d i f f i c u l t y  i n  a d j u s t i n g  t o  t h e  new l a n d s c a p e :

I t o o k  F o r d y  and poked  s l o w l y  up t h e  Canyon 
s t o p p i n g  a t  e v e r y  t u r n .  T h e r e ’ s l o t s  of  m a t e r i a l ,  
Ky eye  i s  s t i l l  a l e r t  f o r  t h e  wrong t h i n g —  
t h e  p i c t u r e s q u e ,  d r a m a t i c  a r r a n g e m e n t ,  no t  t h e  
s o l i d  c o n s t r u c t i o n  wh ic h  makes e i t h e r  l a n d s c a p e  
or  s t i l l  l i f e  w o r t h  d o i n g ,  I  f e e l  i n  a way l i k e  
s i t t i n g  a t  home and making  up a l a n d s c a p e  t o  
s u i t  me, Eave t h e  b i g  Cezanne  bo o k  ou t  and f e e d  
on t h a t . ^

At  t h e  Annua l  Museum F i e s t a  E x h i b i t  i n  1920,  

i n f l u e n c e s  of P i c a s s o  and t h e  F u t u r i s t s  we re  n o t ed  i n  

Paul  B u r l i n ' s  " C o n c e n t r i c  E n e r g y , "  d e s c r i b e d  as  " a  can

vas of  s t r a n g e  fo rm s  of  f o r c e  and w e i g h t  d e r i v e d  f rom

S a n t a  Fe New M e x i c a n ,  16 May 1920 .
2--------------------------------------

G r a n t ,  j>£. c i t . , p ,  26 5 .
^F,  0 ,  M a t t h i e s s e n ,  R u s s e l l  C h e n ey .  1881 — 1945:

A Record of  H i s  Work (New York:  Ox fo rd  U n i v e r s i t y  P r e s s ,
1947) ,  p .  81
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i r a p r e s s i o n s  of  s t e e l  m i l l s *  a l m o s t  s o c i a l i s t i c  i n  i t s  

i mp l i ed  g r i n d i n g  of  h u m a n i t y  u n d e r  t h e  power  of  m a t e r 

i a l i s m . " ^  The r e v i e w e r  c o n c l u d e d  t h a t  "One m ig h t  s a y  

i t  i s  p r o p a g a n d a ,  so  s t r o n g  i s  t h e  f e e l i n g  t h a t  i t  con

veys t h a t  man i s  w e i g h t e d  down* c r u s h e d  by t h e  m a t e r i a l  
2

c i v i l i z a t i o n * "

A l t h o u g h  u s i n g  a s  h i s  s u b j e c t  t h e  I n d i a n  C l i f f —

d w e l l i n g s ,  W. E .  Mruk*s "The Gh os t  R o c k s ,  R i t o  de Los

F r i j o l e s "  wh i ch  a p p e a r e d  a t  t h e  1920 e x h i b i t  was  i n  no

way t r a d i t i o n a l .  V i e w e r s  f o u n d  t h a t  "he  f r e e d  h i m s e l f

from r e p r e s e n t a t i o n  and p r e s e n t s  t o  us  o n l y  t h e  s t r a n g e

shapes  and c o l o r i n g s  t h a t  go t o  b u i l d  up t h e  e m o t i o n
,3a roused  by t h e  sub j ec t* ,

K a t h e r i n e  Dudley  b r o u g h t  o u t  t o  S a n t a  Fe  h e r  

book on G a u g u i n . 4 In t h i s  p r i m i t i v e  r e g i o n ,  s h a d e s  of  

the  p o s t - I m p r e s s i o n i s t s  a p p e a r e d  e v e r y w h e r e .  W i l l  Shus 

t e r  found c o l o r  and d e s i g n  t h e  s i n e  qua  non o f  h i s  w o r k :

Most p e o p l e  [ S h u s t e r  d e c l a r e d ]  n e v e r  g e t  be
yond t h e  s u b j e c t  o f  a p a i n t i n g .  They n e v e r  even  
l o o k  f o r  t h e  d e s i g n  i n  i t — I d o u b t  i f  many know 
t h e r e  i s  a d e s i g n ,  a p a t t e r n ,  wh ich  i s  j u s t  a s  
i m p o r t a n t  t o  a p a i n t i n g  a s  t h e  f o u n d a t i o n  i s  t o  
a b u i l d i n g .  I f  t h i s  d e s i g n  i s  n o t  s o l i d ,  i n  t h e  
e s t h e t i c  s e n s e - - t h e  p a i n t i n g  c a n * t  l i v e  anymore  
t h a n  a b u i l d i n g  can  s t a n d  w i t h o u t  a f o u n d a t i o n .  .
.  ,  F a i n t i n g  i s  e m o t i o n ,  s u b j e c t  m a t t e r  i s  e s s e n -

^S a n t a  Fe New M e x i c a n . 12 S e p t e m b e r  1920 ,  p .  2 .

^  T K i  A
* W A U #

3 I b i d .

4S e r g e a n t ,  " J o u r n a l  o f  a Mud H o u s e , "  l o c .  c i t 0
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t i a l  b u t  may n o t  be i n t e r e s t i n g  i n  i t s e l f *  Emo
t i o n a l  e x p e r i e n c e  i n  d e s i g n  and  c o l o r  when w e l d e d  
w i t h  s u b j e c t  makes  a good p i c t u r e .

John S loan *  S h u s t e r * s  t e a c h e r  and  f r i e n d ,  became i n c r e a s 

i n g l y  i n t e r e s t e d  i n  c o l o r  a t  t h i s  t i m e  a l s o *

I n  1923 ,  Mary A u s t i n  p u b l i s h e d  The Amer ican  

Rhythm, a c o l l e c t i o n  of  I n d i a n  p o e t r y  wh ich  she  c a l l e d  

r e - e x p r e s s i o n s o  In  t h i s  volume she  e s p o u s e d  t h e  t h e s i s  

t h a t  a b o r i g i n a l  p o e t r y  was c o n d i t i o n  by t h e  rh y th m s  of  

the  l an d  and  t h e  e l i m a t e 0 I t  i s  i n t e r e s t i n g  t o  s e e  t h i s

i dea  of  r h y t h m  e x p r e s s e d  a l s o  i n  an  a b s t r a c t  p a i n t i n g ,
2

" E a r t h  Rhythm No0 5“ ( 1 9 2 5 ) ,  by Raymond J o n s o n ,  a n o t h e r  

member of  t h e  S a n t a  Fe a r t  co lo n y *

J o n s o n ,  who s t u d i e d  a t  t h e  C h i c a g o  Academy of  

F ine  A r t s  and t h e  A r t  I n s t i t u t e ,  came t o  S a n t a  Fe i n  

1922 and r e t u r n e d  t o  make h i s  home t h e r e  i n  1924*^ Ex

p e r i m e n t i n g  w i t h  modern a r t  a s  G r a p h i c  A r t  D i r e c t o r  f o r  

the  Chi cago  L i t t l e  T h e a t r e  b e f o r e  h i s  move t o  t h e  S o u t h 

w e s t ,  J o n s o n  d e c i d e d  t o  c o n c e n t r a t e  upon n o n - r e p r e s e n 

t a t i v e  s t u d i e s *

I n  S a n t a  F e ,  J o n s o n  worked  o u t  h i s  own p r i n 

c i p l e s  of r h y t h m s ,  s p a c e  and c o l o r  r e l a t i o n s h i p s ,  u s i n g  

Van Gogh a s  an  i n s p i r a t i o n  r a t h e r  t h a n  a m a s t e r  t o  be

^Ina  S i z e r  C a s s i d y ,  " A r t  and A r t i s t s  o f  New M e x i c o , ” 
New Mexico ( F e b r u a r y ,  1 9 3 2 ) ,  p* 18.

2
New Mexico A r t i s t s , New Mexico A r t i s t  S e r i e s  No* 3 

(Albuquerque :  The U n i v e r s i t y  o f  New Mexico P r e s s ,  1 9 5 2 ) ,
p« 89.

3 I b i d . .  p .  8 8 .
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i m i t a t e d .  J o ns o n* s  n o n - r e p r e s e n t a t i o n a l  work  i s  an 

e x c e l l e n t  example  o f  t h e  " r a d i c a l i s m ” i n  S a n t a  Fe be 

tween 1920 and 1934,
Most of  t h e  m a j o r  Taos  a r t i s t s  i n  t h e  1920*s

c o n t i n u e d  t h e i r  t r a d i t i o n a l  s t y l e s .  Roya l  C o r t i s s o z ,  

i n  h i s  r e v i e w  f o r  t h e  New York  T r i b u n e  i n  1920 made t h i s

a p p r a i s a l  of  t h e  Taos  g r o u p :
The Taos  S o c i e t y  of  A r t i s t s  makes a t  t h e  K i ngo re  

G a l l e r y  i t s  s i x t h  a n n u a l  e x h i b i t i o n ,  b r i n g i n g  f o r 
ward once more i t s  f a m i l i t r  t r a n s c r i p t s  o f  I n d i a n  
l i f e .  The members o f  t h i s  o r g a n i z a t i o n  a r e  s i n c e r e ,  
p a i n s t a k i n g  workmen,  and we owe t o  t h e  c o n s c i e n t i o u s  
r e a l i s m  p i c t u r e s  wh i ch  u n d o u b t e d l y  have  v a l u e  a s  
r e c o r d s .  They have  so  o f t e n  made us f e e l ,  h o w e v e r ,  
t h a t  t h e y  we re  e x t r a c t i n g  b u t  l i t t l e  b e a u t y  f rom 
t h e i r  h i g h l y  c o l o r e d  t h e m e s ,  and now, a s  b e f o r e ,  
t h e y  l e a v e  us somewhat  d i s a p p o i n t e d .  T h e r e  seems 
t o  be s o m e t h i n g  a b o u t  t h e  Taos  h y p o t h e s i s  which  
e x c l u d e d  e s t h e t i c  e m o t i o n .  Doggedly  t h e s e  a r t i s t s  
d r i v e  a t  t h e  t r u t h , 1

However,  a s  s t a t e d  a b o v e ,  y o u n g e r  a r t i s t s  i n  Taos  were

moving t oward  t h e  modern t e n d e n c i e s .  Even t h e  o l d e r  ones

were i n f l u e n c e d  t o  some e x t e n t .
As ,  H e w e t t  once o b s e r v e d ,  i n  no c i t y  i n  t h e

Uni ted S t a t e s  d i d  a r t  r e c e i v e  as  much a t t e n t i o n  i n  t h e

p u b l i c  p r e s s  a s  i n  S a n t a  F e .  F u l l  co lumns  o r  o f t e n  f u l l

f r o n t  p ag es  o f  t h e  S a n t a  Fe New Mexican  were  g i v e n  t o  a r t

and a r t i s t s .  O f t e n  r e v i e w s  and a r t i c l e s  on a r t  f r om o t h e r

p e r i o d i c a l s  were  r e p r i n t e d  by t h e  S a n t a  Fe p r e s s ,  when

t h e r e  was a s c a r c i t y  o f  news f r o m  t h e  A r t  G a l l e r y ,  I n  t h i s

way, S a n t a  Fe was a b l e  t o  c a r r y  on i t s  own l i t t l e  b a t t l e

of t he  " a n c i e n t s  and m o d e r n s . "
D e s p i t e  t h e  v a r i o u s  e x p e r i m e n t s  i n  Modernism i n

Sa n t a  F e ,  S h e l d o n  P a r s o n s ,  a s  A r t  D i r e c t o r  o f  t h e  Mu

seum, a t t a c k e d  modern a r t  a s  b e i n g  a r e f u g e  f o r  s econd

^ R e p r i n t e d  i n  t h e  S a n t a  Fe New Mex ica n ,  28 November
1920, P,  2 .  ;
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r a t e  a r t i s t s :

The s e c o n d - r a t e  a r t i s t  [ P a r s o n s  a s s e r t e d ]  i s  
t h e  power  b e h i n d  t h e  c r i t i c s  j u d g m e n t .  He i t  i s  
who s e n s i n g  h i s  own i g n o r a n c e  of  g r e a t  a r t ,  s e e s  
i n  m y s t e r y  and t r a n s c e n d e n t a l i s m  an o p p o r t u n i t y  
f o r  r e c o g n i t i o n ;  he r e a l i z e s  t h a t  symbol i sm  can  
masquerade  a s  f e r t i l i t y  of  t h o u g h t  and t h a t  am
b i g u i t y  i s  n o t  s e l dom  a synonym f o r  p r o f u n d i t y .

Pa r sons  a t t a c k e d  t h e  D a d a i s t * s  Greenwich  V i l l a g e  a r t :

"To b r i n g  f o r t h  Greenwich  V i l l a g e  a r t .  i t  i s  n o t  nec 

e s s a r y  t o  have  any u n d e r s t a n d i n g  w h a t s o e v e r  of  a n a t o m y .  

Compos i t i on  i s  a n e g l i g i b l e  c o n s i d e r a t i o n ,  and t h e  l e s s  

the a s p i r a n t  f o r  fame i n  t h i s  s c h o o l  o f  a r t  o b s e r v e s

the r u l e s  of  d r a w i n g ,  t h e  g r e a t e r  a r e  h i s  c h a n c e s  of  
«2

s u c c e s s •

S e e i n g  i n  t h e  wor k  of  many a r t i s t s  i n  S a n t a

Fe a c l o s e  a d h e r e n c e  t o  t h e  i d e a s  of  t h e  F r e n c h  Mode rns ,

Pa r sons  s u b m i t t e d  f o r  p u b l i c a t i o n  a l on g  a n a l y s i s  of

E x p r e s s i o n i s m . 1' The a r t i c l e  was e n t i t l e d  i n  t h e  New

Mexican " A r t i s t s  S u r r e n d e r  t o  E x p r e s s i o n i s m ;  Younger

Dominated by t h e  New C r e e d ;  R e a l i t y  *Too S t u p i d , *  T h e i r  
4

B e l i e f . "  The i d e a s  e x p r e s s e d  i n  t h e  a r t i c l e  n o t  o n ly  

e x p l a i n e d  many a s p e c t s  of  t h e  a r t  movement a t  S a n t a  Fe 

bu t  i t  a l s o  p r e s e n t e d  t h e  g e n e r a l  s p i r i t  of  t h e  l o s t  

g e n e r a t i o n .  The a r t i c l e  made t h e s e  o b s e r v a t i o n s :

^Sa n t a  Fe New M e x i c a n .  13 June 1920 ,  p .  7 .
2

S a n t a  Fe New M e x i c a n , 16 May 1920 ,  p .  3 0
3

I t  i s  l i k e l y  t h a t  P a r s o n s *  a r t i c l e  was c o p i e d  f rom 
an E a s t e r n  p e r i o d i c a l .

^ S a n t a  Fe New M e x i c a n ,  12 S e p t e m b e r  1920 ,  p .  2 .
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.  o • A p r i e s t l y  p a t h o s  v i b r a t e s  t h r o u g h  a r t  
t o d a y .  R e l a t e d  t o  i t  a l o n e  i s  t h e  p r i m i t i v e  a r t  
of  t h e  d i s t a n t  p a s t  when p a i n t e r s  and s c u l p t o r s ,  
u n t u t o r e d  and u n s p o i l e d ,  s t o o d  amid n a t u r e  i n  
o r d e r  t o  t r a n s l a t e  i t s  wo n de r s  s i m p l y  and n a i v e l y  
b u t  w i t h  a g l o r i o u s ,  n o b l e  b r e a d t h .  And i t  i s .  
p o s s i b l y  t h e  modern d e s i r e  t o  be a c h i l d  a g a i n  
and b e g i n  a f r e s h  once more t h a t  i s  a t  t h e  ba se  
of  t h i s  e x p r e s s i o n i s t  c u l t .

The re  i s  even  a r e l i g i o u s  e l e m e n t  i n  t h e s e  
e n d e a v o r s .  A t h e o s o p h i c  t e n d e n c y  i s  v i s i b l e  i n  
a whole  s e r i e s  o f  modern w o r k s ,  a s t r i v i n g  f o r  
t h e  m y s t i c ,  a new e t h i c a l  p u r p o s e  and an a d o r a t i o n  
of g o d l y  t h i n g s  t h a t  s p r i n g s  f rom a p r o f o u n d  s p i 
r i t u a l  e x p e r i e n c e .

R e a l i s m  i s  de ad ;  u n d e r  t h e  r e c e n t  e x p l o s i o n  of  
m a t e r i a l i s t i c  f o r c e s  i t s  l a s t  r e m n a n t s  l i e  b u r i e d .  
The new s p i r i t  t h a t  a r i s e s  f r om t h e  a s h e s  b e a r s  t h e  
image of  a h i g h e r ,  l e s s  t e r r i b l e  w o r l d ,  and t h e  
m y s t i c s  of  t h e  E a s t  have  l e f t  t h e i r  t r a c e s  h e r e .

A l l  such  c o m p o s i t i o n s  a r e  g r ounded  i n  t h e  de
s i r e  t o  g e t  a b s o l u t e  e f f e c t s  f rom c o l o r  a l o n e ,  
and t o  su c h  a s t a t e  o f  mind t h e  i n t r o d u c t i o n  of  
o b j e c t s  would  a p p e a r  b a n a l  and c h e a p .  Thus he 
s e e k s  t o  l i b e r a t e  t h e  w o r l d  f rom t h e  bonds  of 
e x t e r n a l  m a n i f e s t a t i o n  by r e c o g n i z i n g  i t s  i n n e r  
b e i n g ,  i t s  a b s o l u t e  c h a r a c t e r  o r  * s o u l . * i

C e r t a i n l y  t h e  w r i t i n g s  and p a i n t i n g s  of  Marsden H a r t l e y ,

l i v i n g  a t  t h i s  t im e  i n  S a n t a  F e ,  m a n i f e s t  many of  t h e

above t e n d e n c i e s .

A l t h o u g h  t h e  S a n t a  Fe New Mexican had h e l p e d  

to  f o s t e r  t h e  a r t  movement ,  t h e  e d i t o r  j o i n e d  t h e  a t 

t a c k  on t h e  Moderns .  In  t h e  above  a r t i c l e  r e f e r e n c e  

was made t o  t h e  c o n t r i b u t i o n s  o f  R u s s i a n s  l i k e  Dos toy 

evsky and T o l s t o y  t o  t h e  modern t e m p e r ,  and t h e  e d i t o r  

based h i s  a t t a c k  on h i s  d e f e n s e  of  S a n t a  Fe a g a i n s t  

Bol shev ism:

^ I b i d .
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The New Mexican h a s  h e r e t o f o r e  l i g h t l y  a p p l i e d  
t h e  t er ra  ’ B o l s h e v i s t i c *  t o  some o f  t h e  e x e c r a b l e  
t h i n g s  d i s p l a y e d  a t  t h e  s t a t e  Museum i n  t h e  name 
of  a r t .  I t  d e v e l o p s  t h a t  t h i s  t e r m  was n o t  so  
f a r  m i sp l ac e s l .  I t  a p p e a r s  t h a t  two of  t h e  p r i n 
c i p a l  e x p o n e n t s  o f  t h e  l u n a c y  wh ich  h a s  s o u g h t  t o  
g e t  i n  und e r  t h e  t e r m  ’ M o d e r n i s t *  a r e  r e a l  B o l s h e 
v i s t s ;  one h a s  gone b a c k  t o  R u s s i a  t o  j o i n  t h e  
S o v i e t s  and b e l i e v e s  t h e  L e n i n  -  T r o t z k y  r eg i m e  
i s  ’ much m a l i g n e d * ;  t h e  o t h e r  i t  i s  u n d e r s t o o d  
i s  o p e n ly  p r e a c h i n g  h e r e  t h e  w i l d  and wo o l y  doc
t r i n e s  of  t h e s e  c r e a t u r e s  and s l u r r i n g  t h e  g o v e rn 
ment  and g o v e r n m e n t a l  i n s t i t u t i o n s  o f  t h e  U n i t e d  
S t a t e s .

We have  had a good d e a l  o f  f u n  o u t  o f  t h e  
c o n t r o v e r s y  o v e r  t h e  a l l e g e d  ’ moderni sm* wh i ch  
ha s  r a g e d  i n  S a n t a  Fe r e c e n t l y .  I t  m i g h t  be 
w e l l  t o  become s e r i o u s  f o r  a moment and  s u g g e s t  
t h a t  S a n t a  Fe n o r  New Mexico w a n t s  any B o l s h e v i s m ,  
on c a n v a s  o r  o u t  of  i t .  The a t t e m p t  t o  make i t  
a p p e a r  t h a t  t h e  Museum a r t  g a l l e r y  i s  p r i n c i p a l l y  
i d e n t i f i e d  w i t h  t h e  v i o l e n t  e x t r e m e s  i n  a r t  ad
v o c a t e d  by t h e  ’ new s c h o o l ’ a s  i t  l o v e s  t o  c a l l  
i t s e l f  w i l l  n o t  do t h e  Museum much good i n  any 
e v e n t *  and when we t h u s  c a l l  a t t e n t i o n  o f  t h e  
Museum e x t r e m i s m  p r o p a g a n d i s t s  t o  t h e  f a c t  t h a t  
some of  t h e  l e a d i n g  e x p o n e n t s  of  t h e i r  p e t  hobby 
a r e  o pe n ly  p r e a c h i n g  S o v i e t i s m ,  d o u b t l e s s  t h e y  
w i l l  t a k e  t h e  h i n t .

Three  f o u r t h s  o f  t h e  o f f i c i a l  p u b l i c i t y  p u t  
ou t  f r om t h e  Museum a r t  s e c t i o n  h a s  be en  l a b o r e d  
p r o p ag a n d a  f o r  a r t  e x t r e m i s m  of  t h e  mos t  a b s u r d  
k i n d .  We u rge  t h a t  i t  w i l l  be t h e  p a r t  o f  w i s 
dom t o  r e g a i n  a p r o p e r  b a l a n c e  on t h i s  s u b j e c t  
and t a k e  e v e r y  p r e c a u t i o n  t o  see  t h a t  t h e  g a l l e r y  
i s  n o t  r e g a r d e d  a s  a c e n t e r  o f  a n y t h i n g  r e m o t e l y  
c o n n e c t e d  w i t h  B o l s h e v i s t  i d e a s  i n  a r t  o r  o t h e r 
w i s e .  *

In t h e  t r u e  s p i r i t  of  i n d i v i d u a l i s m  and a n t i 

commerc i a l i sm,  A l i c e  C o r b i n  H e n d e r s o n  r e t a l i a t e d :

The m i s t a k e  of  t h e  S a n t a  Fe a r t i s t s  was  t h a t  
t h e y  m a i n t a i n e d  t h e  o n l y  f r e e  show d u r i n g  t h e  
F i e s t a !  I f  t h e y  had  c h a r g e d  a d m i s s i o n  d o u b t l e s s  
t h e y  t o o  would  have  b e e n  above  r e p r o a c h !

But  t h e  a d d i t i o n  t o  t h i s  m i s t a k e n  p o l i c y  of  
t h e  S t a t e  Museum i n  k e e p i n g  a p u b l i c  p l a c e  open

T)d i t o r i a l  i n  S a n t a  Fe New M ex ica n .  29 S e p t e m b e r  
1920,  p .  4 .  ---------------------------------------
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and  f r e e  t o  a l l  a t  a l l  t i m e s ,  t h e  Museum must  a l s o ,  
i t  s e e m s ,  be  c r i t i c i z e d ,  f o r  i t s  l i b e r a l  p o l i c y  
of  showing  t h e  work  o f  a l l  t h e  a r t i s t s ,  however  
d i v e r g e n t  i n  m e t h o d .  As a m a t t e r  o f  f a c t  any 
o t h e r  p o l i c y  on t h e  p a r t  o f  an A r t  Museum would  
be s e l f - d e s t r u c t i v e  and a l s o  u n f a i r  t o  t h e  p e o p l e ,  
who have  a r i g h t  t o  s e e  a l l  p h a s e s  of  c o n t e m p o r a r y  
a r t ,  a s  t h e  a r t i s t s ,  f o r  whom p r e s u m a b l y  t h e  mu
seum e x i s t s ,  h ave  a r i g h t  t o  p a i n t  a s  t h e y  p l e a s e ,  
and n o t  a s  t h e  S a n t a  Fe New Mexican  d i c t a t e s , ^

N i n e t e e n  a r t i s t s ,  i n c l u d i n g  such  men a s  P a u l

B u r l i n ,  R a n d a l l  Davey ,  G u s t a v e  Baumann,  John S l o a n  and

Rober t  H e n r i . s i g n e d  a r o u n d  r o b i n  p r o t e s t  a c c u s i n g  t h e
2e d i t o r  o f  c o n f u s i n g  p o l i t i c s  and a r t 0 The p o s i t i o n  of  

the  New Mexican was r e i t e r a t e d  a s  b e i n g  " u n a l t e r a b l y  

opposed as  an Am er i can  n e w s p a p e r  t o  any k in d  of  p u b l i 

c i t y  o r  p r o p ag a n d a  of  any n a t u r e  f o r  any p e r s o n s  en gag ed

in  a d v o c a t i n g  t h e  s o v i . e t  d o c t r i n e s  o f  Red R u s s i a  i n
3

t h i s  com m un i ty , "

A f t e r  a few more l i t e r a r y  s k i r m i s h e s ,  t h e  Mu

seum and A r t  News d i s a p p e a r e d  f ro m t h e  New Mexican , 

However,  i n  a c l e v e r  s p e e c h  a t  a Museum d i n n e r ,  R a n d a l l  

Davey p a i d  r e s p e c t s  t o  t h e  n e w s p a p e r  f o r  i t s  m i l i t a n c y  

and t h e  e d i t o r  r e c a n t e d .  An e d i t o r i a l  i n  December  of  

1920 r e a d :

B e l i e v i n g  t h a t  *Ar t  i s  l o n g  and Time i s  f l e e t i n g *  
a l s o  b e l i e v i n g  t h a t  t h e r e  i s  need  of  a r t  i n  t h e  
l i f e  of  ou r  c i t y  and of  ou r  s t a t e  a s  w e l l  a s  i n  
our  i n d i v i d u a l  l i v e s ,  t h e  New Mexican i n  s p i t e  of  
some u n f o r t u n a t e  m i s u n d e r s t a n d i n g s  i n  t h e  p a s t .

^ L e t t e r  t o  t h e  E d i t o r ,  S a n t a  Fe New M e x ic a n , 
10 Oc t obe r  1920 ,  p ,  4 ,

2
S a n t a  Fe New M e x i c a n , 24 O c t o b e r  1920 ,  p ,  4 ,  

3 I b i d ,
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p r o p o s e d  t o  c o n t i n u e  t o  g i v e  s p a c e  a s  l i b e r a l l y  
a s  h e r e t o f o r e  t o  a r t  news i n  g e n e r a l  a s  w e l l  a s  
n o t e s  of  t h e  a c t i v i t y  of  our  own l o c a l  a r t i s t s ,  
w i t h  t h e  hope t h a t  i n  t im e  t h e r e  may come t o  be 
a b e t t e r  u n d e r s t a n d i n g  be tw een  t h e  p u b l i c ,  t h e  
e d i t o r  and t h e  a r t i s t s  t h e m s e l v e s . *

Because  o f  t h e  i n f l u x  of  a r t i s t s  f rom a l l  p a r t s  

t h e  Un i t ed  S t a t e s  and E u r o p e  and t h e  a p p e a r a n c e  of 

the l a t e s t  i d e a s  c o n c e r n i n g  a r t  i n  t h e  New M e x i ca n ,

Sant a  Fe r e f l e c t e d  t h e  h i s t o r y  of  a r t  i n  t h e  U n i t e d  

S t a t e s  d u r i n g  t h e  p e r i o d  s t u d i e d *  The p o l i c y  of  t h e  

Art  G a l l e r y  of  t h e  Museum o f  New Mexico h e l p e d  t o  s t i m 

u l a t e  e x c u r s i o n s  i n t o  Moderni sm and a t  t h e  same t ime  

c o n t r i b u t e d  t o w a rd  t h e  d e v e l o p m e n t  of  a new a t t i t u d e  

toward Amer i can  a r t *

The A t t a c k  Upon t h e  Bursum B i l l  

As t h e  a r t  c o l o n y  became more i d e n t i f i e d  w i t h  

the e n v i r o n m e n t ,  t h e  members immersed t h e m s e l v e s  i n  In

d i an  l o r e  and S p a n i s h  c o l o n i a l  l i t e r a t u r e  and h i s t o r y .

This a f f i n i t y  m a n i f e s t e d  i t s e l f  i n  t h e  p a t e r n a l i s t i c
2

encou ragement  o f  I n d i a n  a r t s ,  i n  t h e  c o n c e r t e d  a t t a c k  

of t he  Bursum B i l l ,  and i n  t h e  f e v e r i s h  p a r t i c i p a t i o n  

in  t he  movement t o  p r e s e r v e  S p a n i s h  c o l o n i a l  a r t s *

In  1922 t h e  c o r r u p t i o n s  of  t h e  H a r d i n g  Admin

i s t r a t i o n  r e a c h e d  d i s t a n t  New Mexico ,  A b i l l  i n t r o d u c e d

^S an t a  Fe New M e x i c a n .  5 December  1920,  p* 4 .

above.

2
See a d i s c u s s i o n  o f  t h e  I n d i a n  A r t s  Movement
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i n  Co ng re s s  by S e n a t o r  Holm O, Bursum o f  New Mexico

was o s t e n s i b l y  a measure  t o  s e t t l e  t h e  d i s p u t e d  t i t l e s

of n o n - I n d i a n  c l a i m a n t s  t o  I n d i a n  p a t e n t e d  l a n d s . ^

E ig h t  t h o u s a n d  P ue b lo  I n d i a n s  we re  i n v o l v e d ,  and t h e

passage  of  t h e  b i l l  by C o n g r e s s  p r e s a g e d  an end  t o  t h e
2

i n t e r n a l  harmony of  t r i b a l  l i f e .  The Bu re au  of  I n d i a n

A f f a i r s  was c h a r g e d  w i t h  e x p l o i t a t i o n .  The a t t i t u d e
3

of t he  Bur eau  was due l a r g e l y  t o  A l b e r t  B. F a l l .
4

Under  t h e  l e a d e r s h i p  of  John C o l l i e r ,  t h e  New 

Mexico A s s o c i a t i o n  on I n d i a n  A f f a i r s  was o r g a n i z e d ,  and 

a r t i s t s  and w r i t e r s  of  b o t h  S a n t a  Fe and Taos  e n t h u s i a s 

See A l i c e  C o r b i n  H e n d e r s o n ,  "The Death  of  t h e  Pueb
l o s , "  The New R e p u b l i c .  V o l 0 33 (November 2 9 ,  1 9 2 2 ) ,  p .  11.  
For a c a r e f u l  a n a l y s i s  of  t h e  f o r e s e e n  i n i q u i t i e s  o f  t h e  
b i l l ,  s e e  a l s o  W i t t e r  B y n n e r ,  " ' F r o m  Him T ha t  Ha th  N o t * " ,  
The O u t l o o k . V o l .  133 ( J a n u a r y  17 ,  1 9 2 3 ) ,  p p .  124 -  127.

2 I b i do
3

A l b e r t  B.  F a l l ,  f o r m e r  s e n a t o r  f r om New Mex ico ,  
was S e c r e t a r y  of t h e  I n t e r i o r  and e x e r t e d  a g r e a t  i n f l u 
ence i n  d e t e r m i n i n g  t h e  A d m i n i s t r a t i o n ' s  a t t i t u d e  t o w a rd  
the I n d i a n 0 C f .  F r e d e r i c k  Lewi s  A l l e n ' s  t r e a t m e n t  of  t h e  
Harding s c a n d a l s  i n  Only Y e s t e r d a y .

4
John C o l l i e r  was p e r s u a d e d  t o  come t o  Taos  by 

Mabel Bodge Luhan .  C o l l i e r ' s  work  w i t h  t h e  I n d i a n s  and 
h i s  r e l i g i o u s  d e f e n s e  of  them a g a i n s t  t h e  Bursum B i l l  
l ed  t o  h i s  a p p o i n t m e n t  a s  Co m m is s io n e r  of  I n d i a n  A f f a i r s  
under  H a r o ld  I c k e s .  C f .  E .  E .  D a l e ,  The I n d i a n s  of  t h e  
Sou thwes t  -  A C e n t u r y  of  Deve lopmen t  Under  t h e  U n i t e d  
S t a t e s  (Norman: The U n i v e r s i t y  o f  Oklahoma P r e s s ,  1 9 4 9 ) .
See a l s o  E rn a  F e r g u s s o n ,  " C r u s a d e  f rom S a n t a  F e , "  Nor th  
American Rev iew .  V o l .  242 ( W i n t e r ,  1936 -  1 9 3 7 ) ,  pp .
376 -  387 .  See  a l s o  Mabel  Dodge Luhan ,  "P a so  P o r  A q u i , "
New Mexico Q u a r t e r l y  Re v i e w .  V o l .  21 (Summer,  1 9 5 1 ) ,  
p.  143.
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t i c a l l y  s u p p o r t e d  i t® “Here  we have  a r a c e  o f  e i g h t  

thousand  P ue b lo  I n d i a n s  i n  our  m i d s t , "  a r g u e d  A l i c e  Cor

b i n  H e n d e r s o n ,  " and  f o r  p o l i t i c a l  or  p r i v a t e  g r e e d  we 

propose t o  wipe  them c u t .  And wha t  t h i s  l o s s  would  be 

to  u s ,  a e s t h e t i c ,  s o c i a l ,  m o r a l ,  i s  i n c a l c u l a b l e . " * - 

She r eminded  t h e  p u b l i c  t h a t  "The l i f e  of  t h e s e  Pu eb lo  

Ind i an s  i s  a s u r v i v a l  o f  an  a r c h a i c  w o r l d ,  a b e a u t i f u l  

l i v i n g  e x p e r i m e n t  and a c h i e v e m e n t  i n  s o c i a l  r e l a t i o n s .

The Pueb lo  I n d i a n s  a r e  a r t i s t s  i n  c e r e m o n i a l  d a n c e s ,  

in mus i c ,  i n  p o e t r y ,  i n  p o t t e r y ,  i n  w e a v i n g ,  i n  s i l v e r  

work;  and i n  t h e  a r t  o f  p u r e  d e s i g n  a l o n e  t h e i r  c o n t i n 

uing and d e v e l o p i n g  a c h i e v e m e n t  i s  s u p e r b ,  c o mp a r ab l e  

t o  t he  e a r l y  G re ek  and E t r u s c a n  a r t  and f a r  s u r p a s s i n g  

the most  a m b i t i o u s  a c h i e v e m e n t s  of  Amer i can  a r t i s t s  i n

t h i s  d i r e c t i o n — a s  t h e  Ame r i can  a r t i s t s  t h e m s e l v e s  a r e
2

the f i r s t  t o  a c k n o w l e d g e . "

The f o l l o w i n g  l e t t e r ,  d r a f t e d  by t h e  w r i t e r s

and a r t i s t s ,  was s e n t  t o  The New R e p u b l i c :

S i r :  When l e g i s l a t i o n  a f f e c t i n g  t h e  P u e b l o  I n d i a n s
of  New Mexico h a s  been  i n t r o d u c e d  i n  C o n g r e s s  by 
a S e n a t o r  f r om t h a t  s t a t e ,  w i t h  t h e  a l l e g e d  sup
p o r t  of  t h e  I n d i a n  O f f i c e ;  when i t  h a s  b e en  b r i e f 
l y  q u e s t i o n e d  by S e n a t o r  Borah and t h e n  a c c e p t e d  
by t h e  S e n a t e  u n a n i m o u s l y ,  t h e  Amer i can  p u b l i c  
migh t  sup p o se  t h e  l e g i s l a t i o n  known a s  t h e  Bur— 
sum I n d i a n  B i l l  t o  be an a c t  d e a l i n g  j u s t l y  w i t h  
t h e  I n d i a n s  and b r i n g i n g  c r e d i t  t o  t h e  s t a t e  and 
t h e  n a t i o n  r e s p o n s i b l y  c o n c e r n e d .  As i t  h a p p e n s ,  
t h e  Amer ican  p u b l i c  would  be d e c e i v e d .  The b i l l .

^ H en de r so n ,  "The De a th  of  t h e  P u e b l o s , "  p .  13.  

2 I b i d .
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which  ha s  p a s s e d  a m i s i n f o r m e d  S e n a t e  and i s  now 
b e f o r e  t h e  House* i s  g r o s s l y  u n j u s t  t o  t h e  I n d i a n s *  
v i o l a t e s  e v e r y  o f f i c i a l  p r o t e s t a t i o n  t h a t  t h e  
gov e rnmen t  i s  t h e i r  p r o t e c t o r ,  and i s *  moreover*  
i n  such  imminence  of  becoming  law t h a t  o n l y  t h a t  
v a g u e l y  a c c e s s i b l e  po w e r ,  t h e  p u b l i c ,  c an  p r e v e n t  
a g r e a t  wrong*

The I n d i a n s ,  h e l p l e s s ,  p o l i t i c a l l y ,  have  i s s u e d ,  
w i t h  one v o i c e  f rom a l l  t h e  p u e b l o s ,  a d i g n i f i e d  
b u t  moving m a n i f e s t o ,  a s k i n g  f a i r  p l a y .  Adding 
our  v o i c e  t o  t h e i r s  i n  t h i s  e m e r g e n c y ,  we t h e  
u n d e r s i g n e d ,  who have  had an o p p o r t u n i t y  t o  s t u d y  
c o n d i t i o n s  among t h e  v i l l a g e s  and t o  u n d e r s t a n d  
t h e  f a i t h l e s s  p r o v i s i o n s  o f  t h e  p r o j e c t e d  l aw ,  
and who i n t e n d  d o i n g  ou r  b e s t  t o  e x p o s e  t h e  f a c t s ,  
c a l l  upon t h e  Am er i can  p e o p l e  t o  p r o t e s t  immed
i a t e l y  a g a i n s t  t h e  i m p e nd in g  Bursum I n d i a n  b i l l ,  
w h e t h e r  i n  t h e  p r e s e n t  form o r  w i t h  d i s i n g e n u o u s  
amendment s .  We a s k  t h i s  f o r  t h e  s a k e  of  t h e  Pueb
l o s  who,  t h ou gh  p r o b a b l y  t h e  mos t  i n d u s t r i o u s  and 
d e s e r v i n g  of  a l l  our  I n d i a n  w a r d s ,  a r e  now t h r e a t 
ened  w i t h  t h e  l o s t  o f  t h e i r  l a n d s  and of  t h e i r  
communi ty e x i s t e n c e .  We a s k  i t  e v e n  more f o r  t he  
s a k e s  of  A m e r i c a n s  t h e m s e l v e s ,  a s  a t e s t  o f  na
t i o n a l  h o n o r .

F ,  G. A p p l e g a t e R a lp h  Meyers
Mary A u s t i n H a r r i e t  Monroe
Joseph  Bakos W i l l a r d  Nash
Ruth L a u g h l i n  B a r k e r B. J .  N o r d f e l d t
Gus t av e  Baumann i^rs ,  Fremond O l d e r
E ,  L.  B l u m e n sc h e i n E l s i e  Cl ews  P a r s o n s
W i t t e r  Bynne r S h e l d o n  P a r s o n s
G e r a l d  C a s s i d y B. G, P h i l l i p s
Ina  S i z e r  C a s s i d y War ren  E ,  R o l l i n s
John C o l l i e r O l i v e  Rush
A l i c e  C o r b i n C a r l  S a n d b u r g
R a n d a l l  Davey Lew S a r e t t
Fremond E l l i s E l i z a b e t h  S h e p l e y  S e r g e a n t
C h a r l e s  K0 F i e l d J ,  Ho S h a r p
Leon Ga spa rd W i l l  S h u s t e r
S t e p h e n  Graham John S l o a n
Zane Grey P r o f e s s o r  F r e d e r i c k  S t a r r
W i l l i a m  P e n h a l l c w Mabel  S t e r n e

He n de r s o n W a l t e r  Ufe r
R o b e r t  H e n r i C a r l o s  V i e r r a
V i c t o r  H i g g i n s H a r r i e t  W e l l e s
Dana Johnson S t e w a r t  Edward  Whi t e
C. G r a n t  L aFa rge W i l l i a m  A l l e n  Whi te
D, H. Lawrence C h a r l e s  E r s k i n e  S c o t t  Wood

^See " I n  J u s t i c e  t o  t h e  I n d i a n , "  The New R e p u b l i c ,  
Vol .  33 (December 13 ,  1 9 2 2 ) ,  p .  70 .
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T h i s  e f f o r t  on t h e  p a r t  of  t h e  a r t  c o l o n i e s  of  

Taos and S a n t a  Fe h e l p e d  t o  d e f e a t  t h e  Bursum B i l l 0 ^

The R e v i v a l  o f  S p a n i s h  C o l o n i a l  A r t s

The movement t o  p r e s e r v e  t h e  S p a n i s h  c o l o n i a l

a r t s ha d i t s  i n c e p t i o n  i n t h e  minds  of  a few a r t i s t s

3 rid wr i t e r s  who a p p r e c i a t e d  t h e  v a l u e  of t h e s e obj e c t s

as a r t i s t i c  e x p r e s s i o n  a nd who w i sh e d  t o sa ve th e few

rema i n i ng p i e c e s b e f o r e t h e y  were  d e s t r o y ed by th e power

of the machine and manuf a c t u r i n g .  The i n t e r e s t  c r e a t e d

in the t w e n t i e s l e d  t o  a r a t h e r  e n e r g e t i c r e v i v a l d u r i  ng

the t h i 2
r t i e s .

When t h e  S p a n i s h  c o l o n i s t s  made t h e  t e d i o u s  

j o u r n e y  t o  t h e  f a r  o u t p o s t s  of  t he  S o u t h w e s t ,  t h e i r  bag

gage was l i m i t e d  t o  n e c e s s i t i e s .  In t h e  new l a n d ,  t h e  

c o l o n i s t s  f oun d  t h e y  had t o  u t i l i z e  t h e i r  own l i m i t e d

See  U, S . ,  C o n q r e s s i o n a 1 R e c o r d , 6 7 t h  Cong«,  2d 
S e s s , ,  1922 ,  Vol  62 ,  P a r t  10 ,  10451 and P a r t  12 ,  12321 -  
12325; 4 t h  S e s s , ,  1923 ,  Vo l  62 ,  P a r t  6 ,  4 8 7 6 f f ,  See  a l s o  
68th C o n g , ,  1 s t  S e s s , ,  1924 ,  Vol  65 ,  P a r t  8 , 8441 -  0450 ,  

The N a t i o n a l  F e d e r a t i o n  o f  Women*s C l u b s  p l a y e d  a 
major r o l e  i n  i n f o r m i n g  t h e  p u b l i c  and a r o u s i n g  i n d i g n a 
t i o n  a g a i n s t  t h e  Bursum B i l l ,  Mrs,  S t e l l a  Atwood,  C h a i r 
man of t h e  I n d i a n  W e l f a r e  Commi t tee  of  t h e  F e d e r a t i o n  
was a p p r i z e d  of  t h e  c o n t e n t s  of  t h e  b i l l  w h i l e  she was 
v i s i t i n g  i n  T a o s ,  C f 0 E r n a  F e r g u s s o n * s  " C r u s a d e  f rom 
Santa  Fe"  c i t e d  above  and C h a r l e s  A, S e l d e n ,  "Women Saved  
the  P u e b l o s , "  L a d i e s  Home J o u r n a l , V o l ,  40 ( J u l y ,  1 9 2 3 ) ,  
pp,  18 -  1 9 f f ,  The b i l l  was  r e c a l l e d  t o  t h e  S e n a t e  upon 
the  mo t ion  of  S e n a t o r  Bo rah  b e f o r e  t h e  House c o u l d  t a k e  
a c t i o n  upon i t .  A f t e r  a h e a r i n g ,  a s u b s t i t u t e  b i l l  was 
d r a f t e d .  I n  1924 ,  a n  amended b i l l  wh i ch  s a t i s f i e d  most  
p a r t i e s  was p a s s e d .  I t  s e t  up t h e  P u e b l o  Lands  B o a r d ,

2
See  Ro land  D i c k e y ,  New Mexico V i l l a g e  A r t s , (Albu

que rque :  The U n i v e r s i t y  o f  New Mexico P r e s s ,  1 9 4 9 ) ,
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r e s o u r c e s *  t r a n s p o r t a t i o n  of  goods  f rom Old Mexico b e i n g

e x t r e m e l y  d i f f i c u l t  and u n c e r t a i n .

With  t h e  m a t e r i a l s  t h e y  f ou n d  i n  t h e  r e g i o n ,

the t r a n s p l a n t e d  A n d a l u s i a n s ,  w i t h  c r u d e  t o o l s  c a r v e d

and hammered f u r n i t u r e  and d e c o r a t i v e  o b j e c t s  f o r  home

and c h u r c h .  Of t h e s e  o b j e c t s  t h e  s a n t o s *  r e c e i v e d  t h e

g r e a t e s t  a t t e n t i o n  f rom a r t i s t s  and w r i t e r s ®  The s a n t o s
2

were c a r v e d  or p a i n t e d  im a g es  of  t h e  s a i n t s  u sed  as

symbols i n  t h e  C a t h o l i c  c h u r c h .  At  Q u e r e t a r o ,  s h o r t l y

a f t e r  t h e  S p a n i s h  c o n q u e s t ,  one w r i t e r  r e p o r t s ,  t h e
#

F r a n c i s c a n  f r i a r s  e s t a b l i s h e d  a S a n t e r i a . a p l a c e  whe re
3

s a n to s  were  manu fac tu r ed® However ,  a s  c o n t a c t  w i t h  

Mexico became l e s s  f r e q u e n t  and t h e  c o l o n i s t s  became 

more a d j u s t e d ,  t h e y  p r o b a b l y  made mos t  of  t h e i r  own 

santos® They g a i n e d  g r e a t e r  p r o f i c i e n c y  a s  y e a r s  wen t  

by,  y e t  t h e  New Mexican  s a n t o s  a r e  q u i t e  d i s t i n c t  i n  

t h e i r  c r u d e n e s s  f rom t h o s e  of  Mexico o r  S p a i n .

As c o n t a c t  w i t h  Mexico s t e a d i l y  d e c r e a s e d  a f t e r  

1807, Nexv Mexican a r t s  d e v e l o p e d  and r e a c h e d  a h i g h  p e a k  

dur ing  t h e  S a n t a  Fe t r a d e .  Wi th  t h e  i n f l u x  of  Yankee

1
Cf .  E .  Boyd,  S a i n t s  and S a i n t  Makers  (S an t a  Fe :

The L a b o r a t o r y  of  A n t h r o p o l o g y ,  1 9 4 6 ) .
2

The c a r v e d  s t a t u e t t e s  a r e  c a l l e d  b u l t o s  and t h e  
f i g u r e s  of  s a i n t s  p a i n t e d  on wooden p a n e l s  or  t a b l e t s  a r e  
r e t a b l o s ® One of  t h e  b e s t  d i s c u s s i o n s  of  S a n t o s  a p p e a r s  
in Ruth L a u g h l i n * s  C a b a l l e r o s .

3
G i l b e r t o  E x p i n o s o ,  "New Mexican  S a n t o s , "  New Mexico 

Q u a r t e r l y . V o l .  6 ,  p p .  181 -  189.
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t r a d e r s ,  an i n t e n s e  c o m m e r c i a l  s p i r i t  i n s i n u a t e d  t h e  l i f e

of the  r e g i o n  and many f i n e  p r o d u c t s  a p p e a r e d  i n  S a n t a

Fe. Thus t h e  f i r s t  f l o u r i s h i n g  o f  t h e  S p a n i s h  c o l o n i a l

a r t s  was c a u s e d  by t h o s e  e a r l y  Am er i can s  who h u s t l e d

t h e i r  c a r a v a n s  down t h e  S a n t a  Fe T r a i l .

F r a n k  A p p l e g a t e ,  who i n f l u e n c e d  p a i n t e r s  to

s e t t l e  on t h e  Camino d e l  Monte S o l ,  was one of  t h e  f i r s t

pe rsons  t o  e a r n e s t l y  c o l l e c t  and s t u d y  t h e  o ld  s a n t o s ,

f u r n i t u r e ,  and t i n  w o r k . ^  As t h e  S a n t a  Fe S t y l e  of

a r c h i t e c t u r e  g a i n e d  i n  p o p u l a r i t y  i n  b o t h  S a n t a  Fe and

Taos,  f u r n i t u r e  and o b j e c t s  o f  t h e  S p a n i s h  c o l o n i a l

pe r i od  were i n  demand f o r  i n t e r i o r  d e c o r a t i o n .

Mary A u s t i n ’ s c ampa ign  f o r  t h e  p r e s e r v a t i o n

of the  c o l o n i a l  a r t s ,  a s  Ro l and  F.  D ickey  s a y s ,  had i n

i t  "some of  t he  f i r e  o f  t h e  o l d - f a s h i o n e d  M e t h o d i s t  
2

r e v i v a l . "  She p u r c h a s e d  t h e  S a n c t u a r i o .  an o l d  p r i v a t e

chape l  s i t u a t e d  j u s t  n o r t h  o f  S a n t a  Fe and p e r s u a d e d  a

f r i e n d  t o  a i d  i n  f i n a n c i n g  t h e  S p a n i s h  C o l o n i a l  A r t s
3

S o c i e t y .

A r t i s t s  and w r i t e r s  e x p a t i a t e d  upon t h e  v a l u e

of the  p r i m i t i v e  a r t  t o  t h e  modern a r t  movement and t o

Hlary  A u s t i n ,  " F r a n k  A p p l e g a t e , ” New Mexico Quar
t e r l y  . Vo l .  2 (A u gu s t ,  1932) , p .  213 .

2
Rclana  F .  D i c k e y ,  "The R e v i v a l  o f  N a t i v e  A r t s , "

The New Mexico Q u a r t e r l y  Revi ew,  V o l .  18 (Autumn,  1 9 4 8 ) ,  
p.  305.

^ A u s t i n ,  l o c . c i t .
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the  New Mexican  c u l t u r a l  e n v i r o n m e n t .  I f  S a n t a  Fe and

Taos were  t o  be p r e s e r v e d ,  t h e n  t h e  d e c o r a t i v e  a r t s  of

the  p a s t  were  t o  r e c e i v e  e q u a l  a t t e n t i o n .  " F u r n i t u r e -

making p r a c t i c a l l y  c e a s e d  w i t h  t h e  i n f l u x  of  Am e r i c an s

who b r o u g h t  i n  cheap  and ug l y  machine-made  a r t i c l e s .

The e a r l y  comers  among them showed a v a s t  i n t o l e r a n c e

and con t emp t  f o r  e v e r y t h i n g  S p a n i s h  c o l o n i a l  and t o  a

g r e a t  e x t e n t  i m p a r t e d  t h i s  a t t i t u d e  t o  t h e  n a t i v e s . " * -

Frank A p p l e g a t e  d e f e n d e d  t h e  S p a n i s h  c o l o n i a l  f u r n i t u r e

on o t h e r  t h a n  a n t i q u a r i a n  g r o u n d s .  He s t a t e d  t h a t

"Amer icans  have  come b e l a t e d l y  t o  see  how f i t t i n g  and

c o m fo r t a b l e  t h e  S p a n i s h  c o l o n i a l  t y pe  of  house  i s  i n

i t s  e n v i r o n m e n t  and c l i m a t e  and how w e l l  S p a n i s h  c o l o n -
2

i a l s  a r t s  and c r a f t s  go w i t h  t h e  a r c h i t e c t u r e . "

Mabel  Luhan a f f i r m e d  h e r  p r e f e r e n c e  f o r  t h e  

Span i sh  c o l o n i a l  a r t s  once by r e l a t i n g  a s t o r y  of  Fa

t h e r  Joseph  G i r a u d  who a r r i v e d  i n  Taos  f rom Lyons :

F a t h e r  Joe w o u l d n ’ t  have an o ld  p a i n t e d  S a n t o  
i n  h i s  c h u r c h !  No i n d e e d !  E v e r y t h i n g  was b r a n d  
new to  go w i t h  t h e  new t i n  r o o f .  The re  were  
s h i n i n g  new b r a s s  c a n d l e s t i c k s  on t h e  a l t a r  and 
a number  of  s t a t u e t t e s  i n  p a l e  b l u e  r o b e s ,  w i t h  
meek,  N o r d i c  f a c e s .  V i r g i n s  and Sons  of  V i r g i n s  
c l o s e l y  r e s e m b l i n g  e ac h  o t h e r — and a l l  p r o d u c e d  
by f a c t o r i e s . ^

Ruth L a u g h l i n  a l s o  v a l u e d  t h e  p r i m i t i v e  s a n t o s

f o r  t h e i r  e x p r e s s i o n  o f  i n d i v i d u a l  c r e a t i v e  u rge  a s

*Tr snk  A p p l e g a t e ,  " S p a n i s h  C o l o n i a l  A r t s , "  S u r v e y , 
Vol .  66 (May 1,  1 9 3 1 ) ,  p .  156.

2 I b i d .
3

Luhan ,  Edge of  Taos  D e s e r t , p .  90 .
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opposed t o  s t a n d a r d i z e d  o r  a ca dem ic  methods*  She w r o t e :

So an a r t  was b o r n  o u t  o f  t h e  n e c e s s i t y  f o r  ex 
p r e s s i o n —  an a r t  n o t  u n l i k e  t h a t  of  t h e  I t a l i a n  
s h e p h e r d ,  G i o t t o ,  i n  i t s  d i r e c t ,  e m o t i o n a l  q u a l 
i t y .  These n a t i v e  s a n t o s  b e l o n g  t o  t h e  s t a g e  of 
de ve l opm en t  o f  t h e  S p a n i s h  and I t a l i a n  P r i m i t i v e s  
i n  t h e i r  f o r t h r i g h t  i n t e n s i t y  and r e a l i s m .  They 
were c r e a t e d ,  n o t  by f o l l o w i n g  s c h o o l s  of a r t ,  
b u t  by an i n e v i t a b l e ,  n a i v e  i m p u l s e  t o  s a t i s f y  
t h e  human s o u l . 1

In o p p o s i t i o n  t o  i n d u s t r i a l  e f f i c i e n c y ,  t h e  

c o l l e c t o r s  of s a n t o s  p r a i s e d  t h e s e  works  of  a r t  e s p e c 

i a l l y  be cau se  t h e y  were  p r od u ce d  by c r a f t s m e n  whose 

i n d i v i d u a l i t y  was e x p r e s s e d  and n o t  s u p p r e s s e d  by t h e  

mass p r o d u c t i o n  of  t h e  m ac h in e .

A l th ou gh  t h e  i n t e r e s t  i n  s a n t o s ,  f u r n i t u r e ,  

and o t h e r  d e c o r a t i v e  a r t s  d o m in a t e d  t h e  S p a n i s h  c o l o n i a l  

a r t s  movement,  many i n d i v i d u a l s  a l o n g  w i t h  Mary A u s t i n  

did a g r e a t  d e a l  of  r e s e a r c h  i n  t h e  m a t t e r  of  S p a n i s h  

c o l o n i a l  l i t e r a t u r e  i n  Mew Mex ico .  I n t e r e s t  i n  e a r l y  

c o l o n i a l  l i t e r a t u r e — p l a y s ,  s t o r i e s ,  and s o n g s — had been  

given impetus  by Lummis and o t h e r s  a t  t h e  t u r n  of  t he  

c 6 n t u r y •

The S p a n i s h  C o l o n i a l  A r t s  S o c i e t y  ir.  S a n t a  Fe 

he lped  to c r e a t e  an a w a r e n e s s  of  t h e  v a l u e  of r e g i o n a l  

f o l k l o r e .  The Mew Mexico F o l k l o r e  S o c i e t y  was o r g a n i z e d  

in t he  S p r i n g  of 1931 w i t h  t h e  p u r p o s e  of  c o l l e c t i n g  and 

p r e s e r v i n g  t h e  f o l k l o r e  i n  t he  s t a t e  b e f o r e  t h e  w e a l t h

1
L a u g h l i n ,  C a b a l l e r o s ,  p .  331 .
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o f  t r a d i t i o n  d i s a p p e a r e d , ^  Du r i ng  i t s  f i r s t  y e a r  of

e x i s t e n c e ,  t h e  S o c i e t y  h e l d  an e x h i b i t  o f  S p a n i s h

C o l o n i a l  A r t s  a t  w h i ch  t im e  Mary A u s t i n  spoke  d u r i n g
2

a f o rm a l  m e e t i n g .  The S o c i e t y  " j o i n e d  t h e  Texas  F o l k 

l o r e  S o c i e t y  i n  i t s  p r o g r a m  a t  E l  Paso  i n  1938 and e n 

couraged t h e  p u b l i c a t i o n  of  f o l k l o r e  s t u d i e s  by members 

in t he  New Mexico Q u a r t e r l y , t h e  S o u t h w e s t  R e v i e w , New

Mexico M a ga z in e , and t h e  p u b l i c a t i o n s  of  t h e  T exa s  F o l k -  
3

lor e  S o c i e t y , "  I n a c t i v e  d u r i n g  World War I I ,  t h e  So

c i e t y  was r e o r g a n i z e d  i n  1 9 4 6 . 4

Along  w i t h  t h e  s e a r c h  f o r  and s t u d y  of  S p a n i s h  

c o l o n i a l  l i t e r a t u r e ,  I n d i a n  f o l k l o r e  was g i v e n  e q u a l  

i f  no t  more a t t e n t i o n . 3 O r i g i n a l  m a t e r i a l s  c o l l e c t e d  

by Mary A u s t i n  and o t h e r s  a r e  b e i n g  u sed  by s c h o l a r s

who a re  c o n t i n u i n g  work  i n  t h i s  f i e l d  a t  S o u t h w e s t e r n
.  ^  . 6 u n i v e r s i t i e s .

S o j o u r n e r s ,  E x p e r i m e n t e r s ,  C r i t i c s  and I n t e r p r e t e r s

Andrew D a sb u r g :  E x p e r i m e n t e r  and T e a c h e r

A f t e r  t h e  Armory Show, many Amer i can  a r t i s t s

^"New Mexico F o l k l o r e  S o c i e t y " ,  New Mexico F o l k 
l or e  R e c o r d . V o l .  1 (1946 -  19 47 ) ,  p .  40 .

2 I b i d , 3 I b i d .  4 I b i d .

3r.iabe 1 M a j o r ,  Rebec ca  W, Sm i t h  and T, M. P e a r c e ,  
Southwest  H e r i t a g e  r e v .  e d .  ( A l b u q u e r q u e :  The U n i v e r s i t y
of New Mexico P r e s s ,  1 9 4 8 ) ,  pp .  136 -  1 3 9 ) .

^ I b i d . , p a s s i m .
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e n t e r e d  a phas e  of  s e r i o u s  e x p e r i m e n t a t i o n  w i t h  Eu r o 

pean Moderni sm.  Be tween 1913 and 1929 ,  t h i s  e x p e r i m e n 

t a t i o n  l e d  a r t i s t s  i n  many d i r e c t i o n s ;  of  c o u r s e .  Cubism 

and E x p r e s s i o n i s m  were  t h e  main  t r a v e l l e d  ro ad s *  Taos  

and S a n t a  Fe s e r v e d  somewhat  a s  open l a b o r a t o r i e s  whe re  

everyone  c o u l d  work  as  he p l e a s e d .  One of  t h e  a r t i s t s  

who a r r i v e d  i n  New Mexico t o  e x p e r i m e n t  was Andrew Das

burg;  he f o l l o w e d  Maur i ce  S t e r n e  t o  Taos  i n  1917.  Das-  

burg had been  a member of  t h e  Mabel  Dodge c i r c l e  i n  

New York.

"At  t h e  t ime  when modern a r t  i n  Amer i ca  was 

s t i l l  h e a v i l y  d i a p e r e d , "  A l e x a n d e r  Brook  w r o t e ,  "Das -  

burg went  a b r o a d ,  l o o k e d  and l i s t e n e d ,  became much e x 

c i t e d  ove r  wha t  he saw i n  t h e  s t u d i o s  of  M a t i s s e ,  P i c a s 

so and B r a q u e ,  became c o n v i n c e d  of  t h e i r  i n t e g r i t y  and 

s i g n i f i c a n c e  and i m m e d i a t e l y  p r o c e e d e d  t o  f o r g e t  a l l  

t h a t  had been  t a u g h t  him by Kenyon Cox.  . • • Upon

h i s  r e t u r n  t o  A m e r i c a ,  a s  a r t i s t s  w e n t  a l l  out  f o r  " p u r e
2

a r t  unencumbered by r e c o g n i z a b l e  o b j e c t s , "  Dasbu rg  

evo lved  h i s  own s t u d i e s  u n d e r  t h e  f a s h i o n  of  S y n c h r o -  

mism. H i s  " I m p r o v i s a t i o n  t o  F o r m , "  whe re  d e s i g n  and 

c o lo r  p a t t e r n  p r e d o m i n a t e ,  i s  i l l u s t r a t i v e  of D a sb u r g * s  

work a round  1916.  R e f e r r i n g  t o  h i s  i n t e r e s t  i n  Cezanne

^"Alexander B r o o k ,  "Andrew D a s b u r g , "  The A r t s .  V o l .  6 
( J u l y ,  19 24 ) ,  p p .  19 -  2 6 .

2
M i l t o n  W. Brown,  Am er i can  P a i n t i n g  From t h e  Arm-  

.ory Show t o  t h e  D e p r e s s i o n .  ( P r i n c e t o n ,  New J e r s e y ;  
P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1 9 5 5 ) ,  pp .  9 -  38 .

3
See r e p r o d u c t i o n  i n  Brown,  p .  6 6 .
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p r i n c i p l e s .  he w r o t e :

No human eye  h a s  e v e r  s e e n  t h e  whole  of  a g r a i n  
of  s a n d  i n  a g l a n c e .  E v e r y t h i n g  we l o o k  a t  g i v e s  
us b u t  a p a r t i a l  and d i s t o r t e d  v i ew of  i t s e l f .
There  i s  a v a s t  d i s t i n c t i o n  b e tw e e n  wha t  we know 
of an o b j e c t  and w h a t  we can  s ee  of  i t  a t  any 
moment.  A l a r g e  s e c t i o n  a lway s  r e m a i n s  h i d d e n  
f rom ou r  s i g h t .  I n  p a i n t i n g ,  h o w e v e r ,  i t s  t o t a l  
f orm can  be e f f e c t i v e l y  i m p l i e d . 1

E x c e p t  f o r  a t r i p  t o  P a r i s  f o r  s t u d y ,  Dasbu rg  

l i v e d  i n  New Mexico .  Here  he r e s p o n d e d  t o  t h e  v a r i e d  

forms and c o l o r s  o f  t h e  New Mexican  l a n d s c a p e .  Moving 

away f rom t h e  p u r e l y  a b s t r a c t  s i d e  o f  Cub ism,  Dasbu rg  

began t o  d e v e l o p  C u b i s t - R e a l i s t  s t u d i e s  i n  T a o s .  One 

of h i s  methods  was t o  j u x t a p o s e  man made cu bes  wh ich  

show human r e s t r a i n t  and l i m i t a t i o n  w i t h  God made na

t u r a l  fo rms  t h a t  a r e  f r e e - f l o w i n g  and u n r e s t r i c t e d .

This s h a r p  d i v i s i o n  of  h i s  c a n v a s e s  i s  v e r y  o b v i o u s .

The c o n t r a s t  i s  h e i g h t e n e d  by t h e  F u t u r i s t  t e c h n i q u e
2

which a p p e a r s  i n  some of  t h e  e a r l y  New Mexico work .

His  movement t o w a rd  r e a l i s m  and t h e  d e p i c t i o n  

of q u i e t  n a t u r a l  f o rms  w i t h  h a rm o n io u s  c o l o r  p a t t e r n s  

sugg es t  t h e  e s c a p e  of  D as bu r g  f rom t h e  c i t y  t o  t h e  v i l —
o

lage. '"'  Mabel  Luhan s a i d  o f  him:

Dasburg  found  t h e  e n v i r o n m e n t  c o n g e n i a l  and 
s t i m u l a t i n g .  He r e s p o n d e d  t o  t h e  n a t u r a l  g rowth

"^Andrew D a s b u r g ,  " N o t e s  f o r  an A r t  C r i t i c i s m , "
New Mexico Q u a r t e r l y  Rev i ew , V o l .  21 (Summer,  1 95 1 ) ,  
p. 154.

2See r e p r o d u c t i o n s  i n  B r o ok ,  l o c .  c i t . , pp .  19 -  2 0 .
3

See M i l t o n  W. Brown,  " F o r c e s  Beh ind  Modern U. S .  
P a i n t i n g , "  A r t  News, V o l .  46 (Augus t  17 ,  1 9 4 7 ) ,  pp .  16 -  
17.
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of  t h e  fo rms  t h a t  met  h i s  eye on a l l  s i d e s ,  and 
he h a s  r e m a in e d  and l i v e d  h e r e ,  c a r r y i n g  on h i s  
own s e n s i t i v e  xvork i n  a h a p p i n e s s  he had no t  
known i n  c i t i e s . 1

A f t e r  a p e r i o d  i n  T a o s ,  Dasbu rg  moved t o  S a n t a  

Fe where he opened h i s  own s c h o o l  and c o n t i n u e d  t e a c h 

ing h i s  p r i n c i p l e s .  He h a s  i n f l u e n c e d  Kenne th  Adams 

and Ward Lockwood who a r e  p r o m i n e n t  New Mexico p a i n t e r s  

and t e a c h e r s .  Dasbu rg  f e l t  t h a t  h i s  p a i n t i n g s  h e l p e d  

to b r i n g  a b o u t  harmony i n  human s o c i e t y — a harmony t h a t  

was no t  e v i d e n t  when he wen t  t o  New Mexico .  E x p l a i n i n g  

h i s  work i n  1924,  D a sb u r g  w r o t e  t o  A l e x a n d e r  Brook:

Having  a n a t u r e  d i v i d e d  a g a i n s t  i t s e l f ,  and 
l i v i n g  i n  a w o r l d  c o n s t i t u t e d  n o t  u n l i k e  m y s e l f ,  
t h e  need t o  b r i n g  i n t o  ha rm o n io u s  r e l a t i o n  t he  
c o n t r a d i c t o r y  e l e m e n t s  o f  e x p e r i e n c e  i s  e v i d e n t .  
I n c i d e n t a l l y  my medium i s  p a i n t i n g .  My p r e o c c u 
p a t i o n  i s  w i t h  t h e  p h y s i c a l  r e a l i t y  of  my medium, 
w h i c h ,  t h r o u g h  t h e  c h a r a c t e r  of t h e  m o t i f ,  I  t r y  
t o  p r o p o r t i o n  i n t o  such  p l e a s u r a b l e  r e l a t i o n s  of  
c o l o r  t o  sha pe  t h a t  t h e  c a n v a s  w i l l  have form 
i n t e r e s t  o f  i t s  own i n  harmony w i t h  t h e  a s s o c i a 
t i o n s  we,  t h r o u g h  common e x p e r i e n c e ,  b r i n g  i n t o  
i t . 2

Along w i t h  Mary A u s t i n ,  John S l o a n  and o t h e r s ,  

Dasburg worked w i t h  t h e  I n d i a n  A r t s  Fund ,  b e i n g  one of 

i t s  i n c o r p o r a t o r s  i n  1925.

Marsden H a r t l e y :  M i r r o r  o f  an Age

A poem of Marsden  H a r t l e y  b e g i n s :

S h a l l  we e v e r  f i n d  t he  f a c e  a g a i n ,  
t he  f a c e  of  t h i n g s  t h a t  once we t h o u g h t  
was b e a u t i f u l ?

^Luhan,  Taos and I t s  A r t i s t s , p .  16, 

^Brook ,  l o c .  c i t . , p.  26 .
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S h a l l  we e v e r  l e a r n  t o  p i e c e  t o g e t h e r  
t h e  c r a c k e d  b i t s  p u t  up on t h e  f r o z e n  
w a l l  o f  ou r  i n n o c e n t  b e l i e f s ,  
l o o k i n g  f o r  t h e  m i s s e d  c u r v e  t h a t  made 
t h e  f e a t u r e s  w h o l e ?  ,
S h a l l  we e v e r  f i n d  t h a t  f a c e  a g a i n ?

This poem was w r i t t e n  d u r i n g  World War I  o r  j u s t  a f t e r 

wards and e c h o e s  t h e  t h o u g h t s  o f  many p e o p l e  a t  t h a t  

t ime .  However ,  H a r t l e y ’ s who le  l i f e  was  one of  d i s 

c o n t e n t ,  w a n d e r i n g  and s e a r c h i n g .  Th e re  seemed t o  be
2

a " r e s t l e s s  s e a r c h  f o r  an unknown g o a l . "

A p h o t o g r a p h  by A l f r e d  S t i e g l i t z  shows H a r t l e y

in b l a c k  c o a t  and b l a c k  h a t  and w i t h  a d a r k  e x p r e s s i o n —

a r a t h e r  macabre  e v o c a t i o n  l i k e  t h e  one he a t t r i b u t e d  t o

Georgia O’ K e e f e ’ s p a i n t i n g s . * "  The sombre  a s p e c t  of

H a r t l e y ’ s p e r s o n a l i t y  i s  c e r t a i n l y  e x p r e s s e d  i n  much

of h i s  work .  S e n s i t i v e  t o  t h e  d i s t o r t i o n s  of  l i f e  a -

round him,  he chose  a p p r o p r i a t e  means t o  d i s p l a y  them

on c anv as .  H i s  i n n e r  c o n f l i c t s  a p p e a r  i n  h i s  d a r k  l a n d -
4

scapes  of Maine and New Mex ico .  I t  i s  no t  s u r p r i s i n g

“Marsden H a r t l e y ,  S e l e c t e d  Poems , ( e d . )  Henry  W. 
Wells (New York:  The V i k i n g  P r e s s ,  1 9 4 5 ) ,  p .  74 .

2
See E.  W. W a t so n ,  "Two P a i n t e r s :  A S t u d y  i n

C o n t r a s t s , "  Amer i can  A r t i s t , V o l .  9 (May, 1 9 4 5 ) ,  p .  12.
3

See p h o t o g r a p h  of  H a r t l e y  i n  Amer i ca  and A l f r e d  
S t i e g l i t z  ( e d . )  F r a n k  ej : .  a_l. See  h i s  " P e r h a p s  Macabre  
(To Ge o rg i a  O’ K e e f e ) ’’ i n  H a r t l e y ,  S e l e c t e d  Poems , p .  94 .

4
See E l i z a b e t h  J i icCausland,  Mar sden  H a r t l e y  (Minn

e a p o l i s :  The U n i v e r s i t y  o f  M i n n e s o t a  P r e s s ,  1 9 5 2 ) ,
pass im.
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t h a t  H a r t l e y  cho se  as  h i s  h e r o ,  t h e  a r t i s t ,  A l b e r t

Pinkham Ryd e r .

H a r t l e y  was b o r n  a t  L e w i s t o n ,  Ma ine ,  His

f i r s t  s u c c e s s  came i n  1909 when S t i e g l i t z  gave him a one

man showing  a t  " 2 9 1 . S t i e g l i t z  and A r t h u r  B. Davi es

he lped H a r t l e y  t o  go t o  Eu rope  f o r  t h e  f i r s t  t ime  i n  
2

1912. H a r t l e y  met  G e r t r u d e  S t e i n  a t  one of  h e r  S a t u r 

day e v e n i n g s  i n  t h e  s t u d i o  27 r u e  de F l e u r e s , and t h e y
A

kept  up a c o r r e s p o n d e n c e  f rom 1912 t o  1 9 3 4 . °  He r e t u r n e d  

to t he  U n i t e d  S t a t e s  i n  1913,  b u t  he was b a c k  i n  Eu rope  

again  i n  1914.

By g o i n g  t o  E u r o p e ,  Marsden H a r t l e y  was up

r oo t ed  f rom c o n t e m p o r a r y  Amer i can  l i f e  wh i ch  a p p e a r e d  

more and more u g l y .  L ik e  a n o t h e r  i t i n e r a n t  s o u l ,  Henry 

James.  H a r t l e y  s o u g h t  t h e  i d e a l  o f  b e a u t y .  E i s  s o j o u r n  

i n  Europe a t  t h e  b e g i n n i n g  of  t h e  c e n t u r y  e n a b l e d  him 

to g e t  i n  c o n t a c t  w i t h  a l l  of  t h e  new movements i n  a r t .  

Fauvism had a p r o n o u n c e d  i n f l u e n c e ,  and he j o i n e d  t he  

ranks of  t he  S y n c h r o m i s t s . ^

" H a r t l e y * s  c a r e e r  .  .  s a y s  E r n e s t  Wa tson ,

XI b i d .  2 I b i d .
3

Donald  G a l l u p ,  "The Weaving of  a P a t t e r n :  Mar sden
H a r t l e y  and G e r t r u d e  S t e i n , "  The Magazine  of  A r t , V o l .  40 
(November,  1 9 4 8 ) ,  p .  2 0 6 .  See a l s o  R o b e r t  B u r l i n g a m e ,  
"Marsden H a r t l e y :  A S t u d y  o f  h i s  L i f e  and C r e a t i v e
Ach i eve men t , "  ( u n p u b l i s h e d  Ph .  D. d i s s e r t a t i o n ,  Brown 
U n i v e r s i t y ,  1 9 5 4 ) .

4
‘See a d i s c u s s i o n  o f  t h e  S y n c h r o m i s t s  i n  Brown,  

c i t . , pp .  65 -  66 .
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"was one o f  c o n t i n u o u s  e x p e r i m e n t a t i o n .  He n e v e r  

seemed t o  know e x a c t l y  w ha t  he w a n t ed  t o  do .  T h ro ug h 

out  h i s  e n t i r e  p r o f e s s i o n a l  c a r e e r  he a p p e a r s  t o  have  

been g r o p i n g  f o r  t h e  u n a t t a i n a b l e *  s a m p l i n g  f i r s t  one 

p h i l o s o p h y  t h e n  a n o t h e r ,  p r o d u c i n g  a g r e a t  d i v e r s i t y  

of work un d e r  t h e  c o n f l i c t i n g  i n f l u e n c e s  of  t r a d i t i o n 

a l i s t s ,  r e b e l s  and p r i m i t i v e s * ” *

I n  1917 when he w e n t  ba ck  t o  Ma ine ,  he became

i n t e r e s t e d  i n  t h e  Am e r i c an  f o l k  a r t  of  p a i n t i n g  on 
2

g l a s s .  Wi th  a g r a n t  f r o m  t h e  a r t  d e a l e r ,  C h a r l e s  L. 

D a n i e l ,  H a r t l e y  wen t  o u t  t o  Taos  i n  1918.

As h u n d r e d s  o f  o t h e r s .  H a r t l e y  immersed him

s e l f  i n  t h e  w o r l d  of  New Mexico of  wh ic h  t h e  I n d i a n  was 

t he  l a r g e s t  c o n t i n e n t .  At  t h e  r e q u e s t  o f  Dr .  E e w e t t ,  

he s t u d i e d  t h e  I n d i a n  d a n c e s  and w r o t e  a s e r i e s  of  

a r t i c l e s  i n  which  he i n t e r p r e t e d  t h e  d a n c e s  i n  t e r m s  

of t h e i r  v a l u e  f o r  Am e r i c an  c u l t u r e .

The f a i l u r e  o f  t h e  modern Amer i can  a r t i s t s  

was due .  H a r t l e y  f e l t ,  t o  t h e  a r t i s t ’ s l a c k  of  a deep  

r e l i g i o u s  e x p e r i e n c e  and  a n a t i o n a l  e s t h e t i c  c o n s c i o u s 

n e s s .  He w r o t e :

The redman d a n c e s  f o r  h i s  own d e v e l o p m e n t ,  
f o r  h i s  owe m e n t a l  and s p i r i t u a l  a s  w e l l  a s  bod
i l y  e f f i c i e n c i e s .  What  e l s e  t h e n  s h a l l  t h e  p r i 
mal  p r e o c c u p a t i o n  o f  t h e  a r t i s t  be ?  The modern 
a r t i s t  i s  i r r e l i g i o u s .  T h a t  i s  h i s  f i r s t  b a r r i e r .  
He i s  s u p e r f i c i a l ;  t h a t  i s  h i s  s e c o n d .  H i s  more

^Watson ,  l o c .  c i t . « p .  12 .
2

McCaus land ,  c i t . .  p .  8 .
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or  l e s s  i n d i f f e r e n t  c o p y i n g  w i l l  y i e l d  him no
t h i n g  beyond  i mm ed ia t e  p r a c t i c a l  p r o s p e r i t y .  
U n t i l  he h a s  imb ib e d  s o m e t h i n g  o f  t h e  c h a r a c t e r  
and q u a l i t y  u n d e r l y i n g  and i n h e r e n t  i n  t h e  s u 
p e r i o r  s p e c t a c l e  o f  s p i r i t u a l  v e r a c i t y ,  he c an  
n o t  hope t o  do more t h a n  f e e b l y  copy t h e  t r i t e s t  
o f  e x t e r n a l s  wh ich  any h a l f  naked  eye can  ob
s e r v e ,  ^

The Sa n t o  Domingo Corn Dance s y m b o l i z e d  an i n n e r  s p i r 

i t u a l  harmony wh ic h  was l a c k i n g  i n  Am er i can  l i f e :

In  t h e  l i f e  of  t h e  A m e r i c an  I n d i a n  a l l  ex
p r e s s i o n  s y m b o l i z e d  i t s e l f  i n  t h e  fo rm o f  t he  
d a n c e .  I t  i s  t h e  so l e mn  h i g h  mass o f  t h e  I n 
d i a n  s o u l ,  t o  which  he b r i n g s  h i s  h i g h e s t  g i f t s  
f o r  a d o r a t i o n  , . • i t  i s  t h e  d r a f t s m a n s h i p  of  
t he  I n d i a n  s o u l  i n s i s t i n g  upon p e r p e t u a t i o n .
And w ha t  seems t o  t h e  c a s u a l  and u n p e r c e p t i v e  
eye t o  be a w h o l l y  b a r b a r i c  o u t p o u r i n g  of  ex
c e s s i v e  e n e r g y  i s  e n t i r e l y  a n o t h e r  t h i n g .  I t  
i s  an o r g a n i z e d  r h y t h m i c  c o n c e p t i o n  and e s t h e t i c  
c o m p o s i t i o n ,  s p i r i t  and body h a r m o n i z e d  t o  sym
b o l i z e  c e r t a i n  l a w s ,  f a i t h s ,  e v e n  c r e e d s ,  s i n c e  
a l l  t h i s  t e n d s  t ow ard  t h e  q u a l i t y  o f  w o r s h i p  
i n  t h e i r  so  a r d e n t  d e s i r e s , ^

The I n d i a n  had a s s i m i l a t e d  a l l  of  t h e  e x p e r 

ience of  h i s  r a c e  and had c r e a t e d  a s i m p l e  medium of  

e x p r e s s i o n .  There  had  d e v e l o p e d  a t r i b a l  e s t h e t i c  

which p e rm e a t ed  a l l  a s p e c t s  o f  I n d i a n  l i f e .

You f e e l  t h a t  a t  l a s t  [ H a r t l e y  w r o t e ]  h e r e  i s  
a p e o p l e  i n  a c c o r d  w i t h  t h e  u n i v e r s e ,  w a n t i n g  
l i t t l e  o r  n o t h i n g  f rom a w o r l d  o f  i n v e n t e d  s u b 
t e r f u g e ,  b e i n g  t h e  e q u a l  o f  t h e  v e r y  dawn and 
of t he  g o i n g  down o f  t h e  s u n ,  v a s t l y  s u p e r i o r  
to  a l l  t h e  h o s t s  o f  v u l g a r i t i e s  w i t h  wh ich  we 
who b e l o n g  t o  t h e  newer  c i v i l i z a t i o n ,  b e f o o l  
o u r s e l v e s .  In  t h e i r  dance  i s  t h e  t r i b a l  e s t h e 
t i c  of  a l l  t h e s e  d i g n i f i e d  s i g n i f i c a n c e s ,  • •

H l a r s d e n  H a r t l e y ,  "The S c i e n t i f i c  E s t h e t i c  of  
the Red Man," A r t  and A r c h a e o l o g y , V o l .  13 (March ,  1 9 2 2 ) ,  
P. 119.

2 .

Marsden H a r t l e y ,  " T r i b a l  E s t h e t i c s , "  The D i a l ,
Vol.  65 (November 16,  1 9 1 8 ) ,  pp .  399 -  4 00 ,
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and o u t  o f  t h i s  e s t h e t i c  t h e y  have  b u i l t  a con
d u c t  t h a t  f i t s  t h e  day and t h e  h o u r  and t he  mo
ment .  . . . 1

The d i s o r g a n i z a t i o n  o f  Am er i can  l i f e  m a n i f e s 

ted a p o v e r t y  o f  s p i r i t u a l  v a l u e s .  Amer i ca  l a c k ed  a 

n a t i o n a l  e s t h e t i c  c o n s c i o u s  n e s s .  I m p o r t e d  i d e a s  were  

never  a s s i m i l a t e d  b e c a u s e  of  t h e  a t t i t u d e  of  t he  peo

ple toivard a r t .  H a r t l e y  e x p l a i n e d  i n  t h i s  c o n n e c t i o n :

A n a t i o n a l  e s t h e t i c  c o n s c i o u s n e s s  i s  a s a d l y  
needed e l e m e n t  i n  Amer i can  l i f e .  We a r e  no t  
n e a r l y  a s  o r i g i n a l  as we f o o l  o u r s e l v e s  i n t o  
t h i n k i n g .  We imbibe  s u p e r f i c i a l l y ,  and d i s c a r d  
w i t h o u t  p r o p e r  d i g e s t i o n  t h e  food  t h a t  we a re  
i g n o r a n t  o f .  We have t h e  e x c e l l e n t  en cou rag m en t  
of redman e s t h e t i c s  t o  e s t a b l i s h  o u r s e l v e s  f i r m 
ly  w i t h  an e s t h e t i c  c o n s c i o u s n e s s  of  our  own. . . . 
I t  i s  t ime  t o  b e g i n  now, f o r  t h e  e x c e p t i o n a l  Am
e r i c a n  t h a t  i s  t o  r e p r e s e n t  us a hu n d r ed  y e a r s  
hence  w i l l  w a n t  f o r  f i n e r  e x am p le s  t o  b u i l d  upon 
t h a n  we now h a v e .  . . .  We s h a l l  need so m e th in g  
t o  o f f e r  him i n  t he  way of  an a r r i v e d  c u l t u r e .
The r ed  man p r o v e s  t o  us w ha t  n a t i v e  s o i l  t v i l l  
do.  Cur s o u l  i s  a s  b e a u t i f u l  and as  d i s t i n g u i s h e d  
as any i n  t h e  w o r l d . 2

H a r t l e y  was an Amer i can  d i s c o v e r i n g  America  

and he was " i m p r e s s e d  w i t h  t h e  f a c t  t h a t  Amer ica  as  

landscape  i s ,  one may r i g h t l y  s a y ,  u n t o u c h e d . " 0 Merely  

p a i n t i n g  t he  I n d i a n  i n  v a r i o u s  p o se s  and g i v i n g  him 

c e r t a i n  t i t l e s  was i n s u f f i c i e n t  f o r  Amer i can  a r t .  An 

American a r t  wou ld  emerge when t h e r e  were  " a r t i s t s  b i g

^I b i d , . p .  401 .
2

Marsden H a r t l e y ,  "Red Man C e r e m o n i a l s - A n  Amer ican  
Plea  f o r  An Amer i can  E s t h e t i c s , "  A r t  and A r c h a e o l o g y , 
Vol .  9 ( J a n u a r y ,  1 9 2 0 ) ,  p .  14.

3
Marsden H a r t l e y ,  "Amer ica  a s  L a n d s c a p e , "  E l  

P a l a c i o . Vol .  5 (December 2 1 ,  1 9 1 8 ) ,  p .  340 .
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enough and r e a l l y  i n t e r e s t e d  enough  t o  comprehend  t h e

American s c e n e * " *  H a r t l e y  o b s e r v e d  t h a t  i n  Am er i can

po e t ry  t h e r e  was an  i n d i c a t i o n  t h a t  Ame r i ca  a s  a name

had come t o  mean a s  much a s  Gr e ec e*  "We have  come t o

f e e l  t he  b e a u t y  o f  t h e  names K e n ne be c ,  A n d r o s c o g g i n ,

Eio Gran de ,  A t l a n t i c ,  P a c i f i c  and a l l  o t h e r  names a s

meaning j u s t  a s  much i n  g e n e r a l  and more t h a n  names

Thermopylae ,  A t h e n s ,  e t c * ,  t o  o u r  own e s t h e t i c  s e n s e , "

H a r t l e y  c o n c l u d e d ,  " •  • * b e c a u s e  t h e s e  names r e p r e s e n t
2

our own Amer i can  o u t l i n e s  and b o u n d a r i e s * "  He was

p l ea se d  t h a t  t h e  War had  o b l i g e d  t h e  p a i n t e r s  t o  come

home to  o b s e r v e  t h e  n a t i v e  e x c e l l e n c i e s  o f  t h e i r  own

coun t ry  and t h a t  p e r h a p s  t h e  f e t i s h  o f  P a r i s  would  be

d e s t r o y e d * ' '  They ,  t h e  p a i n t e r s ,  m i g h t ,  a s  Tom O u t l a n d

in  W i l l a  C a t h e r * s ,  The P r o f e s s o r , s  H o u s e * d i s c o v e r  a

na t i v e  t r a d i t i o n *

Not o n l y  d i d  H a r t l e y  e n v i s i o n  a n e c e s s a r y

c leavage  b e tw ee n  Amer i ca  and  E u r op e  b u t  he a s s e r t e d  t h a t

no one s e c t i o n  o f  t h e  c o u n t r y  s h o u l d  be d o m i n a t e d  by

a n o t h e r  i n  t e r m s  of  e s t h e t i c  v a l u e s *  He gave  t h e s e

i m p e r a t i v e s :

They [ A m e r i c a n  p a i n t e r s ]  have  t o  l e a r n  t h e  
l e d m a n ' s  ca lm and t h e  r edman*s  c o n t a c t *  They 
have t o  l e a r n  w h a t  was  s i g n i f i c a n t  f o r  t h e  Egyp
t i a n s ,  t h e  A s s y r i a n s ,  t h e  P e r s i a n s ,  and t h e  o t h e r  
r a c e s  i s  s i g n i f i c a n t  f o r  u s ,  t h a t  i t  was t h e i r  
t r a d i t i o n a l  " a t - h o m e n e s s "  t h a t  c r e a t e d  t h e i r  a r t s  
f o r  them* They w i l l  have  t o  l e a r n  t h a t  a r t  i s

1I b i d . ,  p* 341* 2 I b i d ,  3 I b i d .
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n o t  F i f t h  Avenue o r  M i c h i g a n  B o u l e v a r d  o r  t h e  
B o s t o n  L i b r a r y *  t h a t  p o e t r y  i s  n o t  P l a t o  and 
S h a k e s p e a r e  by way o f  New En g land*  a l s o *  .  .  
t h e  p a i n t e r s  w i l l  somehow have  t o  a c q u a i n t  them
s e l v e s  w i t h  t h e  i d e a  o f  Amer i ca  a s  l a n d s c a p e *  a s  
a n a t i v e  p r o d u c t i v e  s p a c e  b e f o r e  t h e y  c an  come 
t o  c o n c l u s i o n s  wh ic h  have  any w o r t h  w h a t s o e v e r  
among a r t i s t s  o f  Ame r i ca  and t h e  w or ld *  • • • 
Amer i ca  i s  c a l l i n g  f o r  r a d i c a l  i n t e r p r e t a t i o n *  
h e r  e a r t h  v o i c e s  a r e  b e i n g  s p o k e n  f o r * *

H a r t l e y ,  i n  h i s  p l e a  f o r  an  A m e r i c an  e s t h e t i c s *  

s u g g e s t e d  t h a t  s i n c e r i t y  and a d e v o t e d  i n t e r e s t  i n  Am

e r i c a  i t s e l f  we re  two n e c e s s a r y  i n g r e d i e n t s  f o r  t h e  de 

ve lopment  o f  a g e n u i n e  Am er i can  c u l t u r e *  I n t e r e s t i n g  

enough* H a r t l e y  makes h i s  p l e a  b e f o r e  many o f  t h e  l o s t  

g e n e r a t i o n  t u r n  t h e i r  b a c k s  on t h e i r  n a t i v e  l and*

H a r t l e y  s t r e s s e d  t h e  f a c t  t h a t  t h e  a t t i t u d e  

toward t h e  I n d i a n  c e r e m o n i a l s  m ig h t  show t h e  w o r l d  t h a t  

America had  a c u l t u r a l  p a s t *  He saw i n  t h e  movement  t o  

d e s t r o y  t h e  P u e b l o  I n d i a n  and h i s  d a n c e s  t h e  same v u l 

gar  s p i r i t  o f  t h e  t i m e s *  I n  t h e  r u s h  o f  i n d u s t r i a l  

s o c i e t y ,  man had  l o s t  h i s  s e n s e  o f  b a l a n c e  and h i s  c a 

p a c i t y  t o  p e r c e i v e  b e a u t y  i n  t h e  s i m p l e  t h i n g s  o f  l i f e *  

The b e a u t y  o f  t h e  I n d i a n  d a n c e s  o u g h t  t o  be p r e s e r v e d  

as an i n h e r i t a n c e  w h i c h  m i g h t  be a s o u r c e  f o r  s p i r i t u a l  

and e s t h e t i c  power* He w r o t e :

I t  i s  n o t  enough  t o  a d m i t  o f  a r c h a e o l o g i c a l  
c u r i o s i t y *  We need  t o  a d m i t ,  and s p e e d i l y *  t h e  
r a r e  and e x c e l l e n t  e s t h e t i c s  i n  o u r  m i d s t  a p a r t  
of  o u r  own i n t i m a t e  s c e n e *  • • • I t  would  h e l p  
a t  l e a s t  a l i t t l e  t o w a r d  p r o v i n g  t o  t h e  w o r l d  
a roun d  us t h a t  we a r e  n o t  so  young  a c o u n t r y  a s  
we m ig h t  seem* n o r  y e t  a s  d i f f i d e n t  a s  ou r  n a t i o n 
a l  a t t i t u d e  wou ld  seem t o  i n d i c a t e *  « • • E v e r y

1I b i d . .  p .  342*
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o t h e r  n a t i o n  h a s  p r e s e r v e d  i t s  i n h e r i t a n c e s *
We need  l i k e w i s e  t o  do t h e  same* • • • We have 
l o s t  t h e  b u f f a l o  and t h e  b e a v e r  and wc a r e  l o s 
i n g  t h e  r e d m a n ,  a l s o ,  and a l l  t h e s e  a r e  f i n e  
symbo ls  o f  o u r  own n a t i v e  r i c h n e s s  and a u s t e r 
i t y . 3-

Upon h i s  a r r i v a l  i n  New Mexico ,  H a r t l e y  w r o t e  
2

to H a r r i e t  Monroe t h a t  t h e  b e a u t i f u l  a r r o y o s  and can

yons were  l i v i n g  e x a m p l e s  o f  t h e  s p l e n d o r  o f  t h e  a g e s —  

c l a s s i c a l  a s  t h e  a r t  o f  C l au d e  L o r r a i n *  H a r t l e y  had 

always been  c o n c e r n e d  w i t h  c o l o r ,  and h e r e  i n  New Mex

ico t r u e  c o l o r  e x i s t e d *

He was a t t r a c t e d  by t h e  p r i m i t i v e  S a n t o s  wh ich  

were b e i n g  c o l l e c t e d  and u se d  them f o r  s u b j e c t s  o f  

s e v e r a l  p a i n t i n g s *  U n d o u b t e d l y ,  he was  i m p r e s s e d  by 

t h e i r  r e l i g i o u s  s i g n i f i c a n c e  t o  a p i o n e e r  p e o p l e *

H a r t l e y ’ s  e a r l y  p a i n t i n g s  show h i s  i n t e r e s t  i n  

the i n n e r  s u b s t a n c e  o f  o b j e c t s ,  and he l e a n e d  h e a v i l y  

upon t h e  r o m a n t i c i s m  o f  Ryder* I n  t e c h n i q u e ,  he l a t e r

f o l l owed  t h e  l i n e s  o f  Ka nd i n sk y  and t h e  Munich E x p r e s -  
3

s i o n i s t s *  The m a j o r i t y  o f  t h e  p a i n t i n g s  o f  h i s  New

Mexico s o j o u r n  show a v a r i e t y  o f  t e c h n i c a l  i d e a s ,  Cez -
4anne,  M a t i s s e ,  K a n d i n s k y ,  e t c *  However ,  he e x p e r i m e n t s

^ H a r t l e y ,  "Red Man C e r e m o n i a l s - A n  Ame r i can  P l e a  
f o r  An Amer ican  E s t h e t i c s , 1* l o c * c i t * * p .  13 ,

2L e t t e r  t o  H a r r i e t  Monroe r e f e r r e d  t o  by E l i z a 
be th  HcCaus land  i n  "The R e t u r n  o f  t h e  N a t i v e :  Marsden
H a r t l e y , ” A r t  i n  A m e r i c a .  Vol* 40  ( S p r i n g ,  1 9 5 2 ) ,
pp* 55 — 79*

3
Brown,  op* c i t * .  p* 146*

4
Cf* t h e  W a lk e r  C o l l e c t i o n  o f  H a r t l e y ' s  New Mexico 

p a i n t i n g s  i n  t h e  W a l k e r  A r t  C e n t e r ,  M i n n e a p o l i s *
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wi th  new t e c h n i q u e s *  I n  e v a l u a t i n g  h i s  New Mexico 

work,  E l i z a b e t h  McCaus l and  o b s e r v e d  t h a t :

I n  New Mexico ,  • • • H a r t l e y  b e g a n  h i s  e x p l o r 
a t i o n  o f  t h e  new s u b j e c t  m a t t e r  by w o r k i n g  i n  
p a s t e l s *  • • • The c o l o r s  a r e  a t  once b r i l l i a n t  
and s o f t ,  d eep  and d e l i c a t e *  The i n t e n s e ,  
s c o r c h i n g  l i g h t  o f  t h e  s e m i - d e s e r t  c o u n t r y  and 
t h e  b r i l l i a n t  s e e t h i n g  c o l o r s  o f  t h e  e r o d e d  
e a r t h  moved H a r t l e y  t o  r e s p o n d  i n  s i m i l a r l y  i n 
t e n s e ,  s t a c c a t o  a c t i o n .

A f t e r  two y e a r s  i n  New Mex ico ,  H a r t l e y  became 

e m o t i o n a l l y  d i s t u r b e d *  E i t h e r  t h e  s u r r o u n d i n g s  o r  h i s  

own s t a t e  o f  mind c a u s e d  him t o  l e a v e *  Cf t h a t  t i m e ,  

Mabel Luhan w r o t e :

H a r t l e y  had  s t a y e d  f o r  a w h i l e  i n  t h e  d r e a r  
n o r t h  g u e s t  room* To s o f t e n  t h e  r e p e l l e n t  l i g h t  
he hung s c r a p s  of  c h i f f o n  h e r e  and t h e r e  upon 
t h e  w a l l s *  But  I  d o n * t  know— t h e r e  was  some
t h i n g  s o l i t a r y  and u n a s s i m i l a b l e  a b o u t  M a r s d e n ,  
and i t  h u r t  me more t o  have  h im t h e r e  t h a n  t o  
w r i t e  him he mus t  g o . 2

But t h e  l e t t e r  was d i s p a t c h e d  and H a r t l e y  s e n t  t h i s

answer t o  h i s  h o s t e s s :

Dear  Mabel :

Nina gave  me y o u r  n o t e  on t h e  t r a i n *  I  am 
g l a d  t o  have  i t  e v e n  t h o u g h  I  f e e l  a lw a y s  a 
c h i l l  i n  words  on p a p e r ,  f o r  t h e y  make p i c t u r e s  
t oo  o f t e n *  I  n e e d e d ,  h o w e v e r ,  j u s t  t h a t  k i n d  
of  c l a r i t y  f o r  I  u n d e r s t a n d  much more t h a n  I  
su ppo se d  would  e v e r  be n e c e s s a r y ,  w h ic h  p r o v e d  
t h a t  one s h o u l d  n e v e r  become t h a t  f a m i l i a r  w i t h  
p l a c e s  o r  s i t u a t i o n s *  I  have  had  e x t r e m e  mo
ments  o f  p e r p l e x i t y  o f  l a t e  and now my h o r i z o n  
i s  c l e a r  o f  much t h a t  i s  a l i e n  t o  i t *  • • •
I t  i s  s i l l y  and i d l e  t o  e m b a r r a s s  s i m p l e  s i t u a -

^H cCaus l and ,  Marsden H a r t l e y * p* 30*
2

Luhan ,  Movers and S h a k e r s * p* 460*

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 1 5 7 -

t i o n s  w i t h  a l l  s o r t s  o f  c o m p l e x i t y .  T h i s  much 
h a s  been  t a u g h t  me i n  t h e  t e r r i b l e  h o u r s  of  
shadow i n  wh ich  I  have l i v e d  of  l a t e ,  I  wa n t  
you t o  know t h a t  now 1 am n o t  m i s u n d e r s t a n d i n g  
a n y t h i n g  h a l f  so  much a s  u n d e r s t a n d i n g  t o o  w e l l ,
I  had  been  d o u b t i n g  m y s e l f  a l i t t l e ,  b u t  t h a t  
i s  o v e r  b e c a u s e  I  have  r e t u r n e d  t o  t h e s e  t h i n g s  
i n  which  I  c an  be l e s s  o b t r u s i v e ,  t o  wh ich  I  
am much l e s s  t h e  s p e c t a c l e ,  and  o n l y  one l i k e  
m y s e l f  s h o u l d  f i g u r e  i n  n o t h i n g  a c t u a l l y .  There  
i s  a su p r e m a c y ,  a t r u e  d i g n i t y  i n  t h a t ,  I  am 
’ t o o  f a r  a l i k e ,  t o o  f a r  d i s s i m i l a r *  e v e r  t o  be 
q u i t e  t h a t  wh ich  i s  i m a g i n e d  o r  e x p e c t e d ,  I  
b e l o n g  r e a l l y  t o  l e s s  s p e c i a l i z e d  s p a c e s ,  t o  
commoner e l e m e n t s ,  I  must  n e v e r  do  mom ,  a t  
m o s t ,  t h a n  w a l k  i n  a s  g r a c i o u s l y  a s  p o s s i b l e ,  
s i t  a l i t t l e ,  and p a s s  o u t  a g a i n  f o r  t h e r e  i s  
a lways  t h e  q u a l i t y  o f  wonde r  i n  b e i n g  r e a l l y  
n o t  q u i t e  anywhere  a t  a l l  t i m e s .  T h a t  i s  my 
k in d  o f  a c t i v i t y  I  am t h i n k i n g .

As a l w a y s ,

Marsden

Marsden l e f t  Taos and w e n t  t o  Eu rope  a f t e r
2

an a u c t i o n  o f  h i s  p a i n t i n g s  i n  New York  i n  1921 ,  I n  

Germany he p a i n t e d  a number o f  c a n v a s e s  wh ic h  have b e en  

c a l l e d ,  " R e c o l l e c t i o n s  o f  New M e x i c o , "  F o r  t h e  most  

p a r t ,  t h e y  a r e  a l l  d a r k  i n  c o l o r  i n  t h e  s t y l e  of  h i s  

da rk  l a n d s c a p e s  of  Maine which  he p a i n t e d  i n  1909 b e -  

f o r e  h i s  d e p a r t u r e  f o r  New York ,  I n  memory.  New Mex

ico was a d a r k ,  d i s m a l  l a n d .  At  l e a s t  t h e y  s u g g e s t

* I b i d , . pp ,  460 -  461 ,
2

T h i s  was t h e  f i r s t  t im e  t h a t  t h e  wor k  o f  an 
American Modern had  b e e n  o f f e r e d  a t  a u c t i o n .  One hun 
dred and s e v e n t e e n  c a n v a s e s  we re  s o l d  a t  t h e  An de r so n  
G a l l e r i e s  i n  New York  f o r  n e a r l y  $ 5 , 0 0 0 ,  T h i s  e v e n t  
showed t h e  d e v e l o p i n g  i n t e r e s t  i n  Am er i can  p a i n t i n g  i n  
the T w e n t i e s ,

3
"'Cf,  McCaus l and ,  op,  c i t , ,  p p ,  34 -  35 ,
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t h a t  h i s  e x p e r i e n c e s  we r e  n o t  happy  ones*  H a r t l e y  had 

loved t he  b e a u t i f u l  l a n d s c a p e  of  New Mexico-  I t  wou ld  

seem t h a t  i n t o  h i s  1922 p a i n t i n g s  o f  New Mexico c r e p t  

a s y m b o l i z a t i o n  o f  h i s  s o c i a l  m a l a d j u s t m e n t  i n  Taos  

which he s a i d  l a t e r  o u g h t  t o  be s p e l l e d  ‘ Chaos*

As D, H. L a w r e n c e ,  Marsden  H a r t l e y  c o n t i n u e d  

h i s  p e r e g r i n a t i o n s *  A l t h o u g h  he l e f t  New Mexico and 

p a i n t e d  i t  w i t h  su c h  b l e a k  c o l o r s ,  i t  wou ld  seem t h a t  

t h i s  a c t i o n  d i d  n o t  n e g a t e  h i s  t h e s i s  t h a t  t h e  a r t i s t  

must a d j u s t  h i m s e l f  t o  and l o ve  t h e  Am er i can  l a n d s c a p e *  

L a t e r  he r e t u r n e d  t o  h i s  n a t i v e  Maine whe re  he l i v e d  

u n t i l  h i s  d e a t h *  As E l i z a b e t h  McCausland  w r o t e ,  " A f t e r  

yea r s  of  s e a r c h i n g  o f  mind and o f  h e a r t ,  o f  s t y l e  and 

of p l a c e ,  H a r t l e y  s o l v e d  h i s  i m p a s s e  by s i n k i n g  r o o t s  

i n  t h a t  l i f e  he had a b a n d o n e d ,  i s  t h a t  t r a d i t i o n  he 

(with h i s  g e n e r a t i o n )  had  r e j e c t e d . "

Hi s  p i o n e e r  e x p e r i m e n t a t i o n s ,  h i s  d i s i l l u s i o n 

ment ,  h i s  p l e a  f o r  an A m e r i c a n  e s t h e t i c s ,  and h i s  

s e a r c h  f o r  a more s a t i s f a c t o r y  e n v i r o n m e n t  w a r r a n t  ou r  

c a l l i n g  Marsden  H a r t l e y  a m i r r o r  o f  an a g e ,

John S l o a n :  I n d e p e n d e n t  and H u m a n i t a r i a n

Van Hyck B r o o k s ,  i n  h i s  b i o g r a p h y  o f  t h e  p a i n t 

e r ,  d e c l a r e d  t h a t  John S l o a n  c o m p l a i n e d  of  a r t  c o l o n i e s ,

* I b i d . .  p .  8 .
2

McCaus l and,  " R e t u r n  o f  t h e  N a t i v e :  Marsden H a r t 
l e y , "  p* 55 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 1 5 9 -

y e t  "he n e v e r  wen t  more t h a n  f i v e  o r  s i x  m i l e s  away,  

and when he t u r n e d  h i s  b a c k  on t h e  Cape Anne Colony  

he went  t o  t h e  Southwes t#**^  From 1919 u n t i l  h i s  d e a t h ,  

S loan  p a i n t e d  e a c h  summer and l o n g e r  p e r i o d s  i n  New 

Mexico,  One o f  t h e  l e a d i n g  f i g u r e s  o f  t h e  Ash Can S c h o o l ,  

S loan  d i s p l a y e d  i n  h i s  w o r k  a sympa thy  f o r  t h e  common 

man i n  New York;  and i n  New Mex ico ,  he t o o k  up t h e  c a u se  

of t he  Amer i can  I n d i a n ,

R o b e r t  H e n r i  had be en  c h i e f l y  r e s p o n s i b l e  f o r

S l o a n ' s  l e a v i n g  P h i l a d e l p h i a  f o r  New York;  t o  H e n r i

aga in  S l o a n  f ou n d  h i m s e l f  i n d e b t e d  f o r  t h e  d i s c o v e r y

of t he  S o u t h w e s t ,  When H e n r i  r e t u r n e d  t o  New York i n

191B w i t h  h i s  p a i n t i n g s  o f  New Mex ico ,  he a s s u r e d  b o t h

h i s  f o r m er  s t u d e n t s ,  S l o a n  and S a n d a l l  Oavey ,  t h a t  t h e y

shou ld  e x p l o r e  t h a t  p a r t  o f  t h e  c o u n t r y ,

"By 1919 Davey was  g e t t i n g  r e s t l e s s , "  S l o a n

r e l a t e s ,  " a nd  s u g g e s t e d  t h a t  we t a k e  a l ong  a u t o m o b i l e

t r i p  t h a t  summer .  The n e x t  t h i n g  I  knew we we re  i n v o l v e d

i n  t he  p u r c h a s e  of  an o l d  1912 c h a i n - d r i v e  Abe rc r om b i e

and F i t c h ,  and s e t t i n g  o u t  f o r  New Mex ico ,  wh ic h  H e n r i
2

had recommended a s  t h e  b e s t  c l i m a t e  i n  t h e  w o r l d , "

R a n d a l l  Davey b o u g h t  a ho use  i n  S a n t a  Fe i n  t h e  

summer of  1919 and r e m a i n e d ,  Davey d e c i d e d  t h a t  he

^Van Wyck B r o o k s ,  John  S l o a n — A P a i n t e r ' s  L i f e  
<New York:  E . P ,  D u t t o n  and Company,  I n c , ,  1 9 5 5 ) ,  p ,  153,

2
John S l o a n ,  " R a n d a l l  D a ve y , "  The New Mexico Quar 

t e r l y . V o l ,  21 ( S p r i n g ,  1 9 5 1 ) ,  pp .  22 -  2 3 .
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wished t o  w i t h d r a w  c o m p l e t e l y .  He l a t e r  t o l d  S l o a n :

I  was  b o r n  w i t h  ego  b u t  I  am l o s i n g  i t  g r a d 
u a l l y *  From a guy who was an o p t i m i s t  I  am be 
coming c y n i c a l *  L i v i n g  o u t  h e r e  i n  New Mexico 
I  c an  s e e  t h e  p o l i t i c a l  m a n i p u l a t i o n s  i n  t h e  
a r t  w o r l d  b a c h  E a s t ,  and 1 know t h a t  i f  I  ch o se  
t o  I  c o u l d  hav e  more s u c c e s s  w i t h  my woric i f  I  
wan t ed  t o  p l a y  t h e i r  game.  I f  I  l i v e d  i n  a b i g  
c i t y  I  c o u l d  c l e a n u p  on p o r t r a i t s *  But  I  p r e 
f e r  t o  l i v e  h e r e  and p a i n t  f o r  m y s e l f ,  and g e t  
a l o n g  w i t h  t e a c h i n g ,  now and t h e n  a p o r t r a i t  
co m m i s s i o n ,  and w h a t  l i t t l e  comes i n  f r om r a i s 
i n g  c h i c k e n s . 1

S l o a n  met  Dr .  E e w e t t  and t o o k  a s t u d i o  a t  t h e

Museum. He r e t u r n e d  a g a i n  i n  t h e  summer o f  1920.  At
2

t h i s  t ime  some of  h i s  e t c h i n g s  we re  e x h i b i t e d .  Re

sponding  t o  t h e  I n d i a n  d a n c e s  a t  S a n t o  Domingo,  S l o a n  

p a in t e d  "The K o s h a r e s "  wh i ch  was g i v e n  t o  Hewe t t  f o r
3

the Museum. A l t h o u g h  S l o a n  worked a t  t h e  Museum when 

he f i r s t  a r r i v e d  i n  S a n t a  F e ,  i t  s eems  t h a t  most  o f  

h i s  l a t e r  work  was done  i n  t h e  open o r  i n  h i s  own s t u 

d i o s .  I r o n i c a l l y ,  S l o a n  o b j e c t e d  t o  many o f  t h e  p o l 

i c i e s  of  t h e  Museum whose  d i r e c t o r  was f o l l o w i n g  a s  

a guide  i d e a s  f r o m  t h e  New York R e a l i s t s  and t h e  So

c i e t y  o f  I n d e p e n d e n t  A r t i s t s — an open d o o r ;  no j u r y ,  

no p r i z e s .  The Museum, S l o a n  f e l t ,  "was l i t t l e  b e t t e r  

than  a b a z a a r  f o r  t o u r i s t s *  Any a r t i s t  c o u l d  e x h i b i t  

t he r e  and t h e  r e s u l t  was t h a t  p o t - b o i l e r  a r t i s t s  u sed

XI b i d . ,  p .  2 5 .

^S a n t a  Fe New M e x i c a n . 18 J u l y  1920 ,  p .  2 .  

^ S a n t a  Fe New Mex ica n ,  10 S e p t e m b e r  1920,  p« 4 ,
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the museum and s a t  a ro u n d  s e l l i n g  t h e i r  w o r k . ” * Hew- 

e t t  s t r e s s e d  on l y  t h e  w o r k  o f  t h e  S o u t h w e s t  and t h i s  

o b s e s s i o n  l e d  t o  a d e c i d e d  w e a k n e s s  o f  t h e  g a l l e r i e s *

In  1920 t S l o a n  and h i s  w i f e  p u r c h a s e d  a p l a c e  

on Ga rc i a  S t r e e t  and b e g an  t h e i r  r e s i d e n c e  i n  S a n t a  

Fe,  A c c o r d i n g  t o  a d e s c r i p t i o n  of  Van Wyck B r o o k s ,  

S l o a n ' s  house  was " a n  o l d  adobe  d w e l l i n g  w i t h  an  o r 

chard and a g a r d e n  t h a t  was  b r i g h t  d u r i n g  t h e  warm 

months w i t h  t w e l v e  r o s e  b u s h e s  and h o l l y h o c k s  a g a i n s t  

the adobe w a l l .  There  we re  l i l a c s ,  p e o n i e s  and p o p p i e s  

wi th  b lo s soms  t h a t  we r e  t e n  i n c h e s  a c r o s s  and  c o p p e r  

d a h l i a s  l a t e r  i n  t h e  s e a s o n ,  r a s p b e r r y ,  g o o s e b e r r y  

and c u r r a n t  b u s h e s ,  r h u b a r b  and a s p a r a g u s  p l a n t s ,  a 

grape a r b o r  and e v e n  an  h e r b  g a r d e n ,  • • • Through 

the s o f t  f e a t h e r y  c e d a r l i k e  f o l i a g e  o f  a b e a u t i f u l

tamarack  t r e e ,  one c a u g h t  f i n e  g l i m p s e s  o f  t h e  moun-
2

t a i n s  f rom t h i s  g a r d e n ,  .  .  , M

Aga in  t h e  l a n d s c a p e  c a s t  i t s  s p e l l  and S l o a n

was c a p t u r e d ,  S a n t a  Fe s c e n e s  and o t h e r  p h a s e s  of  New

Mexico l i f e  w i t h  t h e i r  a p p e a l i n g  b a c k g r o u n d  s u p p l i e d

Sloan  w i t h  new s u b j e c t  m a t t e r ,  t h e  New York  s c e n e s

be ing j u s t  a b o u t  e x h a u s t e d ,

I  l i k e  t o  p a i n t  t h e  l a n d s c a p e  i n  t h e  S o u t h 
w e s t ,  [ S l o a n  w r o t e ]  b e c a u s e  of  t h e  f i n e  geome t 
r i c a l  f o r m a t i o n s  and t h e  handsome c o l o r .  S t u d y

^Brooks ,  John S l o a n , p ,  219 .

2 I b i d . ,  p .  155.
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1

of  t h e  d e s e r t  f o rms*  so  s e v e r e  and c l e a r  i n  t h a t  
a tmos phe re*  h e l p e d  me t o  w o rk  o u t  p r i n c i p l e s  o f  
p l a s t i c  d e s i g n *  t h e  low r e l i e f  c o n c e p t*  1 l i k e  
t h e  c o l o r s  o u t  t h e r e *  The g round  i s  n o t  c o v e r e d  
w i t h  g r e e n  mold a s  i t  i s  e l s e w h e r e *  The p i n o n  
t r e e s  d o t  t h e  s u r f a c e  of  h i l l s  and mesas  w i t h  
e x c i t i n g  t e x t u r e s *  • • • Because  t h e  a i r  i s  so  
c l e a r  you f e e l  t h e  r e a l i t y  o f  t h e  t h i n g s  i n  t h e  
d i s t a n c e *  *

S l o a n  h e l p e d  t o  l a u n c h  t h e  Amer ican  s c e n e  move

ment a t  t h e  b e g i n n i n g  o f  t h e  c e n t u r y ,  and a l t h o u g h  E u r 

opean Modernism had i n u n d a t e d  some a r t  q u a r t e r s  i n  New 

York,  he swam on as  a r e a l i s t *  A f t e r  he s e t t l e d  i n  

New Mexico* he e a r n e s t l y  p o r t r a y e d  t h e  S o u t h w e s t  s c e n e  

as he found  i t  a ro u n d  S a n t a  Fe :  h o t e l  d a n c e s  i n  S a n t a

Fe,  b u r r o s  c a r r y i n g  wood,  I n d i a n  d a n c e s ,  s u n l i t  p eaks *  

p i c n i c s  on t h e  r i d g e ,  m i s s i o n s ,  s e a o r a s * w i n d i n g  r o a d s  

and s t r e e t s * ^

A l t h o ug h  some of  h i s  l a t e r  l a n d s c a p e s  show

c o n s i d e r a b l e  p r o g r e s s  o r  change  i n  t e c h n i q u e ,  much of

the e a r l y  work  was t y p i c a l  o f  Ash Can i l l u s t r a t i o n *

His " H o t e l  Dance i n  S a n t a  Fe"  (1919)  and "The P l a z a ,

Evening ,  S a n t a  Fe"  (1920)  o n l y  r e c a p t u r e  t h e  s p i r i t  o f
3h i s  e a r l y  New York s c e n e s *  One c r i t i c  f o r  t h e  New York 

Hera ld  w r o t e  i n  1920:

John S l o a n  h a s  b e e n  t o  S a n t a  Fe upon a p a i n t 
i n g  t r i p ,  b u t  w i t h o u t  any t h r i l l i n g  r e s u l t s  upon

^John  S l o a n ,  G i s t  o f  A r t  (New York:  Amer i can  A r t i s t s  
Group,  I n c . ,  1 9 3 9 ) ,  p .  147 .

2
A l l  of  t h e s e  s u b j e c t s  a p p e a r  i n  p a i n t i n g s  done 

between 1919 -  1938* See  G i s t  o f  A r t *
3

See r e p r o d u c t i o n s  i n  G i s t  o f  A r t *
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h i s  t e c h n i q u e *  Mr* S l o a n  d i d  n o t  p i e r c e  i n  an 
i n s t a n t  i n t o  t h e  s o u l  o f  New Mexico and b r i n g  
i t  home q u i v e r i n g  upon  a l a n c e  t o  us  j a d e d  New 
Yorke r s*  Be d i d  n o t  e v e n  t a k e  s i d e s  w i t h  a 
p o l i t i c a l  p a r t y  down t h e r e ,  b u t  r e m a i n e d  a l o o f ,  
a t o u r i s t *  I n d e e d ,  t h e r e  i s  r e a s o n  t o  s u s p e c t  
t h a t  he d i d  n o t  t o u r  a l o n e ,  b u t  was  s p e c i a l l y  
c o n d u c t e d  by Cook* I n  t h e  ' C h a p e l  a t  S a n  Do
m i n g o , '  f o r  i n s t a n c e  whe re  some s o r t  o f  r e l i 
g i o u s  s e r v i c e  i s  p r o c e e d i n g  i n  b a c k ,  i n  f r o n t ,  
a p p a r e n t l y ,  i s  t h e  e n t i r e  E c o l e  H e n r i*  And 
i n  t h e  'Dance  a t  S a n t a  Fe* one can  i m a g i n e  a 
t r a n s p o r t e d  Gr een w ich  V i l l a g e . *

U n f o r t u n a t e l y  t o o  much o f  S l o a n ' s  New Mex-=

ico work r e p r e s e n t s  t h e  i t i n e r a r y  o f  t h e  t o u r i s t *

Yet much o f  i t  i s  c e r t a i n l y  d o c u m e n t a r y  o f  t h e  whole

group wh ich  f l o c k e d  t o  S a n t a  Fe i n  t h e  t w e n t i e s *  As

a s u b t i t l e  f o r  " D o l l y  Wi th  M a n t i l l a "  ( 1 9 2 5 ) ,  S l o a n

put  i n  "We Ang los  go i n  f o r  S p a n i s h  m a n t i l l a s  i n  S a n t a

Fe,  The n a t i v e s  t o o  o f t e n  c ho o se  t h e i r  s t y l e s  f r om
2

the m a i l  o r d e r  c a t a l o g s * "

P e r h a p s  John S l o a n ' s  c o n n e c t i o n  i n  t h e  a r t  

colony a t  S a n t a  Fe i s  i m p o r t a n t  p r i m a r i l y  i n  r e s p e c t
3

to  t he  d e v e l o p m e n t  o f  I n d i a n  Ar t*  Br o ok s  t e l l s  us  

t h a t  S l o a n  "was e n t h r a l l e d  by t h e  I n d i a n s  and t h e i r  

dances and a r t ,  p a r t l y  b e c a u s e  he had  r e c e n t l y  awakened 

to a s e n se  of  t h e  v a l u e  o f  t r a d i t i o n  and a d e e p e r  s e n s e

^■Reprinted i n  t h e  S a n t a  Fe New Mex ica n* 7 March 
1920, p .  8 .

2
See r e p r o d u c t i o n  i n  G i s t  o f  A r t *

3
B r o ok s ,  John S l o a n :  A P a i n t e r ' s  L i f e ,  p* 160*

See Al so  W a l t e r  P a c h ,  " J o h n  s l o a n "  i n  New Mexico A r t i s t s ,  
New Mexico A r t i s t s  S e r i e s  No* 3 ,  ( A l b u q u e r q u e :  The
U n i v e r s i t y  o f  New Mexico P r e s s ,  1952)*
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of  t h e  p r o b l e m s  of  a e s t h e t i c  f o r m . " *  He re  he en co un 

t e r e d  a l i v i n g  e s t h e t i c  t r a d i t i o n .  HTo f i n d  i t  i n  

h i s  own c o u n t r y , ' *  B r o o k s  s a y s ,  "was a g r e a t  s u r p r i s e  

to  him and h i s  t e a c h i n g  p r e s e n t l y  r e f l e c t e d  t h e  i d e a ,  

t hou gh ,  n e v e r  t h i n k i n g  t h a t  Ame r i can  a r t i s t s  s h o u l d

t r y  t o  t a k e  o v e r  t h e  I n d i a n  t r a d i t i o n ,  he s a i d  t h e y
2

must ' p u s h  on i n  t h e i r  own i n d i v i d u a l i s t i c  w a y . " '

As Marsden  H a r t l e y  had b e e n ,  S l o a n  was s t r u c k

by t h e  i n t e g r a t i o n  o f  a r t  and r e l i g i o n  i n  I n d i a n  c u l -

t u r e .  W hi l e  l i v i n g  n e a r  T e s u q u e ,  a p u e b l o  t h a t  was

only n i n e  m i l e s  f r om S a n t a  F e ,  S l o a n  was i m p r e s s e d  by

i t s  p r i m i t i v e  a t m o s p h e r e ,  " a n d  i t  a u g u r e d  w e l l  f o r  t h e

p o s s i b i l i t y  o f  t h e  I n d i a n s  m a i n t a i n i n g  t h e i r  own c u l -
3

t u r e  i n  t h e  machine  a g e . "  He f e l t  t h a t  t h e  E a g l e  

Dance o f  T e s u q u e ,  w h i c h  i s  t h e  s u b j e c t  o f  one o f  h i s  

p a i n t i n g s ,  d e m o n s t r a t e d  " t h e  deep  s e n s e  o f  harmony
4

wi th  a l l  n a t u r e . "

S l o a n  e n c o u r a g e d  t h e  I n d i a n  A r t  Movement 

s t a r t e d  a t  t h e  Museum o f  New Mexico and a t  t h e  I n d i a n  

Schoo l  by t h e  D e H u f f s .  As p r e s i d e n t  o f  t h e  S o c i e t y  of  

I n d e p e n d e n t  A r t i s t s , * *  he was  r e s p o n s i b l e  f o r  t h e  f i r s t

* B r o o k s ,  op .  c i t . ,  p .  16o*

2 I b i d .  3 l b i d . .  p .  163 4 I b i d .
5

The S o c i e t y  o f  I n d e p e n d e n t  A r t i s t s  was o r g a n i z e d  
i n  New York f o r  an  a n n u a l  e x h i b i t i o n  i n  1917 .  I t s  l e a d 
e r s  were  Conrad  A r e n s b e r g ,  M a r c e l  Duchamp,  and W a l t e r  
Pach.  The S o c i e t y  had  a s  i t s  p u r p o s e  t o  keep  an  open 
door  i n  Amer i can  a r t .  J ohn S l o a n  became p r e s i d e n t  i n  
1918 and r e m a i n e d  i n  o f f i c e  f o r  t h i r t y - t h r e e  y e a r s .
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e x h i b i t i o n  o f  Amer i can  I n d i a n  p a i n t i n g s  a s  modern a r t *

He t o o k  t h e  w or k  o f  Awa T s i r e h  and C r e s c e n z i o  M a r t i n e z  

t o  New York f o r  t h e  I n d e p e n d e n t s *  E x h i b i t i o n  i n  1920* 

Becoming d e e p l y  i n v o l v e d  i n  t h e  m a t t e r  of  

f o s t e r i n g  t h e  I n d i a n  A r t s *  S l o a n  j o i n e d  t h e  a r t i s t s  

and w r i t e r s  i n  t h e i r  a t t a c k  upon t h e  Bursum B i l l *  I n  

1931 he became p r e s i d e n t  of  t h e  E x p o s i t i o n  o f  I n d i a n  

T r i b a l  A r t s  I nc*  T h i s  g r ou p  was fo r med  i n  1930 " f o r  

the  p u r p o s e  of  s t i m u l a t i n g  and s u p p o r t i n g  Amer i can  

I nd i an  a r t i s t s  by c r e a t i n g  a w i d e r  i n t e r e s t  and more 

i n t e l l i g e n t  a p p r e c i a t i o n  o f  t h e i r  w o r k  i n  t h e  Amer i can  

p u b l i c  a t  l a r g e ,  and t o  d e m o n s t r a t e  t o  t h e  c o u n t r y  

what  i m p o r t a n t  c o n t r i b u t i o n  t o  o u r  c u l t u r e  t h e  I n d i a n  

i s  making . " 1 With  O l i v e r  L a F a r g e ,  he w r o t e  an  i n t r o 

d u c to r y  c a t a l o g u e  f o r  t h e  e x h i b i t *

The q u i e t  v i l l a g e  l i f e  i n  S a n t a  Fe r e c a p t u r e d  

f o r  S l o a n  t h e  s p i r i t  o f  p r e - i n d u s t r i a l  A m e r i c a ,  o r  a t  

l e a s t  a p a s t  e r a  w h i c h  he r o m a n t i c i z e d *  Ee d e l i g h t e d  

i n  t he  r e f r e s h i n g  aroma o f  a p p l e s  and p l u m s ,  t h e  k a l e i 

d o sc o p i c  b l o s s o m s  o f  g e r a n i u m s  and h o l l y h o c k s ,  and t h e  

l o n e l y  S p a n i s h  Am er i can  mus i c  t h a t  he h e a r d  on t h e  Can

yon Road a t  n i g h t *

P a r t i c i p a t i n g  y e a r l y  i n  t h e  a f f a i r s  of  t h e  San 

t a  Fe A r t  C o l o n y ,  S l o a n  l e n t  h i s  p r e s t i g e *  As he had  

done a q u a r t e r  o f  a c e n t u r y  e a r l i e r ,  S l o a n  a i d e d  i n  t h e

^John  S l o a n  and O l i v e r  L a F a r g e ,  I n t r o d u c t i o n , ^  
American I n d i a n  A r t  (New York:  The E x p o s i t i o n  o f  I n d i a n  
T r i b a l  A r t s ,  I n c * ,  1 9 3 1 ) ,  p .  56*
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r e v i v a l  and p e r p e t u a t i o n  o f  t h e  Ame r i can  Sc en e  Move

ment i n  t h e  t w e n t i e s  and t h i r t i e s *  Re m a in in g  a s  he 

d id  f o r  such  a l on g  p e r i o d  i n  New Me x ico ,  he n a t u r a l l y  

became more p e r c e p t i v e ,  and d e s p i t e  h i s  r o m a n t i c  a t t a c h 

ment t o  t h e  l a n d ,  h i s  imag es  h e l p  t o  e x p r e s s  a r e g i o n *

John Mar in :  An E x p r e s s i o n i s t  and t h e  S a n g r e  de C r i s t o

When John Mar in  w e n t  o u t  t o  New Mexico i n  t h e  

summer of  1929 ,  he was  59 y e a r s  o l d .  By t h i s  t ime  h i s  

work had matu red*  Work ing  i n  t h e  Fauve  t r a d i t i o n  as  

Max Weber ,  Marsden H a r t l e y  and W a l t  Kuhn,  Mar in  had 

deve loped  h i s  own p e c u l i a r  s t y l e *  "The r o a d  he t r a v e l s , "  

E. M. Benson s a i d  o f  h im i n  1935 ,  " b e a r s  none b u t  h i s  

own f o o t p r i n t s *  U n s t e a d y  o r  f a l t e r i n g  a s  t h e y  may be 

a t  t i m e s ,  t h e y  a r e  a lw a y s  r e c o g n i z a b l y  Mar in*s  own and 

no one e l s e ’ s * " ^

The w i l d n e s s  and d i s t o r t i o n  t h a t  c h a r a c t e r i z e d  

much of  t h e  Fauve  p a i n t i n g s  were  u t i l i z e d  by Mar in  t o  

e x p r e s s  h i s  r e a c t i o n  t o  t h e  i n d u s t r i a l  l a n d s c a p e  of  New 

York, Dynamic f o r c e s  w h i c h  u n d e r l a y  t h e  m a s s i v e  s t r u c 

t u r e s ,  Mar in  d i s c e r n e d ,  and i n  h i s  p a i n t i n g s  he t r i e d  

to  evoke t h i s  a b s t r a c t  e l e m e n t *  " L i k e  a t r u e  E x p r e s s i o n 

i s t  he a t t e m p t e d  t o  i m p a r t  t h e  e m o t i o n a l  t u r b u l e n c e  of 

h i s  own r e a c t i o n s  t o  t h o s e  m a t e r i a l  t h i n g s  wh ich  had e n -

2
ge ndered  t h e m , "

^E.M, Ben son ,  " J o h n  Mar in :  The Man and H i s  Work , "
The Amer i can  Magaz ine  o f  A r t ,  Vol* 28  ( O c t o b e r ,  1 9 3 5 ) ,  
p .  597*

2
Brown,  op* c i t * ,  p* 134*
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H a r in  was e s p e c i a l l y  i n t e r e s t e d  i n  t h e  phe

nomena of  w e a t h e r ,  Be was f a s c i n a t e d  by " t h e  p o e t i c  

a s p e c t s  o f  an e v e r - c h a n g i n g  n a t u r e , " * - I n  n o r t h e r n  

New Mexico* Marin f o u n d  h i m s e l f  i n  an a r e n a  whe re  

d r a m a t i c  b a t t l e s  we re  f o u g h t  e ach  day by t h e  p o w e r f u l  

n a t u r a l  e l e m e n t s *  J o s i a h  Gregg  n o t e d  t h e s e  r e g i o n a l  

p e c u l i a r i t i e s  i n  t h e  n i n e t e e n t h  c e n t u r y .  He r e c o r d e d  

i n  Commerce of  t h e  P r a i r i e s :

I  was d e e p l y  i m p r e s s e d  w i t h  a s c e n e  I  w i t 
n e s s e d  i n  t h e  summer o f  1832t a b o u t  two d a y s  
beyond C o l o r a d o  w h i ch  I  may be e x c u s e d  f o r  a l 
l u d i n g  t o  i n  t h i s  c o n n e c t i o n ,  tfe we re  encamped 
a t  noon,  when a murky c l o u d  i s s u e d  f r o m ,  ,  . 
b e h i n d  t he  m o u n t a i n s ,  a n d ,  a f t e r  h o v e r i n g  ov e r  
us  f o r  a few m i n u t e s ,  gave  v e n t  t o  one of  t h o s e  
t r emendous  p e a l s  o f  t h u n d e r  wh ic h  seem p e c u l i a  r  
t o  t h o s e  r e g i o n s ,  mak ing t h e  e l e m e n t s  t r e m b l e ,  
and l e a v i n g  us so  s t u n n e d  and c o n fo un d e d  t h a t  
some s e co nd s  e l a p s e d  b e f o r e  e a c h  man was  a b l e  
t o  c on v in c e  h i m s e l f  t h a t  he had n o t  be en  s t r u c k  
by l i g h t a i n g , ^

Wi l l a  C a t n e r ' s  d e s c r i p t i o n  i n  The P r o f e s s o r * s  House  i s

somewhat a k i n  t o  M a r i n ' s  p a i n t i n g s :

B l a c k  t h u n d e r - s t e r m s  used  t o  r o l l  up f rom be
h i n d  i t  [ t h e  Blue  Mesa j  and pounce  on us l i k e  a 
p a n t h e r  w i t h o u t  w a r n i n g .  The l i g h t n i n g  would  
p l a y  round i t  and j a b  i n t o  i t  s o  t h a t  we we re  
a lways  e x p e c t i n g  i t  would  f i r e  t h e  b r u s h .  I ' v e  
n e v e r  h e a r d  t h u n d e r  so  l oud a s  i t  was t h e r e .
The c l i f f s  t h r e w  i t  b a c k  a t  u s ,  and we t h o u g h t  
t h e  mesa i t s e l f ,  t ho u gh  i t  seem s o l i d ,  mus t  be 
f u l l  o f  deep  c a n y o n s  and c a v e r n s ,  t o  a c c o u n t  
f o r  t h e  p r o l o n g e d  g r o w l  and rumb le  t h a t  f o l l o w e d

* I b i d , . p ,  136 ,
2

J o s i a h  Gre gg ,  Commerce o f  t h e  P r a i r i e s ,  1831 -  
1637, i n  Reuben Gold T h w a i t e s ,  E a r l y  W e s t e r n  T r a v e l s ,  
1748 -  1846 . V o l ,  XIX ( C l e v e l a n d :  The A r t h u r  H,  C l a r k
Company, 19 05 ) ,  p ,  126 ,
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e v e r y  c r a s h  of  t h u n d e r , * ’

To d e p i c t  t h e  d r ama o f  s t o r m s  o v e r  t h e  l a n d 

scape  a l o n g  t h e  S a n q r e  de C r i s t o  Mo un ta in s*  Ma r in  em

p loyed  h i s  u s u a l  E x p r e s s i o n i s t  t e c h n i q u e *  I n  manner  

one s e e s  l i t t l e  d i f f e r e n c e  b e t w e e n  " S c h o o n e r ,  Main” 

(1928) and " S t o r m  o v e r  Taos*  New Mexico"  ( 1 9 3 0 ) , ^

I n  t h e  s p r i n g  o f  19 29 ,  a f t e r  s u g g e s t i o n s  f rom

Georgia  O ' K e e f e ,  Beck (Mrs ,  P a u l )  S t r a n d  and Mabel

Dodge Luhan ,  Mar in  d e c i d e d  t o  go t o  T a o s ,  b e c a u s e  he
3

f e l t  " t h e  w o r l d  was  c l o s i n g  i n  on h i m , "  He was t i r e d

of " ' sw imming  i n  a common p o o l , * " 4

The f o l l o w i n g  l e t t e r s  show some o f  M a r i n ' s

t ho u g h t s  and a c t i o n s  d u r i n g  h i s  s t a y  i n  New Mexico

i n  t he  summers o f  1929 and 1930 ,  I n  a l e t t e r  t o  P a u l

S t r a n d ,  d a t e d  J u n e ,  • ,  ( 1929)  a t  T a o s ,  Mar in  w r o t e :

My d e a r  S t r a n d ,

I  b o u g h t  t h e  F o r d  l o a n e d  t o  me by Mabel  Luhan 
so t h a t  I  am s e t — t o  s e t  o u t  i n  v a r i o u s  d i r e c 
t i o n s  i n  t h i s  huge  l a y o u t  ,  t o  be e x p r e s s e d  by 
me on p i e c e s  o f  p a p e r ,  w i t h  no e f f o r t  w h a t s o e v e r .  
F o r  am I  n o t — w e l l ,  w h a t — a damn f o o l ?  Oh, 
a n y t h i n g  t h a t  you l i k e .  Yes s i r ,  w a i t  u n t i l  I  
g e t  b a c k ,  you and o t h e r s  b e i n g  p a r t l y  r e s p o n 
s i b l e  f o r  t h e  u n l o a d i n g  t h i s  p o o r  i n n o c e n t  C r i t 
t e r ,  m y s e l f  away o u t  h e r e  on t h e  p r a i r i e .  On

* W i l l a  C a t b e r ,  The P r o f e s s o r ' s  House  (New York :  
A l f r ed  A, Knopf ,  1 9 2 5 ) ,  p ,  1 9 3 ,

2
See r e p r o d u c t i o n s  i n  B e ns on ,  l o c ,  c i t ,

3
MacKinl ey  Helm,  John  M a r i n . (New York :  P e l l e 

g r i n i  and Cud ah y ,  1 9 4 8 ) ,  p ,  6 4 ,

4 I b i d ,
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t h e  d e s e r t  s u r r o u n d e d  by t h e s e  huge  t h i n g s *
Amids t  I n d i a n s  and  Mexicans  who have  b l a c k 
ey ed  d a u g h t e r s * 1

On J u l y  2 1 ,  1929 ,  Mar in  was  more i n f o r m a t i v e  

i n  h i s  l e t t e r  t o  A l f r e d  S t i e g l i t z :

My d e a r  S t i e g l i t z ,

We a r e  i n  o u r  adobe  h o u s e ,  on Mabel  Luhanvs 
e s t a t e ,  and l i k e  i t *  The b i g  h o u s e ,  a s p r a w l i n g  
a l o n g  mos t  t h e  l e n g t h  o f  two c i t y  - b l o c k s ,  i s  
a c r o s s  t h e  f i e l d *  C u r i o u s  t h e  g u e s t s *  The 
h o s t e s s  a b s e n t *  And t h e  h o s t — o h ,  you s e e  him 
o c c a s i o n a l l y *  They a r e  c o n s t a n t l y  b u i l d i n g *
They have  t o  h e r e ,  e v e r y w h e r e *  E v e r y w he r e  r e 
p a i r i n g  t h e  damage w r o u g h t  by t h e  e l e m e n t s *  So 
t h a t  h e r e  you a r e  f o r c e d  t o  r e s p e c t  t h e  e l e m e n t s *
A g r e a t  t h i n g  t o  be f o r c e d  t o  r e s p e c t  so m e th i n g *

The Ha rv ey  company i s  b i g  h e r e *  They r u n  t h e  
h o t e l s  a l o n g  S a n t a  Fe r o u t e  and s e n d  bus  l i n e s  
a l l  ove r*  They t a k e  l o a d s  o f  v i s i t o r s  t o  s e e  
t h e  I n d i a n s  a t  t h e  P u e b l o s *  How do t h e  I n d i a n s  
l i k e  i t ?  They have  no s a y  i n  t h e  m a t t e r .  Some 
sa y  b e a u t i f u l *  O t h e r s  s a y ,  we mus t  change  and 
remedy a l l  t h i s *

The o n l y  s t r a y  hope b e i n g  t h a t  t h o s e  who s ayg  
b e a u t i f u l ,  may i n  some way i n c r e a s e  t h e i r  f o l d *

Mar in  was a t t r a c t e d  by t h e  s p l e n d o r  o f  t h e  San 

to  Domingo Corn  Da nce ,  and on Au gu s t  2 5 ,  1929 ,  he w r o t e  

to Emi l  C* Z o l e r :

My d e a r  Z o l e r :

Y e s ,  t h e r e  a r e  I n d i a n s  h e r e — more M e x i ca ns -  
- I  l i k e  t h e  I n d i a n s — d o n * t  much l i k e  t h e  M e x i ca n s -  
-wo u l d  l i e  down b e s i d e  an I n d i a n  and f e e l  a l l  
r i g h t — d o n ' t  t h i n k  I  would  l y i n g  down b e s i d e  a 
Mexican*

A b i g  I n d i a n  da n ce  I  a t t e n d e d — I  f e e l  my 
g r e a t e s t  human e x p e r i e n c e — t h e  b a r b a r i c  s p l e n d o r

^ John  M a r i n ,  The S e l e c t e d  W r i t i n g s  o f  John  Marin* 
(ed*) Do ro thy  Norman dNew York:  P e l l e g r i n i  and Cudahy ,
1949) ,  p .  128 .

2 I b i d . ,  p* 129.
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of  i t  was m a g n i f i c e n t .  I  d r o v e  a h u n d r e d  m i l e s  
t o  t h i s  d a n c e - - b u t  t h a t ’ s n o t h i n g  h e r e — t h e  
c o u n t r y  i s  so damn b i g — s o  t h a t  i f  you s u c c e e d  
i n  e x p r e s s i n g  a l i t t l e — one o u g h t  t o  be s a t i s 
f i e d  and p r o c e e d  t o  p a t  o n e s e l f . *

O t h e r  r e a c t i o n s  t o  t h e  I n d i a n  d a n c e s  a r e  ex 

p r e s s e d  i n  a l e t t e r  t o  A l f r e d  S t i e g l i t z  d a t e d  Augus t  

4 ,  1930:

My d e a r  S t i e g l i t z ,

I  have  b e e n  t o  t h e  da nce  and s i n c e  I  do n o t  
f e e l  l i k e  p a i n t i n g  f rom h a v i n g  s e e n  j u s t  now- 
- 1*11 w a i t  a w h i l e  b e f o r e  t e a r i n g  up t h e  o l d -  
- i n  f a c t  f o r t u n a t e l y  o r  o t h e r w i s e — c a n n o t  a s  i t  
i s  i n  t h e  L i n c o l n  s t o r a g e .

C e r t a i n  p a s s a g e s  i n  t h e  dance  i t s e l f  a r e  so  
b e a u t i f u l  t h a t  t o  p r o d u c e  a s o m e t h i n g  h a v i n g  
s e e n  i t — becomes w e l l  n ig h  w o r t h l e s s — i t ’ s  l i k e  
g r a f t i n g  on t o  p e r f e c t i o n — i t ’ s  l i k e  r e w r i t i n g
Bach . 2

When Mar in  r e t u r n e d  home,  he w r o t e  t o  P a u l  

S t r a n d  t h a t  MThe E a s t  l o o k s  s c r e e n e d  i n .  The West
3

i s  a memory t h a t  we a r e  c o n s t a n t l y  t a l k i n g  a b o u t . 1*

D u r i n g  t h e  summers o f  1929 and 1930 when Mar in

was i n  Mew Mexico ,  he d i d  n e a r l y  one h u n d r e d  w a t e r

c o l o r s — some os  t h e  g r a n d  s c a l e  o f  Taos  Moun ta in  and
4o t h e r s  s t u d i e s  o f  * * l i t t l e  t h i n g s . "  I n  o r d e r  t o  i n d i 

ca t e  t h e  immense s p a c e ,  Mar in  s e ld o m  us ed  h i s  r e g u l a r
e;

i n t e r i o r  f r ame .* '

M a r i n ’ s  s o j o u r n  i n  Taos  was s h o r t  and o b v i o u s l y  

h i s  i n f l u e n c e  was  a b o u t  n e g l i g i b l e ;  h o w e v e r ,  Mabel  Lu

han r emembers  t h a t  "one  saw t r a c e s  o f  M a r i n ’ s method

1I b i d . ,  p .  132.  2 I b i d . .  p .  135 .  3 I b i d . .  p .  137 .
4 5Helm,  pp .  c i t . .  p .  6 5 .  I b i d .
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and t e c h n i q u e  i n  many c a n v a s e s  o f  t h e  y o u n g e r  men who

t r i e d  t o  l e a r n  f ro m him and t o  s e e  w i t h  h i s  e y e s ,  an d ,
-  -1i n  p a r t  s u c c e e d e d , "

A l t h o u g h  some o f  t h e  New Mexico p a i n t i n g s

were shown j u s t  a f t e r  h i s  r e t u r n ,  i t  was  n o t  u n t i l
2

1936 t h a t  t h e  c o m p l e t e  g r o up  was  e x h i b i t e d .  One 

c r i t i c  o f  t h e  1930 e x h i b i t  f e l t  t h a t  t h e  l a c k  o f  v a r i 

e t y  of  mood was  due t o  t h e  f a c t  t h a t  Ma r in  " h a d  o n l y  

j u s t  come t o  g r i p s  w i t h  a c o u n t r y  w h ic h  i s  e s s e n t i a l l y  

new to  h i m . "  Ye t  t h e  " I n d i a n  D a n c e - S a n t o  Domingo" 

would j u s t i f y  t h e  w ho le  a d v e n t u r e *  MacKinl ey  Helm 

says  t h a t  Mar in  h i m s e l f  f o u n d  t h a t  f o r  t h e  mos t  p a r t  

the p a i n t i n g s  we re  " s t r a i g h t f o r w a r d  t r a n s c r i p t s  o f  

u n f a m i l i a r  t e r r a i n . " ^  Ye t  t h e y  were  t r a n s c r i p t s  i n  

Marin’ s own s t y l e .  S l i g h t l y  r e p r e s e n t a t i o n a l ,  t h e  

Taos s c e n e s  i l l u s t r a t e  an  e x p e r i m e n t  i n  E x p r e s s i o n i s m ,  

As u s u a l  t h e r e  we re  no p e o p l e  i n  M a r i n ’ s l a n d s c a p e s .  

Taos was a r e t r e a t  f r o m  t h e  w o r l d — a p l e a s a n t  e m o t i o n 

a l  e x p e r i e n c e .  M a r i n ’ s  e x p e r i e n c e ,  h o w e v e r ,  a s  h i s  

l e t t e r s  show,  a l o n g  w i t h  h i s  w o r k ,  h e l p s  t o  c o n s t i t u t e  

a n o th e r  c h a p t e r  i n  t h e  Am e r i c an  a r t i s t ' s  a t t e m p t  t o  

d i s c o v e r  v a l u e s  and t o  c r e a t e  a t r a d i t i o n .

^Luhan,  Taos  and I t s  A r t i s t s ,  p .  38 .
2

Helm,  op .  c i t . .  p .  6 5 .
^Ra lp h  F l i n t  " M a r i n  E x h i b i t s  New L a n d s c a p e s  

Done i n  T a o s , "  The A r t  News V o l .  29  (November 8 ,  1930) 
p* 3 .

^Helm,  op .  c i t . .  p .  6 6 .
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G e o r q i a  0*K e e f e :  Im macu l a t e  and S y m b o l i s t  

P e r e n n i a l l y ,  G e o r g i a  O 'Kee fe  r e t u r n e d  t o  

New Mexico a f t e r  h e r  v i s i t  t h e r e  i n  1929,  T h a t  she  

has i n  r e c e n t  y e a r s  made h e r  home a t  A b i q u i u  and con

t i n u e s  t o  i n t e r p r e t  t h e  New Mexican l a n d s c a p e  c e r t a i n 

ly w a r r a n t s  ou r  c o n s i d e r a t i o n  of  h e r  i n  t h e  p r e s e n t  

s t u d y .  As one o f  A m e r i c a ' s  mos t  s k i l l f u l  and i m a g i n 

a t i v e  a r t i s t s *  O ' K ee fe  h a s  done some o f  h e r  b e s t  work  

in  h e r  i n t e r p r e t a t i o n s  o f  t h e  S o u t h w e s t ,  A long  w i t h  

John S lo a n *  O 'Kee fe  f o u n d  New Mexico a p e r s o n a l l y  

s a t i s f y i n g  e n v i r o n m e n t  and u t i l i z e d  a p p r o p r i a t e  means 

to sy m b o l i z e  i t .

U n d ou b t e d ly  t h e  p e r s o n a l i t y  and b a c k g r o u n d  

of G e o r g i a  O ' K e e f e ,  a s  s k e t c h e d  by h e r  f r i e n d s  and 

o t h e r  w r i t e r s ,  a c c o u n t  somewhat  f o r  h e r  r e t r e a t  t o  

New Mexico ,  She was b o r n  a t  Sun P r a i r i e ,  W i s c o n s i n  

and r e c e i v e d  h e r  f i r s t  e d u c a t i o n  a t  a c o n v e n t  s c h o o l

where she  l e a r n e d  " t h e  i m p o r t a n c e  o f  ' s i z e *  upon t h e
1

c l o i s t e r e d  mind ,  i n  o r  o u t  o f  c o n v e n t  w a l l s , 1* Be ing  

r ep r imanded  once f o r  n o t  d r a w i n g  l a r g e  e n o u g h ,  she  

dec id ed  t o  make o v e r - s i z e d  s k e t c h e s  i n  o r d e r  t o  p l e a s e .  

The p l a n  worked !

O 'Kee fe  s t u d i e d  a t  t h e  A r t  I n s t i t u t e  i n  C h i 

cago and worked  a s  a c o m m e r c i a l  a r t i s t  f o r  a w h i l e ,

^ E r n e s t  W, W a t s o n ,  " G e o r g i a  O ' K e e f e :  An I n t e r 
v i ew , "  Amer ican  A r t i s t ,  V o l ,  7 ( J u n e ,  1 9 4 3 ) ,  p ,  8 ,
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F i n d i n g  c o m m e r c i a l  a r t  d i s t a s t e f u l ,  s h e  w e n t  t o  New 

York whe re  sh e  s t u d i e d  a t  t h e  A r t  S t u d e n t s  League  

under  W i l l i a m  C h a s e ,  He re  sh e  r e v o l t e d  a g a i n s t  t h e  

academic  p r a c t i c e  o f  i m i t a t i n g  t h e  c l a s s i c a l  a r t i s t s :

X r e a l i z e d  t h a t  I  c o u l d n * t  p a i n t  a b e t t e r  
H a l s  t h a n  H a l s  had  p a i n t e d  o r  a b e t t e r  S a r g e n t  
t h a n  S a r g e n t ,  o r  e v e n  a b e t t e r  M e i s s o n i e r ,  I  
saw no p o i n t  i n  g o i n g  on t u r n i n g  o u t  p i c t u r e  
a f t e r  p i c t u r e .  R a t h e r  t h a n  spend  my l i f e  on 
i m i t a t i o n s  I  would  n o t  p a i n t  a t  a l l . 1

She j o i n e d  A r t h u r  Dow’ s c l a s s e s  a t  Co lumb ia ;  

h i s  new a p p r o a c h  a p p e a l l e d  t o  h e r  s e n s e  of  i n d i v i d 

u a l i s m ,  I n c e n t i v e s  we re  p r o v i d e d  f o r  c r e a t i v e  work  

of h e r  own; h o w e v e r ,  s h e  gave  up s h o r t l y  and  we n t  t o  

V i r g i n i a  i n  1914 ,  T h a t  y e a r  s h e  was p e r s u a d e d  t o  go 

out  t o  A m a r i l l o ,  Texa s  a s  s u p e r v i s o r  of  a r t  i n  t h e  

p u b l i c  s c h o o l s .  She  became a t t a c h e d  t o  t h e  r e g i o n .  

She l a t e r  d e c l a r e d :  " B u t  I  b e l o n g e d .  T h a t  was  my
m 3c o un t r y — t e r r i b l e  w i n d s  and  a w o n d e r f u l  e m p t i n e s s .

From 1915 t o  1917 O’ Keefe  t a u g h t  a t  West

1 I b i d .

A r t h u r  Wes l ey  Dow e v o l v e d  a s e t  o f  modern de
s i g n  p r i n c i p l e s  b a s e d  on C h i n e s e  and J a p a n e s e  a r t .
Dow had b e e n  i n f l u e n c e d  by E r n e s t  F e n e l l o s a ,  t h e  l e a d 
ing  Amer i can  s c h o l a r  o f  F a r  E a s t e r n  a r t .  A l so  Dow 
had s t u d i e d  a t  B r i t a n n y  wh e re  he knew Ga ugu in  whose 
f l a t ,  o r n a m e n te d  a r t  was  a r e t u r n  t o  t h e  s i m p l i f i e d  
d r awings  o f  t h e  p r i m i t i v e s ,  Dow a s s e r t e d  " t h a t  t h e  
h i s t o r y  of  a r t  was t h e  h i s t o r y  o f  r e v o l u t i o n s ,  t h a t  
r e v o l u t i o n s  we re  e v i d e n c e  of  new e n e r g y  and t h a t  ex
p e r i m e n t a t i o n  was  t o  be v a l u e d . "  (See Am er i can  P a i n t 
ing From t h e  Armory Show t o  t h e  D e p r e s s i o n ,  p .  5 3 . )

3A n i t a  P o l l i t z e r ,  " T h a t ’ s  G e o r g i a , "  S a t u r d a y  
Review o f  L i t e r a t u r e  VoIXXXIII (November  4 ,  1 9 5 0 ) ,  p ,  41 ,
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Texas Normal  C o l l e g e .  Whi l e  t h e r e  s h e  b e g a n  h e r  c r e 

a t i v e  w o r k ,  i n f l u e n c e d  t o  some e x t e n t  by h e r  t r a i n i n g  

under  A r t h u r  Dow. Some of  t h e s e  e s o t e r i c  e f f o r t s ,  

c a l l e d  " L i n e s  and S p a c e s  i n  C h a r c o a l , "  were  s e n t  t o  

a f r i e n d ,  A n i t a  F o l l i t z e r  i n  New Y ork .  Mi ss  P o l l i t -  

z e r  b r o u g h t  them t o  A l f r e d  S t i e g l i t z ,  who e x h i b i t e d  

them a t  " 2 9 1 . " ^  O’ Keefe  came t o  New York  i n  1917 and 

m ar r i ed  S t i e g l i t z  i n  1924 .  D u r i n g  t h e  e a r l y  t w e n t i e s ,

O’ Keefe d e v e l o p e d  h e r  own s t y l e  w h i ch  was s e e n  c h i e f l y
o

in  he r  f l o w e r  d e s i g n s .

The Am e r i c an  R e n a i s s a n c e  of  t h e  t w e n t i e s  i n 

c luded  O’ Keefe  a s  one of  t h e  c h i e f  i n s p i r a t i o n s .  I n  

1927, she  was c h a u v i n i s t i c a l l y  h a i l e d  i n  The N a t i o n :

G e o r g i a  O’ Keefe  i s  an i c o n o c l a s t  t o  t h e  o ld  
E u r o p e a n  t r a d i t i o n s  o f  a r t s  and a r t i s t s .  • • • 
O ' K ee fe  i s  A m e r i c a ’ s own e x c l u s i v e  p r o d u c t ,  i t  
i s  r e f r e s h i n g  t o  r e a l i z e  t h a t  sh e  h a s  n e v e r  b e e n  
t o  E u r o p e .  . . .  Born  i n  Sun P r a i r i e ,  W i s c o n s i n .
• • she  h a s  a b s o r b e d  an a t m o s p h e r e  u n t a i n t e d  by 
t h e o r i e s ,  by c u l t u r a l  t r a d i t i o n s .

h e r  r o o t s  a r e  i n  t h e  e a r t h  and h e r  k i n s h i p  i s  w i t h  
t h e  t h i n g s  t h a t  grow f rom t h e  s o i l . 3

R e t u r n i n g  t o  t h e  S o u t h w e s t  a g a i n  i n  1929,  t h i s

t ime t o  T ao s ,  O’ Keefe  was i n t e n s e l y  e x c i t e d  and i n s p i r e d ,

"This  l a n d , "  w r o t e  D a n i e l  C. R i c h ,  " so  o f t e n  p a i n t e d

1I b i d . ,  p .  4 2 .
2

See an  e x c e l l e n t  d i s c u s s i o n  of  O’ K e e f e ' s  f l o w e r  
s t u d i e s  i n  Brown,  op .  c i t . .  p p .  126 -  127.

3
F r a n c e s  O’ B r i e n ,  "Am er i can  we L i k e — G e o r g i a  

O ' K e e f e , "  The N a t i o n .  V o l .  CXXV ( O c t o b e r  12 ,  1927)  
pp.  361 -  36 2 .
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and so  b a d l y ,  became f o r  h e r  a l a n d  of  p r o m i s e , " * - 

The q u i e t  c o n v e n t  l i f e  seems  t o  have  had  a l a s t i n g  

i n f l u e n c e .  We a r e  t o l d  t h a t  O ' K ee fe  " i s  n o t  s o c i a l "  

and t h a t  " P e o p l e  f i g u r e  v e r y  s l i g h t l y  i n  h e r  w o r l d , "

We see  t h a t  h e r  p a i n t i n g s  a r e  g r e a t  w h i t e  d e s e r t  r e g i o n s  

where hu m an i ty  i s  b a n i s h e d ,  C 'K ee fe  d e l i g h t e d  i n  t h e  

s p a c i o u s n e s s  and i s o l a t i o n  o f  New Me x ico ,  The f o l 

lowing d e l i n e a t i o n  was g i v e n  a f t e r  h e r  f i r s t  t r i p  t o  

Taos:

Take an e x q u i s i t e  s e n s i t i v e  m o r t a l  l i k e  Geor 
g i a  O 'Kee fe  who i s  so  s p e c i a l i z e d  t h a t  she  i s  
l i k e  no one e l s e — i s  u n i q u e ,  i s  a s  u n l i k e  o t h e r  
human b e i n g s  a s  a d r y a d  a t  t h e  b o t t o m  o f  a t a r n ,  
seems o u t s i d e  p e o p l e ' s  c o d e s ,  c u s t o m s ,  and a l l  
f o l k  ways— and s u d d e n l y  l i f t  h e r  f r om s e a  l e v e l  
t o  t h e  h i g h e r  v i b r a t i o n s  o f  a p l a c e  su c h  a s  
Taos  and you w i l l  have  t h e  e x t r a o r d i n a r y  p i c 
t u r e  of  h e r  making  whoopee!  She d o e s n ' t  make 
whoopee l i k e  o t h e r  p e o p l e  d o ,  b u t  she  makes i t  
j u s t  t h e  same .  He r  whoopee i s  o f  t h e  f i n e r  
n e r v e s ,  t h e  more p o i g n a n t  v i s i o n s ,  a w a r e n e s s e s  
few o t h e r s  e v e n  d ream of  and p e r c e p t i o n s  t h a t  
have t o  r e m a in  e s o t e r i c  t o  t h e  m a j o r i t y , ^

In  Sky D e t e r m i n e s ,  Ross  C a l v i n  gave  t h i s  d e s 

c r i p t i o n  o f  t h e  r e s u l t s  o f  t h e  1925 d r o u t h :

And e v e r y w h e r e  i n  t h e  c o r n e r s  o f  t h e  w i r e  
f e n c e  and a t  t h e  b o t t o m  o f  t h e  d r aw s  l a y  b l e a c h 
i n g  a s i n i s t e r  and a r r e s t i n g  number  o f  d r y  b o n e s ,  
r i b s ,  v e r t e b r a e ,  and h e a d s  o f  d i s i n t e g r a t i n g  
s t e e r s , ^

D a n i e l  C o t t o n  R i c h ,  G e o r g i a  O 'K ee fe  ( C h i c a g o :  
The A r t  I n s t i t u t e ,  R. R, D o n n e l l y  and S o n s ,  The Lake
s id e  P r e s s ,  1 9 4 3 ) ,  p ,  3 0 ,

2
P o l l i t z e r ,  l o c .  c i t , ,  pp ,  41 -  4 2 ,

3 " “ 1 — —
Mabel  Dodge L u h a n ,  " G e o r g i a  O ' K e e f e  i n  T a o s , "

C r e a t i v e  A r t . V o l J T I l K J u n e ,  1 9 3 1 ) ,  p p ,  407  -  408 ,
4

Ross  C a l v i n ,  Sky D e t e r m i n e s ,  (2d e d ,  r e v i s e d )  
( Albuquerque :  The D n i v e r s i t y  o f  New Mexico P r e s s ,
1948) ,  p .  27 7 ,
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A l t h o u g h  O’ Keefe  c h o se  many s u b j e c t s  such  

as  c h u r c h e s ,  c r o s s e s ,  h i l l s i d e s ,  Mexican  s e r a p e s . 

and f l o w e r s ,  t h e  b l e a c h e d  bo ne s  o f  t h e  d e s e r t  have  be

come one o f  h e r  mos t  m e a n i n g f u l  symbol s*  O’ K e e f e ’ s 

method was  t o  s e l e c t  a few o b j e c t s  t o  s y m b o l i z e  t h e  

land or  some p e r s o n a l  c o n c e p t i o n  o f  i t *  She  t o l d  an 

i n t e r v i e w e r :

I  have  a lw a y s  w a n t e d  t o  p a i n t  t h e  d e s e r t  and 
1 h a v e n ' t  known how* I  a lw ay s  t h i n k  t h a t  I  c an 
n o t  s t a y  w i t h  i t  l o n g  e n o u g h .  So 1 b r o u g h t  home 
t h e  b l e a c h e d  b o n e s  a s  my sy m bo l s  o f  t h e  d e s e r t *  
The bo ne s  seem t o  c u t  s h a r p l y  t o  t h e  c e n t e r  o f  
s o m e t h i n g  t h a t  i s  k e e n l y  a l i v e  on t h e  d e s e r t  
e v e n  t h o u g h  i t  i s  v a s t  and empty and u n t o u c h 
a b l e — and knows no k i n d n e s s  w i t h  i t s  b e a u t y * i

Did G e o r g i a  O’ K e e f e ’ s  deep  s o u l  e n c o u n t e r  t h e  

problem of  e v i l  a s  d i d  D* H, Lawre nce ?  I f  h e r  s p i r i t  

was d e e p e n e d ,  a s  some s u g g e s t e d ,  by h e r  coming t o  New 

Mexico,  c o u l d  i t  h ave  f e l t  more k e e n l y  t h e  p r e s e n c e  of  

e v i l  i n  t h e  w o r l d  o r  d i d  i t  o n l y  become more aware of  

the d e s s i c a t i n g  e f f e c t s  o f  i s o l a t i o n ?  I t  wou ld  seem 

t h a t  some s p i r i t u a l  c o n f l i c t  i s  e v i n c e d  by t h e  " B l a c k  

Cross-New Mexico"  (1929)*  Or i t  may be l i k e l y  t h a t  

O’ Keefe ,  more s e n s i t i v e  and p e r c e p t i v e  t h a n  o t h e r s ,  

was a b l e  t o  i d e n t i f y  h e r s e l f  more c o m p l e t e l y  w i t h  t h e  

e x p e r i e n c e  of  t h e  S p a n i s h  Ame r i can  p i o n e e r s  and d i s 

cerned  a g r e a t  b e a u t y  i n  t h e  s t a r k  t r a g e d y  o f  t h e  P e n i -  

t e n t e s *

^Watson ,  " G e o r g i a  O’ K e e f e :  An I n t e r v i e w , "  l o c *
c i t * « p* 11*
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Her p r e f e r e n c e  f o r  w h i t e n e s s  s u g g e s t s  t h e  

symbol i sm of  Herman M e l v i l l e *  I t  i s  i n t e r e s t i n g  enough  

t o  e n t e r t a i n  t h e  i d e a  t h a t  two A m e r i c a n s ,  s e p a r a t e d  by 

both  t ime  and s p a c e ,  s h o u l d  i n  t h e  w h i t e n e s s  of  Moby 

Dick and t h e  b l e a c h e d  bones  o f  t h e  d e s e r t  r a i s e  t h e  

age old  p ro b l em  o f  good and e v i l £

Roya l  C o r t i s s o z  f e l t  t h a t  O ' K e e f e  seemed " t o  

be d e v i a t i n g  i n t o  t h e  c u l - d e - s a c  o f  s u r r e a l i s m ,**1

when h e r  "Ram's  Head-Whi t e  H o l l y h o c k  H i l l s ,  New Mex-
o

ico"~ was e x h i b i t e d  i n  1931.  T h i s  p a i n t i n g  and S a l 

vador  D a l i ' s  " C r i s t o "  a r e  i n t e r e s t i n g  i n  compa r i s on *  

O 'Kee fe  h a s  been  c a l l e d  an Im ma cu l a t e  and a
3

C u b i s t - R e a l i s t *  A r e c e n t  c r i t i c  h a s  n o t e d  t h a t  O ' K e e f e ' s  

l a t e s t  work  t e n d s  t o  be more r e a l i s t i c ,  y e t  i t  c o n t a i n s

an a b s t r a c t  q u a l i t y  wh ich  i s  c h a r a c t e r i s t i c  o f  a l l  h e r
4

work* S i n c e  19 35 ,  she  h a s  d e d i c a t e d  h e r s e l f  t o  t h e  

l andscape  of  t h e  S o u t h w e s t ,  and  a b s t r a c t i o n  h a s  b e en  

minimized*^

C a l l a  Hay,  w r i t i n g  i n  t h e  S a n t a  Fe New M e x i c a n *

^ I b i d . . p .  7 .
2

See r e p r o d u c t i o n  i n  Ame r i can  A r t i s t * V o l .  7 
( June ,  19 4 3 ) ,  p p .  6 - 7 .

3
Bauer  t r e a t s  O ' K e e f e ' s  w or k  a s  Im m a cu l a t e  a r t  

i n  R e v o l u t i o n  and T r a d i t i o n  i n  Modern Am er i can  P a i n t 
i n g .  Brown c a l l s  h e r  a  C u b i s t - R e a l i s t *

^ " O ' K e e f e , "  A r t  News. Vo)*LIV (May, 1 9 5 5 ) ,  p* 42*

^ R ic h ,  op* c i t * .  p* 40 .
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gave t h i s  d e s c r i p t i o n  o f  O’ K e e f e ’ s d e s e r t  home a t  

A b i q u i u ,  New Mexico :

The O’ Keefe  p l a c e  i s  s e t  d r a m a t i c a l l y  ag
a i n s t  a b a c k g r o u n d  o f  e r o d e d  r o c k  c l i f f s  t h a t  
r i s e  l i k e  some f a n t a s t i c  g i a n t ’ s  c a s t l e  o u t  o f  
t h e  b e a u t i f u l  Chama R i v e r  v a l l e y *  The ho use  
i s  s q u a r e d  away on t h r e e  s i d e s  a ro u n d  a p a t i o  
i n  t y p i c a l  n a t i v e  s t y l e *  At  one t i m e  i t  had 
t h e  s m a l l  windows c u s t o m a r i l y  f o u n d  i n  New 
Mexico adobe  d w e l l i n g s ;  b u t  t h e  new owner  
ch ang ed  t h a t *  and now t h e r e  a r e  g r e a t  s h e e t s  
o f  g l a s s  i n  e v e r y  d i r e c t i o n *  The f i r s t  r o l l  o f  
t h e  h i l l  o v e r  t h e  b a d l a n d s  t o  t h e  e a s t  i s  t h a t  
d e e p ,  a n g r y  r e d  o f  some New Mexico e a r t h *  The 
r o c k  c l i f f s  beyond  a r e  o f  e v e r - c h a n g i n g  c o l o r ,  
s o m e t im es  p u r p l e  s h a d i n g  i n t o  smooth  g r a y ,  o r  
m o t t l i n g  i n t o  a g o l d  t h a t  a p e s  t h e  a s p e n s  a l o n g  
t h e  r i v e r *  * .  . 1

G e o r g i a  O’ Keefe  c h o se  t o  w i t h d r a w  f ro m t h e  

r e s t  of  t h e  w o r l d  and l i v e  i n  t h e  p r i m i t i v e  a tm os 

phere  of  New Mexico* Ye t  o u t  on t h e  edge  of  t h e  de 

s e r t  she  h a s  c o l l e c t e d  sy m bo l s  o f  p h y s i c a l  and s p i r 

i t u a l  Amer ica*

^ R e p r i n t e d  i n  W a t s o n ,  " G e o r g i a  O’ K e e f e :  An I n t e r 
v i ew , "  l o c * c i t * . p* 2 9 .
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CHAPTER IV

WRITERS AND WRITINGS OF SANTA FE AND TAOS

S a n t a  Fe

P r i o r  t o  1920 ,  t h e r e  was  c e r t a i n l y  v e r y  l i t t l e  

w r i t i n g  b e i n g  done  i n  S a n t a  F e ,  Even s i n c e  t h a t  t i m e ,  

the  o u t p u t  h a s  been  a t  a B imin im ,  Be cause  o f  t h e  i n t e r 

e s t  i n  a r c h a e o l o g y ,  e t h n o l o g y ,  and h i s t o r y ,  ipost  o f  t h e  

l i t e r a t u r e  p r o d u c e d  i n  t h i s  a r e a  h a s  t a k e n  i t s  o r i e n t a 

t i o n  f rom t h e s e  d i s c i p l i n e s .  Some of  t h e  f i r s t  p o p u l a r  

works w r i t t e n  i n  t h i s  p a r t  of  t h e  S o u t h w e s t ,  works  su c h  

as B a n d e i i e r ’ s The D e l i g h t  Makers  ( 1 8 9 0 ) and Lummis*s 

The Land of  Poco  Tiempo (1893)  show t h e  i n f l u e n c e  of  

s c i e n c e  and h i s t o r y .  Even su ch  l a t e r  books  a s  Mary 

A us t i n *s  The Land o f  J o u r n e y , s E n d in g  ( 1 9 2 4 ) ,  Ruth Laugh -  

l i n ' s  C a b a l l e r o s  ( 1 9 3 1 ) ,  and Ross  C a l v i n * s  Sky D e t e r m i n e s  

(1934)^ a r e  e x p o s i t i o n s  o f  t h e  p e o p l e  o r  t h e  l a n d .

Be ca u se  t h e  c l i m a t e ,  l a n d s c a p e ,  and c u l t u r a l  

background  wh ich  w r i t e r s  f o un d  i n  New Mexico we re  unus

u a l ,  i t  was n a t u r a l  t h a t  t h e s e  s u b j e c t s  would  be i n c o r 

p o r a t e d  i n  t h e  l i t e r a t u r e .  The c u l t - l i k e  a v i d i t y  w i t h

*Ross C a l v i n  r e s i d e d  i n  S a n t a  Fe d u r i n g  h i s  f i r s t  
yea r s  i n  New Mexico ,  b u t  he now l i v e s  a t  Las  C r u c e s ,

- 1 7 9 -
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wfaich w r i t e r s  i n d u l g e d  i n  d e s c r i b i n g  t h e i r  d i s c o v e r i e s  i s  

due l a r g e l y  t o  t h e i r  g e t t i n g  a c q u a i n t e d  w i t h  new r e s o u r 

ces and t h e i r  d e s i r e  t o  p u b l i c i z e  t h em .  I n f l u e n t i a l , t o o ,  

were t h e  a t t i t u d e s  t o w a r d  l i f e  t h a t  t h e  w r i t e r s  h e l d ,  

p lu s  t h e  i s o l a t i o n  i n  w h i c h  t h e y  fo und  t h e m s e l v e s *

L e t  us  t u r n  now t o  some o f  t h e  i n d i v i d u a l s  and 

t h e i r  a c t i v i t i e s *  What  a s s e s s m e n t s  c an  be made? To wha t  

e x t e n t  d i d  t h e  more i m p o r t a n t  w r i t e r s  i n  S a n t a  Fe s h a p e  

the  c l i m a t e  o f  i d e a s  and i n f l u e n c e  t h e  q u a l i t y  o f  l i t e r 

ary o u t p u t  d u r i n g  t h e  p e r i o d ?  A l s o ,  t o  w h a t  d e g r e e  doe s  

the  g e n e r a l  c l i m a t e  of  i d e a s  i n  t h e  U n i t e d  S t a t e s  a f f e c t  

the New Mexico w r i t e r s ?

A l i c e  C o r b i n  H e n d e r s o n :

The P o e t ’ s  Round-up 

P e r h a p s  one of  t h e  mos t  i n t e r e s t i n g  and i n f l u e n 

t i a l  o f  t h e  l i t e r a r y  g r ou p  a t  S a n t a  Fe (w i th  t h e  e x c e p t 

ion of  Mary A u s t i n )  was A l i c e  C o r b i n  H e n d e r s o n ,  who was 

r e s p o n s i b l e  f o r  t h e  f i r s t  m a j o r  g a t h e r i n g  of  p o e t s  and 

w r i t e r s *  She came o u t  t o  S a n t a  Fe f o r  h e r  h e a l t h  i n  1916 

wi th  h e r  a r t i s t  h u s b a n d ,  W i l l i a m  P e n h a l l o w  Hender son*  As 

A l i ce  C o r b i n ,  she  had  b e e n ,  i n  C h i c a g o ,  t h e  f i r s t  a s s o c -  

i  a te  e d i t o r  o f  P o e t r y :  A Magaz ine  o f  V e r s e *^ " A f i n e

poet  and i n t e l l i g e n t  c r i t i c , ” w r o t e  H a r r i e t  Monroe ,  " s h e

^ H a r r i e t  Monroe ,  A P o e t ’ s  L i f e — S e v e n t y  Y ea r s  
i n  a Changing  W o r l d * (New York :  The M a c m i l l a n  Company,
1938) .  See  t h e  a c c o u n t  o f  A l i c e  C o r b i n ’ s w ork  i n  t h e  
c h a p t e r ,  " P o e t r y :  A Magaz ine  o f  V e r s e , "  p p .  251 -  2 8 2 ,
See a l s o  The New P o e t r y . Rev.  e d ,  ( 1 9 3 6 ) ,  p ,  700 ,
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was keen  a s  a whip  i n  t h o s e  d a y s ,  and seemed t h e  one f i t
„1

pe r s on  a v a i l a b l e  t o  a s s i s t  i n  my p r o j e c t *  A l i c e  C o r b i n  

was t h e  f i r s t  t o  r e a d  t h e  many poems t h a t  d e l u g e d  t h e  of 

f i c e s  o f  P o e t r y  b e tw ee n  1912 and 1916 .  H a r r i e t  Monroe 

c i t e d  h e r  q u a l i f i c a t i o n s  a s  a c r i t i c :

1 c o u l d  t r u s t  h e r  t o  d e t e c t  t h e  keen  n o t e ,  t h e  
o r i g i n a l  s t y l e ,  and t o  p a s s  on t o  me f o r  d i s c u s 
s i o n  a n y t h i n g  wh ic h  o f f e r e d  a h i n t  o f  p r o m i s e —  
and i n d e e d  she  made o n l y  one s e r i o u s  m i s t a k e  d u r 
i n g  h e r  t h r e e  and a h a l f  y e a r s  of  s e r v i c e *

Al i ce  C o r b i n  was Hn o t  o n l y  a w e l l - n i g h  i n d i s p e n s a b l e  mem

ber  of  P o e t r y * s s t a f f ,  b u t  a l so  one of  t h e  g a y e s t  and most

b r i l l i a n t  s l i n g e r s  o f  r e p a r t e e  i n  t h e  g r o u p s  wh ic h  soon
3

began t o  g a t h e r  i n  t h e  P o e t r y  o f f i c e . ”

B ecause  of  h e r  a f f i l i a t i o n  w i t h  P o e t r y * A l i c e  

Corb in  became a c q u a i n t e d  p e r s o n a l l y  o r  t h r o u g h  c o r r e s 

pondence w i t h  many young w r i t e r s  who were  t o  become the  

l e a d e r s  of  t h e  ” r e n a s c e n c e ” i n  Am er i can  p o e t r y .  She

knew o r  c o r r e s p o n d e d  w i t h  s u c h  p o e t s  a s  H*D*, E z r a  Pound ,  

T. S .  E l i o t ,  D* H. L a w r e n c e ,  C a r l  S a n d b u r g ,  E d g a r  Lee

M a s t e r s ,  and V a c h e l  L in d s a y *  C a r l  S a n d b u r g  s a y s  t h a t  she

d e s e r v e s  a " h i g h l i g h t e d  p l a c e  i n  t h e  s t o r y  o f  Amer i can  

l i t e r a t u r e  o f  t h a t  p e r i o d . " 4 S a n d b u r g  q u a l i f i e d  t h i s  a s 

s e s s men t  t h u s :

* * . A l i c e  C o r b i n  w i l l  s t a n d  f o r t h  i n  e l e m e n t s  
of  b a t h  t h e  A n g e l i c  and t h e  demoniac*  Only one
h a v i n g  bo th  t h e s e  e l e m e n t s  c o u l d  have  t h e  r a n g e  of

1 I b i d * .  p .  2 8 4 .  2 I b i d . .  p .  2 8 6 .  3 I b i d .

4C a r l  S a n d b u r g ,  " A l i c e , "  New Mexico Q u a r t e r l y  
Review. V o l .  XIX ( S p r i n g ,  1 9 4 9 ) ,  p .  56 .
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a f f e c t i o n a t e  u n d e r s t a n d i n g ,  c o m p a s s i o n  t h r o u g h  
i d e n t i t y ,  n e c e s s a r y  t o  r i d e  h e r d  on V a c h s l  and 
C a r l ,  E dg a r  Lee and E z r a ,  Rob i n so n  and Ha l  
B y n n e r ,  H.D.  and Amy, John  Gould  F l e t c h e r  and 
A r l i n g t o n  R o b i n s o n ,  t h o s e  two l a w y e r s  A r c h i e  
MacLeish  and W a l ly  S t e v e n s - - a n d  God knows who 
a l l ,  by t h e  way o f  c l o w n s ,  a c r o b a t s ,  t r a p e z e  , 
a r t i s t s ,  and sword  s w a l l o w e r s  and f i r e  e a t e r s .

I t  seems n a t u r a l  t h e n ,  t h a t  A l i c e  C o r b i n ' s  

p r e s enc e  i n  S a n t a  Fe mig h t  c a u s e  many young w r i t e r s  t o  

t u r n  t h e i r  a t t e n t i o n  t o  t h a t  c i t y  and  t o  g a t h e r  a ro u n d  

he r  i f  t h e y  s o j o u r n e d  t h e r e .  I n  h i s  r e c o l l e c t i o n s  o f  

t hose  e a r l i e r  d a y s .  W i t t e r  By nne r  g i v e s  us an  a tmos 

p h e r i c  s k e t c h  o f  t h e  i n f o r m a l  m e e t i n g s  o f  b o t h  a r t i s t s
r

and w r i t e r s  a t  t h e  home of  A l i c e  o r b i n  and h e r  h u s 

band:

I t  was  a s m a l l ,  p l e a s a n t ,  p r i m i t i v e  adobe h o u s e ,  
w i t h  an o u t d o o r  p r i v y  and w i t h  h o r s e s  c o r r a l l e d  
a l o n g s i d e ,  • • . V i s i t o r s  wou ld  come a c r o s s  d i s 
t a n c e s  which  now demand m o t o r i n g ;  b u t  we came on 
h o r s e b a c k  t hen  by day  o r  a t  n i g h t  on f o o t  w i t h  
l a n t e r n s  and would  k i c k  snow o f f  ou r  o v e r s h o e s  
i n  t h e  wel coming  glow of  t h e  room w i t h  i t s  c o r n e r  
adobe  f i r e p l a c e .  P a i n t e r s  f r o m  n e a r b y  h o u s e s  on 
t h e  Camino would  be  t h e r e ,  A p p l e g a t e ,  Ba k o s ,  
S h u s t e r ,  Nash ,  s o m e t i m e s  S l o a n  and Davey f rom 
s t r e e t s  f a r t h e r  away,  o f t e n  I n d i a n  p a i n t e r s  l i k e  
A w a - t s i r e h  f ro m  t h e  P u e b l o s  and o c c a s i o n a l l y  a 
v i s i t i n g  w r i t e r ,  L i n d s a y  f i l t h  h i s  c h a n t s ,  Sand
b u r g  w i t h  h i s  g u i t a r ,  F r o s t  w i t h  h i s  w i t ,  Lummis 
w i t h  a r e d  b a nd ann a  r o u n d  h i s  g r a y  t e m p l e ^ ,  o r  
n e i g h b o r i n g  J a c k  Tho rpe  w i t h  h i s  b r o t h e r ,

Bynner  r e c a l l s  t h a t  i n  1923 r e s i d e n t  w r i t e r s :  

were few;  howe ve r ,  he t h i n k s  t h a t  E l i z a b e t h  S h e p l e y  S e r 

g e a n t ' s  t e l l i n g  i n  H a r p e r ' s  a b o u t  h e r  "mud h o u s e "  c a u s e d

1I b i d .
2

W i t t e r  B y n n e r ,  " A l i c e  and I , "  New Mexico Q u a r t 
e r l y  Rev i ew . V o l ,  XIX ( S p r i n g ,  1 9 4 9 ) ,  p . “ 3 8 Z
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the  d u b b i n g  o f  "u s  p a i n t e r s  and w r i t e r s  a s  ’ m u d - h u t -  

n u t s * . " *  T h e i r  i n s a t i a b l e  i n t e r e s t  i n  I n d i a n  d a n c e s  c e r 

t a i n l y  d i d  l i t t l e  t o  d i s p e l  t h a t  i d e a .  Byn ne r  w r i t e s  o f  

t h e i r  a t t e n d a n c e  a t  p r i v a t e  c e r e m o n i a l s :

The H e n d e r s o n s  and I  a t t e n d e d  many P u e b l o  
c e r e m o n i a l s  t o g e t h e r  i n  t h o s e  d a y s ;  b u t  we l i k e d  
t o  w a t c h  s i n g l y  and t o  a b s o r b  t h e  d a n c e s ,  o r  t o  
be a b s o r b e d  by t h e m ,  r a t h e r  t h a n  make them s o c i a l  
o c c a s i o n s  t h e y  a r e  now; and when t h e  E a s t e r  d a n c e s  
ox t h e  A u g u s t  d a n c e s  came a t  S a n t o  Domingo,  e a c h  
l a s t i n g  t h r e e  d a y s ,  we wou l d  l a s t  t h e  t h r e e  da y s  
w i t h  t hem,  s l e e p i n g  on t h e  s c h o o l h o u s e  f l o o r ,  and 
be up a t  dawn t o  s e e  t h e  f i r s t  Kosha re  w i t h  a l i c e  
C o r b i n  a s  a l e r t  and  h a r d y  a s  any o f  u s .  . . .  
Some t imes  we t o o k  w i t h  us a v i s i t i n g  w r i t e r  l i k e  
B l i s s  Carman g r  Edna  M i l l a y ,  o r  a co mpose r  l i k e  
E r n e s t  B l o c k .

L i t t l e  d i d  t h e y  r e a l i z e  t h a t  t h e y  t h e m s e l v e s  

would be l a r g e l y  r e s p o n s i b l e  f o x  c h a n g i n g  t h o s e  d a n c e s —  

which t h e y  t h e n  h e l d  e x c l u s i v e l y  a s  t h e i r  v e r y  own i n t o  

commerc i a l  d i s p l a y s .

L ik e  many o t h e r s  who came t o  S a n t a  F e ,  A l i c e

Corb in  H e n d e r s o n  became i n t e r e s t e d  i n  t h e  w e l f a r e  o f

t he  I n d i a n .  From h e r  w or k  i n  c o n n e c t i o n  w i t h  t h e  New

Mexico A s s o c i a t i o n  on I n d i a n  A f f a i r s ,  came an i d e a  f o r  a

somewhat i n f o r m a l  g a t h e r i n g  o f  w r i t e r s .  F o r  t h e  p u r p o s e

of r a i s i n g  money f o r  t h e  A s s o c i a t i o n ,  she  p r o p o s e d  t h e
3

i d ea  of  p u b l i c  r e a d i n g s  by t h e  l o c a l  p o e t s .  T h i s  a c t i v 

i t y ,  which  was  known a s  t h e  P o e t ’ s R o u nd - u p ,  was  f i r s t

* I b i d . .  p .  3 9 .  See E l i z a b e t h  S h e p l e y  S e r g e a n t ,  
" J o u r n a l  o f  a Mud H o u s e , ” H a r p e r s  M a g a z i n e .  V o l .  CXLV
(March -  J u n e ,  1 9 2 2 ) .

2 I b i d .O
H a n i e l  Long,  "The P o e t ’ s R o u n d - u p , ” New Mexico 

Q u a r t e r l y  Rev i ew ,  V o l .  XIX ( S p r i n g ,  1949) , p .  69 .
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he ld  i n  t h e  summer o f  1926*

A l t h o u g h  t h e  Ann ua l  P o e t ’ s Round-up i n c l u d e d  

o r a l  p e r f o r m a n c e s  by l o c a l  w r i t e r s ,  v i s i t o r s  f rom ev

erywhere  a t t e n d e d ,  Th i s  summer f e s t i v a l  b r o u g h t  t h e  

l i t e r a r y  g r ou p  t o g e t h e r  and gave  many o f  them an op po r 

t u n i t y  t o  r e a d  u n p u b l i s h e d  w o r k  f o r  t h e  f i r s t  t ime  and 

to have f i r s t  hand c r i t i c i s m — c r i t i c i s m  wh i ch  i n  many 

c a se s  was p r om p te d  by p r o f e s s i o n a l  c o u r t e s y  and m ig h t  

be t e rmed  " u n c r i t i c a l  a p p r e c i a t i o n , "  However ,  much o f  

the work  was p u b l i s h e d  i n  m a j o r  l i t e r a r y  p e r i o d i c a l s  

t h r o u g h o u t  t h e  c o u n t r y ,  and  w h a t  c o u l d  p r e v e n t  t h i s  

group f rom b e l i e v i n g  t h a t  g r e a t  t h i n g s  were  i n  s t o r e  f o r  

such an a c t i v e  and p r o d u c t i v e  s e t ?  I n  1934 t h e  g a t h e r 

ing i n c l u d e d  Mary A u s t i n ,  W i t t e r  B y nn e r ,  S t a n l e y  V e s t a l ,  

John Gould F l e t c h e r ,  H a n i e l  Long ,  I na  S i z e r  C a s s i d y  and 

Al i ce  C o r b i n ,

I t  i s  i n  h e r  s m a l l  volume of  poems .  Red E a r t h  (1920) .  

t h a t  A l i c e  C o r b i n  H e n d e r s o n ,  a s  a S a n t a  Fe w r i t e r ,  r e v e a l s  

not  only  h e r  a t t i t u d e  t o w a rd  Amer i can  l i f e ,  b u t  t h e  e f 

f e c t  t h a t  t h e  p l a c e  whe re  s h e  cho se  to  r e s i d e  had upon 

h e r ,  gh e  i n c l u d e d  t h e  two t r a d i t i o n a l  e l e m e n t s  of  t h e  

San t a  Fe b a c k g r o u n d — t h e  I n d i a n  and t h e  S p a n i s h  A m e r i c a n ,  

Many of  t h e  poems were  r e - t r a n s l a t i o n s  o f  I n d i a n  and Span

i s h  s o n g s .  In  a d d i t i o n  t o  t h e s e  two e l e m e n t s ,  Mrs,  Hend

e r s o n ’ s own a t t i t u d e s  t o w a r d  o t h e r  s e c t i o n s  o f  t h e  coun 

t r y  were r e v e a l e d  i n  poems l i k e  " I n  t h e  D e s e r t "  whe re  

t h e s e  l i n e s  o c c u r :
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IV

F o u r  o ' c l o c k  i n  t h e  a f t e r n o o n *  * * *
A s t r e a m  of  money i s  f l o w i n g  down F i f t h  Avenue*

They s p e a k  of  t h e  f a s c i n a t i o n  of  New York 
C l im b i n g  a b o a r d  m o t o r - b u s s e s  t o  l o o k  down on 

t h e  e n d l e s s  p l a y  
From t h e  Bay t o  t h e  Bronx*
But  i t  i s  f o r e v e r  t h e  same;
T h e r e  i s  no L i f e  t h e r e *

W at c h i n g  a c l o u d  on t h e  d e s e r t *
E n d l e s s l y  w a t c h i n g  s m a l l  i n s e c t s  c r a w l i n g  i n  

and o u t  o f  t h e  shadow of  a  c a c t u s *
A h e r d - b o y  on t h e  h o r i z o n  d r i v i n g  g o a t s *  
U n i n t e r r u p t e d  s k y  and brown s a n d :
Spa ce== vo lume— s i  l e  n c e -  
N o t h i n g  b u t  l i f e  on t h e  d e s e r t .
I n t e n s e  l i f e *

From "Three  Hen E n t e r e d  t h e  D e s e r t  A lo ne"  t h e s e  l i n e s :

He had e n t e r e d  t h e  d e s e r t  t o  h i d e  and f l y *
Bu t  t h e  s p e l l  o f  t h e  d e s e r t  had e n t e r e d  h im.

Throughout  t h e  poems t h e r e  i s  t h e  s u g g e s t i o n  of  a mys

t e r i o u s  s p i r i t  p e r v a d i n g  t h e  s u r r o u n d i n g s *  Her  poems* 

"Pedro Montoya o f  Ar r oyo  Hondo , "  "C u n d y o , "  " J u a n  Q u i n t a n a , "  

and " P e t r o l i n o ' s  C o m p l a i n t "  a r e  d i s t i n c t i v e  i n  t h a t  t h e y  

r e - c a p t u r e  t h e  p i c t u r e s q u e  a t m o s p h e r e  of  S p a n i s h  c o l o n i a l  

days as  a b a c k g r o u n d  f o x  modern ch an g e s*  Note " P e t r o -  

l i n o ’ s C o m p l a i n t " :

I  have  gone l o o k i n g  t h r o u g h  h i l l s i d e s  and 
canyons*

Through  a l l  t h e  p l a c i t a s  whe re  we u sed  t o  r u n ;
Bu t  t h e  o l d  ways  have  ch ang ed  s i n c e  you w a l k ed  

h e r e ,
And a g o a t  i s  more s o c i a b l e  t h a n  a man t h a t  i s  

dumb!

^ A l i c e  C o r b i n  H e n d e r s o n ,  Red E a r t h  (Ch i cago :  
Ralph F l e t c h e r  Seymour ,  1 9 2 0 ) ,  pp* 20  -  2 1 ,
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Al though  t h e  poems d e s c r i b e d  c e r t a i n  t w e n t i e t h  c en

tu r y  c h a n g e s ,  thie a l l - o v e r  e f f e c t  ev o k ed  images  o f  t r a n 

q u i l l i t y  and c o n t e n t m e n t .  Coming s h o r t l y  a f t e r  t h e  t u r 

moil  of World War 1,  t h e  poems w i t h  t h e i r  mood o f  s e r 

e n i t y  and r e m o t e n e s s  we r e  u n d o u b t e d l y  an  a n t i d o t e  f o r

t um u l to o us  r e a l i t i e s *  Of t h e  b o ok ,  H a n i e l  Long h a s  w r i t 

t en :

I t  r e a l l y  d o e s n ' t  m a t t e r  i n  w h a t  l a n g u a g e  t h e  
Red E a r t h  poems a r e  w r i t t e n ,  f o r  t h e y  come f rom 
t h e  b e g i n n i n g s  o f  t h i n g s ,  l i k e  t h e  s t a r s  o v e r
t h e  m o u n t a i n s ,  l i k e  t h e  f r a g r a n t  a r b o r v i t a e  on
t h e  h e a r t h ,  o n l y  t h e y  a r e  i n f i n i t e l y  m e l a n c h o l y ,  
w i t h  t h e  l o n e l i n e s s  o f  t h e  h e a r t  a t  d a y ' s  end*
And t h e y  a r e  i n f i n i t e l y  r e m o t e ,  a s  t h o u g h  w r i t 
t e n  by one who saw t h e  w o r l d  and i t s  d o i n g s  f rom 
a l o n g  way o f f ,  w he re  o n l y  t h e  e t e r n a l  e l e m e n t s  
o f  m a n ' s  l i f e  m a t t e r — b i r t h  and d e a t h ,  l o v e ,  s u f 
f e r i n g *  I t  was  t h e  mood i n  w h i ch  she  had  f i r s t  
s e e n  t h i s  s o u t h w e s t e r n  c o u n t r y , *  * * . R e a d i n g  t h e
Red E a r t h  poems i n  t h e  a t m o s p h e r e  o f  p o s t w a r  ' ^
E u r o p e ,  1 c o u l d  r e s p o n d  t o  t h e i r  u n d e r t o n e s *  • •

Mrs* H e n d e r s o n ,  i n  1928,  e d i t e d  one of  t h e  f i r s t
2

a n t h o l o g i e s  o f  S o u t h w e s t e r n  p o e t r y .  The T u r q u o i s e  T r a i l * 

Here she  b r o u g h t  t o g e t h e r  t h e  works  o f  t h i r t y - s e v e n  p o e t s ,  

many of  whom had l i v e d  o n l y  f o r  a s h o r t  t i m e  i n  t h e  s t a t e *  

T he i r  p r e o c c u p a t i o n  w i t h  l o c a l ,  New Mexico t h e m e s ,  how

e v e r ,  g i v e s  t h e  volume a d i s t i n c t  r e g i o n a l  f l a v o r .  Though

most of  t h e  poems seem t o  be l y r i c a l  e x p r e s s i o n s  o f  t h e  

moment, i t  i s  j u s t  t h i s  q u a l i t y  o f  e n j o y m e n t  of  t h e  moment 

and p l a c e  wh ic h  a t t r a c t s *  In  many o f  t h e  poems a p p e a r s

Long ,  ^cij t*,  p* 66*
2

A l i c e  C o r b i n  H e n d e r s o n  ( e d * ) .  The T u r q u o i s e  
T r a i l :  An Amfaxtoqy o f  New Mexico P o e t r y  ( B o s t o n :  Hough-
ton  M i f f l i n  Company,  1928V*
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a mood o f  r e l e a s e  f rom t e n s i o n .  The l a n d s c a p e ,  t h e  

I n d i a n s ,  and t h e  S p a n i s h  d e s c e n d a n t s  evoke  t h e s e  r e s p o n 

s e s .  We a r e  made aware  of  t h e  i n f i n i t y  o f  t i m e ,  a d r e a 

my or  m e l a n c h o l y  a t m o s p h e r e ,  t h e  u n i t y  o f  man and na

t u r e ,  t h e  c l a s h  of  t h e  o l d  w i t h  t h e  new,  t h e  n a t u r a l  

ve r su s  t h e  a r t i f i c i a l ,  and a n o s t a l g i c  l o n g i n g  f o r  t h e  

p a s t .  A l t h ou g h  e a c h  p o e t  h a s  a d i f f e r e n t  a p p r o a c h ,  

the e n v i r o n m e n t  i s  t h e  i m m e d i a t e  c a u s e  o f  t h e  r e s p o n s e .  

He l l  known p o e t s  and w r i t e r s  su c h  a s  John  G a l s w o r t h y ,  

Marsden H a r t l e y ,  A l f r e d  Kreymborg ,  A r t h u r  D a v i s o n  F i c k s ,  

Wi l l a  C a t h e r ,  D. H. L a w r e n c e ,  V a c h e l  L i n d s a y ,  E d g a r  

Lee M a s t e r s ,  H a r r i e t  Monroe ,  C a r l  S a n d b u r g ,  and S t a n 

ley V e s t a l  a r e  i n c l u d e d  i n  t h i s  vo l u m e .  P e r h a p s  we 

might  c a l l  The T u r q u o i s e  T r a i l  an e n d o r s e m e n t  o f  a 

r e g i o n .

B e in g  a t  t h e  c e n t e r  o f  t h e  new p o e t r y  move

ment ,  Mrs .  He nde r s on  was  q u i c k  t o  s e n s e  v a l u e s  i n  t h e  

untapped a b o r i g i n a l  s o u r c e s  she  f ou n d  i n  New Mexico .

She saw i n  t h e  c h a n t s  o f  t h e  I n d i a n s  a r e s e m b l a n c e  t o  

imagism and v e r s  l i b r e .  A d v o c a t i n g  s e r i o u s  s t u d y  o f  

I nd i an  mus i c  and p o e t r y ,  sh e  e x p l a i n e d :

F o r  n o t  on l y  i s  t h e  s t u d y  o f  p r i m i t i v e  v e r s e  
s u p r e m e l y  i n t e r e s t i n g  f r om  t h e  p s y c h o l o g i c a l  
s t a n d p o i n t ,  b u t ,  a e s t h e t i c a l l y ,  t h e  s t u d y  o f  t h i s  
a r c h a i c  m e t e r ,  t h e  i n t e r v a l s  o f  w h ic h  a r e  s o  
e x t r a o r d i n a r i l y  s u b t l e ,  wou ld  w e l l  r e p a y  any mo
d e r n  s t u d e n t  o f  f r e e  v e r s e ,  a s  w e l l  a s  t h e  mos t  
t r a d i t i o n a l  c l a s s i c i s t — s i n c e ,  a t  t h e  r o o t ,  t h e  
form i s  one I *

^ A l i c e  C o r b i n  H e n d e r s o n ,  "On t h e  Need o f  S c h o l a r 
s h i p  F o r  t h e  S t u d y  o f  I n d i a n  C u l t u r e , "  P e e t r y :  A Maga
z in e  o f  V e r s e .  V o l .  XXII ( S e p t e m b e r ,  1 9 2 3 ) ,  p .  328 .
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I n d i a n  p o e t r y *  l i k e  I n d i a n  a r t *  a c c o r d i n g  t o  Mrs* Hen

derson* e x h i b i t e d  an  u n d e r l y i n g  p u r p o s e f u l n e s s « a p e r 

s o n a l  and g r o u p  e s t h e t i c  e x p e r i e n c e  t h a t  was  e s s e n t i a l l y  

r e l i g i o u s *

Nor h a s  t h e  I n d i a n  p o e t r y  e v e r  t h e  e m p t i n e s s  
o f  t h e  m e r e l y  d e c o r a t i v e  m o t i v e  [ s h e  c l a i m e d ] - - i t  

i s  s u f f i c i e n t l y  d e c o r a t i v e  i n d e e d  b u t  a lways  t h e  
image h a s  b e e n  b o r n  o f  t h e  e m o t i o n  and so  h a s  
n o t  t h e  s t i l l - b o r n  a s p e c t  o f  t h e  p u r e l y  ' d e c o r a 
t i v e *  w o r d - p a i n t i n g  w h i ch  e x i s t s  o n l y  f o r  and o f  
i t s e l f  and  h a s  no f u t u r e *

As my e y e s
S e a r c h  t h e  p r a i r i e
I  f e e l  t h e  summer i n  t h e  s p r i n g  -

c o u l d  n e v e r  have  b e e n  b o r n  s a v e  o f  l o n g i n g  and 
s h e e r  s e n s i t i v e n e s s  t o  n a t u r e ,  t h e  r e s p o n s i v e  
q u i v e r  o f  a man’ s  b e i n g  t o  t h e  q u i v e r  of  n a t u r e  
i t s e l f *  ( I s  n o t  t h i s  i n t i m a c y  l a c k i n g  i n  much 
modern p o e t r y *  w h i c h  f e e l s  i t s e l f  t o  be l a r g e l y  
beyond n a t u r e ,  e v e n  a s  much modern a r t  a l s o  ha s  
d i v o r c e d  i t s e l f  f r o m  n a t u r e *  and i s  p r o ud  o f  t h e  
f a c t ? ) *  • • *1

Mrs* H e n d e r s o n  i n d i c t s  t h e  m o d e r n i s t s  i n  b o t h  l i t e r a 

t u r e  and a r t  f o r  t h e i r  a t t e m p t  t o  c o m p l e t e l y  a l i e n a t e  

t h e m se lv e s  f r o m n a t u r e *  A b s t r a c t i o n  was l i t t l e  more 

t h an  e s c a p e ;  t h e  p e r s o n a l  e l e m e n t  was removed* S i n c e  

I n d i a n  p o e t r y  d e m o n s t r a t e d  an a c c e p t a n c e  o f  l i f e  a s  a 

whole w i t h  t h e  commonplace  r e a l i t i e s  and d e l i c a t e  s p i r 

i t u a l  v a l u e s  p l a c e d  on t h e  same l e v e l ,  i t  c o u l d  n o t  be 

r e g a r d e d  a s  " a n  e s c a p e  f ro m l i f e  o r  a s e d a t i v e *  * • •

The n o t i o n  i s  so  f a r  removed  f ro m t h e  I n d i a n ' s  c o n c e p -
2t i o n  of  a r t *  • • .** She  was  i m p r e s s e d  by t h e  a b s e n c e

^ A l i c e  C o r b i n  H e n d e r s o n ,  "A Note on P r i m i t i v e  Po
e t r y , “ P o e t r y :  A Magaz ine  of  V e r s e ,  Vol* XIV ( S e p t e m b e r ,
1919) ,  p .  3 3 2 .

2 I b i d * , p ,  333*
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of  c o m m er c i a l  m o t i v a t i o n s  and i n c e n t i v e s  wh ic h  would  

d e t r a c t  f r om t h e  e s s e n t i a l l y  p e r s o n a l  e s t h e t i c  e x p r e s -

P r i m i t i v e  p o e t r y ,  however  c r u d e ,  i s  a l m o s t  
a lways  a r t ,  b e c a u s e  i t  h a s  n o t  b e e n  made t o  p l e a s e  
t h e  p u b l i c ,  b u t  t h e  p o e t .  • • • The f i n e  t h i n g  
a b o u t  I n d i a n  p o e t r y  and a b o u t  I n d i a n  a r t ,  i n c l u 
d i n g  t h e  b e a u t i f u l l y  s y m b o l i c  d a n c e - d r a m a s ,  i s  
t h a t  i t  i s  n o t  a d d r e s s e d  t o  any  a u d i e n c e  s a v e  t h a t  
i n  t h e  s h y — i t  i s  a magi c  p r o j e c t i o n  o f  t h e  s e l f  
t h a t  i s  beyond  s e l f ,  c r e a t e d  o u t  o f  d i s t r e s s ,  
l o n g i n g ,  o r  t r u l y  a e s t h e t i c  a s p i r a t i o n ;  and i t  i s  
o u t  o f  t h i s  p r i m i t i v e  g r o p i n g  t o w a rd  a r t ,  t h r o u g h  
p r i m i t i v e  g r a p h i c  s y m b o l s  o f  a r t  and of  s o n g ,  
t h a t  l a n g u a g e  and t h o u g h t  e v o l v e d . 1

Mrs. H e nd e r s o n  s u g g e s t e d  an  i n t e n s i v e  s t u d y  o f  a b o r i 

g i n a l  p o e t r y  b e c a u s e  i t  wou ld  p r o v i d e  knowledge  o f  t h e  

g e n e s i s  o f  p o e t r y  and a r t .  These  b e g i n n i n g s  c o u l d  be 

s t u d i e d  r i g h t  h e r e  i n  Am e r i c an  and one d i d  n o t  have  t o  

s t a r t  w i t h  Homer.

V o i c i n g  t h e  same o p i n i o n s  a s  Mary A u s t i n ,  Ed

gar  L.  Hewe t t  and Mar sden  H a r t l e y ,  Mrs .  H e n d e r s o n  lam

e n t e d  t h e  f a c t  t h a t  Ame r i ca  was t a r d y  i n  h e r  a p p r e c i a 

t i o n  of  t h e  v a l u e  o f  t h e s e  n a t i v e  m a t e r i a l s .  A l t h o u g h

a g r e a t  d e a l  of  s e n t i m e n t  had b e e n  a r o u s e d  o v e r  t h e
2

p l i g h t  o f  t h e  P u e b l o  I n d i a n s  i n  1922 ,  s h e  i n s i s t e d  t h a t  

a more d e f i n i t e  a p p r o a c h  t o  p r e s e r v a t i o n  had  t o  be t a k e n :

Bu t  w h a t  i s  needed t o  e n s u r e  t h e  p r e s e r v a t i o n  
o f  t h i s  c u l t u r e  i s  n o t  a m e r e l y  t e m p o r a r y  f l a r e  
of  i n t e r e s t ,  b u t  t h e  s o l i d  w e i g h t  o f  an  e n l i g h t 
ened  p u b l i c  o p i n i o n ,  and i n  m o l d i n g  s u c h  an o p i n 
i o n  one would  n a t n r a l l y  l o o k  t o  o u r  c o l l e g e s  and

1I b i d . .  pp .  334 -  33 5 .  

^See  a b o ve .
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u n i v e r s i t i e s  f o r  i n t e l l e c t u a l  l e a d e r s h i p  i n  s t i m 
u l a t i n g  an a e s t h e t i c  a p p r e c i a t i o n  o f  t h i s  a r c h a i c  
a r t  and r i t u a l  w h i c h ,  a s  i f  by m i r a c l e ,  s t i l l  
e x i s t s  i n  p r i m i t i v e  p u r i t y  i n  t h e  h e a r t  o f  an 
i n d u s t r i a l  e r a .  Bu t  w h e r e ,  i n  any Am er i can  c o l l e g e  
o r  u n i v e r s i t y ,  i s  t h e r e  any s c h o l a r s h i p  o r  f e l 
l o w s h i p  endowed f o r  a s t u d y  o f  t h e s e  p r i m i t i v e  
s u r v i v a l s  o f  da nce  r i t u a l s  s i m i l a r  t o  t h o s e  f rom 
wh ich  G r e e k  drama was  d e r i v e d ?  I s  t h e r e  any c o u r s e  
i n  c l a s s i c  G r e e k  dr ama i n  w h i ch  t h i s  a n a l o g y  i s  
p o i n t e d  o u t ,  t h r o u g h  w h i ch  t h e  s t u d y  o f  c l a s s i c  
myth and fo rm  c o u l d  be r e v i v i f i e d  f rom a l i v i n g  
s o u r c e ,  o r  t h r o u g h  which  t h e  s t u d e n t  c o u l d  be 
d i r e c t e d  t o  a l i v i n g  d r a m a t i c  f o rm  a s  h i g h l y  con
v e n t i o n a l i z e d  and a s  p e r f e c t  a s  t h e  J a p a n e s e  Noh?l

Negl ec t  by t h e  u n i v e r s i t i e s  and t h e  c o u n t r y  a t  l a r g e ,

Mrs, He n d e r so n  f e l t ,  c o u l d  o n l y  r e f l e c t  upon t h e  coun

t r y ' s  c u l t u r a l  l i m i t a t i o n s .  Be cause  of  t h e  need  f o r  an 

i n t e r d i s c i p l i n a r y  a p p r o a c h ,  s u c h  a s  H e w e t t  a d v o c a t e d ,  

she u rged  t h e  u n i v e r s i t i e s  t o  s t i m u l a t e  i n t e r e s t  i n  I n 

d i an  c u l t u r e  by p r o v i d i n g  s c h o l a r s h i p s .

Not o n l y  d i d  Mrs ,  H e n d e r s o n  champion I n d i a n  

c u l t u r e ,  b u t  sh e  a l s o  s t r e s s e d  t h e  v a l u e  o f  t h e  Negro 

and S p a n i s h  f o l k  c o n t r i b u t i o n  a s  a f o u n d a t i o n  f o r  Amer i 

can c u l t u r a l  d e v e l o p m e n t .  She a t t r i b u t e d  A m e r i c a ' s  ne

g l e c t  of i t s  f o l k  m a t e r i a l s  t o  i t s  Old World o r i e n t a t i o n  

and c o n t i n u e d  d o m i n a t i o n .  She o b s e r v e d :

Of course  i t  i s  o f t e n  assumed t h a t  we have  no 
t r a d i t i o n ,  f o l k  o r  o t h e r w i s e .  Bu t  t h i s  assump
t i o n  i s  u s u a l l y  made by t h o s e  who a r e  u n i n f o r m e d -  
- v i s i t i n g  I r i s h  o r  E n g l i s h m e n ,  o r  E u r o p e a n s  who 
have n e v e r  s e t  f o o t  i n  o u r  c o u n t r y ,  o r  Am er i can s  
who have  f a i l e d  t o  c o n s i d e r  t h e  e v i d e n c e  o r  have  
been  b l i n d  t o  i t s  s i g n i f i c a n c e  b e c a u s e  of  i t s  
v e ry  f a m i l i a r i t y , ^

^H en d e r s o n ,  "On t h e  Need o f  S c h o l a r s h i p  F o r  t h e  S t u d y  
of I n d i a n  C u l t u r e , "  l o c ,  c i t , , p p ,  S26 -  3 2 7 ,

2
A l i c e  C o r b i n  H e n d e r s o n ,  "The F o l k  P o e t r y  o f  These  

S t a t e s , "  P o e t r v :  A Magaz ine  of  V e r s e ,  V o l .  XVI ( A u g u s t ,
1920) ,  p . T f S ,  ------------ -----------------------
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As W i l l a  C a t h e r  s u g g e s t e d  i n  The P r o f e s s o r * s  House and

in  many of  h e r  o t h e r  w o r k s ,  A l i c e  C o r b i n  H e n d e r s o n  a l s o

i n d i c a t e d  t h a t  a p r o p e r  c u l t u r a l  f u s i o n  was n e c e s s a r y -

- t h e  s u a v i t y *  s e n s i t i v i t y ,  and i n t e l l e c t u a l i t y  o f  t h e

Old World needed  t o  be i n t e g r a t e d  w i t h  t h e  v i t a l i t y ,

m a t e r i a l i s m ,  and P u r i t a n i s m  o f  t h e  New World* As a

b a s i s  f o r  e s t h e t i c  g r o w t h ,  t h e  p o e t  had  t o  r e c o g n i z e

h i s  own Amer i can  h e r i t a g e *

C u l t u r e ,  [Mrs* H e n d e r s o n  c o n c l u d e d , ]  h a s  be 
come i n t e n s i v e  r a t h e r  t h a n  e x p a n s i v e ;  and t h e  
t r a d i t i o n s ,  f a r  f r om  b e i n g  n o n - e x i s t e n t  o r  l o s t ,  
a r e  o n l y  j u s t  now b e g i n n i n g  t o  r e c e i v e  t h e i r  due 
r e c o g n i t i o n  and a p p r e c i a t i o n *  The p o e t  who f a i l s  
t o  p e r c e i v e  t h i s  i s  l o s i n g  h a l f  h i s  h e r i t a g e *  Our 
r o o t s  a r e  d o u b l e *  Cn t h e  one s i d e  we have  t h e  
c l a s s i c  E n g l i s h  t r a d i t i o n  (Why i t  i s  a ssumed t h a t  
we do n o t  s h a r e  i n  t h i s  e q u a l l y  w i t h  o u r  E n g l i s h  
c o n t e m p o r a r i e s  i t  i s  h a r d  t o  s e e l ) ; and on t h e  
o t h e r  hand  we have  a s t o r e  o f  n a t i v e  t r a d i t i o n  and 
e x p e r i e n c e  w h i ch  b e l o n g s  t o  us a l o n e * l

Mrs, H e n de r s on  was e n c o u r a g e d ,  h o w e v e r ,  by t h e  f a c t  

t h a t  p o e t s  l i k e  S a n d b u r g ,  M a s t e r s ,  and L i n d s a y  had be

gun t o  r e c o g n i z e  and t o  employ  n a t i v e  f o l k  i d ioms*

B r o t h e r s  o f  L i g h t  wh i ch  A l i c e  C o r b i n  He nde r 

son w r o t e  i n  c o l l a b o r a t i o n  w i t h  h e r  h us b a n d  i s  an  exam

pl e  of  t h e  use  t o  w h i c h  a s e n s i t i v e  w r i t e r  and a r t i s t  

can p u t  n a t i v e  o r  r e g i o n a l  m a t e r i a l s *  T h i s  book  a b o u t  

t he  P e n i t e n t e s  i s  a n o t h e r  p o e t i c  r e s p o n s e  t o  t h e  e n v i r 

onment,  A l t h o u g h  i t  was  p u b l i s h e d  i n  1937 ,  t h e  e x p e r 

i en c e s  u t i l i z e d  we re  an  a c c u m u l a t i o n  o f  many y e a r s  r e s i 

dence i n  New Mexico*

1I b i d . ,  p .  2 7 3 .
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The m a j o r  p o r t i o n  o f  t h e  volume i s  a p e r s o n a l  

a ccount  o f  a v i s i t  t o  A b i q u i u ,  one o f  t h e  mos t  i s o l a t e d  

of t h e  o l d  S p a n i s h  v i l l a g e s t d u r i n g  Ho ly  Week when t h e  

P e n i t e n t e s  were  c o n d u c t i n g  t h e i r  t r a d i t i o n a l  c e r e m o n i e s -  

- a n t i q u a t e d  fo rms  of  t h e  T h i r d  O r d e r  o f  St* F r a n c i s *

Near t h e  end  o f  t h e  b o o k ,  Mrs* H e n d e r s o n  p r e s e n t s  a 

very p r e c i s e  h i s t o r y  o f  t h e  g roup*  A l t h o u g h  t h e  d e s 

c r i p t i o n  o f  t h e  cer emony i n  a l l  o f  i t s  p r i m i t i v e  s e v e r 

i t y  and p a s s i o n  consumes  mos t  o f  t h e  p a g e s ,  t h e  v e r y  

d e l i c a t e  d e s c r i p t i o n s  o f  t h e  p e o p l e  and t h e  l a n d s c a p e  

which come o n l y  f rom f i r s t  hand o b s e r v a t i o n ,  c o n s t i t u t e  

the a u t h o r ’ s m a j o r  a c h i e v e m e n t *

Mrs* H e n d e r s o n  s u g g e s t s  h e r  p r i m a r y  i n t e n t  i n  

w r i t i n g  B r o t h e r s  o f  L i g h t :

I n  t h i s  a c c o u n t  e m p h a s i s  h a s  b e en  p l a c e d  p e r 
haps  undu l y  on t h e  fo rms  o f  p e n an c e  p r a c t i c e d  by 
t h e  P e n i t e n t e s  a s  a c u r i o u s  s u r v i v a l  o f  t h e  Mid
d l e s  Ages ;  b u t  n o t ,  I  h o p e ,  t o  t h e  e x c l u s i o n  o f  
t h e  s e n s e  of  t h e i r  u n d e r l y i n g  i n t e n s e l y  r e l i g i o u s  
s p i r i t *  T h i s  s p i r i t  i s  d e e p l y  r o o t e d  and c l o s e l y  
i n t e r w o v e n  i n  t h e  t e x t u r e  o f  t h e  l i v e s  o f  t h e  
S p a n i s h  p e o p l e  o f  New Mex ico ,  and t h e  L e n t e n  c e r e 
monies  f u r n i s h  t h e  mos t  n a t i v e  e x p r e s s i o n  o f  t h a t  
s p i r i t *  No s p r i n g t i m e  comes w i t h o u t  o n e ’ s b e i n g  
c o n s c i o u s  t h a t  e v e r y w h e r e  i n  t h e  s m a l l  v i l l a g e s ,  
i n  t h e  h i g h  m o u n t a i n  f o o t h i l l s ,  o r  a l o n g  t h e  Rio 
Grande V a l l e y ,  g r o u p s  o f  s i m p l e  s i n c e r e  p e o p l e  
a r e  making t h e i r  p i l g r i m a g e s  o f  e x p i a t i o n ,  t h r o u g h  
snow and s l e e t ,  o r  u n d e r  b u d d i n g  f r u i t  t r e e s ,  t o  
d i s t a n t  s h r i n e s ,  o r  t o  n e i g h b o r i n g  c r o s s - t o p p e d  
h i l l s . *

That  she  came t o  S a n t a  Fe b e c a u s e  o f  i l l  h e a l t h  p a r t i a l l y  

a cc oun t s  f o r  h e r  p o s i t i v e  a t t i t u d e  t o w a r d  r e l i g i o u s

^ A l i c e  C o r b i n  H e n d e r s o n ,  B r o t h e r s  o f  L i g h t  (New 
York: H a r c o u r t ,  B race  and Company,  1 9 3 7 ) .  p* 73 .
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v a l u e s ;  y e t  i t  wou ld  seem t h a t  t h e  c o n c e r n  w i t h  r e l i 

g io n ,  as  shown by  Mrs* H e n d e r s o n  and many o t h e r s  o f  t h e  

group a t  S a n t a  Fe  and T a o s ,  i s  m o t i v a t e d  by a s e n s e  o f  

d e s p a i r  o r  o f  p e r s o n a l  and s o c i a l  i n a d e q u a c y *  The s i m 

p l e ,  c h i l d - l i k e  p e o p l e  o f  t h e  I n d i a n  and S p a n i s h  v i l l a g e s  

a l l ow t h e  e x i l e s  t o  i d e n t i f y  t h e m s e l v e s  t e m p o r a r i l y  w i t h  

what  t h e y  c o n s i d e r  a r e d e m p t i v e  a tm o s p h e r e *

As t h e  l e a d e r  o f  t h e  l i t e r a r y  g r o u p  a t  S a n t a  

Fe d u r i n g  t h e  p e r i o d  u n d e r  o b s e r v a t i o n ,  A l i c e  C o r b i n  

Hender son ,  a s  d i d  Dr* H e w e t t ,  f o c u s e d  a t t e n t i o n  upon 

:hi  v a l u e s  o f  t h e  I n d i a n  and f o u g h t  v a l i a n t l y  f o r  h i s  

p r e s e r v a t i o n .  Be ca u se  of  h e r  c o n n e c t i o n  w i t h  P o e t r y , 

she a t t r a c t e d  many w r i t e r s  t o  S a n t a  Fe and i n t r o d u c e d  

them to  S o u t h w e s t  r e g i o n a l i s m  wh ich  c a u s e  sh e  e s p o u s e d *  

While much o f  t h e  w o r k  i n  New Mexico may a p p e a r  a s  c u l t -  

i s t  e f f u s i o n ,  i t  d e m o n s t r a t e s  h e r  p o s i t i v e  a t t i t u d e  

toward A m e r i c an  c u l t u r e  d e s p i t e  i t s  d e f i c i e n c i e s *

W i t t e r  Bynn e r :  H o s t  o f  t h e  Ro m an t i c  House

Among t h e  members o f  t h e  A l i c e  C o r b i n  He n d e r 

son c i r c l e  was t h e  p o e t .  W i t t e r  Bynne r  who s t i l l  l i v e s  

i n  h i s  C h i n e s e - l i k e  house  i n  a C h i n e s e - l i k e  g a r d e n — a 

whole s e t t i n g  w h ic h  s u g g e s t s  w i t h d r a w a l  and e s c a p e *  Yet  

W i t t e r  Byn ne r  h a s  b e e n  c a l l e d  one o f  t h e  mos t  p o p u l a r  

h o s t s  i n  S a n t a  Fe* One w r i t e r  had t h i s  t o  s a y  o f  him:

H i s  s a r d o n i c  w i t ,  h i s  k i n d ,  warm h e a r t ,  h i s  
h i g h b a l l s ,  h i s  s l o w  and  s t e a d y  p r o d u c t i v i t y  a s  a 
p o e t  have  made him a s  much o f  an  i n s t i t u t i o n  as
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t h e  Museum o f  New M e x i c o . ^

Bynner  h a s  be en  h o s t  t o  e v e r y o n e  f rom D. H. Lawrence  

to  O l i v i a  de H a v i l a n d  and E r r o l  F l y n n .  A H a r v a r d  g r a d 

u a t e ,  Bynner  came t o  l i v e  i n  S a n t a  Fe i n  1922 a f t e r  

hav ing  t r a v e l l e d  e x t e n s i v e l y  i n  t h e  O r i e n t ,  m o s t l y  i n  

Ch ina .  He had b e en  a s s i s t a n t  e d i t o r  o f  McClu re ’ s Maga

z i n e , a f o r m e r  p r e s i d e n t  o f  t h e  P o e t r y  S o c i e t y  o f  Amer

i c a ,  and had c o n d u c t e d  a c l a s s  i n  v e r s e  w r i t i n g  a t  t h e  

U n i v e r s i t y  o f  C a l i f o r n i a  a t  B e r k e l e y  i n  1918.

I n  one o f  h e r  r e v i e w s ,  H a r r i e t  Monroe w r o t e :

Mr. Byn ne r  i s  a t r a n s p l a n t e d  p r o d u c t  o f  down- 
e a s t  c u l t u r e .  He h a s  b r o k e n  away f ro m t h e  Ha r 
v a rd  t r a d i t i o n  wh ich  t h r e a t e n e d  a t  one t i m e  t o  
e n s l a v e  h im ,  and a v o i d i n g  t h e  E u r o p e a n  r e f u g e  of  
so  many o f  ou r  i n t e l l i g e n t s i a ,  h a s  t r a v e l l e d ,  
mind and b o d y ,  i n  t h e  O r i e n t ,  and h a s  made S a n t a  
Fe and ou r  S o u t h - w e s t e r n  w o n d e r l a n d ,  . . .  h i s  
p e rm a n en t  home,  n o t  o n l y  i n  t e r m s  o f  r e a l  e s t a t e  
and r e s i d e n c e ,  b u t  i n  t h e  l o y a l t i e s  and w i s t f u l  
a r d o r s  o f  h i s  s p i r i t . 2

This  a r d o r  o f  s p i r i t  was c e r t a i n l y  e x h i b i t e d  i n  1926 

when t he  a r t i s t s  and w r i t e r s  o f  S a n t a  Fe u n i t e d  i n  op

p o s i t i o n  t o  t h e  Chamber  of  Commerce’ s p r o p o s a l  t o  a c c e p t  

an i n v i t a t i o n  f ro m  a g r ou p  o f  Texax  c l u b  women who p l a n n e d  

to make S a n t a  Fe  t h e i r  summer h e a d q u a r t e r s .  They would  

make of  t h e  town a c u l t u r a l  c e n t e r — on t h e i r  own t e r m s  

of c o u r s e — i n  t h e  s p i r i t  of  t h e  g r e a t  C h a u t a u g u a .  What 

could  be more i n a n e ?  What c o u l d  overwhelm and f l o o d  t h e

^ S e r g e a n t .  l o c .  c i t . ,  p .  3 5 4 .
2

H a r r i e t  Monroe ,  "Mr.  Bynne r  i n  t h e  S o u t h w e s t , "  
P o e t r y :  A MAqazine o f  V e r s e . V o l .  XXXVI ( A u g u s t ,  1 9 3 0 ) ,  
pp.  276 -  278 .
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happy v a l l e y  w i t h  t o r r e n t s  o f  m e d i o c r i t y ,  s t a n d a r d i z a 

t i o n s ,  and b o u r g e o i s  v a l u e s  more t h a n  t h e s e  women and 

t h e i r  C h a u t a uq u a?

Mary A u s t i n  so u n d e d  t h e  t r u m p e t  and o t h e r  l i k e  

s p i r i t s  r a l l i e d  t o  h e r  s i d e .  She o p e n l y  a t t a c k e d  t h e  

Chamber of  Commerce f o r  i t s  p o s i t i o n  i n  t h e  m a t t e r  and 

l e t  t he  p u b l i c  know j u s t  how she  f e l t ,  " T h a t  i n s t i t u 

t i o n  known a s  t h e  C h a u t a u q u a  C i r c l e , "  w r o t e  Mrs ,  A u s t i n ,  

" i s  a pu re  Am er i can  p r o d u c t ,  t h e  o u t s t a n d i n g  c h a r a c t e r 

i z a t i o n  o f  ou r  n a i v e  b e l i e f  and ou r  s u p e r b  f a i t h  t h a t  

c u l t u r e  c a n ,  l i k e  o t h e r  a p p u r t e n a n c e s  o f  d e m o c r a c y ,  p r o 

ceed by m a j o r i t i e s , " *

W i t t e r  Bynne r  w r o t e  on t h e  s u b j e c t  a l o n g  a r 

t i c l e  wh ich  a p p e a r e d  i n  one of  t h e  l e a d i n g  New York  

newspapers  and s u b s e q u e n t l y  i n  n e w sp a p e r s  and p e r i o d i 

c a l s  t h r o u g h o u t  t h e  c o u n t r y .  F o r  t h e  S o u t h w e s t  R e v i e w , 

he wro t e  a p r e c i s e  s t a t e m e n t  o f  t h e  m o t i v e s  o f  t h e  S a n t a  

Fe a r t i s t s  and w r i t e r s :

• • • we few a t  l e a s t ,  i n  a l l  t h e s e  Am e r i c an  
S t a t e s ,  a r e  r e s i s t i n g  a s  a town wha t  we deem t o  
be an  omen of  s t a n d a r d i z a t i o n ,  a r e  t r y i n g  t o  f i g h t  
away f rom S a n t a  Fe a s p i r i t  t h a t  h a s  l a i d  i t s  bane  
f a r  and w ide  t h r o u g h o u t  A m e r i c a ,  a s p i r i t  i n c l i n e d  
t o  l i v e ,  move,  and  have  i t s  b e i n g  c o l l e c t i v e l y ,  
t o  d i f f e r e n t i a t e ,  p e o p l e  on l y  by number and n o t  
by i n d i v i d u a l i t y , 2

^Mary A u s t i n ,  "The Town T h a t  Doe sn ’ t  Want  a Chau-  
t a u q u a , "  The New R e p u b l i c .  V o l .  XLVII ( J u l y  7 ,  1 9 2 6 ) ,  p .  196,

2
W i t t e r  B y n n e r ,  " S a n t a  Fe and t h e  C lub  Women,"

Sou thwes t  R e v i e w .  V o l .  X I I  ( J a n u a r y ,  1 9 2 7 ) ,  p .  153.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 1 9 6 -

I t  i s  c l e a r  t h a t  t h e  g r o u p  a t  S a n t a  Fe f e l t  t h a t  t h e y  

were d e f e n d i n g  i n d i v i d u a l i s m  f rom c o l l e c t i v i s m  i n  t h o u g h t  

and a c t i o n *  They had  w i t h d r a w n ;  y e t  t h e  enemy was a b o u t  

to c a t c h  up w i t h  t hem.  The machine  and i n d u s t r i a l i s m  

had p r o v i d e d  means— money and t r a n s p o r t a t i o n — f o r  t h e i r  

a n n i h i l a t i o n  h e r e  i n  t h e  d e s e r t  where  t h e y  w a n t e d  t o  

be l e f t  a l o n e .  At  l e a s t  t h e y  wa n t ed  t o  be l e f t  a l o n e  

long enough t o  l a y  a f o u n d a t i o n  wh ich  some of  them f e l t  

would be a new movement  t o  c o u n t e r a c t  t h e  e v i l s  of  a 

money-making A m e r i c a .  B yn n e r  summed up t h e i r  o p p o s i t i o n  

i n  t h i s  way;

Y e t ,  a f t e r  a l l  and by and l a r g e ,  o u r  s t u b b o r n  
g r o u p ,  w i t h  i t s  m e a s u r e s  o f  a p p e a l ,  o f  p r o t e s t ,  
o f  p u b l i c i t y ,  e v e n  o f  s e n s a t i o n  and p o s s i b l e  i n 
j u n c t i o n ,  i s  a g r o u p  o f  p i o n e e r s  i n  c o n t e m p o r a r y  
A m e r i c a .  We a r e  p l o u g h i n g  a new W e s t .  We a r e  
t r y i n g  t o  f i n d  and p r e s e r v e  t h e  n a t u r a l  r e s o u r c e s  
n o t  o f  t h e  s o i l  o n l y  b u t  o f  t h e  human s p i r i t .
We a r e  p i o n e e r i n g  away f rom s t a n d a r d i z e d  A m e r i c a .  
. . .  P i o n e e r s  a r e  a lw ay s  c r a n k s .  They have  a 
r i g h t  t o  b e . *

The w r i t e r s  and a r t i s t s  were  s u c c e s s f u l  i n  

t h e i r  a t t e m p t  t o  r e p e l  t h e  c l u b  women. The e x c e s s i v e  

p u b l i c i t y  d i s c o u r a g e d  t h e  g r o u p ,  and t h e  m a t t e r  was 

a l l owed t o  g r a d u a l l y  e x p i r e .

At  S a n t a  F e ,  W i t t e r  Bynner  h a s  w r i t t e n  many 

poems d e a l i n g  w i t h  t h e  m a t e r i a l s  o f  t h e  r e g i o n .  A s t u d y  

of  some of t hem shows h i s  r e j e c t i o n  o f  c e r t a i n  a s p e c t s  

of Ameri can  l i f e ,  h i s  e n j o y m e n t  o f  h i s  p l a c e  o f  e x i l e ,  

and h i s  s i n c e r e  d e s i r e  t o  p u b l i c i z e  a r e g i o n .  I n d i a n

1 I b i d . .  p .  154 .
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E ar t h  (1 92 9 ) ,  B y n n e r ’ s  c o l l e c t i o n  o f  r e g i o n a l  poems,  

a c c o r d i n g  t o  H a r r i e t  Monroe ,  l a c k e d  t h e  l y r i c a l  b e a u t y  

of h i s  e a r l y  poems* A l t h o u g h  he u sed  t h e  I n d i a n ,  a l o n g  

wi th  t h e  Mexican and New Mexican  l a n d s c a p e  a s  s u b j e c t  

m a t t e r ,  t h e  poems showed t h e  i n f l u e n c e  o f  h i s  t r a n s l a 

t i o n s  of  Old C h i n e s e  p o e t r y . *

I n d i a n  E a r t h  i s  composed o f  poems w r i t t e n  i n  

and a b o u t  Old Mexico and New Mexico* A r e s u l t  o f  n e a r l y  

e i g h t  y e a r s  r e s i d e n c e  i n  and t r a v e l  t o  and f rom t h e  two 

s e c t i o n s ,  t h e  poems a r e  d i v i d e d  i n t o  two g r o u p s ,  t h o s e  

d e a l i n g  w i t h  h i s  r e s i d e n c e  a t  C h a p a l a  i n  Mexico and a 

New Mexico s e c t i o n  wh i ch  i n c l u d e s  p o e t i c  i n t e r p r e t a t i o n s  

of s e v e n  P u e b l o  d a n c e s *  I n  t h e s e  i n t e r p r e t a t i o n s  o f  t h e  

d a n c e s ,  Bynne r  i n f u s e s  h i s  p e r s o n a l  r e s p o n s e ,  h i s  coc< 

s t r u c t i o n  o f  m e a n i n g s ,  h i s  a s s e s s m e n t  o f  t h e i r  p h i l o 

s o p h i c a l  c o n n o t a t i o n s *  P e r h a p s  t h e  mos t  f amous  o f  t h e s e  

poems, one wh ich  ka s  b e e n  i n c l u d e d  i n  a l l  o f  t h e  m a j o r  

a n t h o l o g i e s  o f  Ame r i can  l i t e r a t u r e ,  i s  "A Dance f o r  

R a in , "  b a se d  on t h e  cer emony  o f  C o c h i t i  P u e b l o*  Des

c r i p t i v e  and e x p o s i t o r y ,  t h e  poem v i b r a t e s  w i t h  t h e  r h y 

thms o f  t h e  dance  and t h e  e p i c  d i m e n s i o n s  o f  m y t h o l o g i c a l

* W i t t e r  Bynn e r  had  t r a n s l a t e d  w i t h  t h e  a i d  o f  Dr* 
Kiang Kang Hu o l d  C h i n e s e  p o e t r y  o f  t h e  T*ang d y n a s t y ,
618 -  906 A. D. T h i s  volume was t h e  f i r s t  o f  C h i n e s e  
ve rs e  t o  be t r a n s l a t e d  i n  f u l l  by an  Am er i can  po e t*
(See T w e n t i e t h  C e n t u r y  A u t h o r s  by K u n i t z  and H a y c r a f t * )  
Bynner  p u b l i s h e d  t h e  t r a n s l a t i o n  a s  The J ade  Mo un ta in  
i n  1929* One c a n  e a s i l y  s e e  t h e  i m m e d ia t e  r e a s o n  f o r  
h i s  Ch in e se  m o t i f s  i n  h i s  house  and g a r d e n  i n  S a n t a  Fe*
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symbo l i sm.  The p e r s o n a l  sym pa th y  and e n j o y m e n t  of  t h e

poe t  l e n d  a q u i c k e n i n g  a n t i c i p a t i o n  t o  t h e  poem. Note

the o p e n in g  l i n e s :

You may n e v e r  s e e  r a i n ,  u n l e s s  you  s e e  
A Dance f o r  r a i n  a t  C o c h i t i ,
Never  h e a r  t h u n d e r  i n  t h e  a i r  
D n l e s s  you h e a r  t h e  t h u n d e r  t h e r e .
Nor know t h e  l i g h t n i n g  i n  t h e  s k y  
I f  t h e r e ’ s  no p o l e  t o  know i t  by .
They d i p p e d  t h e  p o l e  j u s t  a s  I  came.
And I  c an  n e v e r  be t h e  same 
S i n c e  t h o s e  f e a t h e r s  gave  my brow 
The t o u c h  o f  w i nd  t h a t ’ s  on i t  now.
B r i n g i n g  o v e r  t h e  a r i d  l a n d s  
B u t t e r f l y  g e s t u r e s  f r om  Hopi  h a n d s  
And h o l d i n g  me,  t i l l  e a r t h  s h a l l  f a i l .
As c l o s e  t o  e a r  a s  a f o x ' s  t a i l . 3-

T h r ou gh o u t ,  t h e  poem i n s t i l l s  t h e  a t m o s p h e r e  o f  an a r i d  

e n v i r o n m e n t  and t h e  i m p o r t a n c e  o f  r a i n  i n  t e r m s  of  myth

i c a l  c o n c e p t i o n s  and t h e  e s t h e t i c  e x p r e s s i o n  o f  t h e s e  

c o n c e p t i o n s .

I n  "Snake  D a n c e , "  an  i n t e r p r e t a t i o n  o f  a H o t e -  

v i l l a  r i t u a l ,  B y n n e r ,  i d e n t i f y i n g  h i m s e l f  w i t h  t h e  p a r 

t i c i p a n t s  and s p e a k i n g  i n  t h e  f i r s t  p e r s o n  p l u r a l ,  ex 

p r e s s e s  t h e  I n d i a n  a c c e p t a n c e  of  t h e  u n i v e r s a l  d u a l i t y  

of good and e v i l  and t h e  u n i v e r s a l  harmony o f  a l l  t h i n g s  

by a d d r e s s i n g  t h e  s n a k e s  a s  n a t u r a l  k i n .

As k i n  o f  u s ,  b e c a u s e  our  f a t h e r s  s a i d :
As we have  a lw a y s  shown them ,  you mus t  show them 
T h a t  k i n s h i p  i n  t h e  w o r l d  i s  n e v e r  d e a d .
Come t h e n ,  0 b u l l - s n a k e ,  wake f r om  y o u r  s l ow s e a r c h  
A c ro s s  t h e  d e s e r t .  Here  a r e  y o u r  v e r y  k i n .
D a r t  n o t  away f ro m  u s ,  w h i p - sn a f ce ,  b u t  p e r c h  
Your  he ad  among y o u r  p e o p l e  moulded i n  
A g r e a t e r  sh a p e  y e t  t o u c h i n g  t h e  e a r t h  l i k e  you .

^ W i t t e r  B y n n e r ,  I n d i a n  E a r t h  (New York:  A l f r e d  A.
Knopf,  1 9 2 9 ) ,  p .  63 .
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Leave  o f f  y o u r  r a t t l i n g ,  r a t t l e - s n a k e ,  l e a v e  o f f  
Your  c o i l i n g ,  y o u r  venom.  The re  i s  on ly  dew 
Under  t h e  s t a r l i g h t .  L e t  ou r  p e o p l e  cough 
I n  t h e  b l o w i n g  s a n d  and h i d e  t h e i r  f a c e s ,  oh s t i l l  
R e c e i v e  t hem,  know th em ,  l i v e  w i t h  them i n  p e a c e .

Bance w i t h  u s ,  k i n s f o l k ,  be w i t h  us a s  men 
De scended  f rom common a n c e s t o r s ,  b e l o n g  ,
To none b u t  t h o s e  who j o i n  y o u r s e l v e s  and u s .

Another  poem,  " S h a l a h o , "  b a s e d  on t h e  Zuni  c e r em on y ,  

e x p r e s s e s  a g a i n  t h e  e t e r n a l  u n i t y  o f  a l l  t h i n g s  and a l l  

t ime .  I t  s u g g e s t s  a l s o  t h e  f u t i l i t y  a s  w e l l  a s  t r i u m p h  

of e a r t h l y  l i f e — a p p a r e n t  c o n t r a d i c t i o n s  wh i ch  a r e  r e 

so lve d  i n  t h e  p h i l o s o p h i c a l  a t t i t u d e  o f  t h e  I n d i a n .

Symbol ic  c h a r a c t e r s  i n  t h e  dance  drama d e l i v e r  t h i s  

mes sage :

We a r e  t h e  o ld
Who h a v i n g  t im e  t o  d e a l  w i t h ,  d e a l t  w i t h  i t  w e l l  
And a r e  now t o  t i m e  and d e a t h  i n v i o l a b l e .
C l o t h e d  i n  e t e r n a l  b u f f a l o e s  and b i r d s .
We c o n v e r s e  i n  m o u n t a i n - p e a k s  i n s t e a d  of  w o r d s .
Bu t  we s t i l l  have  words  f o r  y o u .  We b i d  you b u i l d  
New h o u s e s  t h a t  y o u r  a n c e s t o r s  have  w i l l e d .
To h o l d  new b o d i e s  a d d i n g  t o  t h e  d e a d .
These  a r e  o u r  w o r d s .  You have  h e a r d  wha t  we have  s a i d . *  

To Byn ne r ,  I n d i a n  p h i l o s o p h y ,  a s  e x p r e s s e d  i n  t h e  d a n c e s  

and o t h e r  a c t i v i t i e s ,  c o n t a i n e d  a s e v e r e  s t o i c i s m .  The 

In d i an  r e f u s e d  t o  d i s s e c t  and t o  c r i t i c i z e ;  a l l  t h i n g s  

were and embodied  t h e i r  own e x c u s e  f o r  b e i n g .  Bynne r  

had admi red  t h e  C h i n e s e  f o r  t h i s  a t t i t u d e :  "Wherea s

w e s t e r n  p o e t s  w i l l  t a k e  a c t u a l i t i e s  a s  p o i n t s  o f  d e p a r 

t u r e  f o r  e x a g g e r a t i o n  o r  f a n t a s y ,  o r  e l s e  a s  shadows of  

c o n t r a s t  a g a i n s t  d r ea m s  o f  u n r e a l i t y ,  t h e  g r e a t  C h i n e s e  

poe ts  a c c e p t  t h e  w o r l d  e x a c t l y  as  t h e y  f i n d  i t  i n  a l l  i t s

1I b i d . .  p .  7 5 .  2 I b i d . .  p .  77 .
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t e rm s ,  and w i t h  p r o f o u n d  s i m p l i c i t y  f i n d  t h e r e i n  s u f 

f i c i e n t  s o l a c e . " ' * ’ E v i d e n t l y ,  Bynne r  f ou nd  c o m f o r t  i n

Mexican and New Mexican I n d i a n  f o l k w a y s  b e c a u s e  o f  t h i s
2

i n h e r e n t  s i m i l a r i t y  t o  t h e  C h i n e s e .  " I  b e l i e v e , "  w r o t e  

Paul  H o r g a n ,  " t h a t  B y n n e r ,  i n  t h e  S o u t h w e s t ,  f ound  some 

m o d i f i c a t i o n ,  some handsome compromise  i n  a w a r e n e s s  

and a d m i s s i o n  p o s s i b l e  be tw ee n  t h e  e c s t a t i c  op t im i sm
O

of h i s  yo u t h  and  t h e  t r a g i c  s t r e n g t h  of  h i s  m a t u r i t y . " 0

S u g g e s t i o n s  o f  t h i s  compromise  a p p e a r  i n  a poem e n t i t l e d ,

" L o r e n z o , "  o b v i o u s l y  r e f e r r i n g  t o  D. H. Lawrence :

I  had n o t  known t h a t  t h e r e  c o u l d  be 
Men l i k e  L o r enz o  and l i k e  me,
Both i n  t h e  w o r l d  and b o t h  so r i g h t
T h a t  t he  w or ld  i s  d a r k  and t h e  w o r l d  i s  l i g h t .
I  had n o t  t h o u g h t  t h a t  anyone
Would c ho o se  t h e  d a r k  f o r  d w e l l i n g  on .
Would d i g  and d e l v e  f o r  t h e  b i t t e r e s t  r o o t s  
Of s w e e t e s t  and  s u a v i s t  f r u i t s .
I  n e v e r  had  p r e sumed  t o  d o u b t
T h a t  now and t h e n  t h e  l i g h t  w e n t  o u t ;
But  I  had n o t  known t h e r e  c o u l d  be
Men l i k e  Lo re n z o  and l i k e  me
Both i n  t h e  w o r l d  and b o t h  so  r i g h t
T h a t  t h e  w o r l d  i s  d a r k  and t h e  w o r l d  i s  l i g h t .
I  had n o t  g u e s s e d  t h a t  j o y  c o u l d  be 
S e l e c t e d  f o r  any e n em y .4

^ W i t t e r  B y n n e r ,  " P o e t r y  and C u l t u r e , "  The D i a l ,
Vol .  LXXXV ( O c t o b e r ,  1 9 2 8 ) ,  p .  301.

2
Cf .  t r e a t m e n t  o f  L a f a c a d i o  B e a r n ' s  e x p a t r i a t i o n  

i n  David Lewin ,  "The L i t e r a r y  E x p a t r i a t e  a s  S o c i a l  C r i t i c  
of A m e r i c a . "  ( U n p u b l i s h e d  Ph .  D. d i s s e r t a t i o n .  New York  
U n i v e r s i t y ,  1 95 2 . )

3
W i t t e r  B y n n e r ,  S e l e c t e d  Poems, ( e d . )  Rob e r t  Hunt  

wi th  a c r i t i c a l  e s s a y  by P a u l  Horgan (New York:  A l f r e d  
A. Knopf ,  1943) 2d e d .  r e v . ,  p .  292 .

4
W i t t e r  B y n n e r ,  C a r a v a n  (New York:  A l f r e d  A.

Knopf,  1 9 2 6 ) ,  p .  39 .
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W i t t e r  Bynner  was  t h e  mos t  i m p o r t a n t  p o e t  t o  

r e s i d e  a t  S a n t a  Fe b e t w e e n  1900 and 1934* One of  t h e  

l e a d e r s  o f  t h e  S a n t a  F e - T a o s  movement ,  he s y m b o l i z e d  

the e s c a p i s t  t e m p e r  and t h e  s p i r i t  o f  t h e  b a t t l e  f o r  

i n d i v i d u a l i s m  i n  t h e  t w e n t i e s ,  and a s  one o f  h i s  ma jo r  

poems e v i n c e ,  S a n t a  Fe was  a r e f u g e  f o r  a d i s t r e s s e d  

soul* Eden T r e e * p u b l i s h e d  i n  1931 ,  e p i t o m i z e s  Bynne r*s  

moral  and i n t e l l e c t u a l  s t r u g g l e *  W r i t t e n  when Bynner  was 

f i f t y  y e a r s  o l d ,  t h e  poem p r e s e n t s  a ma tur e  v iew to wa rd  

l i f e ;  i t  i s  c h a r a c t e r i z e d  by r e s o l u t i o n  and r e s i g n a t i o n .  

I n f l u e n c e d  u n d o u b t e d l y  by h i s  s o j o u r n  i n  S a n t a  F e ,  Byn

ner  i n c o r p o r a t e s  i n  t h e  poem p o e t i c  r e s p o n s e s  t o  an 

abundance of  a c t u a l  e x p e r i e n c e s *  Many p l a c e s  a r e  d e s 

c r i b e d  and t h e  S o u t h w e s t  c l a i m s  o n l y  i t s  n e c e s s a r y  s h a r e ;  

y e t  i t  i s  q u i t e  a p p a r e n t  t o  t h e  r e a d e r  a c q u a i n t e d  w i t h  

the New Mexico l a n d s c a p e  t h a t  i t  f u r n i s h e s  a u g m e n t a t i o n  

f o r  t h e  h e i g h t e n e d  l y r i c i s m  o f  c e r t a i n  p a s s a g e s *

I n  1915 ,  Bynne r  w r o t e  a l o ng  poem c a l l e d  "The 

New Wor ld*” H i s  a b s o r b i n g  c o n c e r n  was t h e  " s i n g l e  s o u l "  

in  i t s  a t t e m p t  t o  a s s i m i l a t e  i t s e l f  w i t h  d e m o c r a c y ,  t h e  

common b r o t h e r h o o d  o f  man* F o l l o w i n g  i n  t h e  f o o t s t e p s  

of Whitman,  Bynner  e n v i s a g e d  Amer i ca  "made i d e a l  and 

t a n g i b l e  t h r o u g h  t h e  u n i t e d  d e s t i n i e s  o f  f r i e n d s h i p ,  

b e a u t y ,  l a b o r  and j u s t i c e * " * - He e x p r e s s e d  t h e  i d e a l  and

d e s i r e  of  n o t  b e i n g  a l o n e  b u t  h a p p i l y  j o i n e d  w i t h  one*s

* H i l d e g a r d e  F l a n n e r ,  " W i t t e r  Bynne r*s  P o e t r y , "  The 
U n i v e r s i t y  Re v i e w . V o l .  VI  ( J u n e ,  1 9 4 0 ) ,  p .  26 9 .
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f e l l o w  me n i n  a happy  communion o f  a l l  men. E s s e n t i a l l y ,  

"The New World"  abounds  i n  o p t i m i s m .  Byn ne r  w r o t e  a s  

l a t e  as  1925 i n  a s h o r t  poem c a l l e d  "A C o n s i d e r e d  F a r e 

w e l l  t o  P o l i t i c s , "

Y e s ,  I  have  a lw a y s  be en  q u i c k  t o  p a r t a k e  
With any g r oup  a t  a l l  t h a t  seemed t o  have  good i n  i t .  
One a f t e r  a n o t h e r ,  t h e y  have  k i n d l e d  and d r awn me; ^ 
And I  have  b e e n  t i r e d ;  b u t  a lw a y s  g l a d  t o  be t i r e d .

However,  i n  Eden  T r e e , Bynne r  r e v e r s e s  h i s  p o s i t i o n ;

the  whole  mood i s  p e s s i m i s t i c .  H i s  e a r l i e r  op t im i s m

i s  r e p u d i a t e d .  As an  a l l e g o r y ,  Eden  T ree  r e p r e s e n t s

the q u e s t  o f  t h e  i n d i v i d u a l  f o r  t h e  h i g h e s t  i n d e p e n d e n c e -

- b o t h  s o c i a l l y  and i n t e l l e c t u a l l y ;  c o n s e q u e n t l y ,  t h e

a l l e g i a n c e  t o  de moc racy  i s  no l o n g e r  p l e d g e d .

Sden  T ree  i s  a s e r i e s  o f  s o l i l o q u i e s  c e n t e r e d  

around t h e  theme of  l o n e l i n e s s  o f  t h e  i n d i v i d u a l  a s  

he d i s c o v e r s  h i s  own i d e n t i t y ,  a s i n g l e  s o u l ,  i n  t e r m s  

of i n s i g h t s  a s  a r e s u l t  o f  e x p e r i e n c e  and a g e .  The 

poem, i t  would  s eem,  i s  p a r t l y  t h e  r e s u l t  o f  a con t em

p l a t i v e  p e r i o d  a t  S a n t a  Fe and i n s p i r e d  by t h e  i s o l a t i o n  

of t h e  p l a c e  i t s e l f .  The p o e t  r e c o n s t r u c t s ,  i n  wha t  

Pau l  Horgan  c a l l s  a s p i r i t u a l  a u t o b i o g r a p h y ,  c e r t a i n  

a s p e c t s  o f  h i s  l i f e  by t h e  use  o f  a s e r i e s  o f  images  

and s y m b o l i c  f i g u r e s  s u c h  a s  Adam, E v e ,  L i l i t h ,  C e l i a ,  

Apo l lo ,  O r p h e u s ,  D a v i d ,  S a u l ,  and Buddha .  The p o e t  

i d e n t i f i e s  h i m s e l f  w i t h  Adam, symbo l  o f  a l l  men,  em

bodying  b o t h  i n n o c e n c e  and s i n .  The c o n f l i c t  i s  t h u s

^ W i t t e r  B y n n e r ,  "A C o n s i d e r e d  F a r e w e l l  t o  P o l i t i c s , "  
poem. S o u t h w e s t  R ev i ew , V o l .  XI ( O c t o b e r ,  1 9 2 5 ) ,  p .  32 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 2 0 3 -

c e n t e r e d  upon Adam’ s  a t t e m p t  t o  e s c a p e  h i m s e l f  and h i s  

l o n e l i n e s s .  The M e l v i l l e i a n  d u a l i t y  i s  r e s t a t e d  i n  a 

s l i g h t l y  d i f f e r e n t  form* R. P .  B l ackmur  gave t h i s  

i n t e r p r e t a t i o n  o f  t h e  m a j o r  s y m b o l i c  f i g u r e s :

Adam i s  b u t  t h e  p r o t a g o n i s t  f i n d i n g  h i m s e l f  
a s am p le  o f  e v e r y  man a t  t h e  same t ime  t h a t  he 
i s  e g o t  h i s  own s e l f .  Eve and L i l i t h  a r e  t o g e t h e r  
a l l  women— and Eve r e c t i t u d e ,  L i l i t h  i n t o x i c a 
t i o n .  Eve i s  t h e  knowledge  o f  t h e  w i l d e r n e s s  
o f  t h i s  w o r l d ,  t h e  l o ve  of  t h e  f a m i l i a r ,  t h e  
a t t e m p t  t o  p e r p e t u a t e  o n e s e l f ;  L i l i t h  i s  t h e  
d r u n k e n e s s  o f  i n s p i r a t i o n ,  t h e  l u s t  f o r  t h e  s t r a n g e  
and new,  a t t e m p t  t o  e s c a p e  o n e s e l f . *

The s t a t e  o f  mind a t  t h e  o p e n i n g  o f  t h e  poem i s  one of

d e j e c t i o n ,  o f  e x t r e m e  p e s s i m i s m ;  a t  t h e  e n d ,  a c c e p t a n c e

of t he  a p p a r e n t  t r a g e d y  and comedy o f  l i f e — t h e  I n d i a n ’ s

g e n e r a l  a t t i t u d e — p r e d o m i n a t e s .  The I n d i a n  d i d  no t

s t r i v e  a g a i n s t  t h e  p r i n c i p l e s  o f  t h e  u n i v e r s e .  Fo r

him,  l i f e  was  t o  be l i v e d ,  d e s p i t e  i t s  c o n t r a d i c t i o n s .

Open ing  w i t h  an e l e g i a c  l y r i c  a d d r e s s e d  t o  t he

de ceased  C e l i a  who r e p r e s e n t s  i d e a l i s m — m o th e r  of  F a i t h ,

Hope and C h a r i t y  i n  l i g h t  o f  m y th o lo g y— t h e  poem moves

to  Adam’ s p e r s o n a l  c o n f l i c t .  F i r s t  o f  a l l ,  howeve r ,

t h e r e  i s  t h e  s y m b o l i c  r e t u r n  t o  c h i l d h o o d — n o t  as  i n

The P r o f e s s o r ’ s H o u s e , t o  t h e  p o e t ’ s own c h i l d h o o d ,  b u t

to  Adam b e f o r e  t h e  b i r t h  o f  Eve and t h e  f a l l ,  b e f o r e

t h e r e  was r e c o g n i t i o n  o f  e i t h e r  good o r  e v i l .

F o r e g o i n g  yo u ,  C e l i a ,  f o r e g o i n g  t h e  h i g h  w i l l  
T h a t  f o r g e d  us c l o s e  t o g e t h e r  a s  a h i l l .
And y e t  r e g a r d f u l  o f  b e a u t y  s t i l l ,

P .  B l a c k m u r ,  " V e r s i o n s  o f  S o l i t u d e , "  P o e t r y :  A 
Magazine of  V e r s e .  V o l .  XXXIX ( J a n u a r y ,  1 9 3 2 ) ,  p .  219 .
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I  gave  a l l e g i a n c e  now to  one
U n l i k e  you a s  t h e  moon i s  t o  t h e  sun  * * .  .
He was  a f l o w e r  
Of i s o l a t e  bo yh oo d ,  -
Wi th  a body s u c h  a s  m i g h t  n o t  have  s t e p p e d  upon 

e a r t h  b e f o r e *
A b s e n t  f r om e v i l ,  a b s e n t  f r om good .
He was r e g a r d l e s s  o f  e v e r y t h i n g  t h a t  had  seemed 

b e a u t y  t o  yo u ,  -  
F o r  he was l one*  He t o o k  l o n e l i n e s s  a s  t h e  one due 
I n  l i f e  and was r e a d y  t o  d i e * *

With t h e  r e c o g n i t i o n  o f  t h e  mea n ing  and  e f f e c t s  o f  i s o 

l a t i o n  a l o n g  w i t h  t h e  e f f e c t s  o f  r e g a r d i n g  good and e v i l  

as a u n i t y ,  t h e  p o e t  i d e n t i f i e s  h i m s e l f  w i t h  Adam a f t e r

the  e n t r a n c e  o f  L i l i t h  and Eve*

Now Adam s o u g h t  f o r  p l a c e s  a g a i n s t  p a i n .
Old p l a c e s  w i t h  t h e i r  e a s e ,  t h e i r  c r u m b l i n g  e a s e ;
Bu t  t h e s e
Were n o t  enough* I t  was i n s i d e  
T h a t  he mus t  t r a v e l ,  n o t  away*
And y e t  o l d  Adam t r i e d ,
To know b e t t e r  t h a n  he knew; n i g h t  a f t e r  n i g h t  
Old Adam s o u g h t  t o  f i n d  
S o l a c e  i f  he migh t*

China d i d  n o t  r e v e a l  means o f  e s c a p e *  In  New Yor k ,

t r a d i t i o n a l  r e l i g i o n  i s  r e j e c t e d *  Worsh ip  had become

only a c e l e b r a t i o n  o f  d e a t h :

I s  i t  b e c a u s e  d e a t h  came so  o f t e n  and n e v e r  ends  
T h a t  t h e  w o r l d  a t t e n d s
Grim d e a t h  i n  c a t h e d r a l s  and makes o f  i t  a g l o r y ?

In d e s p a i r ,  Adam c r i e s  f o r  a r e t u r n  t o  p r i m i t i v e  i n n o c e n c e :

L o r d ,  I  b e l i e v e !
He lp  t h o u  my u n b e l i e f ,  -
G r a n t  my s h y n e s s  a g a i n  and t h e  c o n c e a l i n g  l e a f  
Be tween my l o i n s ,  -
De fend  me. L o r d ,  f r om l o v e  t h a t  n e v e r  j o i n s  
Beyond an h o u r ,  a mon th ,  a y e a r ,  -

y
AW i t t e r  B y n n e r ,  Eden  T ree  (New York :  A l f r e d  A*

Knopf,  1 9 3 1 ) ,  p .  11,  A l l  f u t u r e  c i t a t i o n s  f rom t h e  poem 
w i l l  come f rom t h e  above  t e x t *
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T e a r
From my memory t h a t  t oo  f r u i t f u l  t a s t e  
Of k no w l e d g e ,  0 unman me, L o r d ,
Dnwoman me t o o ,  unmake me, l e t  me be r e s t o r e d  
I n t o  t h a t  w o n d e r .
Where I  came,  i n t o  t h a t  c e n t r e  
Of t hy  m i s t y  s e l f ,  l e t  me r e e n t e r .
C h a s t e
As a c l o u d ,  t h o u gh  i t  may be heavy  s t r o k e d  of  he av e n  
And r i v e n  
With  t h u n d e r .

I m m e d i a t e l y ,  h o w e v e r ,  he d i s m i s s e s  t h e  i d e a  of  t h e  r e t u r n

to p a r a d i s e  and t a k e s  a r e a l i s t i c  v i e w :  " I  am no t  a n y t h i n g

I am n o t , "  He b e g i n s  t o  t h i n k  of  h i s  a n c e s t r y  whose

c o n t r i b u t i o n  t o  E d e n ’ s Tree had h e l p e d  p r e p a r e  f o r  h i s

p r e s e n t  p r e d i c a m e n t .  The r e f e r e n c e  t o  a n c e s t r y  he r e  i s

a c r i t i c i s m  of  t h e  g e n t e e l  t r a d i t i o n  which  f o s t e r e d  an

a r t i f i c i a l  g ro w t h — an i d e a l i s t i c  r a t h e r  t h a n  r e a l i s t i c

a t t i t u d e  t o w a rd  l i f e .
G i v i n g  up b o t h  Eve and L i l i t h ,  Adam a t t e m p t s

a n o t h e r  e s c a p e :
He wen t  away t o  m o u n t a i n s ,  f a r  m o u n ta i n s  t h a t  r o s e  

above
S k y s c r a p e r s  and above s t a i r s ,
Beyond f a c t o r i e s  and t h e  smoke o f  l a b o u r ,
Rose e v e n  h i g h e r  t h a n  t h e  summit  o f  l o v e .
He went  away t o  m o u n t a i n s  whose pe aks  were  a 

p u r p l e  glow 
At  e v e n i n g  w i t h  q u i e t u d e  of  snow 
And o f  d i s t a n c e s .

Here i n  t h i s  r e f u g e ,  Adam r e a l i z e s  t h a t  o ld  f r i e n d s h i p s  

have be en  d i s s o l v e d  by d e a t h  o r  by d i s t a n c e *  He came

to a c c e p t  h i s  l i f e  and h i s  s o l i t u d e  a s  p a r t  of  t he  w o r l d ’ s

ha rsh  i r o n i e s  and y e t  one of  t h e  i n d i v i d u a l ’ s p a t h s  t o

t r a n s c e n d e n c e  o v e r  t h e  mass .
Fo r  one must  a f t e r  a l l  be a l o n e
W i t h o u t  anyone
And must  f e e l  t h e  f i t t i n g
Of t h e  u n i v e r s e  i n t o  o n e ’ s s o l i t a r y  c o r e ,  t o  be 

a b l e  t o  s i n g
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I n  o n e ' s  h e a r t
Like  t h o s e  c r y s t a l s  i n  a s p r i n g ,
Thosd b u b b l i n g  n o t e s  o f  morn ing  b i r d s .

F i n a l l y  Adam d i e s  by d r o w n i n g :
He s t r i p p e d  and p l u n g e d  and l e t  t h e  w a t e r  f o l d  
Young s i l v e r  t o  t h e  summ er -go ld  
Of h i s  a rms .  He e n t e r e d  i t s  mould -
I n t o  a shape  beyon d  d i s c o v e r y ,  beyond 
E s c a p e .

The a l l e g o r y  e n d s  i n  t r a g e d y .  Adam's  f u t i l e  a t t e m p t  

t o  r e a c h  some ha ve n  o f  r e s t  and h i s  a w a r e n e s s  of  t h e  

c o m p l e x i t i e s  o f  h i s  p r o b l e m  and h i s  f i n a l  r e s i g n a t i o n  

are shown i n  a moving s e r i e s  o f  l y r i c a l  i m a g e s .  Eden 

Tree migh t  be c o n s i d e r e d  a n o t h e r  c o n t r i b u t i o n  t o  t h e  

c u l t  of  i n d i v i d u a l i s m ;  h o w e v e r ,  b e c a u s e  o f  i t s  u n i v e r 

s a l  theme and t h e  s c o p e  of  t h e  d e s i g n ,  t h i s  work  i s  an

o t h e r  e n l i g h t e n i n g  s t u d y  o f  man i n  a l l  ag e s  r a t h e r  t h a n  

j u s t  t h e  p e r i o d  of  t h e  " l o s t  g e n e r a t i o n . "  Of c o u r s e  t he  

theme of  i n d i v i d u a l i s m  and e s c a p e  make t h e  poem a docu

m e n t a t i o n  o f  t h e  c h a r a c t e r  of  t h e  S a n t a  F e - T a o s  g r o u p .
W i t t e r ’ Bynne r  c e l e b r a t e d  t h e  New Mexican  p e o p l e

and l a n d s c a p e  b e c a u s e  he fo un d  them a means of  p e r s o n a l  

s o l a c e  and i n s p i r a t i o n .  P e r h a p s  no o t h e r  S a n t a  Fe w r i t e r ,  

b e s i d e s  Mary A u s t i n ,  h a s  done more t o  a d v e r t i s e  New Mexico 

and t he  r e s t  o f  t h e  S o u t h w e s t .  Along w i t h  Mrs .  A u s t i n ,  

Bynner s e r v e d  f o r  y e a r s  on t h e  a d v i s o r y  b o a rd  of  t h e  

Sou t hwe s t  Rev iew , and h i s  p a r t i c i p a t i o n  i n  t h e  New Mexico 

Round T ab l e  a t  Las  V e g a s ,  New Mexico d i d  much t o  a i d  i n  

t he  c r e a t i o n  o f  r e g i o n a l  s e l f —c o n s c i o u s n e s s .  Fo r  h im,

S a n t a  Fe was a r e f u g e ,  and f rom t h a t  c e n t e r  he ha s  d i r e c t e d  

h i s  c r i t i c i s m  o f  A m e r i c a n  c u l t u r e .
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O l i v e r  L a F a r g e :  G r o t o n  R e l i n q u i s h e d

S t a n d a r d i z e d  Ameri ca  e n  masse  became aware of  

O l i ve r  LaFa r ge  and t b e  P u e b l o  I n d i a n  when Hol lywood 

produced L a F a r g e ’ s Laug h i ng  Boy w i t h  Ramon Nava r ro  

and Lupe V e l e z  i n  1934» LaFa rge  h a s  l i v e d  i n  S a n t a  

Fe s i n c e  t h e  t w e n t i e s *  H i s  r e a s o n s  f o r  s e t t l i n g  h e r e ,  

l i k e  t h o s e  of  many o t h e r s ,  i n c l u d e  t h e  mo t ive  of  e s 

cape ,  t h e  i n t e r e s t  i n  A m e r i c a n i z a t i o n  v e r s u s  E u r op e 

a n i z a t i o n ,  and t h e  d e s i r e  t o  l i v e  t h e  a r t i s t ’ s l i f e  

on h i s  own t e rms*  L a F a r g e ’ s b a c k g r o u n d  a s  he g i v e s  

i t  i n  h i s  a u t o b i o g r a p h y .  Raw M a t e r i a l  ( 1 9 4 5 ) ,  i s  en

l i g h t e n i n g ,  and i t  c an  be used  a s  raw m a t e r i a l  f o r  a 

c h a p t e r  i n  t h e  h i s t o r y  of  Am er i can  c u l t u r a l  d e v e l o p 

ment* The e a r l y  l i f e  of  LaFa r ge  d e m o n s t r a t e s  t h a t  

same t e n d e n c y  i n  Amer i can  s o c i e t y  wh i ch  p rovoked  w r i t e r s  

and a r t i s t s  t o  s t r i k e  o u t  i n  new p a t h s - - t h e  one l e a d 

ing t o  " r e a l i s m , " " n a t u r a l i s m , "  " i m a g i s m , "  and " sy m bo l 

i sm;"  t h e  o t h e r  l e a d i n g  t o  " p o s t - i m p r e s s i o n i s m , "  "Dad

a i sm,"  t h e  S o c i e t y  of  Amer i can  A r t i s t s ,  t h e  Ash Can 

Sch oo l ,  t h e  I n d e p e n d e n t s ,  e t c *

Because  of  t h e  n a t u r e  of  t h e  s o c i a l  e n v i r o n 

ment i n t o  wh ich  he was b o r n ,  LaFa rge  became "a  c o n s t a n t  

s e a r c h e r  a f t e r  e s c a p e "  when he was a c h i l d  i n  New Eng

land* I t  was a t  G r o t o n ,  t h e  f a s h i o n a b l e  New E n g la n d

academy,  t h a t  L a F a r g e ’ s g r e a t  c o n f l i c t  began* He r e 

members t h a t  i t  was by t h e  w a t e r s  of  N a r r a g a n s e t t  Bay
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t h a t  he e n j o y e d  a f o rm  o f  f l i g h t ,  " A l l  I  know i s  t h a t  

c e r t a i n  t h i n g s  happened  t h e r e  I  f i r s t  c an  s p o t ,  t r a 

c ing  b a c k ,  c e r t a i n  m a j o r  l i n e s  o f  my l i f e , " *  I t  was 

the  p e r s o n a l i t y  and t h e  b e h a v i o r  of  " t h e  G ro t o n  bo y" -  

- t h e  p e r f e c t  " a l l  a ro u n d  boy"  t h a t  he opposed  and r e 

j e c t e d ,  As f a r  a s  L aFa rg e  was c o n c e r n e d ,  G r o t o n  f o s 

t e r e d  a h o r r i b l e  s t a n d a r d i z e d  b e h a v i o r :

The who le  d o c t r i n e  was g r i n d i n g l y  c o n f o r m i s t .
The p i c t u r e  h e l d  up t o  us s t r e s s e d  n o t  on ly  wha t  
a boy d i d ,  b u t  wha t  he t h o u g h t  and f e l t ,  by which  
means r e a l  i m p a s s i b i l i t y  was  a c h i e v e d .  Through 
s i x  l o n g  y e a r s  o f  s c h o o l  we t r i e d ,  p r e t e n d e d ,  
c o v e r e d  up j u s t  a s  h a r d  a s  we p o s s i b l y  c o u l d ,  
we p u t  on masks and s t r o v e  d e s p e r a t e l y  t o  make 
t h e  masks  become our  t r u e  f a c e s , ^

Here a t  G r o t o n ,  i n d i v i d u a l i t y  was d i s c o u r a g e d .  E v e r y 

t h i n g  was done t o g e t h e r .  No one was a l l o w e d  t o  wa lk  

a lone  or  go i n t o  t h e  d o r m i t o r i e s  a l o n e ,  "One c ou ld  

ge t  f r a g m e n t s  o f  a s e n s e  of  b e i n g  a l o n e  by s t i c k i n g  

o n e ' s  head  i n s i d e  h i s  d e s k  o r  l o c k e r ,  b u t  o n l y  f o r  a 

moment • ,  • f e e l i n g  l i k e  p r e s s i n g  a b i t  of  c o l d  m e t a l  

a g a i n s t  a b u r n , "  F o r  t h e  G r o t o n  bo y ,  s o l i t u d e  "was 

a p r i c e l e s s  t h i n g ;  t h e  more unhappy and d i s l i k e d  one 

was,  t h e  more p r i c e l e s s .  I t  was  g e n u i n e l y  d a n g e r o u s  

t o  dayd ream i n  p u b l i c , " 4 LaFa rg e  s a y s  t h a t  Gro to n  

caused  him t o  grow in w a rd  and t o  dayd ream more and 

more,  "By t h e  t ime  I  had  become Bop a t  G r o t o n , "  he

* 0 1 i v e r  L a F a r g e ,  Raw M a t e r i a l  (Cambr idge :  Hough
ton  M i f f l i n  Company,  1 9 4 5 ) ,  p ,  9 ,

2 I b i d , ,  p ,  10.  2 I b i d . .  pp .  43 -  4 4 .  4 I b i d . , p .  44 .
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w r o t e ,  " I  was s t e e p e d  i n  t h e  s e n s e  of  f a i l u r e  i n  b e i n g .

. ,  .  1 was u n u t t e r a b l y  l o n e l y ,  t h o r o u g h l y  unhappy ,  and 

e s cape  1 ne ede d  d e s p e r a t e l y .  The S c h o o l  was n o t  g e a r e d  

t o  p r o v i d e  much.  There  we re  b o o k s ,  and a t r u l y  r i c h  

l i b r a r y , " *  An e a r l y  means of  e s c a p e  f o r  Bop LaFarge  

was s l e e p :  "The n i g h t s  c ame,  and I  s l i p p e d  i n t o  t h e

haven o f  b e d .  Bed and s l e e p  a c q u i r e d  a new s i g n i f i c a n c e ,
„ „2 

a new p r e c i o u s n e s s  f o r  h e r e  was s u r c e a s e  and e s c a p e .

A f t e r  t h e  G r o t o n  e x p e r i e n c e ,  LaFarge  we n t  t o  

Ha r v a r d ,  whe re  he d i s c o v e r e d  new h o r i z o n s ,  y e t  he was 

s t i l l  h a u n t e d  by t h e  demand f o r  c o n f o r m i t y ,  Ken of  t h e  

Old S t o n e  Age , a book wh ic h  he had r e a d  i n  h i s  e a r l y  

y e a r s ,  i n f l u e n c e d  him t o  s t u d y  a n t h r o p o l o g y ,  i n  which  

s u b j e c t  he t o o k  a d e g r e e .  T h i s  o r i e n t a t i o n  i n  a n t h r o 

pology l e d  t o  h i s  i n t e r e s t  i n  t h e  Amer i can  I n d i a n ,

B e f o r e  g o i n g  t o  t h e  Navajo c o u n t r y ,  LaFarge  

went t o  New O r l e a n s ,  w h ic h  c i t y  opened f o r  him a "com

p l e t e l y  new" c h a p t e r  i n  l i f e ,  Cf t h i s  e x p e r i e n c e  he 

s a ys :  " I  f e l t  d e l i r i o u s l y  l i g h t ,  I  seemed t o  be some

one I  had n e v e r  b e e n .  Nobody knew me. Nobody knew any

th i n g  a b o u t  me.  They l i k e d  me, God had  g i v e n  me a chance
3

to  go ahead  and p rove  m y s e l f , "  A few y e a r s  l a t e r ,  he 

s a i d ,  "As I  d e t a c h e d  m y s e l f  more and more f rom uptown 

New York and my c e n t r e  o f  s o c i a l  g r a v i t y  moved t oward

Greenwich V i l l a g e  and S a n t a  F e ,  my c o n t a c t  w i t h  p e o p l e  

XI b i d . » p ,  43 ,  2 I b i d , ,  p .  4 5 .  3 I b i d , ,  p .  113,
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who were  e n g a g e d  i n  a c o n s t a n t  s t r u g g l e  t o  pay t h e  r e n t  

t hrough  t h e  a r t s  i n  o r d e r  t o  be f r e e  t o  p r a c t i c e  t h e  

a r t s  s t e a d i l y  i n c r e a s e d *  The f e e l i n g  t h a t  came w i t h  

i t  was one of  h a v i n g  be en  l on g  d e s s i c a t e d  and t h e n  p u t

back i n t o  w a t e r .  I  wa$ b e g i n n i n g  t o  d i s c o v e r  where  I
_ l

belonged*

The Nava jo  c o u n t r y  p r o v i d e d  one of t h e  b e s t  

means of  e s c a p e  f o r  L a F a r g e :

You c o u l d  l o s e  y o u r s e l f  i n  t h e  g r e a t  s p a c e s  
of  t h e  Nava jo  c o u n t r y *  You c o u l d  do t h i s  l i t e r a l l y  
and d i e  o f  t h i r s t ,  o r  s p i r i t u a l l y  and f o r g e t  t h a t  
t h e  w h i t e  w o r l d  e x i s t e d *  l i k e  w a t e r  backed  t oo  
h i g h  a g a i n s t  a l e v e e ,  a l l  a rou nd  t h e  r e s e r v a t i o n *  
The l i f e  o f  t h e  I n d i a n s  seemed l i t t l e  changed  ex
c e p t  i n  s u r f a c e  m a t t e r s  of  m a t e r i a l s  f o r  c l o t h 
i n g ,  w a g o n s ,  some t o o l s ;  t h e  w h i t e  man d w i n d l e d  t o  
a m e r c h a n t  f rom whom a t  r a r e  i n t e r v a l s  t h e  p e o p l e  
s e c u r e d  t h e s e  g o o d s ;  h e r e  i n  t h e  canyons  and moun
t a i n s  t h e  Nava jo  way was i m m u t a b l e ,  s e c u r e ,  a 
c o m p l e t e  r e f u g e 0^

L a u g h i n g  Boy, w r i t t e n  i n  1929 ,  i s  t h e  r e s u l t s  

of L a F a r g e ’ s  own e m o t i o n a l  c o n f l i c t s  and h i s  a t t i t u d e s  

toward t h e  I n d i a n  and Am er i can  c i v i l i z a t i o n .  HLaugh i ng  

Boyt w s a y s  L a F a r g e ,  " e x p r e s s e d  t h e  p o i n t  which  I  had 

reached* I  saw our  own I n d i a n s  as  i n e x o r a b l y  doomed,

I saw t h a t  t h e y  must  come i n c r e a s i n g l y  i n t o  c o n t a c t  

wi th  ou r  s o - c a l l e d  c i v i l i z a t i o n ,  and t h a t  • • • c o n t a c t  

meant c o n f l i c t  and d i s a s t e r *  I  p u t  t h i s  i d e a  i n t o  t h e  

booke a l o n g  w i t h  a n g e r  a t  c e r t a i n  e v i l  t h i n g s  t h a t  I 

had s e e n ,  and t h e n  I  l e t  m y s e l f  o u t  by s e n d i n g  my h e r o ,

XI b i d * .  p .  196.  2 I b i d . .  p .  164.
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a f t e r  t h e  f i n a l  t r a g e d y ,  b a c k  i n t o  my own d r e a m l a n d ,  

the u n t o u c h e d ,  u n d i s t u r b e d  Navajo  c o u n t r y  where  t h e  w h i t e  

man was n o t  a f a c t o r  and would  no t  become one w i t h i n  

my t ime*"*'

I n t o  L a u g h i n g  Boy LaFa rge  p u t  t h e  g e n e r a l  a t 

t i t u d e  of  t h e  S a n t a  F e - T a o s  a r t i s t s  and w r i t e r s  t owa rd  

the  I n d i a n ,  T h i s  a t t i t u d e  LaFa rge  l a t e r  r e j e c t e d  as  

a r o m a n t i c  on e .  P a r t  o f  t h i s  a t t i t u d e  were  t h e  i n t e r e s t s  

i n  t h e  I n d i a n  a r t s  and c r a f t s ,  t h e  so n gs  and d a n c e s ,  

and a r e j e c t i o n  o f  c o m m e r c i a l i z a t i o n  f o s t e r e d ,  i n  t he  

case of  t h e  I n d i a n ,  c h i e f l y  by t o u r i s t s .

The p l o t  o f  L a u g h i n g  Boy i s  s o  c o n t r i v e d  t h a t  

t h i s  a t t i t u d e  i s  e a s i l y  s e e n .  The h e r o .  Laug h i ng  Boy,  

m a r r i e s  S l i m  G i r l  who h a s  been  e d u c a t e d  i n  t h e  ways of 

the  w h i t e  man and h a s  b e e n  c o r r u p t e d  by h im.  Having  

been i n t i m a t e  w i t h  one o f  t h e  w h i t e  men i n  one of  t he  

f r o n t i e r  t o w n s .  S l i m  G i r l  c l e v e r l y  d e c e i v e s  Laugh i ng  

Boy, b u t  a t  t h e  same t i m e  hopes  t h a t  she may be r edeemed 

i f  t hey  r e t u r n  t o  l i v e  i n  t h e  o ld  way of  t h e  N a v a j o s ,

Of c o u r s e  h e r  a s s o c i a t i o n  w i t h  t h e  w h i t e  h a s  made h e r  

d e s i r e  e conomic  i n d e p e n d e n c e .  T h e r e f o r e  she  c a t e r s  t o  

the  t o u r i s t  t r a d e  by w e a v i n g  b l a n k e t s  t o  make money f o r  

the " r e t u r n , ” Y e t ,  s h e  r e f u s e s  t o  f o r s a k e  I n d i a n  a r t  

f o r  mere t o u r i s t  s a t i s f a c t i o n  i n  I n d i a n  t r i n k e t s :

I f  s h e  had  b e en  w i l l i n g  t o  weave t h e  e n t i r e l y  
u n - I n d i a n  p i c t u r e s  o f  a c t u a l  o b j e c t s  t h a t  so  many

I I b i d , .  p .  177 .
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t o u r i s t s  demand,  she  c o u l d  have  had a l l  t h e  work  
she  c o u l d  h a n d l e  a t  f a n c y  p r i c e s ;  b u t  she  r e f u s e d  
t o  do a n y t h i n g ,  o r  use  any c o l o u r s  n o t  p u r e l y  
N a v a j o ,  and she  s t r e n g t h e n e d  h e r  husband  i n  h i s  
n a t u r a l  r e l u c t a n c e  t o  s t amp  s h a p e l e s s  s t r i n g s  of  
s w a s t i k a s ,  t h u n d e r b i r d s ,  and o t h e r  c u r i o s i t i e s  
on h i s  s i l v e r .  She  was p r e c i o u s  a b o u t  i t ,  a s  
she  was a b o u t  a l l  Navajo  t h i n g s .  I t  was one p i e c e  
w i t h  h e r  e a g e r n e s s  t o  s p e a k  f a m i l i a r l y  of  e v e r y 
t h i n g  f a m i l i a r  t o  t he m ,  t o  p a r t i c i p a t e  i n  e v e r y  
phase  of  t h e i r  l i f e ,  t o  a c q u i r e  c o m p l e t e l y  t h e  
Navajo  g e s t u r e , *

Sl im G i r l  s e e s  t h e  b e a u t y  of  h e r  own c u l t u r e  a s  Mary

A u s t i n  had v i ewed  i t :

These  we re  h e r  p e o p l e ,  p u t t i n g  t h e m s e l v e s  i n  
t o u c h  w i t h  e t e r n a l  f o r c e s  by means o f  v o i c e ,  s t r e n g t h ,  
r h y t h m ,  c o l o u r ,  d e s i g n — e v e r y t h i n g  t h e y  had  t o  u s e .  
They we re  c r e a t i n g  s o m e t h i n g  s t r o n g  and b a r b a r i c  
and s u i t a b l e ,  and s t i l l  b e a u t i f u l .

I n  b e a u t y  i t  i s  f i n i s h e d
In  b e a u t y  i t  i s  f i n i s h e d
I n  b e a u t y  i t  i s  f i n i s h e d  2
I n  b e a u t y  i t  i s  f i n i s h e d .

The i n f l u e n c e  of  t h e  w h i t e  man i s  shown t o  be a d e s t r u c 

t i v e  one .  Wounded Fa ce  e x p l a i n s  t h i s  t r a g e d y  t o  Laugh

ing Boy:

You w i l l  s e e  w h a t  i s  l e f t  o f  a man when he
l e a v e s  ou r  way,  when he w a l k s  i n  m o c c a s i n s  on t h e
Ameri cans*  roado You have s e e n  o t h e r  p e o p l e  who 
l i v e  down t h e r e .  Some of  them a r e  r i c h ,  b u t  t h e i r  
h e a r t s  a r e  em p t y .  You have  s e e n  them w i t h o u t  
h a p p i n e s s  o r  b e a u t y  i n  t h e i r  h e a r t s ,  b e c a u s e  t h e y  
have  l o s t  t h e  T r a i l  o f  B e a u t y ,  Now t h e y  have  3 
n o t h i n g  t o  p u t  i n  t h e i r  h e a r t s  e x c e p t  w h i s k e y .

Laughing Boy was f i n a l l y  c o n v i n c e d  t h a t  " T h e r e  i s  no

r ea so n  i n  wha t  t h e y  [ t h e  w h i t e s ]  d o ,  t h e y  a r e  b l i n d .

^ O l i v e r  L a F a r g e ,  L au g h i n g  Boy (Cambr idge :  Houghton
M i f f l i n  Company,  1 9 2 9 ) ,  p .  208

2 I b i d , .  p ,  167.  3 I b i d . ,  p .  171,
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but  i n  t h e  e n d ,  t h e y  w i l l  d e s t r o y  e v e r y t h i n g  t h a t  i s  

d i f f e r e n t  f r om  th em ,  t h e r e  wou ld  o n l y  be a q u a r t e r  of  

a man l e f t ,  * « *"^

T h a t  S l i m  G i r l  had  been  s p o i l e d  by t h e  w h i t e s  

i s  an e x c u s e  f o r  t h e  a u t h o r ’ s h a v i n g  h e r  s h o t  by ano

t h e r  I n d i a n  j u s t  a s  s h e  and L au g h in g  Boy a r e  r e a d y  t o  

r e t u r n  t o  t h e  o ld  Navajo  way* T h u s ,  L au gh i ng  Boy r e 

t u r n s  t o  h i s  p e o p l e  a l o n e  and u n s p o i l e d *  As he a r r i v e s ,  

they a r e  p e r f o r m i n g  a dance  r i t u a l ,  and Laugh ing  Boy

f e e l s  a " d e e p  s e n s e  of  p e a c e ,  and r e j o i c i n g  ov e r  u g l i -  
„2

ness  d e f e a t e d *

L a u g h i n g  Boy c h a n t s  t h e  v a l u e s  o f  t h e  p r i m i 

t i v e  I n d i a n  l i f e *  The g r e a t e s t  t h r e a t  t o  t h i s  b e a u t i 

f u l  c u l t u r e ,  a s  L aF a r ge  p a i n t s  i t  i n  t h e  n o v e l ,  a r e  

the d i s r u p t i v e  and b l i g h t i n g  f o r c e s  o f  Amer i can  c i v i l i 

z a t i o n *  E s s e n t i a l l y  r o m a n t i c ,  t h e  n o v e l  p r e s e n t s  no 

p r a c t i c a l  s u g g e s t i o n s  f o r  a t t a c k i n g  t h e  c o n c r e t e  p r o b 

lems of t h e  I n d i a n  i n  t h e  t w e n t i e t h  c e n t u r y .  As LaFarge  

a d m i t t e d  h i m s e l f ,  he l e t  h i m s e l f  o u t  by l e t t i n g  t h e  

hero  r e t u r n  t o  t h e  Na va j o  d r e a m la n d  where  no c u l t u r a l  

c l a sh  e x i s t e d .  A l l  t h i n g s  t h e r e  we re  f i n i s h e d  i n  b e a u t y ,  

A r e v e a l i n g  a l l u s i o n  i n  t h e  n o v e l  i s  t h e  T r a i l  of  Beau ty  

upon wh ich  t h e  I n d i a n s  t r a v e l l e d .  From t h e  p e r s p e c t i v e  

of t he  Navajo  t h e n ,  L aF a rg e  can  p r e s e n t  t h e  l i f e  o f  Amer

i c a n  w h i t e s  a s  u g l y  and empty— l a m e n t a t i o n s  of  t he  i n -

i I b i d . ,  p .  2 7 0 .  2 I b i d . .  p .  301 .
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t e l l e c t u a l  r e b e l l i o n s

When L aF a r g e  p u b l i s h e d  h i s  a u t o b i o g r a p h y  i n  

1945, j u s t  a t  t h e  end  of  World War I I ,  he had c o m p l e t e 

ly e s c a p e d  f rom t h e  d r e a m l a n d  which  he e s c a p e d  t o  i n  

the t w e n t i e s *  He was  t h e n  a b l e  t o  v i ew t h e  I n d i a n  f rom 

a d i f f e r e n t  p e r s p e c t i v e *  LaFa rge  s a y s  t h a t  h i s  change  

i n  a t t i t u d e  d a t e s  f r om  h i s  m e e t i n g  and a s s o c i a t i o n  w i t h  

the I n d i a n  C o m m i s s i o n e r ,  John  C o l l i e r *  Up t o  t h a t  t i m e ,  

LaFarge a d m i t s  t h a t  he was n o t  a b l e  t o  t a k e  a r e a l i s t i c  

app roach :

Of c o u r s e  t h a t  was  an i n s p i r i n g  e x p e r i e n c e  f o r  
a young man and i n  i t s e l f  a l i f e t i m e ’ s e d u c a t i o n  
i n  t h e  mean ing  o f  s i n c e r i t y ,  I  c o u n t  t h a t  mee t 
i n g ,  t o o ,  a s  m a r k i n g  t h e  end of  I n d i a n s  a s  an 
e s c a p e  f o r  me* I  had e n t e r e d  i n t o  my e s c a p e  so  
w e l l  t h a t  i t  a ssumed t h e  p e r f e c t i o n  of  a c i r c l e  
and now I  was  on t h e  way back**

He saw t h a t  t h e  a r t i s t i c  a p p ro a c h  was i n s u f f i c i e n t *

What w i t h  t h e  t r e m e n d o u s  c h a n g e s  o f  t h e  t w e n t i e t h  c en 

t u r y ,  t h e  I n d i a n  and h i s  c u l t u r e  c o u l d  n o t  r em a in  i s o 

l a t e d ,  "You may b a t h e  y o u r s e l f  i n  t h i s  I n d i a n  w o r l d , "  

he w r o t e ,  " b u t  you c a n n o t  go on p r e t e n d i n g  a b o u t  i t 0

Every f a c t o r  w h i ch  fo rm s  o r  ma l fo rms  i t s  c h a r a c t e r  must
2

be d i r e c t l y  and f u l l y  f a c e d , "

Hav ing  r e l i n q u i s h e d  h i s  r o m a n t i c  i d e a s  o f  i s o 

l a t i o n  and p r e s e r v a t i o n  a s  p o r t r a y e d  i n  Laug h i ng  Boy, 

LaFarge s u g g e s t s  w h a t  he f e e l s  i s  a more s a t i s f a c t o r y  

l i t e r a r y  a p p r o a c h :

1 2 L a F a r g e ,  Raw M a t e r i a l ,  p ,  184 ,  I b i d , ,  p ,  172 ,
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I  d o n ’ t  s e e  why a young Nava jo  a d j u s t i n g  t o  
a c h a n g i n g  w o r l d  w h i ch  i n v o l v e s  H i t l e r ,  s o i l  e r o 
s i o n ,  and c o n q u e s t  o f  i g n o r a n c e  and p o v e r t y  i s n ’ t  
j u s t  a s  v a l i d  a s u b j e c t  o f  Am er i can  w r i t i n g  a s ,  
s a y ,  a G e o r g i a  s h a r e c r o p p e r  o r  a young Okie* .  • 
and t h e  w h i t e  boy and t h e  I n d i a n  a r e  l i k e l y  t o d a y
t o  be f o u n d  o p e r a t i n g  t h e  same t a n k  o r  f l y i n g
i n  t h e  same bomber ,  f o r  t h e  h o p e l e s s  I n d i a n  p i c 
t u r e  I  f i r s t  saw h a s  b e en  t u r n e d  u p s i d e  d o w n . 1

LaFarge was a b l e  t o  s ee  t h a t  t h e  movement i n  S a n t a  Fe 

du r i n g  t h e  t w e n t i e s  was weak  i n  t h a t  i t  was r o m a n t i c  and 

not  p r a c t i c a l .  Wh i l e  he makes a s t r o n g  i n d i c t m e n t  o f  

the h u m a n i s t i c  a p p r o a c h  of  t h e  " f r i e n d s  o f  t h e  I n d i a n "  

a t  S a n t a  Fe and T a o s ,  he d o e s  n o t  deny  t h a t  t h e  o ld  In 

d i an  l i f e  had v a l u e  n o t  o n l y  f o r  t h e  I n d i a n  b u t  f o r  t h e  

w h i t e s  a s  w e l l .  He m e r e l y  w i s h e s  t o  a d o p t  a more r e a l 

i s t i c  a t t i t u d e ,

A s t u d y  o f  O l i v e r  L aFa rge  and h i s  work  i n  Sa n 

t a  Fe shows us n o t  on ly  t h e  i d e a s  o f  one of  t h e  c r e a 

t i v e  f o r c e s  i n  t h e  S a n t a  Fe movement ,  b u t  i t  shows a

deve lopment  i n  c r i t i c a l  a t t i t u d e  a s  w e l l  a s  t h e  e x t e n 

s ion  of  t h e  Amer i can  mind f rom New E n g la n d  t o  t h e  W e s t ,  

The p r o d u c t  o f  O l i v e r  L a F a r g e ’ s i n t e l l e c t u a l  g rowth  i n  

New Mexico i s  a f u l l e r  a w a r e n e s s  of  Amer i ca :

I  c an  n e v e r  a g a i n  be e x c l u s i v e l y  i n t e r e s t e d  
i n  I n d i a n s ,  because  I  c a n  n e v e r  a g a i n  b e l i e v e  t h a t  
t h e  I n d i a n ’ s  i n t e r e s t s  a r e  e x c l u s i v e .  Nor c a n  I  
e n t i r e l y  e s c a p e ,  I  s t i l l  d o n ’ t  know I n d i a n s ;  
b u t  u n f o r t u n a t e l y  f o r  me I  know a good d e a l  a b o u t  
t h em ,  t h e y  have  become p a r t  of  my d i s c o v e r y  o f  
A m e r i c a ,  and s i m p l e  A m e r i c a n i s m  makes i t  i m p o s s i 
b l e  t o  r e f u s e  t o  h e l p  whe re  one s e e s  c l e a r l y  t h a t  
one c a n , ^

1I b i d . ,  p .  189,  2 I b i d .
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Mary A u s t i n :  S y b i l  of  S a n t a  Fe

No c o n s i d e r a t i o n s  o f  t h e  c u l t u r a l  movement 

a t  S a n t a  Fe be tw ee n  1900 and 1934 would  be comple t e  

w i t h o u t  an e x p l a n a t i o n  o f  t h e  p a r t  wh ich  Mary A u s t i n  

p l ayed  i n  i t *  As t h e  p e o p l e  o f  t h e  U n i t e d  S t a t e s  have 

become i n c r e a s i n g l y  aware  o f  t h e  r e g i o n a l  a s  w e l l  as  

the n a t i o n a l  c h a r a c t e r  of  ou r  c o u n t r y *  s c h o l a r s  have 

come to  a cknowledge  t h e  p i o n e e r  work  done by i n d i v i d 

ua l s  l i k e  Mrs* A u s t i n *  Whi l e  many p e r s o n s  who knew 

her  o r  he r  work  a r e  i n  a c c o r d  a s  t o  t h e  r e s p e c t  due 

t h i s  w r i t e r  f o r  h e r  immense c o n t r i b u t i o n  t o  Amer ican  

l e t t e r s  and Amer i can  c u l t u r a l  d e v e l o p m e n t ,  t h e y  a r e  

e q u a l l y  i n  a g r e e m e n t  i n  t h e i r  d i s l i k e  f o r  h e r  as  a p e r 

s o n a l i t y *  From t h e  t e s t i m o n i e s  o f  t h o s e  n ea r  t o  h e r  i n  

San t a  F e ,  i t  i s  n o t  d i f f i c u l t  t o  c o n c l u d e  t h a t  Mary 

A u s t i n ' s  p e r s o n a l i t y  had a s  much i n f l u e n c e  i n  t h e  s h a p 

ing of  a c e r t a i n  e t h o s  o r  t h e  c r e a t i n g  of  a d i s t i n c t  

a tmosphere  a s  t h e  Museum o f  New Mexico and t h e  c l i f f  

d w e l l i ng s*

Born Mary H u n t e r  a t  C a r l i n v i l l e ,  I l l i n o i s  i n  

1868, she  grew up i n  t h e  a tm o s p h e r e  o f  M i d d l e w e s t e r n  

America w i t h  i t s  M i d d l e w e s t e r n  v a l u e s *  T h i s  ba ckg round  

and h e r  i n t e l l e c t u a l  r e v o l t  a g a i n s t  t h e  d r ab  p r e t e n s e  

to c u l t u r e  i n  t h o s e  d a y s  a r e  d e s c r i b e d  i n  E a r t h  H o r i z o n  

(1934) ,  When she  moved t o  C a l i f o r n i a  i n  1888,  a f t e r  

the d e a t h  of  h e r  f a t h e r ,  she  had  h e r  f i r s t  c o n t a c t  w i t h  

the l and  and t h e  p e o p l e  who were  t o  be t h e  s u b j e c t s  o f
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her  i m p o r t a n t  l i t e r a r y  w o r k s , ^  A f t e r  an u n s u c c e s s f u l  

m a r r i a g e ,  she  s t r u c k  o u t  a l o n e .

In  1899 ,  Mary A u s t i n  d e c i d e d  t o  go t o  Los An

ge l e s  so  t h a t  she  m ig h t  g e t  i n t o  t h e  w r i t e r s  and a r t 

i s t s  c i r c l e  wh ich  c e n t e r e d  a ro un d  C h a r l e s  Lumrais,  t h e n
2

e d i t o r  o f  a magaz ine  c a l l e d  The Land of  S u n s h i n e ,

She wa n t ed  t o  i n c r e a s e  h e r  c h a n c e s  o f  g e t t i n g  h e r  work  

p u b l i s h e d ;  h o w e v e r ,  Mrs ,  A u s t i n  d i d  n o t  g e t  a l o n g  w i t h  

the l i t e r a r y  g roup  a t  Los A n g e l e s ,  "Mr,  Lummis d i d  n o t  

t ake  t o  h e r ,  no r  she  t o  h im .  She had no g e n i u s ,  he s a i d ;

t a l e n t  and i n d u s t r y  and a c e r t a i n  k i n d  of  knowl ed ge ,
3

but  l i t t l e  g i f t , "  I t  was  f rom Lummis,  p e r h a p s ,  t h a t  

she f i r s t  g o t  g l ow i ng  a c c o u n t s  of  New Mexico ,  I n  t h i s  

c i r c l e  she  met  Dr ,  F r e d e r i c k  Webb Hodge ,  t h e  I n d i a n  

s p e c i a l i s t ,  "who t o l d  h e r  t h e  t h i n g  she  wa n t e d  t o  know, 

the way of c o l l e c t i n g  and r e c o r d i n g  I n d i a n  a f f a i r s ,  t h e  

t h in g  she  w o u l d n ' t  have  t h o u g h t  of  q u e s t i o n i n g , "  Her  

Land of  L i t t l e  Ra in  (1903)  i s  p a r t l y  t h e  r e s u l t  o f  h e r  

a s s o c i a t i o n  w i t h  t h e  g r ou p  a t  Los A n g e l e s ,  A l t h o ug h  

she had been  c o l l e c t i n g  m a t e r i a l s  f o r  many y e a r s ,  she

^For  an o u t l i n e  and c r i t i c i s m  o f  Mary A u s t i n ' s  
C a l i f o r n i a  w o r k ,  s e e  F r a n k l i n  W a l k e r ' s  A L i t e r a r y  His.-  
t o ry  o f  S o u t h e r n  C a l i f o r n i a  ( 1 9 5 0 ) ,  p p ,  189 -  199;  219 -  
222,

^Mary A u s t i n ,  E a r t h  H o r i z o n , (New York:  Houghton
M i f f l i n  Company,  1 9 3 2 ) ,  p ,  2 9 0 ,

3 I b i d , . p .  2 9 1 ,

4 I b i d .
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re ce i v e d  e n c o u r a g e m e n t  f r o m Lummis and Hodge.  Lummis 

was a g r e a t  p u b l i c i s t  o f  t h e  S o u t h w e s t * 1 Though he was 

not  t r a i n e d  i n  s c i e n c e ,  he a s s o c i a t e d  w i t h  s c i e n t i s t s ,  

and c o n t r i b u t e d  immense ly  t o  s c i e n t i f i c  d e v e l o p m e n t  by 

p u b l i c i z i n g  r e s o u r c e s  i n  t h e  r e g i o n .

Around 1900,  Mary j o i n e d  t h e  g roup  a t  C a r m e l .

Here she  met  George  S t e r l i n g ,  Ambrose B i e r c e ,  J a c k  Lond-  

don,  John  Mui r  and James H o p p e r .  Mary remembered:

We were  n o t ,  a t  C a r m e l ,  i n c l i n e d  t o  t h e  i n t e l l 
e c t u a l  o u t l o o k ,  e x c e p t  t h a t  t h e r e  was a g e n e r a l  
d i s p o s i t i o n  t o  t a k e  J a c k  s e r i o u s l y  i n  r e s p e c t  t o  
t h e  S o c i a l  R e v o l u t i o n .  But  i n  t i m e ,  c h i e f l y  by 
way of  J a c k ’ s new w i f e ,  C h a r m i a n ,  we a r r i v e d  a t  
P l a t o n i c  e x c h a n g e s .  They were  t o  me, t h o s e  two ,  
J a c k  and G e o r g e ,  t h e  f i r s t  p r o f e s s i o n a l  men I 
had known,  a s o u r c e  o f  e n d l e s s  i n t e l l e c t u a l  c u r 
i o s i t y .  They w e r e ,  f o r  i n s t a n c e ,  t h e  f i r s t  men 
I  had  known who c o u l d  g e t  d r u n k  j o y o u s l y  i n  t h e  
p r e s e n c e  of  women whom t h e y  r e s p e c t e d . 2

A f t e r  t h e  p u b l i c a t i o n  o f  The Land of L i t t l e  

Ra in . Mary w e n t  t o  E u r o p e .  Opon h e r  r e t u r n ,  she  l i v e d  

a l t e r n a t e l y  i n  New York  and i n  C a l i f o r n i a .  She came 

to S a n t a  Fe f o r  t h e  f i r s t  t im e  i n  1918.  S h o r t l y  a f t e r 

wards she  r e t u r n e d  t o  New Mexico t o  g a t h e r  m a t e r i a l s  

f o r  w r i t i n g  The Land of  J o u r n e y ’ s E n d in g  ( 1 9 2 4 ) .

I n  E a r t h  H o r i z o n .  Mrs .  A u s t i n  g i v e s  h e r  r e a 

sons f o r  coming t o  S a n t a  Fe :

The j o u r n e y  I  t o o k  b e f o r e  w r i t i n g  ’ The Land 
of  J o u r n e y ’ s  E n d i n g ’ d i d  more f o r  me t h a n  s i m p l y  
t o  g a t h e r  up t h e  d e t a i l e d  p r e s e n t m e n t  o f  t h e  S o u t h 
w e s t .  I t  g a t h e r e d  a l l  t h e  y e a r s  of  my l i f e ,  a l l

t a l k e r ,  op .  c i t . ,  p p .  1 3 2 - 1 4 4 .  
2

A u s t i n ,  E a r t h  H o r i z o n , p .  3 00 .
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my e x p e r i e n c e ;  ray i n t e n t i o n s ;  i t  d e t e r m i n e d  t he  
y e a r s  t h a t  we re  l e f t .  C a l i f o r n i a  had  s l i p p e d  
away f rom me. S t e r l i n g ' s  d e a t h  and o t h e r  chan
ges  a t  Ca rm e l  had f a i l e d  t o  engage  t h e  e x i g e n t  
i n t e r e s t s  o f  my t i m e .  I t  was n o t  s i m p l e  n o r  d i 
r e c t  e n o u g h ;  bemused by i t s  own c o m p l e x i t y ,  i t  
m i s se d  t h e  open  o r d e r  of  t h e  c o u n t r y  w e s t  o f  t h e  
A l l e g h e n i e s .  I t  was  t o o  much i n t r i g u e d  w i t h  i t s  
own r e a c t i o n s ,  t o o k ,  i n  t h e  g e n e r a l  s e e n e ,  t oo  
nar row a sweep .  I t  l a c k e d  f r e s h n e s s ,  a i r  and 
l i g h t .  More t h a n  a n y t h i n g  e l s e  i t  l a c k e d  p a t t e r n ,  
and I  had a p a t t e r n - h u n g r y  m in d .  I  l i k e  t h e  f e e l  
o f  r o o t s ,  o f  o r d e r e d  g rowth  and p r o g r e s s i o n ,  con
t i n u i t y -  a l l  o f  wh i ch  I  f o und  i n  t h e  S o u t h w e s t .
.  . .  A f t e r  I  came b a c k  f rom t h a t  j o u r n e y .  I  be
gan e x p l i c i t l y  t o  p u t  New York b e h i n d  m e . '

Mary A u s t i n ' s  many y e a r s  s p e n t  n e a r  t h e  Mojave 

D e s e r t ,  h e r  a s s o c i a t i o n  w i t h  g r o u p s  l i k e  t h o s e  a t  Los 

Angeles  and a t  C a r m e l ,  h e r  e x p e r i e n c e s  i n  E u r o p e ,  and 

he r  s o j o u r n  i n  New Yo r k ,  whe re  she  had l e c t u r e d  i n  t h e  

s a l o n  of  Mabel  Dodge ,  had a i l  p r e p a r e d  h e r  f o r  s e t t l i n g  

i n  S a n t a  F e .

Net  t h a t  Mary A u s t i n  was " d e f e a t e d  by l i f e "  

as one w r i t e r  p u t  i t ,  b u t  she  was t i r e d  and a l o n e .  Not 

only would  she  have  t h e  b e n e f i t s  of  a s s o c i a t i o n  w i t h  

k ind red  s p i r i t s ,  b u t  she  c o u l d  be c a r e d  f o r  by t h e  whole  

town— S a n t a  Fe b e i n g  a s  s m a l l  a s  i t  was :

I t  was w i t h  t h e  r e a l i z a t i o n ,  h ow e v e r ,  of  t he  
l i m i t a t i o n s  o f  e x p e r i e n c e  t h a t  I  s e t t l e d  my mind 
t h a t  I  wou ld  w r i t e  t h e  c l o s i n g  y e a r s  of  my l i f e  
i n t o  t h e  h i s t o r y  o f  S a n t a  F e .  I  c o u l d  be u s e f u l  
h e r e ;  and I  f e l t  I  c o u l d  g e t  b a c k  a c o n s i d e r a t i o n  
f rom t h e  p u b l i c  t h a t  would  i n  a m easu re  make up 
f o r  t h e  l o s s  o f  c e r t i f i e d  l a d y h o o d .  I  do i n  a 
measure  g e t  t a k e n  c a r e  o f  h e r e ;  I  c a l l  on t he  
communi ty f o r  h e l p  and c o o p e r a t i o n — from t h e  doc 
t o r ,  t h e  l a w y e r ,  t h e  b a n k e r ,  t h e  a r t i s t ,  t h e  b u s i 
ne s s  man— and t h e  r e s p o n s e  i s  p romp t  and s u r e .

l I b i d . .  p .  34 9 .
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I t  was an i n t u i t i v e  f e e l i n g  f o r  t h e  r e a l i t y  o f  
s u c h  r e s p o n s e  t h a t  l e d  me, s h o r t l y  a f t e r  my r e t u r n  
f rom t h e  l o n g  j o u r n e y  t o  p u r c h a s e  a p l o t  of  g round 
a t  t h e  f o o t  o f  C i nco  P i n t o r e s  H i l l  and l a t e r  t o  
b u i l d  upon i t , *

As Mary p o i n t e d  o u t  i n  s e v e r a l  i n s t a n c e s ,  many a r t i s t s
2

o f t e n  need  s t i m u l i .  She  f oun d  i n  S a n t a  Fe t h e  s t i m 

u l i  wh ich  she  w a n t e d :

Here  I  f i n d  t h r e e  t h i n g s  wh ich  my e x p e r i e n c e  
h a s  l ed  me t o  s e l e c t  a s  most  d e s i r a b l e ;  i t  i s  a 
m o u n ta i n  c o u n t r y ,  i m m e n se l y ,  d r a m a t i c a l l y  beau 
t i f u l :  i t  i s  c o n t i g u o u s  t o  t h e  d e s e r t  w i t h  i t s  
a p p e a l  of  m y s t e r y  and naked  s p a c e ,  and i t  s u p p l i e s  
t h e  e l e m e n t  of  a b o r i g i n a l  s o c i e t y  wh i ch  I have 
l e a r n e d  t o  r e c o g n i z e  a s  my p r o p e r  medium,  I have 
a g e n i u s  f o r  b e g i n n i n g s ,  f o r  t h e  o r i g i n s  of  a r t  
and c u l t u r e  and s o c i a l  o r g a n i z a t i o n .

There  i s  no t im e  i n  t h e  y e a r  i n  w h i ch  t h e r e  
a r e  n o t  t o  be fo und  i n d i v i d u a l s  o f  t h e  r a n k  o f  
A. V, K i d d e r ,  S y l v a n u s  M o r l e y ,  John G a l s w o r t h y ,  
C a r l  S a n d b u r g ,  W i l l a  C a t h e r ,  W i t t e r  By nn e r ,  John 
S l o a n ,  Dr ,  R o b e r t  M i l l i k a n ,  Dr ,  W i l l i a m  MacDou- 
g a l l ,  W i l l i a m  A l l e n  W h i t e ,  P a u l  K e l l o g g ,  S i n c l a i r  
L e w i s ,  and o t h e r  s c o r e s  o f  welcome names ,^

I t  was t h e  e x o t i c  l a n d s c a p e ,  t h e  I n d i a n s *  t h e  c o lo n y  

of a r t i s t s  and w r i t e r s  a l o n g  w i t h  t h e  p r o m i n e n t  p e r s o n s  

who would  come i n  f r om t ime  t o  t ime t h a t  a t t r a c t e d  Mrs ,  

A u s t i n ,  She  i m m e d i a t e l y  pu sh ed  h e r s e l f  i n t o  t h e  a c t i v 

i t y  t h e r e :  "What  I  f e l t  i n  New Mexico was t h e  p o s s i 

b i l i t y  o f  t h e  r e i n s t a t e m e n t  of  t h e  h a n d - c r a f t  c u l t u r e  

and of  t h e  f o l k  d r am a ,  f o l l o w i n g  t h e  r e v i v a l  of  t h o s e  

t h i n g s  i n  Mexico ,  I  b e ga n  d e f i n i t e l y  t o  l o c a t e  a t  S a n t a

\ l b i d . ,  p ,  354 ,
9

Mary A u s t i n ,  "The C r e a t i v e  P r o c e s s , ” S o u t h w e s t  
Review, V o l ,  X ( A p r i l ,  1 9 2 5 ) ,  p ,  70 ,

^Mary A u s t i n ,  "Why I  l i v e  i n  S a n t a  F e , "  The Go lden  
Book Magazine  Vol® XVI ( O c t o b e r ,  19 32 ) ,  p p ,  306 -  307®
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Fe and t o  work  e x p l i c i t l y  i n  t h a t  f i e l d . " *

When Mary A u s t i n  came t o  l i v e  i n  S a n t a  Fe i n  

the t w e n t i e s ,  l i t t l e  g r o u p s  of  a r t i s t s  and w r i t e r s  main

t a i n e d  a l i v e l i h o o d  by m e e t i n g  a t  v a r i o u s  homes,  A l i c e  

Corbin H e n d e r s o n  was t h e  acknow ledg ed  l e a d e r  of  t h e  

l i t e r a r y  g r o u p .  S h e ,  u n l i k e  Mary,  a t t r a c t e d  p e o p l e  

r a t h e r  t h a n  r e p e l l e d  t hem.  In  t h e i r  remembrances  o f

Mary A u s t i n ,  many p e r s o n s  a t  S a n t a  Fe and e l s e w h e r e  r e -
2

vea l  t h e  c h a r a c t e r i s t i c s  wh i ch  made h e r  " r i d i c u l o u s , "

E rn a  F e r g u s s o n  remembers  t h a t  Mary was g e n e r o u s

and s y m p a t h e t i c  y e t  she  "was  a commanding p e r s o n a l i t y .

Her r ugged  f a c e ,  s t a t e l y  p r e s e n c e ,  and a c e r t a i n  a i r

t h a t  when Mary A u s t i n  had a r r i v e d  t h e  a f f a i r  migh t  p r o -
3

ceed,  were  a l m o s t  r e g a l , "  She  d e m o n s t r a t e d  "an  a r r o g 

ant  a s s u m p t i o n  t h a t  t h e  S o u t h w e s t e r n  f i e l d  was p r i m a r 

i l y  h e r s , "  and a l s o  i n s i s t e d  " upo n  h e r  p o s i t i o n  a s  t h e
t 4

o r ac l e  and i n t e r p r e t e r  of  I n d i a n  and S p a n i s h  c u l t u r e s , "

Mary e x a g g e r a t e d  h e r  own s e n s e  of  i m p o r t a n c e ,  Mabel

Luhan d e s c r i b e d  h e r  t h u s :

She was one o f  t h o s e  women whose l e g s  a r e  t oo  
s h o r t  f o r  h e r  t o p  s i d e  b u t  she  n e v e r  saw h e r s e l f  
who le  and d i d  n o t  f e e l  o v e r - b a l a n c e d .  She f e l t  
l i k e  t h e  t a l l  d o m i n a t i n g  q u e e n l y  t y p e .  She had 
n e v e r  c u t  h e r  h a i r  and i t  f e l l  t o  h e r  k n e e s .  She  
b r a i d e d  i t  and b u i l t  i t  up a ro u n d  h e r  head  i n  a

^ A u s t i n ,  E a r t h  H o r i z o n , p ,  336 ,
2

Mary A u s t i n :  A M e m o r i a l ,  ( e d , )  W i l l a r d  Hough land  
(Santa F e :  The L a b o r a t o r y  o f  A n t h r o p o l o g y ,  1944 ) ,

3 I b i d . .  p ,  2 5 .  4 I b i d . .
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c o r o n e t .  At  p a r t i e s  she  f e l t  l i k e  a S p a n i s h  duch 
e s s  w i t h  a h i g h  t o r t o i s e  s h e l l  comb s t u c k  b e h i n d  
h e r  c o i l s  and a b l a c k  l a c e  m a n t i l l a  t h r o w n  o v e r  
t h e  w h o l e ,  so  s i t t i n g  downt she  was a s  i m p r e s s i v e  
a s  she  f e l t  h e r s e l f  t o  b e ,  b u t  a s  s o o n  a s  she  
s t o o d  up,  t h e r e  she  w a s ,  r i d i c u l o u s .

W i t t e r  Bynner  r e c a l l s  t h a t  when Mary a r r i v e d  a t  one of  

the  m e e t i n g s  of  t h e  G e n i u s  C l u b ,  she  commanded a mat

t r e s s  be p l a c e d  i n  t h e  m i d d l e  of  t h e  f l o o r  and a p i e c e  

of v e l v e t  be s p r e a d  o v e r  i t .  Then Mary r e c l i n e d  on t h e

m a t t r e s s  and n o n c h a l a n t l y  d e c l a r e d :  " I t ’ s t o o  l o n e l y
2

be ing  a g e n i u s . "  J a ne  Baumann b e l i e v e s  t h a t  much of

Mary’ s ou twa rd  b e h a v i o r  was  an a t t e m p t  t o  h i d e  h e r
3

" u t t e r  a l o n e n e s s . ” Mrs .  Baumann f e e l s  t h a t  Mary came

to S a n t a  Fe to j o i n  a communi ty  o f  t h i s  k i n d  i n  o r d e r

t h a t  she m ig h t  b a n i s h  h e r  l o n e l i n e s s .

The p o e t ,  Peggy  Pond C h u r c h ,  r e c a l l s  t h e  s t r a n g e

a i r  t h a t  Mary o f t e n  c r e a t e d :

There  a r e  c e r t a i n  p e o p l e  who become m y t h i c a l  
even  w h i l e  t h e y  a r e  v e r y  much a l i v e .  I  remember  
Mary A u s t i n  a s  one of  t h o s e  a b o u t  whom t h e  a u r a  
of  myth had  g a t h e r e d .  She had a p u b l i c  p r e s e n c e  
wh ich  c o u l d  be q u i t e  f r i g h t e n i n g  t o  t h o s e  who d i d  
n o t  know h e r  w e i l o  She  had a mind of  h e r  own and 
no h e s i t a t i o n  a b o u t  e x p r e s s i n g  i t  i n  p u b l i c  mee t 
i n g .  T a l e s  we re  t o l d  a b o u t  h e r  as  a b o u t  an i n 
f a n t  t e r r i b l e  who i n s i s t s  on d i s t u r b i n g  t h e  peace  
o f  a w e l l - o r d e r e d  h o u s e h o l d . ^

E l i z a b e t h  W i l l i s  DeHuff  s a y s  t h a t  "Mary a n t a g o n i z e d  many

people  by wha t  t h e y  c a l l e d  h e r  ’ c o l o s s a l  Egoism.*"**

1I b i d . t p .  20 .
2 I n t e r v i e w  w i t h  W i t t e r  Bynner  i n  S a n t a  F e ,  A u g u s t ,  1953,
3

Hougi i land ,  op.  c i t . , p .  10.
4 I b i d . ,  p .  2 7 .  5 I b i d . . p .  3 2 .
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C a r l  Van Doren s t a t e d  i n  one of  h i s  c r i t i c i s m s  

of h e r  w or k  and p e r s o n a l i t y :

Some h e a r e r s  sh e  a l i e n a t e s  by a f o r t h r i g h t  and 
u n b l i n k i n g  c a n d o r  w h i ch  c a n n o t  be c a l l e d  any 
m i l d e r  t e r m  t h a n  e g o t i s m ;  some by t h e  o c c a s i o n a l  
l o o s e n e s s  o f  h e r  t e c h n i c a l  knowledge and t h e  c o l d  
g e n e r a l  c o n c l u s i o n s ;  some by t h e  i r o n y  which  i s  
v i r t u a l l y  h e r  o n l y  fo rm  o f  humor .  Yet  t h e s e  a r e  
b u t  ou tw a rd  q u a l i t i e s .  Those of  h e r  h e a r e r s  who 
c an  d i s r e g a r d  them f i n d  t h e m s e l v e s  l i s t e n i n g  t o  
wo rd s  w h i ch  have  t h e  a u t h o r i t y  o f  s o m e t h i n g  c u r 
i o u s l y  f i r s t - h a n d . 1

A n o t h e r  o f  h e r  c o n t e m p o r a r i e s 9 Ina  S i z e r  C a s s i d y ,  

e x p l a i n e d  t h a t  one of  t h e  r e a s o n s  why Mary o f t e n  a p p e a r e d  

rude t o  p e o p l e  a t  t i m e s  was h e r  h a b i t s  of  s o l i t a r y  con

c e n t r a t i o n  and s t u d y :

Mrs.  A u s t i n ' s  i n t i m a t e  f r i e n d s  knew of  t h e s e  
w o r k i n g  h a b i t s  o f  h e r s ,  r e s p e c t e d  them and s e l 
dom i n t r u d e d  u n l e s s  n e c e s s a r y .  But  t o  s t r a n g e r s  
who d i d  n o t  b o t h e r  t o  l o o k  beyond t h e  s u r f a c e  
she  was m e r e l y  a r u d e ,  d i s a g r e e a b l e  woman, and 
h e r  a c t i o n s  u n f o r g i v a b l e .  Th is  was p a r t i c u l a r l y  
t r u e  o f  h e r  l i f e  i n  S a n t a  Fe where  i t  was h e r  
h a b i t  i n  summer t i m e  t o  p r a c t i c e  h e r  m e d i t a t i o n s  
m or n in g  and e v e n i n g s  w h i l e  w a t e r i n g  o r  weed in g  
h e r  g a r d e n .  Here  . . .  s he  c o u l d  and d i d  f i n d  
s o l i t u d e ,  b u t  n o t  a lw ay s  s e c l u s i o n .  Fo r  t h e  Cam- 
i n o  d e l  Monte S o l ,  home o f  a r t i s t s  and w r i t e r s ,  
was a magne t  w h i c h  drew t h e  c u r i o u s  whose ambi
t i o n  i t  was  t o  s e e  c e l e b r i t i e s  and l e a r n  how t h e y  
l i v e d .  T o u r i s t s  o f  whom Mary had n e v e r  h e a r d  and 
n e v e r  e x p e c t e d  t o  h e a r  wa n t e d  on t h e i r  r e t u r n  t o  
r e p o r t  t o  f r i e n d s  a t  home t h a t  t h e y  had r e a l l y  
s e e n  and s p o k e n ,  p e r h a p s  had s h a k e n  t h e  h a n d ,  o f  
Mary A u s t i n  i n  h e r  g a r d e n ,  i n  t h e  same t o ne  as  
t h o u gh  t h e y  ha d  r e a l l y  s e e n  and t o u c h e d  t h e  s a c 
r e d  w h i t e  e l e p h a n t .  These  were  a p e s t  t o  h e r  and 
we re  t r e a t e d  a c c o r d i n g l y . 2

1
C a r l  Van Do re n ,  Many Minds (New York :  A l f r e d  A<>

Knopf,  1 9 2 4 ) ,  p .  10*

2
H o u g h l a n d ,  op .  c i t . « p .  45 .

y
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Whatever  t h e  c a u s e s ,  Mary A u s t i n ’ s  p e r s o n a l i t y  as  much

as h e r  w r i t i n g  made h e r  t h e  c e n t e r  of  a t t r a c t i o n  i n  t he

l i t e r a r y  c i r c l e  a t  S a n t a  Fe and o t h e r  s e c t o r s  o f  t h e

Sou t hwe s t  whe re  she  m ig h t  have  b e e n  p r e s e n t .

So f a r  i n  t h e  h i s t o r y  o f  Amer i can  l e t t e r s ,

Mary A u s t i n  i s  known p r i m a r i l y  f o r  h e r  c o n t r i b u t i o n s

to r e g i o n a l  d e v e l o p m e n t  i n  l i t e r a t u r e ,  C a r l  Van Doren

d i s c u s s e s  h e r  w o r k  i n  h i s  e x p o s i t i o n  o f  "The R e v o l t

From t h e  V i l l a g e , ” 1' V, F .  C a l v e r t o n  c i t e s  h e r  work  i n
2

h i s  The L i b e r a t i o n  o f  Amer i can  L i t e r a t u r e ,  D e s p i t e  

the f a c t  t h a t  she  c o n s i d e r e d  h e r s e l f  a m y s t i c  and e s p o u s e d  

a c r ed o  of  m y s t i c i s m  i n  c o n n e c t i o n  w i t h  t h e  l a n d ,  c a r e 

f u l  s t u d e n t s  o f  h e r  works  have  c o n c l u d e d  t h a t  t h e r e  was

very l i t t l e  t h a t  was m y s t i c a l  and v e r y  l i t t l e ,  i f  any -
3

t h i n g ,  t h a t  was  new i n  h e r  i d e a s .  Ye t  t h r o u g h  h e r  

w r i t i n g s  and h e r  l e c t u r e s ,  Mary A u s t i n  was a b l e  t o  d i r e c t  

the a t t e n t i o n  o f  t h e  U n i t e d  S t a t e s  t o  t h e  F a r  West— e s 

p e c i a l l y  t o  S o u t h e r n  C a l i f o r n i a  and t o  New Mexico.

Mrs ,  A u s t i n  c l a i m s  t h a t  by t h e  t ime  she  had 

l i v e d  t h e  f i r s t  t h i r d  o f  h e r  l i f e ,  t h e  main l i n e s  o f  

he r  work  were  c l e a r l y  i n d i c a t e d ,  "Long b e f o r e  t h a t  t ime

^ C a r l  Van Do re n ,  The Amer i can  N o v e l .  1789 -  1939. 
Rev, e d ,  (New York :  The M a c m i l l a n  Company,  1 9 4 0 ) ,

2
V. F .  C a l v e r t o n ,  The L i b e r a t i o n  of  Amer i can  L i t e r 

a tu r e  (New York :  C h a r l e s  S c r i b n e r ’ s  S o n s ,  1 9 3 2 ) ,
3

C f ,  t h e  f o l l o w i n g :  Dudley  Wynn, "A C r i t i c a l  S tu dy  
of t he  W r i t i n g s  o f  Mary H u n t e r  A u s t i n , "  ( u n p u b l i s h e d  doc 
t o r a l  d i s s e r t a t i o n .  New York  U n i v e r s i t y ,  1940) and M u r i e l  
McClanahan,  " A s p e c t s  o f  S o u t h w e s t e r n  R e g i o n a l i s m  i n  t h e  
Prose  Works o f  Mary A u s t i n , "  ( u n p u b l i s h e d  d o c t o r a l  d i s 
s e r t a t i o n ,  U n i v e r s i t y  o f  P i t t s b u r g h ,  1 9 4 0 ) ,  See a l s o  
C a r l  Van Do re n ,  Many Minds ( 1 9 2 4 ) ,
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i t  was c l e a r  t h a t  I  wou ld  w r i t e  i m a g i n a t i v e l y ,  no t  on ly

of p e o p l e ,  b u t  o f  t h e  s c e n e ,  t h e  t o t a l i t y  wh ich  i s  c a l l e d

n a t u r e ,  and t h a t  I  would  g i v e  m y s e l f  i n t r a n s i g e n t l y  t o

the q u a l i t y  o f  e x p e r i e n c e  c a l l e d  F o l k ,  and t o  t h e  f r ame
, „ 1

of b e h a v i o r  known a s  M y s t i c a l *  From h e r  e x p e r i e n c e s  

w i th  t h e  I n d i a n s  i n  t h e  Mojave D e s e r t  i n  C a l i f o r n i a  and 

from h e r  o b s e r v a t i o n s  o f  t h e  l a n d s c a p e  w i t h  i t s  f l o r a  

and f a u n a ,  came h e r  mos t  famous  b o o k .  The Land of L i t t l e  

Ra in ,

A l t h o u g h  e n v i r o n m e n t a l  d e t e r m i n i s m  i s  no t  new 

i n  1903,  Mary A u s t i n  seemed t o  f e e l  t h a t  i t  w a s ,  p e r h a p s ,  

as Dudley Wynn s u g g e s t s ®  b e c a u s e  of  t h e  l i m i t a t i o n  o f  

he r  own s c h o l a r s h i p .  At  l e a s t  a s  one w r i t e r  c o n c l u d e d ,  

she worked  ou t  t h e  t h e o r y  p r a c t i c a l l y  f o r  h e r s e l f .

The Land of  L i t t l e  R a in  i s  c h i e f l y  d e s c r i p t i v e ,  

r e m i n i s c e n t  o f  Lummis* The Land of  Poco Tiempo,  The 

use of  t h e  p r on o un  ” 1” l e n d s  t o  t h e  d e s c r i p t i o n  t h e  

p e r s o n a l  e l e m e n t  which  t h e  w r i t e r ,  h ow e v e r ,  m i n i m i z e s .  

Keen o b s e r v a t i o n  i s  c l e a r l y  i n d i c a t e d ;  o n l y  a p e r s o n  

f a m i l i a r  w i t h  t h e  r e g i o n  and one who h a s  f e l t  some p e r 

s o n a l  r e l a t i o n  t o  i t  c o u l d  have  w r i t t e n  t h e  book .  Few 

human c h a r a c t e r s  a r e  i n c l u d e d ,  b u t  t h e y  a r e  i n d e l i b l e :
4

Winnenape ,  Amos J u ds on  D i e d r i c k ,  i r r i g a t i n g  d i t c h  p r o 

p r i e t o r  and S e y a v i ,  t h e  b a s k e t m a k e r .  Her  d e s c r i p t i o n  

of Shoshone  Land ,  J i m v i l l e :  a B r e t  H a r t e  Town, t h e  Poc

ke t  H u n t e r ,  and t h e  L i t t l e  Town o f  t h e  Grape  V in e s  show

^ A u s t i n ,  E a r t h  H o r i z o n ,  " I n t r o d u c t i o n , "  v i i .
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s p e c i a l  l i t e r a r y  m e r i t  and w a r r a n t  i n c l u s i o n  i n  any 

a n t h o l o g y  o f  good w e s t e r n  l i t e r a t u r e .

I t  i s  i n  t h i s  book  t h a t  Mary A u s t i n ' s  t h e s i s  

i s  c l e a r l y  s t a t e d  and d e m o n s t r a t e d *  She w r o t e  i n  con

n e c t i o n  w i t h  t h e  b a s k e t m a k e r :  "To u n d e r s t a n d  t h e  f a s h 

ion  of  any l i f e ,  one mus t  know t h e  l a n d  i t  i s  l i v e d  i n  

and t h e  p r o c e s s i o n  o f  t h e  y e a r . ” ^ The Sh os ho nes  demon

s t r a t e d  h e r  p r i n c i p l e :  "The manner  o f  t h e  c o u n t r y  makes

the  usage  of  l i f e  t h e r e ,  and t h e  l and  w i l l  no t  be l i v e d  

i n  e x c e p t  i n  i t s  own f a s h i o n .  The Sh os hon es  l i v e  l i k e  

t h e i r  t r e e s ,  w i t h  g r e a -  s p a c e s  b e tw e e n ,  and i n  p a i r s

and i n  f a m i l y  g r o u p s  t h«y  s e t  up w a t t l e d  h u t s  by t h e
„2i n f r e q u e n t  s p r i n g s .

Mary w r o t e  i n  h e r  a u t o b i o g r a p h y :  " I  r e c a l l

t h a t  p e o p l e  u sed  t o  f r e t  a t  me be ca u se  I would no t  do 

a n o t h e r  'L and  of  L i t t l e  R a i n . *  I c o u l d n ' t ,  o f  c o u r s e ,

I had u sed  up a l l  I  had i n  t h e  f i r s t  one .  I  s h o u l d  

have had t o  f i n d  a n o t h e r  c o u n t r y  l i k e  t h a t ,  and pay 

out  t e n  t h o u s a n d  d o l l a r s . t o  l i v e  i n  i t  t e n  o r  tw e lv e  

y e a r s . "  She e x p l a i n s ,  t h e n ,  h e r  own w e a k n e s s e s  of 

he r  s e q u e l .  The Land of  J o u r n e y ' s  Ending  ( 1 9 2 4 ) ,  wh ich  

i s  t h e  d e s c r i p t i o n  o f  and r e a c t i o n  t o  New Mexico .  In  

t h i s  work  she  had  t o  de p en d  p r i m a r i l y  upon w r i t t e n  s o u r 

ces which  s he  d o e s  n o t  a c k n o w l e d g e .  She e x t r a c t e d  wha t

^Mary A u s t i n ,  The Land of  L i t t l e  Rain  (Bo s to n :  
Houghton M i f f l i n  Company,  1 9 0 4 ) ,  pZ 164.

2 3I b i d . .  p .  8 8 .  A u s t i n ,  E a r t h  H o r i z o n , p .  320 .
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she wa n t ed  and t r i e d ,  a s  she  had  done i n  The Land of 

L i t t l e  R a i n , t o  i n f u s e  hex  own p e r s o n a l i t y  and i d e a s #  

D e s p i t e  t h e  f a c t  t h a t  she  j o u r n e y e d  t h r o u g h o u t  t h e  S t a t e ,  

she was n o t  a b l e  t o  d e r i v e  f r om  h e r  o b s e r v a t i o n s  t h e  

p e n e t r a t i n g  i n s i g h t  wh ic h  l o n g  a c q u a i n t a n c e  a f f o r d s  

”a woman of  g e n i u s # ” Yet  t h i s  book  r e e k s  w i t h  h e r  p h i l 

osophy of  r e g i o n a l i s m  and i d e a s  c o n c e r n i n g  t h e  r e g i o n a l  

co nce p t  as  a b a s i s  f o r  A m e r i c an  c u l t u r a l  dev e lo pm en t#

In t h i s  book  a l s o  i s  h e r  e x p o s i t i o n  o f  s u p e r i o r  v a l u e s  

i n h e r e n t  i n  t h e  I n d i a n  way of  l i f e #

Whe the r  i t  be a d e s c r i p t i o n  o f  t h e  New Mexican 

s a n t o s  o r  t h e  p a s s i o n a t e  c e l e b r a t i o n s  of  t h e  P e n i t e n t e s ,  

i n f u s e d  i s  t h e  i d e a  of  t h e  i n f l u e n c e  of  t h e  l and#  "Man 

i s  no t  h i m s e l f  o n l y ,  n o t  s o l e l y  a v a r i a t i o n  o f  h i s  r a 

c i a l  t y p e  i n  t h e  p a t t e r n  of  h i s  imme mor i a l  e x p e r i e n c e , "  

she w r o t e ,  " •  • • # He i s  a l l  t h a t  he s e e s ;  a l l  t h a t  

f lows t o  h im f rom a t h o u s a n d  s o u r c e s ,  h a l f  n o t e d ,  o r  

noted no t  a t  a l l  e x c e p t  by some s e n s e  t h a t  l i e s  t oo  deep  

f o r  naming* He i s  t h e  l a n d ,  t h e  l i f t  o f  i t s  m ou n ta in  

l i n e s ,  t h e  r e a c h  of  i t s  v a l l e y s ;  h i s  i s  t h e  rhy thm o f  

i t s  s e a s o n a l  p r o c e s s i o n s ,  t h e  i n v o l u t i o n  and v a r i a t i o n  

of i t s  v e g e t a l  p a t t e r n s # " * "

In  The Land of  J o u r n e y * s  E n d i n g ,  Mary A u s t i n  

w r i t e s  an i n d i c t m e n t  o f  c o n t e m p o r a r y  Am er i can  c i v i l i 

z a t i o n  by c o m pa r in g  i t  w i t h  P u e b l o  I n d i a n  s o c i e t y #  In

1Mary A u s t i n ,  The Land o f  J o u r n e y ' s  En d in g  (New 
York: The C e n t u r y  Company,  1 9 2 4 ) ,  p# 4 3 7 ,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 2 2 8 -

j u x t a p o s i t i o n ,  I n d i a n  s o c i e t y  p r e s e n t e d  a s u p e r i o r  p r i n 

c i p l e  f o r  c u l t u r a l  g r o w t h .  She  a s s e r t e d  t h a t  t h e  In 

d i a n s  had  a c c o m p l i s h e d  t h a t  happy  u n i t y  o f  c u l t u r e  and 

economics  i n  a manner  w h i c h  Van Wyck Brooks  had c a l l e d  

f o r  i n  A m e r i c a * s  Coming o f  Age :

But  t h e  u n i q u e n e s s  o f  t h e  P u e b l o  c o n t r i b u t i o n  
l i e s  i n  i t s  b e i n g  s o l e  among t h e  p e o p l e s  o f  t h e  
e a r t h ,  a s o c i e t y  i n  w h i ch  t h e r e  i s  no p a r t i t i o n  
b e tw e e n  c u l t u r a l  and economic  i n t e r e s t s .  Here 
i s  t h e  on ly  o r g a n i z e d  g r oup  i n  wh i ch  g roup  mind
e d n e s s  r u n s  h i g h e r  t h a n  t h e  i n d i v i d u a l  r e a c h .  Th is  
i s  t h e  on l y  s o c i e t y  i n  t h e  w o r l d  i n  which  c u l t u r e  
e x i s t s  a s  an  e x p r e s s i o n  o f  t h e  w h o l e ,  u n a f f e c t e d  
by s c h i s m s  o f  c l a s s  and c a s t e ,  i n c a p a b l e  of  b e i n g  
r a t e d  i n  t e r m s  o f  power  o r  p r o p e r t y ,  .  .  .  Behind  
t h i s  c u l t u r a l  w h o l e n e s s ,  making i t  p o s s i b l e  i s  ^
a p s y c h i c  u n i t y ,  so  f o r e i g n  t o  ou r  s o r t  of  s o c i e t y .

Whi l e  she  i s  c o n c e r n e d  w i t h  t h e  s t a n d a r d i z i n g  

e f f e c t s  of  t e c h n o l o g i c a l  e f f i c i e n c y  and t h e  s u b j e c t i o n  

of t h e  i n d i v i d u a l  t o  t h e  m a s s ,  she  i s  opposed  t o  r ugg ed  

i n d i v i d u a l i s m .  Economic  p r o s p e r i t y  had p ro du ced  a s p i r 

i t u a l  a l i e n a t i o n  o f  t h e  i n d i v i d u a l  f r om t h e  g r o u p .  I n 

d i v i d u a l s  had  become so  e n g r o s s e d  i n  t h e  m a t t e r s  of  mak

ing a l i v i n g  t h a t  t h e y  had  l o s t  c o n t a c t  w i t h  h um an i ty  

as a g r o u p ;  t h u s  p r o p e r  c u l t u r a l  d e v e l o p m e n t  was imposs 

i b l e ,  Of c o u r s e ,  t h e  g r e a t e s t  e v i l  was s t a n d a r d i z a t i o n
2which c r e a t e s  t h e  o t h e r —d i r e c t e d  p e r s o n a l i t y ,  Mrs,

A u s t i n  s u g g e s t e d  a m i d d l e  g round  where  g roup  and i n d i v i 

d u a l  a ims m e e t .  She  e x p l a i n e d :

1I b i d , , p p ,  263 -  2 6 4 .

2C f .  David  R i e s m a n ,  The Lo ne lv  Crowd (New Haven:  
Yale U n i v e r s i t y  P r e s s ,  19501)',
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I f  we c o u l d  b l o t  o u t  of  our  s i g h t  a l l  t h e  ma
t e r i a l i t y  w i t h  w h i c h  man,  even  i n  ou r  i n m o s t  v i 
s i o n  o f  h i m ,  i s  f o r e v e r  i n  c o n t a c t ,  we s h o u l d  see  
him f l o a t i n g  i n  t h e  b u b b l e  of h i s  s e l f i s h n e s s ,  
a l o o f ,  s h u t  i n  by i r i d e s c e n t  f i l m s  of  h i s  own ex
p e r i e n c e  w i t h  t h e  u n i v e r s e .  What he t h i n k s  he 
s e e s ,  wha t  he f e e l s  he knows:  t h e s e  g iv e  c o l o r
and t e x t u r e  t o  t h e  i r i s e d  g l o b e  i n  wh ich  he moves ,  
a n d ,  l i k e  a b u b b l e ,  b lows  ou t  and c o n t r a c t s  w i t h  
h i s  own b r e a t h ,  I  f i n d  t h i s  f i g u r e  of  t h e  many- 
c o l o r e d  foam wh ic h  t h e  r a i n  p r i e s t  l i f t s  t h r o u g h  
h i s  c l o u d - b l o w e r  i n  t h e  Tewa r a i n - m a k i n g ,  b e t t e r  
s u i t e d  t o  my use t h a n  t h e  s t i f f  p h r a s e  o f  t h e  
p s y c h o l o g i s t s ,  ,  • • T h i s  i s  t h e  f i g u r e  o f  ou r  
s o r t  o f  s o c i e t y ,  i n  w h i ch  t h e r e  a r e  a m i l l i o n  
s o u l s  s h u t  i n  t h e  foam c l o u d ,  f o r  whom t h e  c o l o r  
and s h a p e  o f  t h e  u n i v e r s e  i s  t h e  s h e l l  o f  t h e i r  
n e i g h b o r ’ s  t h i n k i n g .  He re  and t h e r e  g r e a t  s o u l s  
d e t a c h  t h e m s e l v e s  and go s a i l i n g  skyward  i n  a 
l o v e l y  w o r l d  of  t h e i r  own s e e i n g ,  p o e t s  and p r o 
p h e t s ,  But  wha t  h a p p e n s  i n  t h e  p u e b l o  i s  t h e  gen 
t l e  s w e l l i n g  o f  f i l m  i n t o  f i l m ,  u n t i l  t h e  whole  
communi ty  l i e s  a t  t h e  c e n t e r  o f  one g r e a t  bu bb l e  
of  t h e  I n d i a n ' s  u n i v e r s e  f r om wh i ch  t h e  p e r s o n a l  , 
f a c t o r  s e l d o m  e s c a p e s  i n t o  c o m p l e t e  i n d i v i d u a l i s m .

Are t h e s e  e x p r e s s i o n s  s h a d e s  of  K a r l  Marx o r  an uncon

s c i o u s  l a m e n t  f o r  t h e  d e a t h  o f  t h e  communi ty  s p i r i t  

which once i n h a b i t e d  t h e  Am er i can  v i l l a g e ?  Mary Aus

t i n ' s  p r a i s e  o f  t h i s  " a l l n e s s "  o f  I n d i a n  s o c i e t y  seems

a n o t h e r  m a n i f e s t a t i o n  o f  t h e  " l o s t  g e n e r a t i o n "  s e a r c h
2f o r  p u r p o s e  and mean ing  i n  e x i s t e n c e ,

T.  M. P e a r c e  s a y s  t h a t  "Mary A u s t i n  n o t  on ly  

found a new medium o f  e x p r e s s i o n  f o r  t h e  l i t e r a t u r e  of

^ A u s t i n ,  The Land o f  J o u r n e y ’ s E n d i n g , pp ,  245 -  2 4 6 ,  

2
C f ,  A l f r e d  K a z i n ,  On N a t i v e  G r o u n d s ,  f o r  a d i s 

c u s s i o n  o f  Hemingway’ s g a i n i n g  a new r e s p e c t  f o r  human
i t y  i n  S p a i n  and an a p p r e c i a t i o n  o f  t h e  c o l l e c t i v i s m  
t h a t  b i n d s  a l l  men t o g e t h e r ,  C f ,  a l s o  Mabel  L u h a n ' s  
c o n c l u s i o n  i n  L o r en z o  i n  T a o s : "An i n d i v i d u a l  can  r e a l 
i ze  h i m s e l f  o n l y  a s  he l i v e s  i n  o t h e r s ,  d r aws  s t r e n g t h  
from t h e m , "
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Weste rn  Ameri ca*  b u t  sh e  foun d  a l i t e r a r y  v o c a b u l a r y

as w e l l , " ^  I n  t h e  P r e f a c e  t o  The Land of  J o u r n e y ’ s

E n d in g , sh e  w r o t e :

T h i s  b e i n g  a book  o f  p r o p h e c y ,  a c e r t a i n  a p p r e 
c i a t i o n  o f  t h e  r i t u a l i s t i c  a p p r o a c h  i s  assumed 
f o r  t h e  r e a d e r *  The f u n c t i o n  o f  a l l  p r op hec y  i s
t o  d i s c e r n  t r u t h  and d e c l a r e  i t ,  and t h e  on ly
r e s t r i c t i o n  on t h e  p r o p h e t  i s  t h a t  h i s  means s h a l l  
be a t  a l l  p o i n t s  c a p a b l e  of  s u s t a i n i n g  wha t  he 
d i s c o v e r s *  Anybody can  w r i t e  f a c t  a b o u t  a coun
t r y ,  b u t  nobody can  w r i t e  t r u t h  who does  n o t  t a k e  
i n t o  a c c o u n t  t h e  so u n d s  and s w i n g s  o f  i t s  n a t i v e  
n o m e n c l a t u r e «2

F u r t h e r  s h e  a d d s :

B e in g  a book o f  p r o p h e c y  o f  t h e  p r o g r e s s i v e  a -  
c u l t u r a t i o n  o f  t h e  l a n d ’ s  p e o p l e ,  t h i s  i s  a l s o  
a book  o f  t o p o g r a p h y .  And t h e  t o p o g r a p h y  of  t h e  
c o u n t r y  b e tw e e n  t h e  C o l o r a d o  and t h e  Rio  Grande 
c a n n o t  be e x p r e s s e d  i n  t e r m s  i n v e n t e d  f o r  such  ^ 
p u r p o s e  i n  a low g r e e n  i s l a n d  by t h e  Nor th  S e a ,

The e x t e n s i v e  use  of  w or d s  and p h r a s e s  p e c u l i a r l y  New

Mexican o r  a t  l e a s t  S o u t h w e s t e r n  i s  one of  Mrs® A u s t i n ’ s

most i m p o r t a n t  c o n t r i b u t i o n s  t o  t h e  r e g i o n a l  movement

in  t he  S o u t h w e s t  and t o  t h e  l i t e r a t u r e  of  t h e  U n i t ed

S t a t e s ,

I n  The Amer i can  Rhythm ( 1 9 2 3 ) ,  Mrs ,  A u s t i n  

a t t e m p t e d  t o  d e m o n s t r a t e  t h a t  Ame r i can  I n d i a n  songs  

and dance  d r amas  have  mean ing  f o r  t h e  b a s i s  of  a t r u e  

American l i t e r a t u r e .  As e l s e w h e r e ,  she  s u g g e s t e d  t h a t  

a u t h e n t i c  Am er i can  l i t e r a t u r e  would have  t o  come f rom a 

p h y s i c a l  and m e n t a l  r e l a t i o n  t o  t h e  e n v i r o n m e n t .  Rhythms

^H o ugh lan d ,  op ,  c i t , ,  p ,  36 ,
2A u s t i n ,  The Land of  J o u r n e y ’ s E n d i n g . " P r e f a c e , "  v i i .
3 », . , . . .I b i d .  .  v n x .
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of s u n ,  w i n d ,  r a i n  and t h e  e a r t h  we re  u sed  by t h e  In 

d i an  t o  g e t  i n t o  t h e  a l l n e s s  o r  t h e  deep  s p i r i t  of  t h e  

group .  The d a i l y  e x p e r i e n c e s  o f  a r a c e  i n  a g i v e n  coun

t r y  f o l l o w e d  c e r t a i n  r h y t h m i c a l  p a t t e r n s ,  t h e r e f o r e ,  c u l 

t u r a l  d e v e l o p m e n t  i n  A m e r i c a ,  she  s u g g e s t e d ,  depended  

upon a k e e n e r  a n a l y s i s  o f  t h e  Am er i can  e x p e r i e n c e ,

Mrs ,  A u s t i n  w e n t  so f a r  a s  t o  s a y  t h a t  t h e  

su c ce s s  o f  democ racy  i n  t h e  U n i t e d  S t a t e s  depended  t o  

a g r e a t  e x t e n t  upon t h e  ’’ s u b j e c t i v e  c o o r d i n a t i o n  of  t h e  

rhy thmic  fo r m s  o f  t h e  Amer i can  s c e n e "  and of  an aware

ness o f  t h e  d e e p e r  m ean ings  embedded i n  Amer i can  l i f e ,

"The s u c c e s s  o f  D e m o c r a t i c  o r g a n i z a t i o n  de pends  f i n a l l y  

on t h e  e s t a b l i s h m e n t  among i t s  members of  a s t a t e  of 

uncoe rced  o b e d i e n c e  t o  i t s  i d e a l s . " ^

The song s  wh ich  a p p e a r  i n  The Amer i can  Rhythm 

are wha t  t h e  a u t h o r  c a l l s  " r e - e x p r e s s i o n s , "  She gave 

t h i s  e x p l a n a t i o n :

My method h a s  b e e n ,  by p r e f e r e n c e ,  t o  s a t u r 
a t e  m y s e l f  i n  t h e  poem, i n  t h e  l i f e  t h a t  p rodu ced  
i t  and t h e  e n v i r o n m e n t  t h a t  c r a d l e d  t h a t  l i f e ,  
so  t h a t  when t h e  p o i n t  o f  c r y s t a l l i z a t i o n  i s  r e a c h e d ,
1 m y s e l f  g i v e  f o r t h  a poem which  b e a r s ,  I  h o p e ,  a 
g e n e t i c  r e s e m b l a n c e  t o  t h e  Amerind song t h a t  was 
my p o i n t  o f  c o n t a c t , 2

There was no a t t e m p t  t o  be s c i e n t i f i c ®  She made no e f 

f o r t  t o  t r a n s l a t e  a c c u r a t e l y .  L i g h t l y  she  s u p p o r t s  t h i s  

n o n - s c i e n t i f i c  a p p r o a c h  by s a y i n g  t h a t  h e r  ma j o r  i n t e r e s t

*Mary A u s t i n ,  The Amer ican  Rhythm (New York:  Houghton  
M i f f l i n  Company,  1 9 3 0 ) ,  New and e n l ,  e d ,  p ,  36 ,

2
I b i d , ,  p ,  38 ,
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was c o n c e p t  and i n t i m a t e d  t h a t  she  was q u a l i f i e d  t o  

i n t e r p r e t  f o l k  t h o u g h t :

S o ,  f r om t h e  f i r s t ,  my q u e s t  was f o r  p r i m i t i v e  
c o n c e p t ,  f o r  t h e  f o l k  t h o u g h t  u n d e r  f o l k - w a y s o  In  
t h e  b e g i n n i n g ,  f o rm  i n t e r e s t e d  me so  l i t t l e  t h a t  
I  d i d  n o t  e v e n  u n d e r t a k e  t o  r e c o r d  t h e  o r i g i n a l  
f o rm o f  t h e  s o n g s  I  c o l l e c t e d ,  s t r i p p i n g  i t  o f f  
a s  so  much h u s k  t o  g e t  a t  t h e  k e r n e l  o f  e x p e r i 
e n c e .  1

Here a g a i n  i s  t h e  i n v o c a t i o n  t o  t h e  p r i m i t i v e .  I t  m igh t  

be s t a t e d  h e r e  t h a t  Mary A u s t i n ’ s m e t h o d o l o g y  d e s c r i b e d  

above i s  one of  t h e  b e s t  e x a m p l e s  o f  t h e  f r a n t i c  a t t e m p t  

t o  i d e n t i f y  o n e s e l f  w i t h  a s p i r i t u a l  e l e m e n t  o u t s i d e  

the  p r e s e n t .  T h i s  a c t i o n  s u g g e s t s  s e v e r a l  t h i n g s  among 

which a r e  t h e  r e j e c t i o n  o f  t h e  c o n t e m p o r a r y  c u l t u r a l  

m i l i e u  and an a t t e m p t  t o  e s c a p e  l o n e l i n e s s  and p e r s o n a l  

i s o l a t i o n  by a s p i r i t u a l  and i n t e l l e c t u a l  a s s o c i a t i o n  

wi th  a g r ou p — t h e  f o l k .

Whi le  s t r e s s i n g  t h e  i m p o r t a n c e  of  I n d i a n  p o e t r y  

she c r i t i c i z e d  Am er i can  c o l l e g e s f o r  t h e i r  n e g l e c t  of  

a b o r i g i n a l  l i t e r a t u r e :

U n d e r g r a d u a t e  s t u d y  i s  p r a c t i c a l l y  p r o h i b i t i v e ;  
and a l o n g  t h e  h i g h e r  e d u c a t i o n a l  l e v e l s  i t  i s  
s t i l l  e a s i e r  t o  know more o f  Beowu l f  t h a n  of  t h e  
Red S c o r e  of  t h e  D e l a w a r e ,  more of  Homer t h a n  of  
t h e  C r e a t i o n  Myth o f  t h e  Z u n i ,  more of  I c e l a n d i c  
s a g a s  t h a n  o f  t h e  h e r o  myths  o f  I r o q u o i s  and Nav
a j o .  Here  i n  t h e  U n i t e d  S t a t e s ,  t h e  f i r s t  b o r n  
l i t e r a t u r e  of  o u r  n a t i v e  l a n d ,  s u c h  as  becomes 
among a l l  o t h e r  p e o p l e s  a p ro u d  and u n i v e r s a l l y  
a c c e p t e d  l i t e r a r y  h e r i t a g e ,  i s  s t i l l  u n m ed i a t e d  
by t h e  a p p l i c a t i o n  o f  c r e a t i v e  l i t e r a r y  i n t e l l i 
g e n c e .  . . .  I n d i a n  song  and s t o r y  and drama have  
f a l l e n  i n t o  t h e  c a t e g o r y  o f  museum m a t e r i a l :  wh i ch

^ I b i d . .  p .  40 .
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means t h a t  t h e y  have  been  h a n d l e d  f o r  t h e  most  
p a r t  a s  f o s s i l  f o r m  o f  s o m e t h i n g  wh ich  i s  no con
c e r n  o f  anybody  b u t  e t h n o l o g i s t s * *-

One of  h e r  i m p o r t a n t  o b s e r v a t i o n s  i n  t h i s  c o n n e c t i o n

was t h a t  " W i t n e s s i n g  t h e  Corn Dance of  t h e  Rio Grande

Pueb lo s*  one r e a l i z e s  hov: i t  was t h a t  A r i s t o t l e  came t o

t r e a t  o f  P o e t r y  a s  c o m p r i s i n g  s e v e r a l  a r t s  which  we
2

now t h i n k  o f  a s  d i s t i n c t  f r om i t . "

The v a l i d i t y  o f  Mary A u s t i n * s  methods  a s  d e s 

c r i b e d  i n  The Am e r i c an  Rhythm i s  q u e s t i o n a b l e  i n d e e d .  

However ,  t h e  e m p h a s i s  s h e  p l a c e d  upon t h e  f a c t  t h a t  

p o e t r y  s h o u l d  grow o u t  o f  t h e  n a t i v e  e n v i r o n m e n t  and 

e x p e r i e n c e  had mean ing  f o r  t h o s e  who were  t r y i n g  t o  de

ve lop  f a i t h  i n  t h e  g ro wth  o f  Amer i can  l i t e r a t u r e .  Rer  

methods ,  i n t u i t i v e  and u n s c i e n t i f i c  a s  t h e y  a p p e a r e d ,  

were s i m i l a r  t o  t h o s e  of  t h e  I m a g i s t s  and S y m b o l i s t s .  

The i d e a s  o f  Mary A u s t i n  a t  l e a s t  r e i n f o r c e d  t h e  modern 

movement i n  p o e t r y .  A l l  i n  a l l  The Amer ican  Rhythm was 

a n o t h e r  book  w h i c h  s t r e s s e d  t h e  v a l u e  of  t h e  Amer i can  

e n v i r on m en t  a s  a b a s i s  f o r  d e v e l o p i n g  t r u e r  l i n e s  of  

American c u l t u r e .  Some of  t h e  s e e m i n g l y  w i l d  s u r m i s e s  

i n  t h i s  book may be o v e r l o o k e d  when we c o n s i d e r  h e r  

guess  as  t o  t h e  e f f e c t s  and v a l u e s  of  t h e  j a z z  rhy thm:

^Mary A u s t i n ,  " A b o r i g i n a l  Amer i can  L i t e r a t u r e , "  
Chap, 31 i n  Am e r i c an  W r i t e r s  on Amer i can  L i t e r a t u r e :  By 
T h i r t y - S e v e n " C o n t e m p o r a r y  W r i t e r s .  Ced.) John  Macy (New 
York: Horace  L i v e r w r i g h t ,  I n c .  1 9 3 1 ) ,  p .  4 27 .

2
A u s t i n ,  The Am e r i c an  Rhythm, p .  4 0 .
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J a z z  i s  a r e v e r s i o n  t o  a l m o s t  t h e  e a r l i e s t  
t y p e  of  r e s p o n s e  of  w h i ch  we a r e  c a p a b l e .  Th a t  
would  imp ly  a c e r t a i n  amount  o f  d i s i n t e g r a t i o n  
o f  l a t e r  and h i g h e r  r e s p o n s e s ,  wh ich  would make 
an e x c e s s i v e  e x c l u s i v e  i n d u l g e n c e  i n  j a z z  a s  dan—  
g e r o u s  a s  t h e  m o r a l i s t s  t h i n k  i t .  At  t he  same 
t im e  an i n t e l l i g e n t  use  o f  j a z z  mig h t  p l ay  an 
i m p o r t a n t  p a r t  i n  t h a t  u n h a r n e s s i n g  o f  t r a d i t i o n 
a l  i n h i b i t i o n s  o f  r e s p o n s e ,  i n d i s p e n s i b l e  t o  t h e  
f o r m a t i o n  o f  a d e m o c r a t i c  s o c i e t y  o u t  of  such  
d i v e r s e  human m a t e r i a l  a s  Amer i ca  ha s  t o  work 
w i t h . i

Mary A u s t i n  b e l i e v e d  t h a t  h e r  n o v e l .  S t a r r y

Adventure  f u l f i l l s  t h e  r e q u i r e m e n t s  o f  t r u l y  r e g i o n a l
2

f i c t i o n .  A c c o r d i n g  t o  one c r i t i c .  S t a r r y  Adven tur e  

" h e l d s i n  s o l u t i o n  p r a c t i c a l l y  a l l  t h a t  Mary A u s t i n  had 

t o  s a y . "3 one mig h t  v e n t u r e  t o  s a y  a l s o  t h a t  t h i s  n o v e l  

i s  an a r t i s t i c  t r e a t m e n t  o f  t h e  p u b l i c  i n t e r e s t  i n  New 

Mexico d u r i n g  t h e  f i r s t  t h r e e  d e c a d e s  of  t h e  p r e s e n t  

c e n t u r y .  She  i n c l u d e d  e v e r y t h i n g :  h e a l t h  s e e k e r s ,  a r t ,

a r c h a e o l o g y ,  s o c i a l i s m ,  f e m i n i s m ,  r e l i g i o n ,  F r e u d i a n -  

ism.  World War I ,  b u s i n e s s  and Chambers of  Commerce,

New M e x i ca n s ,  E a s t e r n e r s ,  W e s t e r n e r s ,  I n d i a n  c u l t u r e .

Her  o b v i o u s  p u r p o s e  was t o  p r e s e n t  i n  t h e  form 

of a n o v e l  a l l  o f  h e r  e x p e r i e n c e s  i n  New Mexico and t o  

show h e r  e a r n e s t  d e v o t i o n  t o  t h e  l and* I t  ha s  been

I I b i d . .  p .  168.
2 Mary A u s t i n ,  " R e g i o n a l i s m  i n  Amer i can  F i c t i o n ,

The E n g l i s h  J o u r n a l .  V o l .  XXI ( F e b r u a r y ,  1 93 2 ) ,  p .  101.
3

H o u g h l a n d ,  jO£. c i t . .  p .  23 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 2 3 5 -

r i g b t f u l l y  c o n c l u d e d  t h a t  "The f e e l  o f  t h e  l a n d  i s  t h e  

most p r o m i n e n t  t h i n g  i n  t h e  b oo k ,  and  t h e  mos t  b e a u t i 

f u l . " *  I n  o r d e r  t o  a c c o m p l i s h  h e r  l i t e r a r y  m i s s i o n ,  

she chose  a s  h e r  c e n t r a l  c h a r a c t e r ,  G a r d i n e r  S i t w e l l ,  

who i s  on ly  f i v e  and a h a l f  y e a r s  o ld  when t h e  n o v e l  

b e g i n s .  Her  t h e o r y  of  r e g i o n a l i s m  was t h a t  t h e  c h a r a c 

t e r s  must  have  c o n s c i o u s l y  and u n c o n s c i o u s l y  a b s o r b e d  

the rhy thms  of  t h e  l a n d  and t h e  s o c i a l  e n v i r o n m e n t .

She o b j e c t e d  t o  t h e  h e r o  of  W i l l a  C a t h e r * s  Death Comes 

f o r  t h e  A r c h b i s h o p  b e c a u s e  he a r r i v e d  i n  New Mexico

" a t  an age when t h e  m a j o r  p a t t e r n s  of  l i f e  a r e  a l r e a d y  
2

s e t .  • • • "  Through  G a r d i n e r  S i t w e l l ,  h e r  c e n t r a l  

i n t e l l i g e n c e ,  Mary A u s t i n  was a b l e  t o  t e l l  a l l  t h a t  

she f e l t  a b o u t  New Mexico and t h e  p e o p l e  who l i v e d  t h e r e  

or came t o  r e s i d e  f o r  s h o r t  o r  l ong  p e r i o d s  of  t i m e .

The use  o f  t h e  c e n t r a l  i n t e l l i g e n c e  n a t u r a l l y  

l i m i t s  t h e  s c o p e  o f  i d e a s  and a c t i o n  and makes t h e  n o v e l  

a t  t im es  l i t t l e  more t h a n  t h e  p e r s o n a l  e s s a y .  G a r d i 

ner  S i t w e l l ,  l i k e  Henry J a m e s ' s  c h a r a c t e r  i n  "The B e a s t  

i n  t he  J u n g l e , ” f e l t  t h a t  a w o n d e r f u l  t h i n g  was go in g  

to happen t o  him ( i n  New Mexico ,  o f  c o u r s e ) — t h a t  he was 

going t o  have  a s t a r r y  a d v e n t u r e .  T h i s  p e r s i s t e n t  i d e a  

i s  t he  m o to r  of  t h e  m a c h i n e r y  wh ich  p r o d u c e s  mos t  o f  t h e  

a c t i o n .  T h i s  i d e a  a l s o  i s  t h e  means by wh ich  Mary A u s t i n

I I b i d .
2A u s t i n ,  " R e g i o n a l i s m  i n  Am er i can  F i c t i o n , "  l o c .  

, £ i t * , p .  105 .
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d e s c r i b e s  t h e  a c t i v i t y  o f  t h e  p e o p l e  i n  New Mexico be

tween 1900 and 1931* G a r d i n e r ’ s a s s o c i a t i o n  w i t h  and 

r e sp on se  t o  o t h e r  c h a r a c t e r s  i n  t h e  n o v e l  g i v e s  us t h e  

o p in io ns  Mrs* A u s t i n  h e l d  and wa n t ed  t h e  r e a d e r  t o  have* 

G a r d i n e r ’ s v i s i o n  e a r l y  i n  t h e  n o v e l  i d e n t i 

f i e s  God w i t h  New Mexico* T h a t  f e e l i n g  t h a t  a wonder

f u l  t h i n g  was g o i n g  t o  happen  i n  New Mexico was Mary 

A u s t i n ’ s own f e e l i n g *  G a r d ,  a s  he was c a l l e d ,  i s  t h e  

embodiment  o f  h e r  whole  s p i r i t u a l  c o n c e p t i o n  of  New 

Mexico* G a r d ’ s v i s i o n  was h e r  v i s i o n — v e r y  p e r s o n a l  

and e s o t e r i c *  In  t h e  t r e a t m e n t  of  v i s i o n ,  she  shows 

her  own e x c l u s i v e n e s s , h e r  a n t a g o n i s m  t o  a l l  who had 

not  embraced  " t h e  S o u t h w e s t  w i t h  as  g r e a t  an e x c l u s i o n  

of e v e r y t h i n g  e l s e " ^  as  s h e  had done*

The H e t h e r i n g t o n  f a m i l y ,  i n t o  wh ich  Gard mar

r i e s ,  i s  t h e  o b j e c t  of  h e r  most  f o r c e f u l  a t t a c k ,  Gard 

t hou gh t  Mr. E e t h e r i n t o n  "A r u b b e r - s t a m p  c a p i t a l i s t ,  a

m i l l i o n a i r e  b e c a u s e  he was a m u l t i - m i l l i o n a i r e ’ s y e s -  
2

man." Along w i t h  t h e  H e t h e r i n g t o n s ,  Mrs.  A u s t i n  p ou r s  

he r  b l a c k  i n k  on a n o t h e r  c h a r a c t e r ,  E u d o r a  B a l l i n t i n  

who was a b v i o u s l y  i n t e n d e d  t o  r e p r e s e n t  t h e  f a l s e  a s 

pe c t s  of  t h e  c u l t u r a l  movement i n  New Mexico* A l th ou gh  

Mary A u s t i n  was one of  t h e  p r ime  mover s  i n  t h e  a t t e m p t

^"Muriel McClanahan ,  " A s p e c t s  o f  S o u t h w e s t e r n  Re
g i o n a l i s m  i n  t h e  P r o s e  Works of  Mary A u s t i n , "  (unpub
l i s h e d  d o c t o r  d i s s e r t a t i o n .  U n i v e r s i t y  o f  P i t t s b u r g h ,  
1940) ,  p* 1 38 .

2
Mary A u s t i n ,  S t a r r y  A d v e n t u r e .  (B os t on :  Hough

ton  M i f f l i n  Company,  1 9 3 1 ) ,  p .  126*
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to r e s t o r e  c o l o n i a l  a r c h i t e c t u r e  and a r t s ,  she  s e e s  

t h a t  c e r t a i n  p e o p l e  o n l y  u s ed  t h e s e  t h i n g s  a s  b a c k d r o p s  

f o r  a c t i n g  p a r t s *

The p o r t r a i t  o f  t h e  r i c h  d i v o r c e e ,  Eu do ra  B a l -  

l i n t i n  who p u r c h a s e s  an  o l d  S p a n i s h  e s t a t e  and a t t e m p t s  

to r e s t o r e  i t  t o  i t s  f o r m e r — a t  l e a s t  wha t  E u d o r a  t h i n k s  

to be i t s  f o r m e r — g l o r y ,  d i s p l a y s ,  p e r h a p s ,  one of  t h e  

c h i e f  w e a k n e s s e s  o f  t h e  movement  a t  S a n t a  Fe* Somewhat  

as C h r i s t o p h e r  Newman had  done i n  The A m e r i c a n . Eudo ra  

B a l l i n t i n  w a n t ed  t o  p o s s e s s  t h e  who le  c u l t u r e  she  e n c o u n 

t e r e d *  Not o n l y  d i d  sh e  w a n t  t h e  S p a n i s h  e s t a t e ,  b u t  

she wa n t ed  t o  mar ry  i n t o  t h e  C a r d e n a s  f a m i l y  and t o  t a k e  

on t h e i r  C a t h o l i c  r e l i g i o n .  L ik e  t h e  B e l l g a r d e s ,  " t h e  

C a r de na se s  had been  s i t t i n g  snug  i n  t h e  l a s t  r e s o r t  o f  

t h e i r  t r a d i t i o n a l  e x c l u s i v e n e s s ,  u n a s s a i l a b l y  p o o r  and 

t r i u m p h a n t * " ^

"The c l o s e  of  t h e  wa r  had b r o u g h t  many p e o p l e  

to New Mexico;  p e o p l e  l o o k i n g  f o r  f r e s h  b e g i n n i n g s ,  f o r  

a f rame of  l i f e  wh ich  had  no t a i n t  o f  t h e  war  s i c k n e s s ;

peop le  who hoped t o  g e t  a l l  r e m i n d e r s  o f  i t  o u t  of  t h e i r  
2

sys t em s*"  Among t h e s e  p e o p l e ,  came t h e  v u l g a r  and 

the  p s e u d o - s o p h i s t i c a t e *  The one w a n t i n g  t o  l i v e  i n  t h e  

p a s t  and t h e  o t h e r  d e s i r i n g  " A m e r i c a n i z a t i o n . "  T h i s  

o b j e c t i o n  t o  " A m e r i c a n i z a t i o n "  i s  p r e s e n t e d  by t h e  e n 

t r a n c e  of  two d e s p i c a b l e  c h a r a c t e r s ,  N e t t i e  and A l f r e d o  

Tenor io  whose c o n v e r s a t i o n  a t  one p o i n t  t u r n s  upon mod-

1I b i d . , p .  389 .  2 I b i d . .  p .  186.
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e r n i z a t i  on:

' L o s s  A n ' n e l u s  i s  a w o n d e r f u l  p l a c e , '  s a i d  
N e t t i e ,  *Always s o m e t h i n g  go in g  on .  There  
w a s n ' t  h a r d l y  a v a c a n t  l o t  when I  was t h e r e  b u t  
had s o m e t h i n g  on i t .  F i l l i n g  s t a t i o n s ,  o r  s o f t  
d r i n k s ,  o r  one of  t h o s e  handsome b i l l b o a r d s .
I t ' s  one o f  t h e  mos t  i n t e r e s t i n g  p l a c e s  I e v e r  
l i v e d .  D o n ' t  you t h i n k  i t  i s  i n t e r e s t i n g .  My 
T e n o r i  o? *

' S u r e  i s , '

*Of c o u r s e ,  I  h a v e n ' t  b e en  a roun d  much i n  New 
Mex ico ,  Only  Todas  S a n t o s ,  There  d o n ' t  seem t o  
be a s i n g l e  modern b u i l d i n g  i n  t h e  p l a c e ;  hu t  
I g u e s s  you know t h a t ,  Mr, T e n o r i o ,  Not h a r d l y  
a h o t - d o g  s t a n d ,  and on ly  one p i t c h e r  h o u s e , '

' I t ' s  b e t t e r  a r o un d  A l b u q u e r q u e ,  or  S a n t a  F e , *  
A l f r e d o  l e t  h e r  know, 'More A m e r i c a n i z e d .  *

For  G a r d i n e r  S i t w e l l  and Mary A u s t i n ,  " A m e r i c a n i z a t i o n ”

was s d i r t y  word and a d i r t y  p r o c e s s ;  i t  would p r e v e n t

any k ind  of  s t a r r y  a d v e n t u r e .

D e s p i t e  a s u p e r f i c i a l  i n t e r e s t  i n  t h i n g s  and 

people  New M e x i ca n ,  Mary A u s t i n  d i s p l a y s  h e r  p r e j u d i c e  

a g a i n s t  t h e  S p a n i s h  A m e r i c a n s ,  E x c e p t  f o r  two s e r v a n t s  

who w o r s h i p  t h e i r  e m p l o y e r s  and t h e  C a t h o l i c  Ch u rc h ,  

the  M e x i c a n s ,  as  t h e y  a r e  c a l l e d ,  a r e  t h e  v i l l a i n s  of  

the  n o v e l .  She  i s  c a r e f u l  t o  l e a v e  o u t  any r e a l  t r e a t 

ment of  t h e  S p a n i s h  A m e r i c a n s ,  She i s  on ly  i n t e r e s t e d  

i n  t h e  c o l o r  t h a t  t h e i r  cu s to ms  and l a n g u a g e  p r o v i d e  

f o r  h e r  p u r p o s e s .  They a r e  v e s t i g e s  of  t h e  p a s t .  I t  

seems o b v i o u s  i n  t h e  n o v e l  t h a t  t h e  g r e a t  d e v e l o p m e n t s  

i n  t he  S o u t h w e s t  a r e  n o t  t o  i n c l u d e  them e x c e p t  i n  t h i s

1 I b i d . .  pp .  153 -  154.
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s e c o n d a r y  r o l e  wh i ch  i s  so  d e g r a d i n g , * -

S t a r r y  A d v e n t u r e  i s  t h e  summing up of  Mary 

A u s t i n ’ s e x p e r i e n c e  i n  New Mexico and p e r h a p s  of  t h e  

S ou th w e s t  r e g i o n a l  movement .  T h ro u g h o u t ,  t h e r e  i s  t h e  

wor sh ip  of  p l a c e — y e t  t h e  i n a c t i o n  of  t h e  h e ro  a p p e a r s  

symbol ic  of  t h e  r e s u l t s  o f  m a i n t a i n i n g  such  an a t t i t u d e .  

O v e r - p r e o c c u p a t i o n  w i t h  a g i v e n  r e g i o n  may l e a d  t o  t h e  

e x c l u s i o n  o f  o u t s i d e  i d e a s — an e x c l u s i o n  n o t  a lways  

c o n s c i o u s l y  i n t e n d e d  b u t  u n c o n s c i o u s l y  a c h i e v e d .

I t  s h o u l d  be added  t h a t  i n  t h e  de ve l op me n t  

of t he  S o u t h w e s t e r n  r e g i o n a l  movement ,  Mary A u s t i n  was 

a l e a d i n g  f i g u r e .  She s e r v e d  a s  a l i n k  be tween  Texas  

and New Mexico— b e tw ee n  New Mexico and Oklahoma,  Both 

Texas and Oklahoma had head  s t a r t s  on New Mexico i n  t h e  

m a t t e r  o f  r e g i o n a l  s e l f - c o n s c i o u s n e s s , y e t  New M e x i co ’ s 

unique c u l t u r a l  a s s e t s  e n a b l e d  h e r  t o  make g r e a t  s t r i d e s  

when she  a c q u i r e d  i n d i v i d u a l s  who would p u b l i c i z e  t h e s e  

a s s e t s .  I t  may be s a f e  t o  s a y  t h a t  S o u t h w e s t  r e g i o n a l 

ism as  a c o n s c i o u s  movement  g o t  underway o f f i c i a l l y  

when The T exa s  Re v i e w , o r i g i n a l l y  begun a t  t he  U n i v e r 

s i t y  of  Texas  i n  1915 ,  was moved t o  S o u t h e r n  M e t h o d i s t
2i n  1924 and ch anged  t o  The S o u t h w e s t  Review,

^Cf ,  George  I s i d o r e  S a n c h e z ,  F o r g o t t e n  P e o p l e — A 
Study  of  New Mex icans  ( A l bu q ue r qu e :  The U n i v e r s i t y  o f
New Mexico P r e s s ,  1 9 4 0 ) ,  S a n c h e z  p r e s e n t s  a t r u e  p i c 
t u r e  of  t h e  S p a n i s h  Am er i can  s i t u a t i o n  and s u g g e s t s  
i d e a s  f o r  a r e a l i s t i c  a p p r o a c h  t o  a m e l i o r a t i o n ,

^ R o b e r t  Adger  Law, "The Texas  Rev i ew ,  1915 -  1 9 2 4 , "  
The S o u t h w e s t  R ev i ew ,  V o l .  X ( O c t o b e r ,  1 9 2 4 ) ,  pp ,  83 —
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I n  h i s  s t a t e m e n t  o f  a i m s ,  i d e a l s ,  and p o l i c y

of t h e  new S o u t h w e s t  Rev i ew . J ay  B. Hubbe l  e x p l a i n e d  

t h a t  t h i s  r e g i o n a l  m ag a z i n e  was t o  be c o s m o p o l i t a n  and 

r e g i o n a l  i n  o u t l o o k — Hno one c an  s u c c e s s f u l l y  p o r t r a y

the  l i f e  o f  any  s e c t i o n  when he i s  i g n o r a n t  o f  t h e  b e s t  

l i t e r a r y  a r t  o f  h i s  own d a y . " *  The o l d  Texas  Keview 

had e m p h a s i z e d  wha t  was t h o u g h t  t o  be t h e  b e s t  i n  l i t 

e r a t u r e  b u t  t h a t  wh i ch  had  l i t t l e  c o n n e c t i o n  w i t h  Tex

a s ,  o u t s i d e  o f  a c a d e m ic  h a l l s .  "We have  u n d e r r a t e d  t h e  

va lue  of  t h e  m a t e r i a l s  a t  ou r  d o o r s , ” Hubbe l  w r o t e .

" I t  i s  f o r t u n a t e , "  he a d d e d ,  " t h a t  we have  a you n ge r  

g e n e r a t i o n  wh ich  p r o t e s t s  a g a i n s t  some o f  t h e  a c c e p t e d

v a lu e s  o f  ou r  s t a n d a r d i z e d  c i v i l i z a t i o n .  I n  h i s  d i s l i k e  

of c e r t a i n  t h i n g s  i n  Am e r i c an  l i f e ,  t h e  young S o u t h w e s t -  

e r n e r  w i l l  n o t ,  we h o p e ,  be b l i n d  t o  t h e  r i c h n e s s  of  

h i s  own b a c k g r o u n d .  . . .  The S o u t h w e s t  Revi ew, t h e n ,  

w i l l  be n a t i o n a l  i n  o u t l o o k ,  and i t s  pa ges  w i l l  be open 

to a l l  who w r i t e  w e l l ;  b u t  i t  w i l l  e s p e c i a l l y  e n c o u r a g e

91. Law e x p l a i n s  t h e  p u r p o s e  o f  t h e  f o u n d i n g  o f  t h e  
r ev i ew;  "They ( v a r i o u s  members o f  t h e  f a c u l t y  o f  t h e  
U n i v e r s i t y  o f  Texa s )  w e r e  c o n v i n c e d  t h a t  Texas  was 
looked on a s  a u t i l i t a r i a n  s t a t e ,  i n t e r e s t e d  i n  c o t t o n  
gr owing ,  i n  s t o c k  r a i s i n g ,  i n  o i l  s p u d d i n g ,  b u t  n o t  i n  
s p i r i t u a l  a d v a n c e m e n t .  They b e l i e v e d  t h a t  t h i s  r e p u 
t a t i o n  was i l l  d e s e r v e d ,  t h a t  Texans  have  i d e a l s  a s  
o t h e r  men h a v e ,  b u t  t h a t  t h e  o u t s i d e  w o r l d  knows l i t t l e  
of t h e i r  i n t e l l e c t u a l  s t r i v i n g s .  So a g r oup  o f  u n i v e r 
s i t y  p r o f e s s o r s  w i t h  t h e  s y m p a t h e t i c  s u p p o r t  o f  t h e  A c t 
ing P r e s i d e n t ,  d e t e r m i n e d  t o  f o u n d  a q u a r t e r l y  r e v i e w  
t h a t  s h o u l d  s e t  f o r t h  t h e s e  a r t i c l e s  o f  f a i t h . "  p .  63 .

*-Jay B. H u b b e l ,  "The New S o u t h w e s t , "  The S o u t h 
west  Review.  V o l .  X, ( O c t o b e r ,  1 9 2 4 ) ,  p p .  94 -  95 .

2 I b i d . .  p .  9 6 .
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t hose  who w r i t e  on W e s t e r n  t h e m e s ,  f o r  i t  i s  a magazine  

of t he  S o u t h w e s t * " *

Mary A u s t i n  and W i t t e r  Bynner  became a d v i s o r y  

e d i t o r s  of  t h e  S o u t h w e s t  Re v i ew , t h u s  e s t a b l i s h i n g  a 

c u l t u r a l  r e l a t i o n s h i p  b e t w e e n  t h e  two S t a t e s .  U n t i l  

the e a r l y  t h i r t i e s  when t h e  New Mexico Q u a r t e r l y  was 

f ounded .  New Mexico w r i t e r s  f ound  t h e  pages  of  t h e  Tex

as p e r i o d i c a l  open  t o  t hem.

In  1929 ,  The S o u t h w e s t  Review c o n d u c t e d  a sym

posium on t h e  s u b j e c t  o f  S o u t h w e s t e r n  c u l t u r e .  I t  a sked  

t h i s  q u e s t i o n :  "Do you t h i n k  t h e  S o u t h w e s t e r n  l a n d s c a p e

and common t r a d i t i o n s  c an  (o r  s h o u l d )  d e v e l o p  a c u l t u r e  

r e c o g n i z a b l e  a s  u n i q u e ,  and more s a t i s f y i n g  and p ro f o u n d  

t han  our  p r e s e n t  i m p o r t e d  c u l t u r e  and a r t ? "  One o f  t h e  

r e p l i e s  was g i v e n  by Mary A u s t i n .  She r e i t e r a t e d  h e r  

d e f i n i t i o n  t h a t  "A r e g i o n a l  c u l t u r e  i s  t he  sura e x p r e s s e d

in  ways o f  l i v i n g  and t h i n k i n g ,  of  t h e  m u tu a l  a d a p t a -
2

t i o n s  of a l a n d  and of  a p e o p l e . ” She l amen ted  t h e  f a c t  

t h a t  most  Am er i can s  seemed t o  be consumers  of  c u l t u r e  

r a t h e r  t h a n  c r e a t o r s .  She  c o n c l u d e d  w i t h  a s t a t e m e n t  

which one would  c o n s i d e r  a p p l i c a b l e  t o  c u l t u r a l  d e v e l o p 

ment g e n e r a l l y :

1I b i d . ,  pp .  96 -  99 .

2
Mary A u s t i n ,  " R e g i o n a l  C u l t u r e  i n  t h e  S o u t h w e s t , "  

i n  T. M. P e a r c e  ( e d . )  Ameri ca  i n  t h e  S o u t h w e s t :  A
Reg iona l  A n t h o l o g y  ( A l b u q u e r q u e :  U n i v e r s i t y  o f  New
Mexico P r e s s ,  1 9 35 ) .
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I t  i s  i m p o s s i b l e  t h e n  t o  s a y  wha t  w i l l  happen  
t o  t h e  c u l t u r e  o f  t h e  S o u t h w e s t  e x c e p t  i n  r e l a 
t i o n  t o  t h e  q u a l i t y  o f  t h e  p e o p l e  who c o n t r i b u t e  
t o  i t *  And n o t  o n l y  t o  t h e i r  q u a l i t y ,  b u t  t o  
t h e i r  c u l t u r a l  d i s p o s i t i o n *  I t  i s  i m p o r t a n t  t o  
know w h e t h e r  a g i v e n  p e o p l e  t r i e s  t o  u n d e r s t a n d  
and d e v e l o p  t h e  c o u n t r y  upon wh ich  i t  l i v e s ,  o r  
t h i n k s  of  i t s e l f  a s  i m p o s in g  i t s  d e r i v e d  n o t i o n s  
o f  t h e  Good L i f e  upon t h e  l a n d .  *

In most  o f  t h e  a n s w e r s  t o  t h i s  q u e s t i o n ,  was t h e  i d e a  

t h a t  t h e  p e o p l e  of  t h e  S o u t h w e s t  s h o u l d  a v o i d  a c o n s c i 

e n t i o u s  a t t e m p t  t o  c r e a t e  a s p e c i a l  k i n d  of  c u l t u r e *

One w r i t e r  t o l d  t h e  r e g i o n a l i s t s  t h a t  t h e i r  p r e o c c u p a 

t i o n  w i t h  I n d i a n  and S p a n i s h  c u l t u r e s  was much t h e  same
2

as i m p o r t i n g  F r e n c h  o r  G r e e k .

The r e g i o n a l  movement  i n  Oklahoma had i t s  most  

vo ca l  e x p o n e n t  i n  B* A. B o t k i n  who was t h e  e d i t o r  of  

Fo lk -S ay  (1929 -  1 9 3 2 ) ,  An a r t i c l e  i n  F o l k - S a y  i n  1930 

i n t e r p r e t e d  t h e  new r e g i o n a l i s m  i n  t h e  S o u t h w e s t  a s  an 

o b j e c t i o n  t o  t h e  E a s t  as  symbol  o f  t h e  whole  of  Amer i ca :

The new l o c a l i s m  i s  n o t  a t h i n g  s o l e l y  o f  a r t 
i s t s ;  i t  e x p r e s s e s  i t s e l f  w i t h  p a r t i c u l a r  c l e a r 
n e s s  i n  t h e  d e v e l o p m e n t  o f  such  i n s t i t u t i o n s  as  
L i t t l e  T h e a t r e s ,  p o e t r y  s o c i e t i e s ,  u n i v e r s i t y  
p r e s s e s ,  r e g i o n a l  p e r i o d i c a l s  and s c h o o l s  o f  p a i n t 
e r s ,  and f o l k l o r e  p u b l i c a t i o n s *  Such u n d e r t a k i n g s  
c a n n o t ,  a s  an  a r t i s t  c a n ,  e x i s t  by v i r t u e  of  t h e i r  
own i n n e r  b l e s s e d n e s s ;  t h e y  demand a u d i e n c e s ,  and 
t h e i r  e x i s t e n c e  i s  p r o o f  t h a t  p r o v i n c i a l  a u d i e n 
ce s  e x i s t *  I  do n o t  t h i n k  such  a u d i e n c e s  a r e  
d e c l a r i n g  t h e i r  i n d e p e n d e n c e  f rom Wagner  and S h a k e s 
p e a r e ,  o r  e v en  f rom A l f r e d  Kreyraborg and Heming
way;  t h e y  a r e  m e r e l y  coming t o  f e e l  t h e  need f o r  
an a r t  s p u n  o f  t h e i r  own l i v e s  t o  p l a c e  by t h e

I I b i d .
2 T. M. P e a r c e ,  " S o u t h w e s t e r n  C u l t u r e :  An A r t i f i 

c i a l  o r  a N a t u r a l  Growth?"  The New Mexico Q u a r t e r l y . 
Vol .  I  ( A u g u s t ,  1 9 3 1 ) ,  pp* 195 -  197,
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s i d e  of  w h a t e v e r  i s  e x c e l l e n t  i n  t h e  a r t  of  o t h e r  
t i m e s  and o t h e r  p l a c e s *  There  i s  no r e s e n t m e n t  
o f  t h e  dominance  of  New Yo rk ,  b u t  a g rowing  con
v i c t i o n  t h a t  M a n h a t t a n  p r o v i n c i a l i s m s  have  l i t t l e  
c l a i m  t o  s t a n d  f o r  Ame r i can  l i f e  a s  a w h o l e * -*-

B o t k i n  e d i t e d  i n  1931 an a n t h o l o g y  o f  S o u t h 

wes t  p o e t r y  w h i ch  he e n t i t l e d  The S o u t h w e s t  S c e n e 0 In 

h i s  P r e f a c e  he n o t  on l y  s t a t e s  t h e  g e n e r a l  t e n e t s  of  

r e g i o n a l i s m  as  e x p r e s s e d  by Mary A u s t i n ,  b u t  he a l s o  

o f f e r s  a c r i t i c i s m  of  t h e  c u l t u r a l  c l i m a t e  of  Amer ica  

and s u g g e s t s  t h e  r o l e  t h a t  r e g i o n a l i s m  may p l a y :

Amer ica  t o d a y  i s  d i v i d e d  be tween  t h e  m e t r o p o l 
i t a n  c i v i l i z a t i o n  o f  our  l a r g e  i n d u s t r i a l  c e n t e r s ,  
where  l i f e  i s  u p r o o t e d  and d i s h a r m o n i o u s ,  and t h e  
i n d i g e n o u s  c u l t u r e  of  r u r a l  and s m a l l - t o w n  A m e r i c a ,  
whe re  p e o p l e  have  r o o t s  i n  t h e  s o i l  o r  a t  l e a s t  
t i e s  w i t h  t h e i r  f e l l o w  b e i n g s *  As m e t r o p o i i t c a n  
c i v i l i z a t i o n ,  w i t h  t h e  l ong  arm of  t h e  m a c h i n e ,  
i s  r e a c h i n g  o u t  f a r t h e r  and f a r t h e r  i n t o  t h e  town 
and c o u n t r y ,  t h r e a t e n i n g  t o  d e s t r o y  t h e  l i f e  of  
t h e  r e g i o n ,  we a r e  becoming  more and more t e n a c i o u s  
of  i t ,  more and more i n t e n t  upon r e a l i z i n g ,  p r e s e r v 
i n g ,  and e x p r e s s i n g  i t *  E s p e c i a l l y  i s  t h i s  t r u e  
o f  a g r ow in g  number  o f  w r i t e r s  who have g i v e n  up 
t h e  hope of  t r y i n g  t o  e x p r e s s  Amer i ca  i n  t e r m s  of  
t h e  c o n t i n e n t  o r  n a t i o n  and have  come t o  u n d e r 
s t a n d  t h a t  t h e y  can  e x p r e s s  Amer ica  o n l y  by ex 
p r e s s i n g  i t s  s e v e r a l  r e g i o n s *  The p u r p o s e  o f  t h e  
New R e g i o n a l i s m ,  a s  i t  i s  a f f e c t i n g  s o c i o l o g y ,  
e n g i n e e r i n g ,  o r  l i t e r a t u r e  i n  A m e r i c a ,  i s  n o t  t o  
e x p l o i t  o r  g l o r i f y  one r e g i o n  a t  t h e  e x p e n s e  of  
a n o t h e r  b u t  t o  d i s c o v e r ,  d e v e l o p ,  and use t h e  
r e s o u r c e s ,  p h y s i c a l  and s p i r i t u a l ,  of  a l l  r e g i o n s  
f o r  t h e i r  m u t u a l  u n d e r s t a n d i n g  and common g oo d *2

C a r e y  McWi l l i ams  c r i t i c i z e d  B o t k i n s  f o r  i g n o r 

ing  t he  p a r t  t h a t  p e r s o n a l  m o t i v a t i o n  p l a y e d  i n  r e g i o n -

Henry  Nash S m i t h ,  " L o c a l i s m  i n  L i t e r a t u r e , "  i n  
F o l k - S ay :  A R e g i o n a l  M i s c e l l a n y , e d ,  B*A. B o t k i n ,  (Nor
man: U n i v e r s i t y  of  Oklahoma P r e s s ,  1930)*

2
B. A. B o t k i n ,  (ed*)  The S o u t h w e s t  S c e n e :  An An-

Jtholocrv o f  R e a i o n a l  V e r s e  (Oklahoma C i t y :  Economy P r e s s .
1931)' .  ----------------------------------
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a l i s r o .  However ,  McWi l l i ams  f e l t  t h a t  t h i s  movement

had a s t r e n g t h  and v a l u e  n o t  t o  be i g n o r e d :

D e s p i t e  i t s  e x t r a v a g a n t  a m b i t i o n s  and o c c a s 
i o n a l  l a p s e s  i n  s e n s e ,  r e g i o n a l i s m  h a s  made Ameri 
c a n s  s t a n d  on t h e i r  own l e g s ,  A q u a r t e r  of a 
c e n t u r y  ago i t  was  an e a s y  t a s k  t o  e s t a b l i s h  a 
c r i t i c a l  r e p u t a t i o n  i n  t h i s  c o u n t r y  m e r e ly  by 
q u o t i n g  f o r e i g n  names i n  p u b l i c  p l a c e s — S t r i n d 
b e r g ,  N i e t z s c h e ,  D*Annunzio ,  e t c , l

New Mexico w r i t e r s  j o i n e d  t h e  New R e g i o n a l i s t  

Movement e n t h u s i a s t i c a l l y ,  B, A. B o t k i n  was one of  t h e  

cha i rmen when t h e  F i r s t  New Mexico Round T ab l e  on S o u t h 

wes t  L i t e r a t u r e  was h e l d  a t  Las V e g a s ,  New Mexico i n  

J u l y ,  1933 a t  wh i ch  t im e  Mary A u s t i n  was one of  t h e  c h i e f  

sp e a k e r s  a l o n g  w i t h  John  Crow Ransome,  John Gould F l e t 

cher  and S t a n l e y  V e s t a l ,  At  t h i s  m e e t i n g  and s u b s e q u e n t  

ones ,  1934 and 1935 ,  t h e  Round Tab l e  c o n c e r n e d  i t s e l f

c h i e f l y  w i t h  t h e  m a t t e r  of  r e g i o n a l i s m  a s  a c o n c e p t  and
2the  r e g i o n a l  r e s o u r c e s  wh ic h  cou ld  be e x p l o i t e d .  Al 

though t h e s e  m e e t i n g s  were  open t o  r e g i o n a l  g u e s t s ,  roost 

of t he  p a r t i c i p a n t s  we re  r e s i d e n t s  of  e i t h e r  S a n t a  Fe 

or Taos ,

C o o r d i n a t e  w i t h  t h e  m e e t i n g s  i n  1933 -  1934,  

L e s t e r  R a i n e s  o f  t h e  E n g l i s h  De pa r tm en t  of  New Mexico 

Normal U n i v e r s i t y  a t  Las  Vegas  d e v e l o p e d  as  a c l a s s  p r o 

j e c t  a w o r k i n g  b i o g r a p h y  and b i b l i o g r a p h y  o f  New Mexico

^Carey  Mc Wi l l i am s ,  The New R e g i o n a l i s m  i n  Amer i 
can L i t e r a t u r e ,  ( S e a t t l e :  U n i v e r s i t y  o f  W as h i ng to n
Book S t o r e ,  1 9 3 0 ) ,  p ,  32 ,

^ Las  Vegas  D a i l y  O p t i c ,  7 J u l y  1934 and 6 J u l y  1935,
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w r i t e r s .  P e r h a p s  t h e  f i r s t  of  i t s  k ind  i n  New Mexico ,  

the  b i b l i o g r a p h y  was d e d i c a t e d  t o  Mary A u s t i n .  R a i n e s  

s t a t e d  t h a t  t h e  " p r o b l e m  of  wh ich  a u t h o r s  t o  i n c l u d e  

soon p r e s e n t e d  i t s e l f .  Many w r i t e r s  were  r e s i d e n t s  

of t he  s t a t e  b u t  had w r i t t e n  n o t h i n g  of  S o u t h w e s t e r n  

i n t e r e s t ,  w h i l e  o t h e r s  o u t s i d e  t h e  s t a t e  had w r i t t e n  

i n  e x c e l l e n t  f a s h i o n  o f  t h e  New Mexican  l o c a l e  o r  have 

become New Mexicans  by a d o p t i o n ,  hence  t h e  t i t l e  of  t h e  

book [ W r i t e r s  and W r i t i n g s  o f  New M e x ic o l t o  e n a b l e  us 

to i n c l u d e  a l l  v a r i e t i e s . " *

I n t e r e s t i n g l y  e n o u g h ,  ho w e ve r ,  t h e  b i b l i o g r a p h y  

did no t  i n c l u d e  W i l l a  C a t h e r  who had w r i t t e n  one of  t he  

b e s t  books  d e a l i n g  w i t h  New Mexican m a t e r i a l s .  A l tho ug h  

Mary A u s t i n  f e l t  t h a t  W i l l a  C a t h e r * s  De a th  Comes f o r  

the A r c h b i s h o p  was n o t  t r u l y  r e g i o n a l  b e c a u s e  n e i t h e r  

Miss G a t h e r  no r  t h e  A r c h b i s h o p  had grown up i n  t h e  S o u t h 

west* more r e c e n t  S o u t h w e s t e r n  c r i t i c s  have  c i t e d  t h i s  

nove l  a s  a v e r y  s u c c e s s f u l  use  of  r e g i o n a l  r e s o u r c e s .

The a c q u a i n t a n c e  w i t h  t h e  l a n d ,  one of  t h e  c h i e f  r e q u i 

s i t e s  f o r  good r e g i o n a l  w r i t i n g ,  a c c o r d i n g  t o  Mrs.  Aus

t i n ,  was t o  be a cc o m p a n i e d  by t a l e n t  and i n t e l l e c t .

I f  t h i s  be h e r  t h e o r y ,  i t  may be s u p p o s e d  t h a t  W i l l a  

C a th e r * s  n o v e l  d e s e r v e s  a h i g h e r  r a t i n g  t h a n  Mrs.  A u s t i n  

d e s i r e d  t o  g i ve  i t .

* L e s t e r  R a i n e s ,  ( e d . )  W r i t e r s  and W r i t i n g s  o f  
New Mexico (Mimeog ra ph ed ) ,  (Las V e g a s ,  New Mexico:  
Depar tment  of  E n g l i s h ,  New Mexico Normal  U n i v e r s i t y ,  
1934) .  Foreword  by R a i n e s .
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Mar y A u s t i n  w r o t e  t h e  c l o s i n g  y e a r s  of  h e r  

l i f e  i n t o  t h e  h i s t o r y  o f  S a n t a  Fe by f i r s t  becoming a 

pe rmanen t  r e s i d e n t  o f  t h e  c o l o n y  of  w r i t e r s  and a r t i s t s  

on t he  Camino d e l  Monte S o l  and p a r t i c i p a t i n g  i n  a c t i v 

i t i e s  wh ic h  she and t h i s  g rou p  t h o u g h t  i m p o r t a n t  f o r  

t h e m s e l v e s  and t h e  t ow n .  She ex pended  much e n e r g y  i n  

the d e f e n s e  of I n d i a n  c u l t u r e  and t h e  p r e s e r v a t i o n  of  

the S p a n i s h  c o l o n i a l  a r t s .  I n  and a round  S a n t a  Fe she 

e spoused  t h e  cause  of  r e g i o n a l i s m .  At t he  same t i m e ,  

t h rough  h e r  w r i t i n g s ,  c h i e f l y  t h o s e  of  t h e  S a n t a  Fe 

p e r i o d ,  she  p r e s e n t e d  t o  t h e  Amer i can  p u b l i c  i d e a s  f o r  

the de v e l o p m e n t  o f  w h a t  she  f e l t  t o  be a more s a t i s f y 

ing c u l t u r a l  l i f e ,

Mary A u s t i n  was known a s  t h e  dean  of  t h e  San 

t a  Fe l i t e r a r y  g r o u p 0 At t h e  t im e  of  h e r  d e a t h  i n  1934 ,
♦

she was c o n s i d e r e d  a " d e f i n i t e  f o r c e ,  ,  , i n  t h e  l i f e  

of t h e  c i t y . " * '  A p a s s a g e  f rom one of  t h e  newspape r  

e d i t o r i a l s  r e a d s :

S a n t a  Fe had  no t r u e r  no r  more i n t e l l i g e n t  
and d e v o t e d  f r i e n d .  Her  e f f o r t s  were t i r e l e s s  
f o r  e v e r y  c a u s e  o r  o b j e c t  i d e n t i f i e d  w i t h  t he  
t r u e  v a l u e s  t h a t  go t o  make up S a n t a  F e ,  a g a i n s t  
t h e  m e r e t r i c i o u s  and t h e  m a lap roposo^

S e v e r a l  y e a r s  b e f o r e  h e r  d e a t h ,  Mary A u s t i n  

had been  a c c l a i m e d  by one w r i t e r  be ca u se  of  h e r  i n s i g h t  

i n t o  t h e  p romi se  b a c k  of  Ame r i can  l i f e :

*~Santa Fe New M e x i c a n . 14 Augus t  1934,  p .  3 .
2

S a n t a  Fe New Me x i can ,  15 Augus t  1934,  p .  4 ,
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.  .  * she  h a s  s p e n t  h e r  e n e r g i e s  f o r  many y e a r s  
i n  w o r k i n g  o u t  t h e  i m p l i c a t i o n s  of  a deep  p ro mi s e  
b a c k  of  Am e r i c an  l i f e *  * .  * She  h a s  made h e r s e l f  
f a m i l i a r  w i t h  t h e  c i v i l i z a t i o n  o f  t h e  Amer ican  
I n d i a n ,  n o t  a s  an  a n t i q u a r i a n  p a s t i m e ,  b u t  a s  a 
d e f i n i t e  s o u r c e  o f  power  i n  t h e  a r t  and c u l t u r e  
of  t h e  f u t u r e *  She h a s  been  t h e  l e a d i n g  f i g u r e  
i n  t h e  d e v e l o p m e n t  o f  r e g i o n a l  c u l t u r e s  i n  t h e  
W es t ,  and h a s  g i v e n  c o n s t a n t  a i d  and e n c o u r a g e m e n t  
t o  young w r i t e r s  and a r t i s t s  who a r e  r e a c h i n g  o u t  
t o  f i n d  Amer i ca*  I n  s h o r t ,  s he  ha s  c o n f i d e n c e  
i n  Am er i can  l i f e  and a r t  e n t i r e l y  d i s t i n c t  f rom 
f l a g  wav in g  and f i r e w o r k s ,  and t h e  c h i l d i s h  con
c e i t  of  ou r  t r e m e n d o u s  i n d u s t r i a l  i n t e l l e c t s ;  
b u t  more c e r t a i n  t h a n  any o f  t h e s e , * -

J u s t  wha t  p l a c e  h i s t o r y  w i l l  f i n a l l y  a s s i g n  

to Mary A u s t i n ,  one c a n n o t  t e l l *  A l r e a d y  we know t h a t  

he r  p e r s i s t e n t  a d v o c a c y  of  a g e n u in e  i n t e r e s t  i n  t h e  

American e n v i r o n m e n t  and i t s  b a c k g r o u n d  h e l p e d  t o  g i v e  

s t r e n g t h  t o  a movement  w h i ch  i n  i t s e l f  s t r e n g t h e n e d  

American w r i t e r s  and a r t i s t s  and opened  t o  them new 

v i s t a s  f o r  e x p l o r a t i o n .  However ,  i n  h e r  a t t e m p t  t o  

e l a b o r a t e  h e r  i d e a s ,  sh e  a t  t i m e s  became o v e r l y - e n t h u -  

s i a s t i c  o r  u n c o m p r o m i s i n g .  These  f a u l t s  a l o n g  w i t h  

o t h e r s  have  p r o vo k ed  s e v e r e  c r i t i c i s m  and o f t e n  c a u s e d  

he r  t o  be p l a c e d  i n  t h e  c a t e g o r y  o f  t h e  c u l t i s t s :

,  .  ,  i n  h e r  p e r s o n a l  l i f e  and i n  h e r  c r e a t i v e  
on e ,  t h e  S o u t h w e s t  was  t o  h e r  b u t  an e x o t i c  back 
g rou nd  and t h e  c u l t u r e  b u t  a p a r a s i t i c  means of  
s a t i s f y i n g  a c r e a t i v e  urge* She t u r n e d  h e r  ba ck  
on t h e  r e s t  o f  Ame r i ca  and s o u g h t  t o  keep  S o u t h 
w e s t e r n  c u l t u r e  s e p a r a t e ,  a s  a t h i n g  i n  i t s e l f  and 
a s  a t h i n g  o f  t h e  p a s t .  The c o n s c i o u s n e s s  o f  
t h e s e  t h i n g s  t h a t  a r e  n o t  i n  any way t r a d i t i o n a l  
t o  h e r  g i v e s  t o  h e r  l i f e  and h e r  c r e a t i v e  work

Henry  Nash S m i t h ,  "The F e e l  o f  t h e  P u r p o s e f u l  . 
E a r t h :  Mary A u s t i n ’ s P r o p h e c y , ” New Mexico Q u a r t e r l y .
Vol .  I  ( F e b r u a r y ,  1 9 3 1 ) ,  p ,  18*
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o f  t h e  new S o u t h w e s t e r n  r e g i o n a l i s m  t h e  s t e r i l 
i t y  of  a c u l t . l

To t h e  w r i t e r  o f  t h i s  d i s s e r t a t i o n ,  t h i s  s t a t e 

ment seems  an o v e r - s i m p l i f i c a t i o n  o f  Mary A u s t i n ' s  work .  

C e r t a i n l y  one s h o u l d  n o t  t a k e  t h i s  c o n c l u s i o n  a s  a f i 

na l  s u m m a t i o n .  I t  i s  d o u b t f u l  w h e t h e r  t h i n k i n g  Amer

i c a n s  wou ld  d i s c l a i m  t h e  v a l u e  of  t h e  p e c u l i a r  c u l t u r a l  

h e r i t a g e  of  t h e  S o u t h w e s t  a b o u t  which  Mary A u s t i n  sang  

w i t h  p o e t i c  e n t h u s i a s m ,

W i l l a  C a t h e r :  Her  Blue Mesa H e r i t a g e

In  1912 ,  W i l l a  C a t h e r  r e s i g n e d  f rom McClure *s 

and we n t  o u t  t o  v i s i t  h e r  b r o t h e r ,  Doug l a s s  C a t h e r  a t  

Wins low,  A r i z o n a  where  he h e l d  a p o s i t i o n  w i t h  t h e  San

t a  Fe R a i l r o a d ,  At  t h i s  t ime  she  went  on a t r i p  to
o

Walnut  Canyon where  she  saw r u i n s  of  t h e  c l i f f  d w e l l i n g s .  

Her r e s p o n s e  t o  t h i s  r e m n a n t  of  an a n c i e n t  Ameri can  

c i v i l i z a t i o n  a p p e a r s  a s  a v i t a l  e x p e r i e n c e  of  t h e  h e r o 

ine  o f  The Song o f  t h e  L a r k  ( 19 1 5 ) ,

As P r o f e s s o r  E ,  K, Brown s t a t e d  i n  h i s  c r i t 

i c a l  b i o g r a p h y ,  t h e  S o u t h w e s t  had a d e f i n i t e  i n f l u e n c e  

upon many of  W i l l a  C a t h e r ' s  n o v e l s ,  "The p e r s i s t e n c e  

and t h e  d i v e r s i t y  of  t h e  r e f e r e n c e s  t o  t h e  S o u t h w e s t , "  

P r o f e s s o r  Brown c o n c l u d e d ,  " s u g g e s t — what  i s  i n d e e d  t h e  

t r u t h — t h a t  t h e  d i s c o v e r y  o f  t h i s  r e g i o n  was t h e  p r i n -

^McClanahan .  l o c ,  c i t , ,  d.  171,
2E d i t h  L e w i s ,  W i l l a  C a t h e r  L i v i n g  (New York:

A l f r e d  A, K no pf ,  1 9 5 3 ) ,  p ,  81,
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c i p a l  e m o t i o n a l  e x p e r i e n c e  o f  W i l l a  C a t h e r * s  matu r e  

l i f e . ” 1
2

She r e t u r n e d  t o  A r i z o n a  a g a i n  i n  1914.  Then

in  t h e  summer o f  1915,  a ccompanied  by Miss E d i t h  L ew i s ,
3

she made an e x t e n d e d  t r i p  t o  t h e  S o u t h w e s t .  F i r s t ,

they  went  f rom C h i c a g o  t o  Denver  and f rom t h e r e  t h e y

j o u r n e y e d  t o  Mancos ,  C o l o r a d o  which  was a b o u t  t w e n t y  

mi le s  f r om t h e  Mesa Ve rde  N a t i o n a l  P a r k — s i t e  of  a v e r y  

l a r g e  g roup  of  p r e h i s t o r i c  c l i f f  d w e l l i n g s .  They s p e n t  

a week a t  Mesa Verde  e x p l o r i n g  t h e  I n d i a n  r u i n s .  One 

day,  h e a r i n g  t h a t  Dr .  Fewkes had e s t a b l i s h e d  h i s  a r c h 

a e o l o g i s t  camp i n  t h e  a r e a ,  W i l l a  and Miss Lewis  s e n t  

a m es se ng e r  t o  d e t e r m i n e  i t s  l o c a t i o n .  They had t o  

w a i t  a l o n e  f o r  some t ime  b e f o r e  h i s  r e t u r n .

The f o u r  o r  f i v e  ho u r s  t h a t  we s p e n t  w a i t i n g  
t h e r e  w e r e ,  I  t h i n k ,  [Mi ss  Lewi s  w r o t e ]  f o r  W i l l a  
C a t h e r  t h e  mos t  r e w a r d i n g  o f  our  whole  t r i p  t o  
t h e  Mesa V e r d e .  The re  was a l a r g e  f l a t  r o c k  a t
t h e  mouth o f  C l i f f  Canyon,  and we s e t t l e d  o u r s e l v e s
c o m f o r t a b l y  on t h i s  r o ck — w i t h  t h e  i d e a ,  I  b e l i e v e ,  
t h a t  we s h o u l d  be a b l e  t o  s e e  any r a t t l e s n a k e s  
i f  t h e y  came r a c i n g  up.  We were  t i r e d  and r a t h e r  
t h i r s t y ,  b u t  n o t  w o r r i e d  f o r  we knew we s h o u l d  
e v e n t u a l l y  be f o u n d .  We d i d  n o t  t a l k ,  b u t  w a t c h e d  
t h e  l ong  summer t w i l i g h t  come on,  and t h e  f u l l  
moon r i s e  up o v e r  t h e  r im ox t h e  c a n y o n 0 The 
p l a c e  was v e r y  b e a u t i f u l . ^

E x p e r i e n c e  l i k e  t h e  above was t o  be u t i l i z e d  

t h r o u g h o u t  much of  h e r  l a t e r  f i c t i o n .

^E. K. Brown,  W i l l a  C a t h e r :  A C r i t i c a l  B i o g r a p h y
(New York:  A l f r e d  A. Knopf ,  1 9 5 3 ) ,  x i i i .

2
L e w i s ,  jyo. c i  t . , p .  93.

3 I b i d .  4 I b i d . .  p .  97 .
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From Mesa V e r d e ,  t h e y  went  t o  Taos  where  t h e y

s p e n t  a b o u t  a month r i d i n g  a r o u n d  on h o r s e s  o r  t a k i n g

long d r i v e s  w i t h  a t e am wh i ch  t h e y  d r o v e  t h e m s e l v e s . ^

In t h i s  way,  t h e y  we re  a b l e  t o  s e e  a l l  o f  t h e  s e c l u d e d

sp o t s  and o b t a i n  a f a i r l y  good p i c t u r e  of  t h e  whole

a r ea  w i t h  i t s  p e c u l i a r  l and m ark s*  They found  t h a t  "Each

Mexican v i l l a g e  had  i t s  own v i v i d  i d e n t i t y  and s e t t i n g ,

d id  no t  l o o k  l i k e  a l l  t h e  o t h e r  Mexican  v i l l a g e s .  Each

l i t t l e  c h u r c h  had i t s  s p e c i a l  c h a r a c t e r ,  i t s  own t r e a -  
*2s u r e s .

I n  1916 ,  t h e y  wen t  b a c k  t o  Taos  f o r  a l o n g e r  

s t a y  and a l s o  v i s i t e d  S a n t a  F e ,  t h e  E s p a n o l a  v a l l e y  and 

San t a  C r u z .  From t h i s  t r i p ,  W i l l a  C a t h e r  g a t h e r e d  hun

d reds  of  i m p r e s s i o n s  and f a c t s  which  a p p e a r e d  i n  sub 

se q u e n t  books© The c o u n t r y  i n  t h o s e  days  was compara

t i v e l y  i n  i t s  p r i m i t i v e  s t a t e ,  and W i l l a  C a t h e r  e n j o y e d  

i t .  Miss  Lewi s  r e c a l l s  t h a t :

She [ W i l l a  C a t h e r ]  was i n t e n s e l y  a l i v e  t o  t h e  
c o u n t r y — as  a m u s i c i a n  m ig h t  be a l i v e  t o  an o r c h 
e s t r a l  c o m p o s i t i o n  he was h e a r i n g  f o r  t h e  f i r s t  
t i m e .  She d i d  n o t  t a l k  a b o u t  i t  much— b u t  one 
f e l t  t h a t  she  was d e e p l y  e ng ag e d  w i t h  i t  a l w a y s ,  
was c o n t i n u a l l y  r e c e i v i n g  s t r o n g  i m p r e s s i o n s  f rom 
t h e  t h i n g s  she  saw and e x p e r i e n c e d .

She l o v e d  t h e  S o u t h w e s t  f o r  i t s  own s a k e .
She d i d  n o t  go t h e r e  w i t h  any e x p r e s s  p u r p o s e  of  
w r i t i n g  a b o u t  i t — of  ’ g a t h e r i n g  m a t e r i a l *  as  t h e y  
s a y ,  f o r  a s t o r y .  . . .  She was p a s s i o n a t e l y  i n 
t e r e s t e d  i n  t h e  c o u n t r y  i t s e l f ,  i n  a l l  i t s  n a t u r 
a l  a s p e c t s — and i n  t h e  p e o p l e ,  e s p e c i a l l y  t h e  
Mex icans  and t h e i r  w a y s . 3

1I b i d . ,  p .  9 9 .  2 I b i d . . p .  100.

3 I b i d . , p .  101.
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Nine y e a r s  e l a p s e d  be tween t h i s  v i s i t  i n  1916

and t h e  n e x t  s o j o u r n  i n  New Mexico* When she  met  t h e

D. H. Lawrences  i n  New York i n  t h e  s p r i n g  o f  1925,  h e r

d e s i r e  t o  v i s i t  New Mexico a g a i n  r e t u r n e d .  A c c o r d i n g

to  Miss L e w i s ,  HW i l l a  C a t h e r  had l ong  wa n t ed  t o  r e t u r n

t o  t h e  So u t h w e s t *  I t  may be t h a t  t h e  many i m p r e s s i o n s

she g a t h e r e d  on h e r  v i s i t s  t o  t h a t  c o u n t r y  had begun  to

s u g g e s t  i d e a s  f o r  s t o r i e s * " *  T h i s  summer,  1925,  she

v i s i t e d  t h e  Canyon de C h e l l y  i n  A r i z o n a .  Whi l e  she

was i n  S a n t a  F e ,  Mabel  Luhan i n v i t e d  h e r  t o  spend  some 
2

t ime i n  Taos* Whi l e  t h e y  were a t  T a o s ,  W i l l a  C a t h e r

and Miss Lewis  wen t  on l o n g  d r i v e s  a b o u t  t h e  c o u n t r y
3

wi th  Tony Lu han ,  M a b e l ’ s Taos I n d i a n  h u s b a n d .

He t o o k  us t o  some of  t h e  a l m o s t  i n a c c e s s i b l e  
v i l l a g e s  h i d d e n  i n  t h e  Cimmaron m o u n t a i n s ,  [Mi s s  
Lewis  r e l a t e d ]  whe re  t h e  P e n i t e n t e s  s t i l l  f o l l o w e d  
t h e i r  o l d  f i e r c e  c u s t o m s ;  and f rom Tony,  W i l l a  
C a t h e r  l e a r n e d  many t h i n g s  a b o u t  t h e  c o u n t r y  and 
t h e  p e o p l e  t h a t  she co u l d  no t  have  l e a r n e d  o t h e r 
w i s e . 4

Aga in  i n  1926 ,  W i l l a  C a t h e r  v i s i t e d  Mabel  Lu

han a t  T a o s ,  and f rom S a n t a  Fe she  went  t o  v i s i t  t h e

b e a u t i f u l  p u e b lo  a t  Laguna  and t h e  l e g e n d a r y  p u e b lo  on 
#

the  r o c k — Acoma0

C e n t r a l  t o  ou r  c o n s i d e r a t i o n  of  W i l l a  C a t h e r

I I b i d . .  p .  139 .  2 I b i d . .  p .  141.
3Miss Lewis  s a y s  t h a t  E u s a b i o ,  t h e  N a v a j o ,  i n  

Death Comes f o r  t h e  A r c h b i s h o p  i s  drawn l a r g e l y  f rom 
the  p e r s o n a l i t y  o f  Tony Luhan.

^Le wi s -  oj>. c i  t . . p .  142.
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here w i t h  t h e  S a n t a  Fe w r i t e r s  a r e  t h e  m o t i v e s  b e h i n d  

Miss C a t h e r * s  w o r k ,  h e r  u se  of  m a t e r i a l s  f r om t h e  S a n t a  

Fe-Taos  a r e a ,  and h e r  k i n s h i p  t o  t h e  i n t e l l e c t u a l  r e 

b e l l i o n  o f  t h e  p e r i o d  s t u d i e d  i n  t h i s  d i s s e r t a t i o n .

W i l l a  C a t h e r ,  l i k e  o t h e r  A m er i can  w r i t e r s  and 

a r t i s t s  o f  t h e  p e r i o d ,  was  opposed  t o  c o n t e m p o r a r y  Am

e r i c a n  s o c i e t y ' s  c u l t u r a l  s t a t u s .  She was a l a r m e d  by 

the d e v a s t a t i n g  e f f e c t  o f  s c i e n t i f i c  m a t e r i a l i s m  upon 

s t a n d a r d s  of  t a s t e .  I n  h e r  own way she  j o i n e d  i n  t h e  

r e v o l t  a g a i n s t  p e c u n i a r y  v a l u e s  and t h e  e n c r o a c h m e n t s  

of t h e  mas se s  upon t h e  s a n c t i t y  o f  t h e  i n d i v i d u a l .

I n  1925 ,  sh e  b u i l t  a c o t t a g e  on Grand Manan,

"a w i l d ,  b e a u t i f u l ,  p r i m i t i v e  i s l a n d  o f f  t h e  c o a s t  of  

New B r u n s w i c k . " ^  T h i s  a c t  i t s e l f  was s y m b o l i c  of  W i l l a  

C a t h e r ' s  r e t r e a t  f r om t h e  w o r l d  and of  h e r  e x t r e m e  i n 

d i v i d u a l i s m  a s  i t  i s  s ho w n t o  us by h e r  b i o g r a p h e r s ,

Ed i t h  L e w i s ,  E .  K. Brown,  and E l i z a b e t h  S h e p l e y  S e r g e a n t .  

As a w r i t e r ,  she  d e f i e s  c a t e g o r i z a t i o n ;  c r i t i c s  have 

not been  a b l e  t o  i d e n t i f y  h e r  w i t h  any d e f i n i t e  s c h o o l .

A l t h o u g h  she  l i v e d  mos t  o f  t h e  t ime  i n  New 

York,  she  was e m o t i o n a l l y  a t t a c h e d  t o  t h e  s m a l l  town.

Red C l o u d ,  N e b ra s k a  whe re  h e r  p a r e n t s  l i v e d  u n t i l  h e r  

f a t h e r ' s  d e a t h  i n  t h e  l a t e  t w e n t i e s .  L ike  most  o f  t h e  

l o s t  g e n e r a t i o n  w r i t e r s  she  was u p r o o t e d  f rom t h e  v i l l a g e

and p i o n e e r  Ame r i ca n  c u l t u r e ,  b u t  u n l i k e  t h a t  g r o u p ,  she

^ E l i z a b e t h  S h e p l e y  S e r g e a n t ,  W i l l a  C a t h e r — A Memoir 
( P h i l a d e l p h i a :  J . P .  L i p p i n c o t t  Company, 1 9 5 3 ) ,  pi  2 0 5 .
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sough t  v a l u e s  i n  h e r  n a t i v e  l and* I n s t e a d  of  t r y i n g  

to e s c a p e  i n t o  modern e x p e r i m e n t s  i n  w r i t i n g ,  she  chose  

to e x p l o r e  c e r t a i n  p h a s e s  o f  A m e r i c a ’ s p a s t  where  she  

might  d i s c o v e r  c r i t e r i a  f o r  h i g h e r  and e n d u r i n g  s t a n d 

ards* She became i n t e r e s t e d  i n  t h e  h e r o i c  p i o n e e r  c h a r 

a c t e r  whose g o a l s  we re  so  such  d i f f e r e n t  f rom th e  v u l 

gar  a m b i t i o n s  of  t h e  i n d u s t r i a l  u r b a n i t e *  W i l l a  G a t h e r  

s e l e c t e d  h i s t o r i c a l  s u b j e c t s  p a r t l y  a s  an e s c a p e  f rom 

c on t e m p or a ry  l i f e  and p a r t l y  as  a means of  d e c l a r i n g  

he r  i d e a s  c o n c e r n i n g  t h e  v a l u e s  wh ich  she  f e l t  once 

appea red  i n  A m e r i c a ’ s  p a s t  b u t  no l o n g e r  e x i s t e d .

Her  v i s i t s  t o  t h e  S o u t h w e s t ,  e s p e c i a l l y  t o  t h e  

San t a  F e - T a o s  a r e a ,  p r o v i d e d  h e r  w i t h  m a t e r i a l  f o r  two 

i m p o r t a n t  w o r k s .  The P r o f e s s o r ’ s House and Death  Comes 

f o r  t h e  A r c h b i s h o p ,  A l t h o u g h  h e r  v i s i t  t o  t h e  Mesa 

Verde c l i f f  d w e l l i n g s  i n  C o l o r a d o  was t h e  ma j o r  e x p e r 

i ence  wh i ch  c o n t r i b u t e d  t o  Tom O u t l a n d ’ s S t o r y  i n  The 

P r o f e s s o r ’s  H o u s e , s h e  used New Mexico a s  t h e  s e t t i n g  

f o r  t h e  O u t l a n d  n a r r a t i v e ,  and many o f  h e r  New Mexico 

e x p e r i e n c e s  a p p e a r  i n  t h e  s t o r y  a l s o ,

'*The P r o f e s s o r ’ s House i s ,  I  t h i n k "  d e c l a r e d  

Ed i t h  L e w i s ,  " t h e  mos t  p e r s o n a l  o f  W i l l a  C a t h e r ’ s nov

e l s — and f o r  t h a t  c a u s e ,  no d o u b t ,  i s  g i v e n  a more sym

b o l i c  e x p r e s s i o n  t h a n  h e r  o t h e r  s t o r i e s * " * ’ As i n  t h e  

case  of  many o f  h e r  h e r o e s  and h e r o i n e s ,  W i l l a  C a t h e r

*Xewis ,  jjj).  c i t * , p .  137.
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i d e n t i f i e s  h e r s e l f  a l m o s t  c o m p l e t e l y  w i t h  t hem,  i t  i s  

d i f f i c u l t  t o  s e p a r a t e  t h e  t h o u g h t s  and u t t e r a n c e s  of 

the  p r o f e s s o r  f r om h e r  own i d e a s *  She u t i l i z e d  h e r  

own r e s p o n s e s  t o  s i t u a t i o n s  f o r  t h e  b a ck g r o un d  and t h e  

m o t i v a t i o n s  of  h e r  c h a r a c t e r s ;  t h e r e f o r e ,  i t  i s  r a t h e r  

easy  t o  d e t e c t  t h e  a u t h o r ’ s a t t i t u d e  t o w a rd  s i m i l a r  

s i t u a t i o n s  i n  h e r  own t ime s*

E x p l a i n i n g  h e r  a r r a n g e m e n t  of  The P r o f e s s o r ’ s 

House , Miss C a t h e r  s t a t e d  t h a t  she  was e x p e r i m e n t i n g  

vji th two f o r m s , ^  t h e  f i r s t  o f  wh ich  was t h e  e a r l y  F r e n c h  

n o v e l i s t s *  method of  i n s e r t i n g  t h e  No uv e l i e  i n t o  t h e  

Roman, She d i v i d e d  t h e  book  i n t o  t h r e e  ma j o r  p a r t s :

Book One,  The F a m i l y ;  Book I I ,  Tom O u t l a n d ’ s S t o r y ;

and Book T h r e e ,  The P r o f e s s o r ,  The s t o r y  o f  Tom Ou t -

land was t h e  i n s e r t e d  n a r r a t i v e .  Of t h e  s e con d  e x p e r 

iment  she  s a i d :

But  t h e  e x p e r i m e n t  wh ich  i n t e r e s t e d  me was 
s o m e t h i n g  a l i t t l e  more v a g u e ,  and was v e ry  much 
a k i n  t o  t h e  a r r a n g e m e n t  f o l l o w e d  i n  s o n a t a s  i n  
wh ich  t h e  academic  s o n a t a  f orm was h a n d l e d  some
w h a t  f r e e l y .  J u s t  b e f o r e  I  began  t h e  book  I  had 
s e e n ,  i n  P a r i s ,  an e x h i b i t i o n  of  o ld  and modern 
Dutch  p a i n t i n g s .  I n  many o f  them th e  s c e n e  p r e 
s e n t e d  was a l i v i n g - r o o m  warmly f u r n i s h e d ,  or  a
k i t c h e n  f u l l  of  f ood  and c o p p e r s .  But  i n  most
o f  t h e  i n t e r i o r s ,  w h e t h e r  d r aw in g - r o o m  o r  k i t c h e n ,  
t h e r e  was a s q u a r e  window,  open ,  t h r o u g h  wh ich  one 
saw t h e  m a s t s  of  s h i p s ,  c r  a s t r e t c h  of  g r ey  s e a .  
The f e e l i n g  o f  t h e  s e a  t h a t  one go t  t h r o u g h  t h o s e  
s q u a r e  windows was r e m a r k a b l e ,  and gave me a s e ns e  
of  t h e  f l e e t s  o f  Dutch  s h i p s  t h a t  p l y  q u i e t l y  on 
a l l  t h e  w a t e r s  of  t h e  g l o b e — J a v a ,  e t c .

H / i l l a  C a t h e r ,  On W r i t i n g  (New York:  A l f r e d  A,
Knopf,  1 9 4 9 ) ,  p .  31 ,

2 I b i d ,
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She a l s o  a dd ed :

I n  ray book  I  t r i e d  t o  make P r o f e s s o r  S t .  P e t e r ’ s 
house  r a t h e r  ov e rc r o w d e d  and s t u f f y  w i t h  new t h i n g s  
Amer i can  p r o p r i e t i e s ,  c l o t h e s ,  f u r s ,  p e t t y  ambi
t i o n s ,  q u i v e r i n g  j e a l o u s i e s — u n t i 1 one g o t  r a t h e r  
s t i f l e d .  Then I  w a n t e d  t o  open t h e  s q u a r e  window 
and l e t  i n  t h e  f r e s h  a i r  t h a t  blew o f f  t h e  Blue 
Mesa,  and t h e  f i n e  d i s r e g a r d  of  t r i v i a l i t i e s  wh ich  
was i n  Tom ( J u t l a n d ’ s f a c e  and i n  h i s  b e h a v i o u r .  1

Tom O u t l a n d ’ s n a r r a t i v e ,  ho w e v e r ,  i s  n o t  w h o l l y  f r e e  f rom 

the t r i v i a l i t i e s  t h a t  a p p e a r  i n  t h e  f i r s t  book .  As we 

s h a l l  s ee  l a t e r ,  W i l l a  C a t h e r  t o o k  an o p p o r t u n i t y  h e r e  

to i s s u e  some of  h e r  mos t  s e v e r e  c r i t i c i s m  of  contem

po r a ry  l i f e .

The P r o f e s s o r ’ s House i s  t h e  s t o r y  o f  a m idd l e

aged p r o f e s s o r  o f  a m i d w e s t e r n  u n i v e r s i t y .  P r o f e s s o r

Godfrey S t .  P e t e r  h a s  w r i t t e n  s e v e r a l  volumes c a l l e d  

Span i sh  A d v e n t u r e r s  i n  N o r t h  A m e r i c a .  F o r  t h e  l a s t  two 

volumes he was  awarded  t h e  Oxf o r d  p r i z e  f o r  h i s t o r y  w i t h  

i t s  f i v e  t h o u s a n d  pounds  w h i ch  he u sed  f o r  t h e  b u i l d i n g

of a new h o u s e .  The p r o f e s s o r  d i d  n o t  w i sh  t o  move i n t o

the new h o u s e .  When h i s  w i f e  a sk s  i f  t h e r e  was some

t h in g  e l s e  he wou ld  r a t h e r  have  done w i t h  t h e  money,  he 

r e p l i e s :

N o t h i n g ,  my d e a r ,  n o t h i n g .  I f  w i t h  t h a t  cheque
1 c o u l d  have  b o u g h t  b a c k  t h e  f u n  I  had w r i t i n g  my 
h i s t o r y ,  y o u ' d  n e v e r  have  go t  you r  h o u s e .  But
one c o u l d n ’ t  g e t  t h a t  f o r  t w e n t y  t h o u s a n d  d o l l a r s .  
The g r e a t  p l e a s u r e s  d o n ’ t  come so c h e a p . 2

i I b i d . ,  p p .  31 -  3 2 .
2

W i l l a  C a t h e r ,  The P r o f e s s o r ’s House (New York:  
A l f r e d  A. Knopf ,  1 9 2 5 ) ,  p .  33 .  ( A l l  f u t u r e  r e f e r e n c e s  
to t h i s  n o v e l  w i l l  be t a k e n  f rom t h i s  e d i t i o n  and w i l l  
not  be d o c u m e n t e d . )
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Although he f i n a l l y  moved i n t o  t h e  new house  he r e f u s e d  

to move h i s  t h i n g s  f rom h i s  o l d ,  i l l - f u r n i s h e d  and i l l -  

hea t ed  a t t i c  s t u d y  i n  t h e  o ld  h o u s e ;  he r e n t e d  t h e  f o r 

mer d w e l l i n g  j u s t  t o  be a b l e  t o  r e m a in  i n  h i s  l i t t l e  

r e t r e a t .  He would n o t  a l l o w  t h e  o ld  s e wi ng  forms  of  

the d r e s s m a k e r ,  A u g u s t a ,  t o  be removed;  t h o s e  forms 

were a symbol  of  a happy  p a s t .  Those fo rms  r e p r e s e n t e d  

" t h o s e  v e r y  y e a r s  t h a t  he was b e g i n n i n g  h i s  g r e a t  work;  

when t h e  d e s i r e  t o  do i t  and t h e  d i f f i c u l t i e s  a t t e n d i n g  

such a p r o j e c t  s t r o v e  t o g e t h e r  i n  h i s  mind l i k e  M a c b e t h ’ s 

two s p e n t  swimmers— y e a r s  when he had t h e  c o u r a ge  t o  

say t o  h i m s e l f ;  *1 w i l l  do t h i s  d a z z l i n g ,  t h i s  beau

t i f u l ,  t h i s  u t t e r l y  i m p o s s i b l e  t h i n g . ’ He had s e t  him

s e l f  a h e r o i c  t a s k  and had s u c c e e d e d .  He wan t ed  t o  h o l d  

on to  t h e  a t t i c  room a s  a r e t r e a t ,  f o r  " .  .  .  i t  was t h e  

one p l a c e  i n  t h e  house  whe re  he c o u l d  g e t  i s o l a t i o n ,  

i n s u l a t i o n  f rom t h e  e n g a g i n g  drama of  d o m e s t i c  l i f e . "  

Another  f i n e  t h i n g  a b o u t  t h i s  room was t h a t  "From the  

window he cou ld  s e e .  f a r  away,  j u s t  on t h e  h o r i z o n ,  a 

long ,  b l u e ,  hazy sm ea r — Lake M i c h i g a n ,  t h e  i n l a n d  s e a  

of h i s  c h i l d h o o d . ” Such  a mood was a l s o  t y p i c a l  of  

the l o s t  g e n e r a t i o n  d e s i r e  t o  r e t u r n  t o  c h i l d h o o d  and 

to e s ca pe  t h e  a d u l t  w o r l d  which  was so u n s a t i s f a c t o r y .

P r o f e s s o r  S t .  P e t e r  had two d a u g h t e r s .  The

e l d e r  was m a r r i e d  t o  L ou i e  M a r s e l l u s ,  an e n g i n e e r ,  who

had become w e a l t h y  t h r o u g h  an i n v e n t i o n  o f  Tom O u t l a n d ,  

a young man who had been  en gaged  t o  Rosamond b e f o r e  he
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was k i l l e d  d u r i n g  w o r l d  War I ,  l e a v i n g  h i s  p a t e n t  t o  

h i s  f i a n c e e *  Rosamond,  t h e  e l d e r  d a u g h t e r ,  and h e r  

husband ,  L o u i e ,  r e p r e s e n t e d  t h e  money—g e t t e r s  and ma

t e r i a l i s t s  of  t h e  e r a  and t h u s  were  a l i e n a t e d  s p i r i t 

u a l l y  f r om t h e  p r o f e s s o r *

The o t h e r  d a u g h t e r ,  K a t h l e e n ,  was m a r r i e d  t o  

S c o t t  MacGregor ,  a young  man who w r o t e  a d a i l y  " p r o s e  

poem" f o r  t h e  newsp ap e r*  A l t h o u g h  t h e y  l i v e d  i n  a s t a n 

d a r d i z e d  b un g a lo w ,  t h i s  d a u g h t e r  and h e r  husba nd  we re  

more a k i n  t o  t h e  f a t h e r  and we re  c l o s e  t o  Tom O u t l a n d  

b e f o r e  h i s  d e a t h .

The young man,  Tom O u t l a n d ,  had come up f rom 

New Mexico t o  a t t e n d  c o l l e g e  and s o u g h t  o u t  P r o f e s s o r  

S t .  P e t e r  t o  h e l p  him g e t  s t a r t e d .  The P r o f e s s o r  and 

the young man became c l o s e  f r i e n d s .  P r o f e s s o r  S t .  P e t e r  

saw i m m e d i a t e l y  t h a t  Tom was d i f f e r e n t :

The f i r s t  t h i n g  t h e  P r o f e s s o r  n o t i c e d  a b o u t  
t h e  v i s i t o r  was h i s  m an ly ,  m a tu r e  v o i c e — low,  
c a l m ,  e x p e r i e n c e d ,  v e r y  d i f f e r e n t  f rom t h e  t h i n  
r i n g  o r  t h e  h o a r s e  s h o u t s  of  b o y i s h  v o i c e s  a b o u t  
t h e  campus* The n e x t  t h i n g  he o b s e r v e d  was t h e  
s t r o n g  l i n e  of  c o n t r a s t  be low t h e  young manf s 
s a n d y  h a i r — t h e  v e r y  f a i r  f o r e h e a d  wh ich  had been  
p r o t e c t e d  by h i s  h a t ,  and t h e  r e d d i s h  brown of  
h i s  f a c e ,  w h i ch  had  e v i d e n t l y  been  ex p o se d  t o  
a s t r o n g e r  s u n  t h a n  t h e  s p r i n g  su n  of  H a m i l t o n .

Tom O u t l a n d  came f rom t h e  S p a n i s h  S o u t h w e s t  

and was a b l e  t o  b r i n g  t o  t h e  P r o f e s s o r ,  who had no t  

f i n i s h e d  h i s  S p a n i s h  A d v e n t u r e r s , a f i r s t  hand e x p e r i 

ence of  t h e  v e r y  l a n d  whe re  t h e  c o n q u i s t a d o r e s  had t h e i r  

North Amer i can  a d v e n t u r e s .  Tom's  c h a r a c t e r  and t h e  i n 

f o r m a t i o n  which  he i m p a r t e d  t o  t h e  P r o f e s s o r  i n t r o d u c e d
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a f r e s h  e n t h u s i a s m  i n t o  t h e  P r o f e s s o r ' s  work  and c a u se d  

the l a s t  vo lumes  t o  be d i f f e r e n t  and t o  w in  t h e  Oxford  

p r i z e *  D u r i n g  t h e  w r i t i n g  o f  t h o s e  l a s t  v o l u m e s ,  God

f r e y  S t*  P e t e r  had gone ou t  t o  t h e  S o u t h w e s t  w i t h  Tom 

Out land a s  h i s  g u i de*  Th i s  t r i p  had been  a r o m a n t i c  

a d v e n t u r e  f o r  t h e  P r o f e s s o r *

M a j o r i n g  i n  s c i e n c e ,  Tom s u c c e e d e d  a t  t h e  u n i 

v e r s i t y *  H i s  i n v e n t i o n  was p a t e n t e d  b e f o r e  he went  t o  

war;  un d e r  t h e  management  of  t h e  e f f i c i e n t  Lou i e  Mar- 

s e l l u s ,  t h e  i n v e n t i o n  had r e v o l u t i o n i z e d  a v i a t i o n *

The P r o f e s s o r  c h e r i s h e d  t h e  memory o f  Tom Ou t l an d  and 

r e f u s e d  t o  a s s o c i a t e  him w i t h  t h e  money which  h i s  

i n v e n t i o n  had b r o u g h t  h i s  d a u g h t e r  and h e r  husband*

When h i s  d a u g h t e r  a sk ed  him i f  t h e y  c o u l d  s e t t l e  an 

income on h im,  t h e  P r o f e s s o r  a n s w e r e d :

I n  a l i f e  t ime  o f  t e a c h i n g .  I ' v e  e n c o u n t e r e d  
j u s t  one r e m a r k a b l e  mind;  b u t  f o r  t h a t .  I ' d  con
s i d e r  my good y e a r s  l a r g e l y  wa s t e d*  And t h e r e  
c an  be no q u e s t i o n  o f  money be twe en  me and Tom 
O u t l an d *  I  c a n ' t  e x p l a i n  j u s t  how I  f e e l  ab o u t  
i t ,  b u t  i t  would  somehow damage my r e c o l l e c t i o n s  
o f  h im ,  would  make t h a t  e p i s o d e  i n  my l i f e  com
monp lace  l i k e  e v e r y t h i n g  e l s e *  And t h a t  would 
be a g r e a t  l o s s  t o  me* I 'm  p u r e l y  s e l f i s h  i n  
r e f u s i n g  y o u r  o f f e r ;  my f r i e n d s h i p  w i t h  O u t l a n d  
i s  t h e  one t h i n g  I  w i l l  n o t  have  t r a n s l a t e d  i n t o  
t h e  v u l g a r  t ongue*

The v u l g a r  t o n g u e  was moneyj  Tom O u t l a n d  had come t o  

symbo l i ze  a l l  o f  t h e  f i n e r  v a l u e s  i n  l i f e — t h e  non-com

m e r c i a l  s p i r i t ,  t h e  b e a u t i f u l  and o r d e r e d  mind*

The P r o f e s s o r  i s  a man o f  r e f i n e d  s e n s i b i l i 

t i e s *  L ik e  Hen ry  J am es ,  whose a r t  i n f l u e n c e d  h e r  e a r l y
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c a r e e r  a s  a n o v e l i s t ,  W i l l a  C a t h e r  s e l e c t e d  a s  v e h i c l e s  

f o r  h e r  i d e a s  and a t t i t u d e s  c h a r a c t e r s  who were  i n t e l l i 

g e n t ,  u n c o n v e n t i o n a l ,  and a p p r e c i a t i v e  of  h i g h e r  s p i r 

i t u a l  v a l u e s  t h a n  t h o s e  o f  t h e  v u l g a r  mas ses*  Go df r ey  

St* P e t e r  was a c o n n o i s s e u r  o f  f i n e  w i n e ,  f o o d ,  l i t e r a 

t u r e  and m u s i c .  He r e v e r e d  f i r s t  c l a s s  s c h o l a r s h i p  

f o r  i t s  own s a k e ,  and a t  h i s  u n i v e r s i t y ,  he was one o f  

the few who d i d  any w o r t h w h i l e  r e s e a r c h .  One o t h e r  

p r o f e s s o r .  Dr* C r a n e ,  j o i n e d  S t ,  P e t e r  i n  f i g h t i n g  a -  

gainst  t h e  i n r o a d s  made upon t h e  l i b e r a l  a r t s  by t h e  

demands o f  i n d u s t r i a l  s o c i e t y ,  " B o t h ,  w i t h  a l l  t h e i r  

m igh t ,  had r e s i s t e d  t h e  new c o m m e r c i a l i s m ,  t h e  aim t o  

' show r e s u l t s *  t h a t  was u n d e r m i n i n g  and v u l g a r i z i n g  

e d u c a t i o n .  The S t a t e  L e g i s l a t u r e  and t h e  b o a rd  of  r e 

gen ts  seemed d e t e r m i n e d  t o  make a t r a d e  s c h o o l  o f  t h e  

u n i v e r s i t y . "

A l t ho u gh  t h e  m a j o r i t y  o f  t h e  s t u d e n t s  were  t h e  

common s o r t ,  and h i s  w i f e  f e l t  t h a t  i t  was " h a r d l y  d i g n i 

f i e d  t o  t h i n k  a l o u d  i n  such  compa ny , ” P r o f e s s o r  S t .

P e t e r  c o n t i n u e d  t o  e x p r e s s  h i s  own i d e a s  i n  t h e  c l a s s e s  

whose s e n s e s  had been  d e a d e n e d  by m a t e r i a l i s m  and t h e  

machine .  One day he d i d  wha t  h i s  w i f e  c o n s i d e r e d  " r a 

t h e r  bad t a s t e . "  He e x p r e s s e d  h i s  p e r s o n a l  a t t i t u d e  

toward  s c i e n c e :

No, M i l l e r ,  I  d o n ’ t  t h i n k  much of  s c i e n c e  as  
a phase  of  human d e v e l o p m e n t .  I t  h a s  g i v e n  us 
a l o t  o f  i n g e n i o u s  t o y s ;  t h e y  t a k e  ou r  a t t e n t i o n  
away f rom t h e  r e a l  p r o b l e m s ,  o f  c o u r s e ,  and s i n c e  
t h e  p r o b l e m s  a r e  i n s o l u b l e ,  I  su p p o s e  we ough t  
t o  be g r a t e f u l  f o r  d i s t r a c t i o n .  But  t h e  f a c t  i s .
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t h e  human mind ,  t h e  i n d i v i d u a l  m ind ,  ha s  a lways  
been  made more i n t e r e s t i n g  by d w e l l i n g  on t he  
o ld  r i d d l e s ,  e v e n  i f  i t  makes n o t h i n g  of  them.  
S c i e n c e  h a s n ' t  g i v e n  us any new am azemen t s ,  ex
c e p t  o f  t h e  s u p e r f i c i a l  k i nd  we g e t  f rom w i t n e s s 
i n g  d e x t e r i t y  and s l e i g h t - o f - h a n d .  I t  h a s n ' t  
g i v e n  us any r i c h e r  p l e a s u r e s ,  a s  t h e  R e n a i s s a n c e  
d i d ,  n o t  any new s i n s — n o t  one]  I n d e e d ,  i t  t a k e s  
ou r  o l d  ones  away* I t ' s  t h e  l a b o r a t o r y ,  no t  t h e  
Lamb of  God,  t h a t  t a k e t h  away t h e  s i n s  o f  t he  
wor l d*  Y o u ' l l  a g r e e  t h e r e  i s  n o t  much t h r i l l  
a b o u t  a p h y s i o l o g i c a l  s i n .  We were  b e t t e r  o f f  
when e v e n  t h e  p r o s a i c  m a t t e r  of  t a k i n g  n o u r i s h 
ment  c o u l d  have  t h e  m a g n i f i c e n c e  of  a s i n *  I 
d o n ' t  t h i n k  you h e l p  p e o p l e  by making t h e i r  con
d u c t  o f  no i m p o r t a n c e — you i m p o v e r i s h  t hem.  As 
l on g  a s  e v e r y  man and woman who crowded i n t o  c a t h 
e d r a l s  on E a s t e r  Sunday  was a p r i n c i p a l  i n  a g o r 
geous  drama w i t h  God,  g l i t t e r i n g  a n g e l s  on one 
s i d e  and t h e  shadows of  e v i l  coming and go i ng  
on t h e  o t h e r ,  l i f e  was  a r i c h  t h i n g .  The k i ng  
and t h e  b e g g a r  had  t h e  same chance  a t  m i r a c l e s  
and g r e a t  t e m p t a t i o n s  and r e v e l a t i o n s *  And t h a t ' s  
wha t  makes men h a p p y ,  b e l i e v i n g  i n  t h e  m y s t e r y  
and i m p o r t a n c e  o f  t h e i r  own l i t t l e  i n d i v i d u a l  
l i v e s .  I t  makes us happy t o  s u r r o u n d  our  c r e a 
t u r e  ne ed s  and b o d i l y  i n s t i n c t s  w i t h  as  much pomp 
and c i r c u m s t a n c e s  a s  p o s s i b l e *  A r t  and r e l i g i o n  
( t h e y  a r e  t h e  same i n  t h e  end of  c o u r s e )  have g i v e n  
man t h e  o n l y  h a p p i n e s s  he ha s  e v e r  had*

Moses l e a r n e d  t h e  i m p o r t a n c e  of  t h a t  i n  t h e  
E g y p t i a n  c o u r t ,  and when he wan t ed  t o  make a pop
u l a t i o n  o f  s l a v e s  i n t o  an i n d e p e n d e n t  p e o p l e  i n  
t h e  s h o r t e s t  p o s s i b l e  t i m e ,  he i n v e n t e d  e l a b o r a t e  
c e r e m o n i a l s  t o  g i v e  them a f e e l i n g  o f  d i g n i t y  and 
p u r p os e *  E v e r y  a c t  had some i m a g i n a t i v e  e n d .
The c u t t i n g  of  t h e  f i n g e r  n a i l s  was a r e l i g i o u s  
o b s e r v a n c e *  The C h r i s t i a n  t h e o l o g i a n s  wen t  o ve r  
t h e  books  o f  t h e  Law, l i k e  g r e a t  a r t i s t s ,  g e t t i n g  
s p l e n d i d  e f f e c t s  by e x c i s i o n .  They r e s e t  t he  
s t a g e  w i t h  more s p a c e  and m y s t e r y ,  t h r o w i n g  a i l  
t h e  l i g h t  upon a few s i n s  o f  g r e a t  d r a m a t i c  v a l u e -  
- o n l y  s e v e n ,  you r emember ,  and of  t h o s e  on ly  t h r e e  
t h a t  a r e  p e r p e t u a l l y  e n t h r a l l i n g .  With t h e  t h e o 
l o g i a n s  came t h e  c a t h e d r a l - b u i I d e r s ; t h e  s c u l p t o r s  
and g l a s s - w o r k e r s  and p a i n t e r s *  They m i g h t ,  w i t h 
ou t  s a c r i l e g e ,  have  changed  t h e  p r a y e r  a l i t t l e  
and s a i d .  Thy w i l l  be done i n  a r t ,  a s  i t  i s  i n  
h e a v e n .  How can  i t  be done anywhere  e l s e  a s  i t  
i s  i n  h e a v e n ?  But  I  t h i n k  t h e  h o u r  i s  up* You 
m ig h t  t e l l  me n e x t  week .  M i l l e r ,  w h a t  you t h i n k  
s c i e n c e  h a s  done f o r  u s ,  b e s i d e s  making us more 
c o m f o r t a b l e *
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Here i s  an echo  of  t h e  t w e n t i e t h  c e n t u r y  i n t e l l e c t u a l  

r e b e l l i o n  a g a i n s t  s c i e n c e *  We n o t e  p a r a l l e l s  t o  Mars-  

den H a r t l e y ’s a rg u m e n t  f o r  an Amer i can  e s t h e t i c s *  H a r t 

ley saw i n  t h e  I n d i a n  c e r e m o n i a l s  a s t r o n g  a r t  s p i r i t -  

- a r t  a c t i v i t y  c o m p l e t e l y  i n t e g r a t e d  w i t h  t h e  rhy thm of  

l i f e *  W i l l a  C a t h e r t l i k e  T. S* E l i o t ,  s e e s  r e l i g i o n  as  

a u n i f y i n g  f o r c e — a f o r c e  t h a t  w i l l  n o t  d e s t r o y  t h e  

i n d i v i d u a l  p e r s o n a l i t y  b u t  g i v e  t o  i t  s t r e n g t h *

P r o f e s s o r  St® P e t e r  and h i s  f a m i l y  e x i s t e d  on 

the meager  s a l a r y  o f  t h e  t y p i c a l  u n i v e r s i t y  p r o f e s s o r ,  

ye t  t h ey  showed good t a s t e  i n  e v e r y t h i n g  and t h e  o ld  

house was a p p r o p r i a t e l y  f u r n i s h e d *  On t h e  o t h e r  h a n d .

Dr* C ra n e ,  P r o f e s s o r  S t *  P e t e r  o b s e r v e d ,  " l i v e d  i n  t he  

most d e p r e s s i n g  and u n n e c e s s a r y  u g l i n e s s ® "  S t*  P e t e r  

r e m i n i s c e d ,  a f t e r  t h e y  moved i n t o  t he  new hous e :

They h a d n ’ t  much,  b u t  t h e y  were  ne v e r  ab su rd*  
They n e v e r  made shab by  compromises*  I f  t h e y  c o u l d 
n’ t  g e t  t h e  r i g h t  t h i n g ,  t h e y  went  w i t h o u t *  Us
u a l l y  t h e y  had t h e  r i g h t  t h i n g ,  and i t  g o t  p a i d  
f o r ,  somehow* He c o u l d n ’ t  s a y  t h e y  were  e x t r a v 
a g a n t ;  t h e  o l d  house  had been  funny  and b a r e  e -  
nough ,  b u t  t h e r e  were  no ug ly  t h i n g s  i n  i t *

Bock One i s  an  e x c e l l e n t  s t u d y  i n  c o n t r a s t s *

The major  c o n t r a s t  i s  t h e  l i f e  of  r e f i n e m e n t  as  d i s p l a y e d  

by P r o f e s s o r  S t*  P e t e r  and t h e  v u l g a r  Ameri can  s o c i e t y  

r e p r e s e n t e d  by h i s  s o n - i n - l a w ,  L o u i s  M a r s e l l u s  as  w e l l  

as Dr* Crane*  A l l  o f  t h e  c h a r a c t e r s  seem t o  f a l l  i n t o  

one of t h e  camps o r  somewhere  i n  be tween* Even t h e  

P r o f e s s o r ’ s w i f e ,  who was e d u c a t e d  and r e f i n e d ,  g r a v i 

t a t e d  t oward  Lo u i e  M a r s e l l u s *  The P r o f e s s o r  o b s e r v e d :
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"Tha t  w o r l d l i n e s s ,  t h a t  w i l l i n g n e s s  t o  g e t  t he  most  

out  of  o c c a s i o n s  and p e o p l e ,  which  had  d e v e l o p e d  so 

s t r o n g l y  i n  L i l l i a n  i n  t h e  l a s t  few y e a r s ,  seemed t o  

Louie a s  n a t u r a l  and p r o p e r  a s  i t  seemed u n n a t u r a l  t o  

Godf r ey *” H i s  w i f e ’ s t e n d e n c y  t ow a rd  w o r l d l i n e s s  a l o n g  

wi th  h i s  new f r i e n d s h i p  w i t h  t h e  u n u s u a l  Tom O u t l a n d  

b r i n g s  a b o u t  an  e m o t i o n a l  c l e a v a g e  be tw ee n  t h e  P r o f e s s o r  

and h i s  w i f e ,  L i l l i a n *

A l t h o u g h  Tom O u t l a n d  do es  n o t  a p p e a r  p h y s i c a l 

ly i n  t h e  f i r s t  b o o k ,  he p e r v a d e s  t h e  l i f e  of  t h e  S t*  

P e t e r  f a m i l y  and i s  s y m b o l i c a l l y  i n  o p p o s i t i o n  t o  most  

of t h e i r  a c t i v i t i e s  e x c e p t  t h o s e  of  t h e  P r o f e s s o r .  

I r o n i c a l l y ,  Tom was r e s p o n s i b l e  f o r  i n d u s t r i a l  w e a l t h ’ s 

e n t e r i n g  t h e  f a m i l y  v i a  Rosamond,  and t h e  f a c t  t h a t  

Rosamond and h e r  hu sb a n d  a r e  go in g  t o  b u i l d  a l a r g e  

manor h o u s e ,  f i l l  i t  w i t h  f o r e i g n  a r t  o b j e c t s  and c a l l  

i t  " O u t l a n d ” i n  Tom’ s memory i s  t h e  c row n in g  v u l g a r i t y *  

When t h e  M a r s e l l u s e s  and Mrs* S t *  P e t e r  go t o  

E u rope ,  t h e  P r o f e s s o r  r e m a i n s  a t  home and d e c i d e s  t o  

e d i t  Tom O u t l a n d ’ s d i a r y  of  some of  h i s  New Mexico ex

p e r i e n c e s — p r i m a r i l y  t h e  d i s c o v e r y  of  t h e  c l i f f  d w e l l 

i ngs  on t h e  Blue  Mesa*^ The P r o f e s s o r  c an  r e t u r n  t o  

h i s  a t t i c  s t u d y  i n  t h e  o l d  house  and r e - e n t e r  t h e  New

^The s t o r y  o f  Tom O u t l a n d  was t h e  s t o r y  of  D ic k  
W e t h e r i l l  who swam t h e  Mancos r i v e r  on h i s  h o r s e  and 
rode i n t o  t h e  Mesa a f t e r  l o s t  c a t t l e  and d i s c o v e r e d  
the  c l i f f  d w e l l i n g s *  W i l l a  C a t h e r  t a l k e d  t o  some of  
the  W e t h e r i l l  f a m i l y  i n  1915 ,  C f .  L e w i s ,  .0£* c i t » p* 94 ,
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Mexico w o r l d  of  Tom O u t l a n d  and t h e  r o m a n t i c  p a s t ,

W i l l a  C a t h e r  e x p l a i n e d  t h a t  Tom ( J u t l a n d ' s  s t o r y  

was t o  be a c o n t r a s t  t o  t h e  f i r s t  p a r t  of  t h e  book .  I t  

would seem t h a t  i t  s e r v e s  s e v e r a l  p u r p o s e s .  F i r s t  of  

a l l ,  t h e  c l i f f  d w e l l i n g s ,  a s  P r o f e s s o r  E ,  K. Brown p o i n t s  

out  i n  h i s  a n a l y s i s  o f  t h e  n o v e l , * - f orm a c r u c i a l  sym

bo l  t o  e x p r e s s  t h e  e m o t i o n a l  e x p e r i e n c e  of  Godf r ey  S t ,  

P e t e r ,  S e c o n d l y ,  t h e  a u t h o r  u s e s  t h e  s t o r y  t o  c r i t i 

c i z e  t h e  t r i v i a l t i e s  o f  Am er i can  c u l t u r e ,  and t h i r d l y ,  

t he  s t o r y  s e r v e s  a s  a means of  a s s e r t i n g  v a l u e s  wh ich  

she f i n d s  i n  t h e  p a s t  and o f  s u g g e s t i n g  t h e  e x t e n t  t o  

which t h e y  ca n  be u t i l i z e d ,

Tom O u t l a n d ,  whose  p a r e n t s  had  d i e d  when t h e y  

were c r o s s i n g  s o u t h e r n  Kansa s  i n  a p r a i r i e  s c h o o n e r ,  

was a d o p t e d  by a l o c o m o t i v e  e n g i n e e r  named O ' B r i e n  who 

t ook  t h e  boy t o  New Me x ico ,  Tom g o t  a j o b  as  a c a l l  

boy a t  t h e  r a i l r o a d  s t a t i o n  a s  soon a s  he was o l d  e -  

noagh. On t h i s  j o b  he met  Rodney B l a k e ,  a g o o d - n a t u r e d  

d r i f t e r .  When Tom c o n t r a c t e d  pn eumon ia ,  B l ake  a c t e d  

as n u r s e ,  and when t h e  i l l n e s s  s u b s i d e d ,  t h e  two we n t  

out  on t h e  r a n g e .  W hi l e  t h e y  were  w o r k i n g  as  cowboys ,  

t hey  d i s c o v e r e d  t h e  B lue  Mesa ,  Tom, howe ve r ,  was  t h e  

f i r s t  t o  e x p l o r e  t h e  Mesa and t o  d i s c o v e r  t h e  a n c i e n t  

c l i f f  d w e l l i n g s  wh ich  t h e y  c a l l e d  C l i f f  C i t y ,

Tom O u t l a n d * s  e x p e r i e n c e  i s  p a r t l y  W i l l a  C a t h e r ' s  

e x p e r i e n c e  a t  Mesa V e r d e ,  Tom t o l d  t h e  P r o f e s s o r :

l E.  K, Brown,  Rhythm i n  t h e  Novel  ( T o r o n t o :  Uni 
v e r s i t y  o f  T o r o n t o  P r e s s ,  1 9 5 0 ) ,
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I  w i s h  I  c o u l d  t e l l  you  w h a t  I  saw t h e r e ,  j u s t  
a s  I  saw i t ,  on t h a t  f i r s t  m o r n i n g ,  t h r o u g h  a 
v e i l  o f  l i g h t l y  f a l l i n g  snow.  F a r  up above me, 
a t h o u s a n d  f e e t  o r  s o ,  s e t  i n  a g r e a t  c a v e r n  i n  
t h e  f a c e  of  t h e  c l i f f ,  I  saw a l i t t l e  c i t y  of  
s t o n e ,  a s l e e p .  I t  was s t i l l  a s  s c u l p t u r e — and
s o m e t h i n g  l i k e  t h a t .  I t  a l l  hung t o g e t h e r ,  seemed
t o  have  a k i n d  of  c o m p o s i t i o n ;  p a l e  l i t t l e  h o u s e s  
of  s t o n e  n e s t l i n g  c l o s e  t o  one a n o t h e r ,  p e r c h e d  
on t o p  of  e a c h  o t h e r ,  w i t h  f l a t  r o o f s ,  nar row 
windows ,  s t r a i g h t  w a l l s ,  and i n  t h e  m idd l e  of  t h e  
g r o u p ,  a r o un d  t o w e r .

Here was a r e t r e a t  f rom t h e  w o r l d .  T h i s  h i d d e n  v i l l a g e  

was a symbol  o f  t h e  s e r e n e  p a s t .  I t  evoked  romance ,  

mys t e ry— m e n t a l  d e l i g h t o  I t  was a symbol  of  some en

d u r i n g  q u a l i t y ,  Tom was i m p r e s s e d  by t h e  mood of  t h e

p l a c e :

Such  s i l e n c e  and s t i l l n e s s  and r e p o s e — immor
t a l  r e p o s e .  T h a t  v i l l a g e  s a t  l o o k i n g  down i n t o  
t h e  canyon  w i t h  t h e  c a l m n e s s  o f  e t e r n i t y .  The 
f a l l i n g  s n o w - f l a k e s ,  s p r i n k l i n g  t h e  pi iTons,  gave 
i t  a s p e c i a l  k i nd  of  s o l e m n i t y ,  I  c a n ' t  d e s c r i b e  
i t .  I t  was  l i k e  s c u l p t u r e  more t h a n  a n y t h i n g  
e l s e ,  I  knew a t  once t h a t  I  had come upon t h e  
c i t y  o f  some e x t i n c t  c i v i l i z a t i o n ,  h i d d e n  away 
i n  t h i s  i n a c c e s s i b l e  mesa f o r  c e n t u r i e s ,  p r e s e r v e d  
i n  t h e  d r y  a i r  and a l m o s t  p e r p e t u a l  s u n l i g h t  l i k e  
a f l y  i n  ambe r ,  g u a r d e d  by t h e  c l i f f s  and t h e  
r i v e r  and t h e  d e s e r t .

A f t e r  Tom r e v e a l e d  h i s  f i n d i n g s  t o  h i s  f r i e n d ,  

Rodney B l a k e ,  t h e  two b e g an  t o  e x c a v a t e ,  u s i n g  as  much 

of  t h e  t e c h n i q u e s  of  a r c h a e o l o g y  as  t h e y  knew. They 

numbered e a c h  s p e c i m e n  and w r o t e  down j u s t  whe re  and i n  

tvhat c o n d i t i o n  i t  was f ou nd  and f o r  wha t  t h e y  t h o u g h t  

i t  was u s e d .  They t r i e d  t o  h a n d l e  a l l  o f  t h e  a r t i f a c t s  

w i t h  c a r e  so  t h a t  t h e y  would  be a b l e  t o  r e c o n s t r u c t  a s  

f a r  a s  was p o s s i b l e  t h e  h i s t o r y  of  t h e  a n c i e n t  p e o p l e  

and t o  d i s p l a y  a good c o l l e c t i o n  o f  i t e m s .  O b s e r v i n g
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the  a r t i f a c t s ,  t h e y  c o n c l u d e d  e v e r y t h i n g  had been  done 

w i t h  p a t i e n c e ,  u n h u r r i e d ,  d e l i b e r a t e ,  "A p e o p l e  who had 

the  h a r d i h o o d  t o  b u i l d  h e r e ,  and who l i v e d  day a f t e r  day 

l o ok in g  down upon such  g r a n d e u r ,  who came and went  by 

t hose  h a z a r d o u s  t r a i l s ,  must  have b e e n ,  as  we o f t e n  t o l d  

each o t h e r , "  s a i d  Tom, "a f i n e  p e o p l e , "

W i l l a  C a t h e r ,  i n  h e r  d e s c r i p t i o n  of  C l i f f  C i t y  

and of t h e  r e a c t i o n s  o f  Tom and a Mr, R i p l e y  of  t h e  

S m i t h s o n i a n ,  e x p r e s s e s  v e r y  c l e a r l y  one of  h e r  r e c u r 

r i n g  t h e m e s :  t h e  n a t u r a l  y e a r n i n g  of  t h e  human s p i r i t

f o r  o r d e r  and b e a u t y  and s e c u r i t y ,  Mr, R i p l e y  t o l d  Tom:

L i k e  you ,  I f e e l  a r e v e r e n c e  f o r  t h i s  p l a c e .  
W her eve r  humanixy  h a s  made t h a t  h a r d e s t  of  a l l  
s t a r t s  and l i f t e d  i t s e l f  ou t  of  mere b r u t a l i t y ,  
i s  a s a c r e d  s p o t o  ^ o u r  p e o p l e  were  c u t  o f f  h e r e  
w i t h o u t  t h e  i n f l u e n c e  of  example  o r  e m u l a t i o n ,  
w i t h  no i n c e n t i v e  b u t  some n a t u r a l  y e a r n i n g  f o r  
o r d e r  and s e c u r i t y .  They b u i l t  t h e m s e l v e s  i n t o  
t h i s  mesa and hu man ized  i t .

Here t h e  p r i m i t i v e  p i o n e e r  s p i r i t  had been  a t  work  and 

had w r o u g h t  w o n d e r s ;  i t  had n o t  been  encumbered  by t h e  

comf o r t s  o f  s c i e n c e  and t h e  m ac h in e .

F a t h e r  D u c h e n e , ^  an o ld  f r i e n d  who had t a u g h t  

Tom to  r e a d  t h e  L a t i n  c l a s s i c s ,  a d v i s e d  t h a t  Tom go t o  

Washing ton  t o  r e p o r t  t h e i r  f i n d i n g s ,  so t h a t  t h e  p r o p e r  

s p e c i a l i s t s  c o u l d  come ou t  t o  s t u d y  t h e  c l i f f  d w e l l i n g s ,  

Tom*s e x p e r i e n c e  i n  W a s h i n g t o n  i s  d i s p l a y e d  as  a h o r r i 

f y i n g  example  o f  Am e r i c an  c u l t u r e .  Even t h e  I n d i a n

^The c h a r a c t e r  of  F a t h e r  Duchene i s  b a se d  on F a t h e r  
H a l t e r m a n n ,  a B e l g i a n  p r i e s t  whom W i l l a  C a t h e r  met a t  
S an t a  C r u z ,  New Mexico ,  C f ,  On W r i t i n g , p ,  4 ,
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Commission and t h e  S m i t h s o n i a n  I n s t i t u t i o n  were  a r e v 

e l a t i o n  and a d i s a p p o i n t m e n t  t o  Tom; t h e y  were  mere 

p r e t e n s e s *  Tom r e c a l l e d  t h a t  "The c l e r k s  a t  t h e  I n d i a n  

Commission seemed v e r y  c u r i o u s  ab o u t  e v e r y t h i n g  and 

made me t a l k  a l o t *  1 was g r e e n  and d i d n ' t  know any 

b e t t e r *  But  when one of t h e  f e l l o w s  t h e r e  t r i e d  t o  

ge t  me t o  g i v e  him my b e s t  bowl  f o r  h i s  c i g a r e t t e  a s h e s *  

I began  t o  s u s p e c t  t h e  n a t u r e  of  t h e i r  i n t e r e s t , "  The

I n d i a n  C om mi s s io ne r  r e t u s e  

cause h i s  b u s i n e s s  "was w i t h  

dead o n e s , "

At t h e  S m i t h s o n i a n ,  

not  see  t h e  D i r e c t o r  u n l e s s  

i m p o r t a n t ,  Tom was i n i t i a t e  

ton by a S m i t h s o n i a n  s t e n o g r  

g i r l ,  who t o l d  him t h a t  " I f  

from anybody i n  W a s h i n g t o n ,  

Feopl e  h e r e  w i l l  do a n y t h i n g  

he f i n a l l y  t o o k  t h e  D i r e c t o r  

Tom had t o  h e a r  a b o u t  t h e  se 

" a bo u t  b a l l s  and r e c e p t i o n s ,  

of a l l  t h e  p e o p l e  he had met 

t a t e , "  Fo r  Tom, t h i s  i n t e r v  

d i s h e a r t e n i n g  i n d e e d :  " I  wa

a man of f i f t y ,  a man of  t h e  

so many d e g r e e s ,  s h o u l d  f i n d  

of f  b e f o r e  a bo y ,  and a boy

to  g iv e  any a s s i s t a n c e  oe -  

t h e  l i v i n g  I n d i a n s ,  no t

Tom found  t h a t  he c o u ld  

h i s  s e c r e t a r y  t h o u g h t  i t  

d i n t o  t h e  ways of Wash ing -  

a p h e r ,  a l i t t l e  V i r g i n i a  

you want  t o  g e t  a t t e n t i o n  

* » ,  a s k  them t o  l u n c h .

f o r  a good l u n c h , "  When 

'  s s e c r e t a r y  ou t  t o  l u n c h ,  

c r e t a r y ’ s t r i p  t o  A u s t r i a ,  

and t h e  names and t i t l e s  

a t  t h e  D u k e ' s  c o u n t r y  e s -  

iew w i t h  t h e  s e c r e t a r y  was 

s amazed and ashamed t h a t  

w o r l d ,  a s c h o l a r  w i t h  e v e r  

i t  w o r t h  h i s  w h i l e  t o  show 

of  such  humble p r e t e n s i o n s .
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wbo d i d n ’ t  know how t o  e a t  t h e  h o r s  d * o e v r e s  any more 

t han  i f  an a s s o r t m e n t  o f  c o c o a n u t s  had been  s e t  b e f o r e  

him w i t h  no h a n s e r , "  The p e t t i n e s s  of  Amer i can  s c h o l 

a r s  and s c i e n t i s t s  i s  m a n i f e s t e d  h e r e  i n  b i t t e r  s a t i r e .  

The Amer i can  i n t e r e s t  i n  Europe  p r e v e n t s  t h e i r  i n s i g h t  

i n t o  t h e i r  own p a s t  and t h e i r  own p o t e n t i a l  f o r  c u l t u r a l  

d e v e l o p m e n t .

T a k i n g  t h e  s e c r e t a r y  t o  l u n c h  p r e p a r e d  t h e  

way f o r  m e e t i n g  t h e  D i r e c t o r  of  t h e  S m i t h s o n i a n  I n s t i 

t u t i o n .  B e f o r e  s e e i n g  t h e  D i r e c t o r ,  h ow e v e r ,  Tom d i s 

covered  a n o t h e r  t h i n g  i n  W a sh i n g t o n  t h a t  a r o u s e d  h i s  

d i s g u s t :  t h e  h u n d r e d s  o f  c l e r k s  who came p o u r i n g  ou t

of t he  b i g  b u i l d i n g s  a t  t h e  end of  t h e  d a y .  ’' T h e i r  l i v e s  

seemed t o  me , "  Tom r e l a t e d ,  " so  p e t t y ,  so  s l a v i s h . "

The young c o u p l e  w i t h  whom Tom l i v e d  i n  W as h i ng to n  gave 

him a d e f i n i t e  p r e j u d i c e  a g a i n s t  t h a t  k in d  of  l i f e — a 

l i f e  of  mere p r e t e n s e  and s t r i v i n g s  t o  g e t  a h e a d .

Tom f o u n d  t h a t  " t h e  D i r e c t o r  and a l l  h i s  s t a f f  

had one i n t e r e s t  w h i c h  d w a r f e d  e v e r y  o t h e r .  There  was 

to  be an I n t e r n a t i o n a l  E x p o s i t i o n  of  some s o r t  i n  E u r 

ope t h e  f o l l o w i n g  summer ,  and t h e y  were  a l l  p u l l i n g  

s t r i n g s  t o  g e t  a p p o i n t e d  on j u r i e s  o r  s e n t  t o  i n t e r n a 

t i o n a l  c o n g r e s s e s — a p p o i n t m e n t s  t h a t  would  pay t h e i r  

e x pe ns e s  a b r o a d ,  and g i v e  them a s a l a r y  i n  a d d i t i o n . "

The l i t t l e  s t e n o g r a p h e r  had t o l d  Tom: "They d o n ’ t  c a r e

much ab o u t  d e a d  and gone I n d i a n s .  What t h e y  do c a r e  

about  i s  g o i n g  t o  P a r i s ,  and g e t t i n g  a n o t h e r  r i b b o n  on
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t h e i r  c o a t s * "  The t r i p  t o  W a sh i n g t o n  ended  i n  f a i l u r e  

and d i s g u s t ,  b e c a u s e  of  t h e  a t t i t u d e  shown by t h e  v e ry  

p e r s o n s  i n  t h e  U n i t e d  S t a t e s  who ou g h t  t o  have  a p p r e 

c i a t e d  t h e  s i g n i f i c a n c e  o f  t h e  d i s c o v e r y *

When Tom r e t u r n e d  t o  New Mex ico ,  he was shoc ked  

t o  f i n d  t h a t  h i s  f r i e n d ,  B l a k e ,  had s o l d  a l l  o f  t h e  

p o t t e r y  and o t h e r  r e l i c s  t h e  two had t a k e n  f rom the  

C l i f f  C i t y ,  B l ake  had  s o l d  them t o  a German who t o o k  

them c u t  t h r o u g h  Old Mexico* Tom u p b r a i d e d  him s a v a g e l y  

f o r  t h e  b e t r a y a l - - B l a k e  h a v i n g  done wha t  he t h o u g h t  

would p l e a s e  Tom a f t e r  t h e  f i a s c o  i n  W a s h i n g t o n ,  Tom 

y e l l e d  p a s s i o n a t e l y :

But  I n e v e r  t h o ug h  o f  s e l l i n g  t hem,  b e c a u s e  
t h e y  w e r e n ' t  mine t o  s e l l — n o r  y o u r s j  They be
l o n g e d  t o  t h i s  c o u n t r y ,  t o  t h e  S t a t e ,  and a l l  
t h e  pe o p l e *  They b e l o n g e d  t o  boys  l i k e  you and 
me,  t h a t  have  no o t h e r  a n c e s t o r s  t o  i n h e r i t  f r o m.  
You 've  gone and s o l d  them to  a c o u n t r y  t h a t ' s  
g o t  p l e n t y  o f  r e l i c s  of  i t s  own0

The b i t t e r  i r o n y  comes when Tom spoke  of  t e l e g r a p h i n g  

Wash ing ton  t o  s e e  i f  t h e y  c o u l d  s t o p  t h e  German f rom 

l e a v i n g  t h e  c o u n t r y *  B l ake  r e t o r t e d :  " T h a t ' s  j u s t  i t .

I f  t h e r e  was  anybody i n  W a s h i n g t o n  t h a t  c a r e d  a damn,

I w o u l d n ' t  have  s o l d  'em* But  you p r e t t y  w e l l  f ound  

out  t h e r e  a i n ' t , "  Rodney B lake  d i d  n o t  have  t h e  a p p r e 

c i a t i v e  s e n s i t i v i t y  t h a t  Tom p o s s e s s e d .  He t h o u g h t  t h a t  

i n  t h e  end t h e y  we re  g o i n g  " t o  r e a l i z e "  on t h e  t h i n g s  

anyway,  and Tom w o u l d n ' t  mind i f  t h e y  were  s o l d .  L ike  

P r o f e s s o r  S t .  P e t e r  and h i s  a t t i t u d e  t o w a rd  t h e  w r i t i n g  

of h i s  S p a n i s h  A d v e n t u r e r s . Tom was n o t  i n t e r e s t e d  i n
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money v a l u e s :  " T he r e  n e v e r  was any q u e s t i o n  of  money

wi th  me, whe re  t h i s  mesa and i t s  p e o p l e  were  c o n c e r n e d .

They were  s o m e t h i n g  t h a t  had been  p r e s e r v e d  t h r o u g h  t h e

ages by a m i r a c l e ,  and ha n de d  on t o  you and me, two po o r

c o w - p u n c h e r s ,  r ough  and i g n o r a n t ,  b u t  I  t h o u g h t  we were

men enough t o  keep a t r u s t , "

F i n a l l y  B l ake  u n d e r s t a n d s  and t e l l s  Tom t h a t

he migh t  have  g i v e n  "some of  t h i s  F o u r t h  o f  J u l y  t a l k

a l i t t l e  e a r l i e r  i n  t h e  game , "  B l ake  s e e s  t h a t  Tom i s

e x p r e s s i n g  a deep  p a t r i o t i c  f e e l i n g .  A f t e r  Tom r e f u s e d

to be a p p e a s e d  and h i n t s  t h a t  t h e i r  f r i e n d s h i p  i s  a t  an

end,  Rodney Blake  l e a v e s  and n e v e r  shows up a g a i n .

A f t e r  B l ak e  l e f t ,  Tom t r i e d  t o  f i n d  him b u t

wi th  no s u c c e s s .  Back a t  t h e  Mesa a l o n e ,  he s e e s  i t s

r e a l  s i g n i f i c a n c e  f o r  h im .  H i s  d e s c r i p t i o n ,  W i l l a  Ca-

t h e r ’ s e l a b o r a t i o n  o f  h e r  own e x p e r i e n c e  a g a i n ,  d i s t i l l s

a f i n e  l y r i c a l  q u a l i t y :

I  l a y  down on a s o l i t a r y  r o c k  t h a t  was l i k e  an 
i s l a n d  i n  t h e  b o t t o m  of  t h e  v a l l e y ,  and l ook ed  
up.  The g r e y  s a g e - b r u s h  and t h e  b l u e  g r ey  r o c k  
a round  me we re  a l r e a d y  a shadow,  b u t  h i g h  above 
me t h e  c any on  w a l l s  we re  dyed f l a m e - c o l o u r  w i t h  
t h e  s u n s e t ,  and t h e  C l i f f  C i t y  l a y  i n  a go l d  haze  
a g a i n s t  i t s  d a r k  c a v e r n .  I n  a few m i n u t e s  i t ,  
t o o ,  was  g r e y ,  and on l y  t h e  r im  r o c k  a t  t h e  t o p  
h e l d  t h e  r e d  l i g h t .  When t h a t  was g o n e ,  I  c o u l d  
s t i l l  s e e  t h e  c o p p e r  glow i n  t h e  p i n o n s  a l o n g  
t h e  edge  of  t h e  t o p  l e d g e s .  The a r c  of  sky  o v e r  
t h e  canyon  was  s i l v e r y  b l u e ,  w i t h  i t s  p a l e  y e l 
low moon,  and p r e s e n t l y  s t a r s  s h i v e r e d  i n t o  i t ,  
l i k e  c r y s t a l s  d r o p p e d  i n t o  t h e  p e r f e c t l y  c l e a r  
w a t e r ,

Tom became aware  o f  t h e  i m p o r t a n c e  o f  h i s  who le  e x p e r 

i enc e  :
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I remember  t h e s e  t h i n g s ,  b e c a u s e ,  i n  a s e n s e ,  
t h a t  was t h e  f i r s t  n i g h t  I  was e v e r  r e a l l y  on t h e  
mesa a t  a l l - - t h e  f i r s t  n i g h t  t h a t  a l l  o f  me was 
t h e r e *  T h i s  was  t h e  f i r s t  t im e  I e v e r  saw i t  a s  
a whole*  I t  a l l  came t o g e t h e r  i n  my u n d e r s t a n d i n g ,  
a s  a s e r i e s  o f  e x p e r i m e n t s  do when you b e g i n  t o  
s e e  whe re  t h e y  a r e  l e a d i n g .  So m e th i n g  had happened  
i n  me t h a t  made i t  p o s s i b l e  f o r  me t o  c o o r d i n a t e  
and s i m p l i f y ,  and t h a t  p r o c e s s ,  g o i ng  on i n  my 
mind ,  b r o u g h t  w i t h  i t  g r e a t  h a p p i n e s s *  I t  was 
p o s s e s s i o n *  The e x c i t e m e n t  o f  my f i r s t  d i s c o v e r y  
was a v e r y  p a l e  f e e l i n g  compared t o  t h i s  one*
Fo r  me t h e  mesa was no l o n g e r  an a d v e n t u r e ,  b u t  
a r e l i g i o u s  e m o t i o n .  I  had r e a d  of  f i l i a l  p i e t y  
i n  t h e  L a t i n  p o e t s ,  and I  knew t h a t  was what  I  
f e l t  f o r  t h i s  p l a c e .  I t  had f o r m e r l y  been  mixed 
up w i t h  o t h e r  m o t i v e s ;  b u t  now t h a t  t h e y  were  gone ,  
I  had my h a p p i n e s s  u n a l l o y e d *

Tom O u t l a n d  came t o  e x p e r i e n c e  a deep  r e v e r e n c e  f o r  

the Amer i can  p r i m i t i v e  p a s t  and t h e  Amer i can  scene*

Wi l l a  G a t h e r ,  h e r s e l f  u n d o u b t e d l y  had t h i s  e x p e r i e n c e -  

- t h e  e x p e r i e n c e  wh ich  Marsden  H a r t l e y  d e s c r i b e s  as  a 

n e c e s s i t y  f o r  t r u e  Ame r i can  p a i n t i n g  and t h e  d e v e l o p 

ment o f  an Ame r i ca n  e s t h e t i c s *  I t  would seem t h a t  Tom’ s 

g r e a t  d i s c o v e r y  was t h e  n a t i v e  c u l t u r a l  p a s t — an i n h e r i 

t ance  f o r  boys  l i k e  him who had no " o t h e r  a n c e s t o r s  t o  

i n h e r i t  f r o m , "  T h i s  d i s c o v e r y  gave him a s e n se  of s e 

cu r i t y  and p r i d e .  He e x p e r i e n c e d  an e c s t a t i c  joy*

S y m b o l i c a l l y ,  t h e  Old World c u l t u r e  i s  f u s e d  

w i th  t h e  New World  i n  t h e  S o u t h w e s t *  S i n c e  t h o s e  days  

a t  C l i f f  C i t y ,  Tom was n o t  a b l e  t o  s t u d y  L a t i n  w i t h o u t  

two p i c t u r e s  a p p e a r i n g  on t h e  pages  of  h i s  copy o f  t h e

A e n e i d : " t h e  one on t h e  p a g e ,  and a n o t h e r  b e h in d  t h a t ;

b lue  and p u r p l e  r o c k s  and y e l l o w - g r e e n  p i n o n s  w i t h  f l a t  

t o p s ,  l i t t l e  c l u s t e r e d  h o u s e s  c l i n g i n g  t o g e t h e r  f o r
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p r o t e c t i o n ,  a r ud e  t o w e r  r i s i n g  i n  t h e i r  m i d s t ,  r i s i n g  

s t r o n g ,  w i t h  c a l m n e s s  and c o u r a g e ——b e h i n d  i t  a d a r k  

g r o t t o ,  i n  i t s  d e p t h s  a c r y s t a l  s p r i n g , "

L a t e r ,  Tom r e a l i z e d  t h e  v a l u e  of  t h e  f r i e n d 

s h i p  of  Rodney B l a k e ,  T h i s  r e a l i z a t i o n  was e x p l a i n e d  

to P r o f e s s o r  S t ,  P e t e r :

But  t h e  o l d e r  I  g row,  t h e  more I  u n d e r s t a n d  
w h a t  i t  was I  d i d  t h a t  n i g h t  on t h e  mesa .  Any
one who r e q u i t e s  a f a i t h  and f r i e n d s h i p  a s  I  d i d ,  
w i l l  have t o  pay f o r  i t ,  I*m no t  v e r y  s a n g u i n e  
a b o u t  good f o r t u n e  f o r  m y s e l f .  I ’ l l  be c a l l e d  
t o  a ccou n twh en  I  l e a s t  e x p e c t  i t .

Can we h a z a r d  a gu es s  t h a t  W i l l a  C a t h e r  i s  i n 

d i r e c t l y  a c c u s i n g  t h e  l o s t  g e n e r a t i o n  w r i t e r s  and a r t 

i s t s  f o r  t u r n i n g  t h e i r  b a ck s  on Amer i ca?  I s  Rodney Blake  

a symbol  o f  t h e  u n i m a g i n a t i v e ,  u n a p p r e c i a t i v e ,  u n d e v e l 

oped s i d e  of  man and a symbol  of  t h e  u n i m a g i n a t i v e  and 

u n a p p r e c i a t i v e  s i d e  o f  Amer i ca— a s i d e  t h a t  ha s  i t s  own 

p e c u l i a r  f u n c t i o n  i n  t h e  c u l t u r a l  p r o c e s s ?  I t  would 

seem t h a t  t h e  a u t h o r  i n d i c t s  Tom O u t l a n d  f o r  h i s  no t  

u n d e r s t a n d i n g  t h e  a c t i o n  t a k e n  by h i s  f r i e n d  and coming 

t o  t e r m s  w i t h  him.

Book Three  d e a l s  p r i m a r i l y  w i t h  t h e  f i n a l  emo

t i o n a l  and i n t e l l e c t u a l  c r i s i s  of  P r o f e s s o r  S t ,  P e t e r 0 

The two w o r l d s  d e s c r i b e d  i n  Books One and Two have had 

an i m p a c t  upon h im.  One s y m b o l i z e d  t h e  r e a l i t i e s  of

c o n t e m p o r a r y  l i f e ;  t h e  o t h e r  s y m b o l i z e d  a s p i r i t u a l  ad

v e n t u r e - —a l i f e  o u t s i d e  t h e  v u l g a r  p r e s e n t ,  F r o f e s s o r  

S t ,  P e t e r * s  s t r u g g l e  and f i n a l  emergence  f rom t h e  c r i 

s i s  seem t o  o b j e c t i f y  t h e  s t r u g g l e  of  t h e  Amer i can
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e x p a t r i a t e s  of  t h e  t w e n t i e s *  W i l l a  C a t h e r  c an  c e r t a i n l y  

be i d e n t i f i e d  w i t h  P r o f e s s o r  S t ,  P e t e r ;  h i s  c r i s i s  i s  

he r  c r i s i s .  The p r o b l e m  i s  more t h a n  t h e  f e a r  of  t h e  

app roach  of  o l d  age and a d e s i r e  t o  r e t u r n  t o  t h e  p a s t .

At t h i s  t i m e ,  W i l l a  C a t h e r  i s  e x p e r i e n c i n g  a p e r s o n a l  

e x p a t r i a t i o n  and i s  t o r n  b e t w e e n  l i f e  i n  t h e  E a s t  and 

l i f e  i n  t h e  W es t ;  she  i s  a l s o  drawn t o  c e r t a i n  c u l t u r a l  

va lue  she  f i n d s  i n  E u r o p e ,  As P r o f e s s o r  Brown s t a t e s  

i n  Rhythm i n  t h e  N o v e l ,  " g r e a t  c h o r d s  a r e  s o u n d i n g "  i n  

The P r o f e s s o r ’ s H o u s e ; t h e  who le  p r o b l em  of human c u l 

t u r a l  d e v e l o p m e n t  i s  s t r u c k  and t h e  n o t e s  of  i n d i v i d u a l 

ism and e s c a p e  a r e  h e a r d  i n  r e c u r r i n g  t h e m e s .

When t h e  P r o f e s s o r  i s  a l o n e  a f t e r  h i s  f a m i l y  

goes t o  E u r o p e ,  he i s  a b l e  t o  t h i n k .  He r e a l i z e s  t h a t  

he h a s  had  two ro manc es  d u r i n g  h i s  l i f e  t i m e :  one of

the  h e a r t  and one o f  t h e  i m a g i n a t i o n ,  " J u s t  when t h e  

morning b r i g h t n e s s  o f  t h e  w o r l d  was w e a r i n g  o f f  f o r  h im,  

a l ong  came O u t l a n d  and b r o u g h t  him a k in d  of  s eco nd  

y o u t h , "  Tom had s u p p l i e d  h im w i t h  t h e  r e g i o n a l  b ack 

ground f o r  h i s  S p a n i s h  A d v e n t u r e r s ,  Somewhat  l i k e  Gard 

S i t w e l l  i n  Mary A u s t i n ’ s S t a r r y  A d v e n t u r e , Tom O u t l an d  

"had grown up t h e r e ,  a boy w i t h  i m a g i n a t i o n ,  w i t h  t h e  

t r a i n i n g  and i n s i g h t  r e s u l t i n g  f rom a v e r y  c u r i o u s  ex 

p e r i e n c e ;  who had i n  h i s  p o c k e t  t h e  s e c r e t s  which  o l d  

t r a i l s  and s t o n e s  and w a t e r - c o u r s e s  t e l l  o n l y  t o  a d o l e s 

c e n c e , "

Be in g  more and more a l o n e ,  t h e  P r o f e s s o r ’ s
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c h i l d h o o d  memor ie s  came b a c k  t o  h im.  Somewhat  l i k e  

Henry James* s h o r t  s t o r y ,  "The J o l l y  C o r n e r , ” i n  wh ich  

a man comes b a c k  t o  h i s  o l d  h ou se  i n  New York and g r a d 

u a l l y  d i s c o v e r s  h i s  o ld  s e l f  t h e r e ,  t h e  P r o f e s s o r ' s  con

s c i o u s n e s s  l e a d s  him b a c k  t o  Kansa s  where  he d i s c o v e r s  

h i s  o t h e r  s e l f  as  a bo y .  The P r o f e s s o r  compares  h i s  

two s e l v e s :

The man he was now, t h e  p e r s o n a l i t y  h i s  f r i e n d s  
knew,  had  begun  t o  grow s t r o n g  d u r i n g  a d o l e s c e n c e ,  
d u r i n g  t h e  y e a r s  when he was  a lw ays  c o n s c i o u s l y  
o r  u n c o n s c i o u s l y  c o n j u g a t i n g  t h e  v e rb  * to  l o v e * -  
- i n  s o c i e t y  and s o l i t u d e ,  w i t h  p e o p l e ,  w i t h  b o o k s ,  
w i t h  t h e  sky  and open c o u n t r y ,  i n  t h e  l onesome
n e s s  o f  c rowded  c i t y  s t r e e t s .  When he met  L i l l i a n ,  
i t  r e a c h e d  i t s  m a t u r i t y .  From t h a t  t im e  t o  t h i s ,  
e x i s t e n c e  had been  c a t c h i n g  a t  h a n d h o l d s .  One 
t h i n g  l e d  t o  a n o t h e r  and one d e v e l o p m e n t  b r o u g h t  
on a n o t h e r ,  and t h e  d e s i g n  o f  h i s  l i f e  had been  
t h e  wor k  o f  t h i s  s e c o n d a r y  s o c i a l  man, t h e  l o v e r .
I t  had  b een  s h a p e d  by a l l  t h e  p e n a l t i e s  and r e 
s p o n s i b i l i t i e s  o f  b e i n g  and h a v i n g  been  a l o v e r .  
Because  t h e r e  was L i l l i a n ,  t h e r e  must  be m a r r i a g e  
and a s a l a r y .  Beca use  t h e r e  was m a r r i a g e ,  t h e r e  
we re  c h i l d r e n ,  and f e r v o u r  i n  t h e  b l o o d  and b r a i n ,  
books  we re  b o r n  a s  w e l l  a s  d a u g h t e r s .  Hi s  h i s 
t o r i e s ,  he was c o n v i n c e d ,  had no more t o  do w i t h  
h i s  o r i g i n a l  ego t h a n  h i s  d a u g h t e r s  had ;  t h e y  
we re  t h e  r e s u l t  o f  t h e  h i g h  p r e s s u r e  of  young 
manhood.

On t he  o t h e r  hand t h e r e  was h i s  e a r l i e r  s e l f ,  t h e  Kansa s

boy:

The Ka nsa s  boy who had come ba c k  t o  S t .  P e t e r  
t h i s  summer was n o t  a s c h o l a r .  He was a p r i m i 
t i v e .  He was o n l y  i n t e r e s t e d  i n  e a r t h  and woods 
and w a t e r .  Whe re ve r  t h e  s un  sun ne d  and r a i n  
r a i n e d  and snow snow ed ,  w h e r e v e r  l i f e  s p r o u t e d  
and d e c a y e d ,  p l a c e s  were  a l i k e  t o  h im.  He was 
n o t  n e a r l y  so  c u l t i v a t e d  a s  Tom' s  o ld  c l i f f - d w e l 
l e r s  must  have  be e n — and y e t  he was t e r r i b l y  w i s e .  
He seemed t o  be a t  t h e  r o o t  o f  t h e  m a t t e r ;  d e s i r e  
u n d e r  a l l  d e s i r e s ,  t r u t h  u n d e r  a l l  t r u t h s .  He 
seemed t o  know, among o t h e r  t h i n g s ,  t h a t  he was 
s o l i t a r y  and must  a lw ay s  be s o ;  he had n e v e r
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m a r r i e d ,  n e v e r  been  a f a t h e r *  He was e a r t h ,  and 
would  r e t u r n  t o  e a r t h *

The a r t i f i c i a l  and t h e  r e a l  a r e  p l a c e d  i n  j u x t a p o s i t i o n *  

There was s o l a c e  i n  t h e  r e a l i z a t i o n  t h a t  t h e  f i r s t  na

t u r e  c o u l d  r e t u r n  t o  a man. The p r i m i t i v e  p a r t  of  man 

was c o n n e c t e d  d i r e c t l y  t o  t h e  i n f i n i t e ;  i t  was a p a r t  

of e a r t h — a p a r t  o f  n a t u r e .  T h i s  m i x t u r e  of  Wordswor

t h i a n  and E m e r s o n i a n  i d e a s  seems  t o  be t h e  s t r o n g e s t  

i n d i c a t i o n  o f  t h e  a u t h o r ’ s c o n s c i o u s  o r  u n c o n s c i o u s  

d e s i r e  f o r  a r o m a n t i c  e s c a p e — an e s c a p e  which  she  be

l i e v e s  t o  be a n a t u r a l  a s p e c t  o f  t h e  human s o u l .

The P r o f e s s o r  does  n o t  r e g r e t  h i s  s o c i a l  and 

i n t e l l e c t u a l  d e v e l o p m e n t  b u t  becomes more and more i n 

d i f f e r e n t  t o  l i f e ,  and by a c c i d e n t  he b r i e f l y  contem

p l a t e s  s u i c i d e .  When t h e  l i g h t  goes  ou t  o f  h i s  o ld  

s t ove  i n  h i s  a t t i c  s t u d y ,  he r e f u s e s  t o  g e t  up and open 

t he  window t o  l e t  t h e  ga s  o u t .  F o r t u n a t e l y ,  t h e  o ld  

sewing woman,  Au g u s t a  comes i n  and s a v e s  him.  Augus t a  

t ak e s  on a new s i g n i f i c a n c e  f o r  t h e  P r o f e s s o r ;  she t oo  

becomes a sy m b o l .  She  i s  l i k e  Rodney B l a k e .

A u g u s t a ,  he r e f l e c t e d ,  had a lways  been  a c o r 
r e c t i v e ,  a r e m e d i a l  i n f l u e n c e .  When she  sewed 
f o r  t h em ,  she  b r e a k f a s t e d  a t  t h e  h o u se — t h a t  was 
p a r t  o f  t h e  a r r a n g e m e n t .  . . .  Au gu s t a  was l i k e  
t h e  t a s t e  of  b i t t e r  h e r b s ;  she  was t h e  b l o o m l e s s  
s i d e  o f  l i f e  t h a t  he had a lways  ru n  away f r o m , -  
- y e t  when he had  t o  f a c e  i t ,  he f ound  t h a t  i t  
w a s n ’ t  a l t o g e t h e r  r e p u g n a n t .

Augus ta  was a Whi tmanesque  i n d i v i d u a l :

S e a s o n e d  and sound and on t h e  s o l i d  e a r t h  she  
s u r e l y  w a s ,  a n d ,  f o r  a l l  h e r  m a t t e r - o f - f a c t n e s s  
and h a r d - b a n d e d n e s s ,  k i n d  and l o y a l .  He even
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f e l t  a s e n s e  o f  o b l i g a t i o n  t o  h e r ,  i n s t i n c t i v e ,  
e s c a p i n g  d e f i n i t i o n ,  b u t  r e a l .  And when you ad
m i t t e d  t h a t  a t h i n g  was r e a l ,  t h a t  was enough— 
now.

S ince  t h e  c r i s i s  i s  o v e r  t h e  P r o f e s s o r  c an  a n a l y z e  h i s  

s i t u a t i o n  more c l e a r l y .

A l l  t h e  a f t e r n o o n  he had s a t  t h e r e  a t  t h e  t a b l e  
whe re  now Au g u s t a  was r e a d i n g ,  t h i n k i n g  o v e r  h i s  
l i f e ,  t r y i n g  t o  s e e  whe re  he had made h i s  m i s t a k e .  
P e r h a p s  t h e  m i s t a k e  was m e r e l y  i n  an a t t i t u d e  of 
m in d .  He had n e v e r  l e a r n e d  t o  l i v e  w i t h o u t  de
l i g h t .  And he wou ld  have  t o  l e a r n  t o ,  j u s t  a s ,  
i n  a P r o h i b i t i o n  c o u n t r y ,  he s u p p o s e d  he wou ld  have 
t o  l e a r n  t o  l i v e  w i t h o u t  s h e r r y .  T h e o r e t i c a l l y  
he knew t h a t  l i f e  i s  p o s s i b l e ,  maybe even  p l e a s 
a n t ,  w i t h o u t  j o y ,  w i t h o u t  p a s s i o n a t e  g r i e f s .  But  
i t  had n e v e r  o c c u r r e d  t o  him t h a t  he mig h t  have 
t o  l i v e  l i k e  t h a t .

The book e n d s  w i t h  t h e  P r o f e s s o r  a d j u s t e d  t o  

h i s  s i t u a t i o n ;  he f e l t  h i s  f e e t  on t h e  gound.  "He 

t h o u g h t  he knew whe re  he w a s ,  and t h a t  he c ou ld  f a c e  w i t h  

f o r t i t u d e  t h e  B e r e n q a r i a  and t h e  f u t u r e .  The B e r e n g a r i a .  

the  s h i p  b r i n g i n g  h i s  f a m i l y  home,  p e r h a p s  s y m b o l i z e d  

the f o r e i g n  i n f l u e n c e s  t h a t  were  s t i l l  t o  s a i l  i n t o  

American h a r b o r s  a s  w e l l  a s  t h e  m a t e r i a l i s m  o f  Ameri ca  

as m a n i f e s t e d  i n  h i s  w i f e  and Loui e  M a r s e l l u s .

As we have s e e n .  New Mexico i s  used  i n  The 

P r o f e s s o r * s  House a s  a symbol  o f  a romance  of  t h e  s p i 

r i t ,  a u s a b l e  Am er i can  p a s t ,  a s o u r c e  of  s t r e n g t h  f o r  

American c u l t u r a l  d e v e l o p m e n t ,  and a r e f u g e  f rom t h e  

i n a n i t i e s  o f  b o u r g e o i s  c u l t u r e .

Both  t h e  P r o f e s s o r  and Tom O u t l a n d  make two

major  d i s c o v e r i e s :  ( 1) a w o r l d  o u t s i d e  t h e  v u l g a r i t i e s

of o r d i n a r y  l i f e — t h e  w o r l d  of  h i s t o r y .  (2) They d i s -
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cov e r  t h a t  l ove  and f r i e n d s h i p  of  human b e i n g s  i s  a 

n e c e s s a r y  i n g r e d i e n t  o f  human w e l l  b e i n g .  Common f o l k  

o f t e n  a r e  t h e  s o u r c e s  o f  h a p p i n e s s .

The t r e a t m e n t  o f  theme and c h a r a c t e r s  s u g g e s t ,  

i n  t h e  l a s t  a n a l y s i s ,  t h a t  common h u m a n i t y  i n  t h e  Uni

t e d  S t a t e s  was w o r t h  l i v i n g  w i t h  a f t e r  a l l .  One had 

t o  have f i n e r  p e r c e p t i o n s ,  however ;  one had t o  know 

where he s t o o d .  Am e r i c an s  were  j u s t  g e t t i n g  t ime  to

a n a l y z e  t h e i r  own s i t u a t i o n .  One c h a r a c t e r ,  o ld  Mr.

A p p l e h o f f ,  i n  The P r o f e s s o r ’ s House s a i d  i n  r e p l y  t o

the  P r o f e s s o r s  q u e s t i o n  o f  h i s  b e i n g  l o n e l y  s i n c e  h i s  

w i f e ' s  d e a t h :

When I  was young ,  i n  de o l d  c o u n t r y ,  I  had 
i t  h a r d  t o  g i t  my w i f e  a t  a l l ,  a n '  I  n e v e r  had
t ime  t o  t ' i n k .  When I  come t o  d i s  c o u n t r y  I
had t o  w o r k  so  t u r r i b l e  h a r d  on d a t  f a rm  t o  make
c r o p s  an* pay d e b t s ,  d a t  I  was l i k e  a h o r s e .
Now I  have  i t  e a s y ,  a n '  I  t a k e  t ime  t o  t ' i n k
a b o u t  a l l  dem t ' i n g s .

W i l l a  C a t h e r ' s  mos t  e x t e n s i v e  employment  of  

New Mexico h i s t o r y  and l a n d s c a p e  a p p e a r s  i n  Death Comes 

f o r  t h e  A r c h b i s h o p . The book had an imme d ia t e  s u c c e s s  

i n  1927.  Miss  Lewis  s a y s  t h a t  i t  was " s o  u n l i k e  any

t h i n g  a t  a l l  t h a t  was b e i n g  w r i t t e n ,  t h e  p u b l i s h e r s  

were n o t  p r e p a r e d  f o r  i t s  i n s t a n t  and ove rwhe lming  

s u c c e s s ;  and f o r  a t i m e  i t  r an  ou t  of  s t o c k ,  and book

s e l l e r s  c o u l d  n o t  s u p p l y  t h e  demand f o r  i t . ' * ^  Undoubt 

e d ly  much of  t h e  s u c c e s s  was due t o  t h e  b o o k ' s  main

^Le wi s ,  oj>. c i  t . .  p .  146.
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s u b j e c t  m a t t e r ,  t h e  e a r l y  C a t h o l i c  Church  i n  New Mex

i c o .  The book was a p p r o v e d  by t h e  C a t h o l i c  Church 

and s a l e s  t o  C a t h o l i c  l aymen e n h an c ed  t h e  p o p u l a r i t y .

But ,  a s  Mi ss  Lewis  s a i d ,  t h e  book  was d i f f e r e n t .  The 

New Mexico s e t t i n g  v e r y  l i k e l y  a p p e a l e d  t o  many who 

were f a m i l i a r  w i t h  t h e  work  o f  t h e  New Mexico p a i n t 

e r s .  P e r h a p s  t h e  most  i m p o r t a n t  d e t e r m i n a n t  of  pop

u l a r i t y ,  h o w e v e r ,  was t h e  t e c h n i q u e  W i l l a  C a t h e r  used 

i n  t h e  book  and t h e  s e l e c t i o n  o f  c e r t a i n  d e t a i l s  t o  

a m p l i f y  and a d o r n  t h e  n a r r a t i v e .

The a u t h o r  s a i d  t h a t  e v e r  s i n c e  she  saw th e  

Pu v i s  de Chavannes  f r e s c o e s  o f  t h e  l i f e  of S a i n t  Gene

v i ev e  s h e  had wan t ed  t o  do s o m e t h i n g  l i k e  t h a t  i n  p r o s e . ^  

The q u i e t  charm o f  t h e  p a s t  i s  evoked  i n  a s e r i e s  o f  

e p i s o d e s  d e a l i n g  w i t h  t h e  l i f e  o f  a C a t h o l i c  p r i e s t  and 

h i s  a s s i s t a n t  i n  New Mexico d u r i n g  t h e  s e c o n d  q u a r t e r  

of t h e  n i n e t e e n t h  c e n t u r y .  W i l l a  C a t h e r  d e s c r i b e d  

f o r  t h e  p e o p l e  o f  h e c t i c  u r b a n  and i n d u s t r i a l  s o c i e t y  

a s e c l u d e d  and h a l l o w e d  s p o t  where  d i s t u r b e d  s o u l s  

might  be a t  p e a c e .  The f o l l o w i n g  i d y l l i c  d e s c r i p t i o n  

must  have  had  a m a g n e t i c  e f f e c t :

The two f r i e n d s  were  r o u s e d  f rom t h e i r  r e f l e c 
t i o n s  by a f r a n t i c  b e a t i n g  of  w i n g s .  A b r i g h t  
f l o c k  o f  p i g e o n s  s w e p t  o v e r  t h e i r  h e ad s  t o  t h e  
f a r  end  o f  t h e  g a r d e n ,  where  a woman was j u s t  
e m e r g i n g  f rom t h e  g a t e  t h a t  l e d  i n t o  t h e  s c h o o l  
g r o u n d s ;  M a g d a l e n a ,  who came e v e r y  day t o  f e e d  
t h e  doves  and t o  g a t h e r  f l o w e r s .  The S i s t e r s

^ C a t h e r ,  On W r i t i n g ,  p .  9 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 2 7 8 -

had g i v e n  h e r  c h a r g e  of  t h e  a l t a r  d e c o r a t i o n  
o f  t h e  s c h o o l  c h a p e l  f o r  t h i s  m on th ,  and she  
came f o r  t h e  B i s h o p ' s  a p p l e  b l o s s o m s  and d a f f o 
d i l s .  She advan ced  i n  a w h i r l w i n d  of  g l ea m in g  
w i n g s ,  and T r a n q u i l l o  d r o p p e d  h i s  spade  and 
s t o o d  w a t c h i n g  h e r .  At  one moment t he  whole  
f l o c k  of  doves  c a u g h t  t h e  l i g h t  i n  such  a way 
t h a t  t h e y  a l l  became i n v i s i b l e  a t  onc e ,  d i s 
s o l v e d  i n  l i g h t  and d i s a p p e a r e d  as  s a l t  d i s 
s o l v e s  i n  w a t e r .  The n e x t  moment t h e y  f l a s h e d  
a r o u n d ,  b l a c k  and s i l v e r  a g a i n s t  t h e  s u n .
They s e t t l e d  upon M a g d a l e n a ' s  arms and s h o u l 
d e r s ,  a t e  f r om h e r  h a n d .  When she  pu t  a c r u s t  
o f  b r e a d  b e tw ee n  h e r  l i p s ,  two doves  hung i n  
t h e  a i r  b e f o r e  h e r  f a c e ,  s t i r r i n g  t h e i r  wings  
and p e c k i n g  a t  t h e  m o r s e l . *

I t  i s  n o t  s u r p r i s i n g  t h a t  t h i s  book  w i t h  i t s  e f f u s i o n  

of  r e l i g i o u s  p i e t y ,  i t s  m a n i f e s t a t i o n s  o f  p h y s i c a l  

and s p i r i t u a l  c h a n g e l e s s n e s s , and i t s  d i s p l a y  of  i n 

n e r  t r a n q u i l i t y  had a w i d e s p r e a d  a p p e a l  d u r i n g  t he  

t u r b u l e n c e  o f  t h e  r o a r i n g  t w e n t i e s .  I t  was a means 

of e s c a p e d  W i l l a  C a t h e r  s a i d  h e r s e l f  t h a t  " W r i t i n g

t h i s  book  . . .  was l i k e  a happy  v a c a t i o n  f rom l i f e ,
.2

a r e t u r n  t o  c h i l d h o o d ,  t o  e a r l y  m e m o r i e s . "

Dea th  Comes f o r  t h e  A r c h b i s h o p  i s  no t  a n o v e l  

i n  t h e  r e g u l a r  s e n s e  w i t h  a c l e a r  p l o t .  The a u t h o r  

wrot e  i n  a l e t t e r  t o  The Commonweal: " M y s e l f ,  I  p r e 

f e r  t o  c a l l  i t  a n a r r a t i v e .  In  t h i s  c a se  I  t h i n k
3

t h a t  t e r m  more a p p r o p r i a t e . "  She t e l l s  t h e  s t o r y  of  

F a t h e r  John  B a p t i s t  Lamy who was named v i c a r  a p o s t o l i c

W i l l a  C a t h e r ,  De a th  Comes f o r  t h e  A r c h b i s h o p  
(New York:  A l f r e d  A. Knopf ,  1 9 4 9 ) ,  p .  209 .  ( A l l  f u 
t u r e  c i t a t i o n s  f rom t h e  n o v e l  w i l l  be t a k e n  f rom t h e  
above e d i t i o n  and w i l l  n o t  be d oc u m e n te d . )

2 3C a t h e r ,  On W r i t i n g ,  p .  11.  I b i d . . p .  12.
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of New Mexico i n  1850* a f t e r  t h e  a n n e x a t i o n  o f  t h a t  

t e r r i t o r y  t o  t h e  U n i t e d  S t a t e s  by t r e a t y  i n  1848 and 

h i s  v i c a r  g e n e r a l .  F a t h e r  Jo seph  P.  Ma chebeu f .  These 

two p r i e s t s  a p p e a r  i n  t h e  n a r r a t i v e  a s  F a t h e r  J e an  P i e r r e  

L a t o u r  and F a t h e r  Jo sep h  V a i l l a n t  r e s p e c t i v e l y .

In  t h e i r  t w e n t i e s ,  as c u r a t e  t o  o l d e r  p r i e s t s  

i n  C l e r m o n t ,  t h e y  we re  i m p r e s s e d  by a B i shop  f rom Ohio 

who was s e e k i n g  v o l u n t e e r s  f o r  h i s  m i s s i o n s  i n  t h e  Uni

t ed  S t a t e s *  They d e c i d e d  t o  j o i n  t h e  B i shop  i n  h i s  

m i s s i o n  s e r v i c e .  They came ou t  t o  S a n t a  Fe f rom Ohio 

where t h e y  had be en  s t a t i o n e d  f o r  a number o f  y e a r s*

When t h e y  a r r i v e d  t h e y  n a t u r a l l y  p r o c e e d e d  t o  a c q u a i n t  

t h e m s e l v e s  w i t h  t h e  new d i o c e s e *

As m e n t i o n e d  a b o v e ,  t h e  s t r u c t u r e  o f  t h e  book 

i s  e p i s o d i c *  T h i s  m e t h o d ,  b a s ed  upon t h e  l o g i c a l  o r d e r  

of t h e  p r i e s t s  o r i e n t a t i o n  t o  t h e  l a n d ,  a l l o w e d  W i l l a  

C a t h e r  t o  i n c o r p o r a t e  an abudance  of  i n f o r m a t i o n  con

c e r n i n g  t h e  h i s t o r y  o f  t h e  C a t h o l i c  Church  i n  New Mex

i c o ,  t h e  f o l k l o r e  o f  t h e  I n d i a n s  and Me x ic a n s ,  and t h e  

geog raphy  and c l i m a t e .  F o r  t h e  most  p a r t ,  t h e  b r i e f  

s k e t c h e s  a r e  l i k e  p a i n t i n g s *  She had w r i t t e n  i n  1920:

A r t ,  i t  seems t o  me, s h o u l d  s i m p l i f y *  T h a t ,  
i n d e e d ,  i s  v e r y  n e a r l y  t h e  whole  o f  t h e  h i g h e r  
a r t i s t i c  p r o c e s s ;  f i n d i n g  wha t  c o n v e n t i o n s  of  
f orm and w h a t  d e t a i l  one can  do w i t h o u t  and y e t  
p r e s e r v e  t h e  s p i r i t  o f  t h e  w h o l e - - s o  t h a t  a l l  t h a t  
one h a s  s u p p r e s s e d  and c u t  away i s  t h e r e  t o  t h e  
r e a d e r ' s  c o n s c i o u s n e s s  a s  much as  i f  i t  were  i n

^ F a t h e r  Lamy became B i shop  of  S a n t a  Fe i n  1853 
and A r c h b i s h o p  i n  1875,
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t y p e  on t h e  page* M i l l e t  had done h u n d r e d s  of  
s k e t c h e s  of  p e a s a n t s  so w in g  g r a i n ,  some of  them 
v e r y  c o m p l i c a t e d  and i n t e r e s t i n g ,  b u t  when he came 
t o  p a i n t  t h e  s p i r i t  o f  them a l l  i n t o  one p i c t u r e ,  
*The S o w e r , *  t h e  c o m p o s i t i o n  i s  so s i m p l e  t h a t  
i t  seems i n e v i t a b l e .  A l l  t h e  d i s c a r d e d  s k e t c h e s  
t h a t  w e n t  b e f o r e  made t h e  p i c t u r e  wha t  i t  f i n a l 
l y  became ,  and t h e  p r o c e s s  was a l l  t h e  t ime  one 
o f  s i m p l i f y i n g ,  of  s a c r i f i c i n g  many c o n c e p t i o n s  
good i n  t h e m s e l v e s  f o r  one t h a t  was b e t t e r  and 
more u n i v e r s a l . 1

Her  v i s i t s  t o  New Mexico be tw ee n  1915 and 1926 

p r o v i d e d  t h e  a u t h o r  w i t h  most  o f  t h e  m a t e r i a l  needed 

f o r  w r i t i n g  h e r  n a r r a t i v e *  Miss  Lewis  e x p l a i n e d  i n  

t h i s  c o n n e c t i o n :

She knew e x a c t l y  wha t  m a t e r i a l  she  needed i n  
o r d e r  t o  w r i t e  t h e  s t o r y  a s  she wan t ed  t o  w r i t e  
i t ,  and sh e  seemed t o  draw i t  o u t  of  e v e r y t h i n g  
s h e  e n c o u n t e r e d — from t h e  p e o p l e  she  t a l k e d  w i t h —  
o l d  s e t t l e r s ,  p r i e s t s ,  t a x i - d r i v e r s ,  I n d i a n  t r a 
d e r s ,  t r a i n m e n ^  f rom o l d  books she  fo und  i n  t h e  
v a r i o u s  l i b r a r i e s  i n  S a n t a  F e ,  and used t o  b r i n g  
b a c k  t o  t h e  h o t e l  by t h e  a r m f u l s ,  and r e a d  i n  
t h e  e v e n i n g ;  and f rom t h e  c o u n t r y  i t s e l f , ^

W il l a  C a t h e r  l o v e d  t h e  New Mexican  c o u n t r y  and t h i s

e n t h u s i a s m  e n a b l e d  h e r  t o  i n f u s e  h e r  d e s c r i p t i o n s  w i t h

a v i v a c i t y  of  i m a g i n a t i o n  and p e r s o n a l  a t t a c h m e n t .

Th roughou t  t h e  book  h e r  own e x p e r i e n c e s  a p p e a r  as v i t a l

p a r t s  o f  t h e  n a r r a t i v e *  F o r  e x a m p l e ,  one o f  h e r  r i d e s

abou t  t h e  c o u n t r y s i d e  i n  e i t h e r  1925 or  1926 i s  r e - e x -

p r e s s e d  i n  t h e  t r i p  o f  F a t h e r  V a i l l a n t  t o  Ar royo  Hondo:

C a t h e r ,  On W r i t i n g , pp ,  102 -  103,  See a l s o  h e r  
e s s a y ,  "The Nove l  D^meuble"  f o r  a more e x t e n d e d  s t a t e m e n t  
of h e r  d i c t a  on s i m p l i f i c a t i o n  and s u g g e s t i o n *

2
L e w i s ,  op* c i t * , p ,  140.
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One a p p r o a c h e d  o v e r  a s a g e - b r u s h  p l a i n  t h a t  
a p p e a r e d  t o  r u n  l e v e l  and unb ro ken  t o  t h e  ba se  of  
t h e  d i s t a n t  m o u n t a i n s ;  t h e n  w i t h o u t  w a r n i n g ,  one 
s u d d e n l y  found  o n e s e l f  upon t h e  b r i n k  of  a ' p r e c i -  
p i c e ,  o f  a chasm i n  t h e  e a r t h  ov e r  two hun d r ed  
f e e t  d e e p ,  t h e  s i d e  s h e e r  c l i f f s ,  b u t  c l i f f s  of
e a r t h ,  n o t  r o c k .  Drawing r e i n  a t  t h e  e d g e ,  one
l oo k ed  down i n t o  a sun k en  w o r l d  of  g r e e n  f i e l d s  
and g a r d e n s ,  w i t h  a p i n k  adobe t own,  a t  t h e  b o t 
tom o f  t h i s  g r e a t  d i t c h .  The men and mules  w a l k 
i n g  a b o u t  down t h e r e ,  o r  p l ow i ng  t h e  f i e l d s ,  l ooked  
l i k e  t h e  f i g u r e s  o f  a c h i l d ’ s Noah’ s a r k .  Down 
t h e  m idd l e  o f  t h e  a r r o y o ,  t h r o u g h  t h e  s u nk e n  f i e l d s
and p a s t u r e s ,  f l o w e d  a r u s h i n g  s t r e a m  which  came
f rom t h e  h i g h  m o u n t a i n s .  I t s  o r i g i n a l  s o u r c e  was 
so h i g h ,  i n d e e d ,  t h a t  by m e r e l y  l a y i n g  a c l o s e d  
wooden t r o u g h  up t h e  f a c e  of  t h e  c l i f f ,  t h e  Mex
i c a n s  conveyed  t h e  w a t e r  some h u n d r e d s  o f  f e e t  
t o  an open d i t c h  a t  t h e  t o p  o f  t h e  p r e c i p i c e .
F a t h e r  V a i l l a n t  had o f t e n  s t o p p e d  t o  wa t ch  t h e  
i m p r i s o n e d  w a t e r  l e a p i n g  o u t  i n t o  t h e  l i g h t  l i k e  
a t h i n g  a l i v e ,  j u s t  whe re  t h e  s t e e p  t r a i l  down 
i n t o  t h e  Hondo began* The w a t e r  t h u s  d i v e r t e d  was 
b u t  a t i n y  t h r e a d  of  t h e  f u l l  c r e e k ;  t h e  main 
s t r e a m  r a n  down t h e  a r r o y o  o v e r  a w h i t e  r o c k  b o t 
t om,  w i t h  g r e e n  w i l l o w s  and deep  hay g r a s s  and 
b r i l l i a n t  wild f l o w e r s  on i t s  b a n k s .  E v en i n g  p r i m 
r o s e s ,  t h e  f i r e w e e d ,  and b u t t e r f l y  weed grew to  
a t r o p i c a l  s i z e  and b r i l l i a n c e  t h e r e  among t he  
s e d g e s .

Those v i s i t s  t o  t h e  S o u t h w e s t ,  whi ch  began  s o l e l y  as  

v a c a t i o n s ,  f u r n i s h e d  an i n v a l u a b l e  e m o t i o n a l  e x p e r i e n c e  

and new m a t e r i a l s  a l o n g  w i t h  a new l angu ag e  i n  which  

to d e s c r i b e  t hem.  P r o f e s s o r  Brown a p p r a i s e d  h e r  use 

of l angu ag e  i n  h i s  b i o g r a p h y :

Her  c r a f t m a n s h i p  i n  l a n g u a g e ,  h e r  s e n s e  o f  a 
t r u e  economy,  h e r  command of  r hy thms  i n d i v i d u a l  
w i t h o u t  b e i n g  e c c e n t r i c ,  had n e v e r  b e f o r e  r e a c h e d  
su ch  a d e l i c a t e  s u r e n e s s .  I t  i s  t h e  l an gu a g e  
t h a t  makes t h e  i m p r e s s i o n s  o f  t he  New Mexican 
l a n d s c a p e  s u p e r i o r  t o  any p r e s e n t a t i o n  of  s e t t i n g  
i n  t h e  e a r l i e r  b o o k s .  She had bo rne  t h e  memor ies  
o f  t h i s  l a n d s c a p e  i n  h e r  mind f o r  a l ong  t i m e ;  a t  
l a s t  she  had t h e  words  t o  convey  them i n  s i m p l e ,  
p e r f e c t  s t r e n g t h . ^ -

^Brown,  W i l l a  C a t h e r :  A C r i t i c a l  B i o g r a p h y , p .  257 .
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A l t h o u g h  Dea th  Comes f o r  t h e  A r c h b i s h o p  i s  a 

s y n t h e s i s  o f  t h e  h i s t o r y  o f  New Mexico w i t h  i t s  v a r i e d  

r a c e s ,  c u s t o m s ,  e t c . ,  t h e  main  s u b j e c t  r e m a in e d  t he  

C a t h o l i c  C h u r c h .  Of h e r  c h o i c e  o f  s u b j e c t ,  t h e  a u t h o r  

w r o t e :

The l o n g e r  I  s t a y e d  i n  t h e  S o u t h w e s t ,  t h e  more 
I  f e l t  t h a t  t h e  s t o r y  of  t h e  C a t h o l i c  Church i n  
t h a t  c o u n t r y  was t h e  most  i n t e r e s t i n g  o f  a l l  i t s  
s t o r i e s .  The o l d  m i s s i o n  c h u r c h e s ,  even  t h o s e  
wh ic h  we re  abando ne d  and i n  r u i n s ,  had a moving 
r e a l i t y  a b o u t  them;  t h e  h a n d - c a r v e d  beams and 
j o i s t s ,  t h e  u t t e r l y  u n c o n v e n t i o n a l  f r e s c o e s ,  and 
c o u n t l e s s  f a n c i f u l  f i g u r e s  o f  t h e  s a i n t s ,  no two 
o f  t hem a l i k e ,  seem a d i r e c t  e x p r e s s i o n  of  some 
v e r y  r e a l  and l i v e l y  human f e e l i n g .  They were  a l l  
f r e s h ,  i n d i v i d u a l ,  f i r s t - h a n d .  Almos t  e v e r y  one 
o f  t h o s e  many r em o t e  l i t t l e  adobe c h u r c h e s  i n  
t h e  m o u n t a i n s  o r  i n  t h e  d e s e r t  had s o m e th i n g  l o v e 
l y  t h a t  was  i t s  own. I n  l o n e l y  sombre v i l l a g e s  
i n  t h e  m o u n t a i n s  t h e  ch u rc h  d e c o r a t i o n s  were  som
b r e ,  t h e  m a r t y rd o ms  b l o o d i e r ,  t h e  g r i e f  of  t h e  
V i r g i n  more a g o n i z e d ,  t h e  f i g u r e  of  Death  more 
t e r r i f y i n g . 1

Her f i n a l  d e t e r m i n a t i o n  t o  w r i t e  a book  on t h e  C a t h o l i c  

Church i n  New Mexico was p r e c i p i t a t e d  i n  1925 by h e r  

d i s c o v e r y  a t  S a n t a  Fe o f  an  o l d  boo k ,  The L i f e  of  t he  

R i g h t  Rev .  J o s e p h  P .  Mache beu f ,  D. D. ( 1908 )w r i t t e n  by 

F a t h e r  W i l l i a m  J .  H o w l e t t  i n  C o l o r a d o .  F a t h e r  Mache- 

beuf  i s  t h e  F a t h e r  V a i l l a n t  of  YJi l l a  C a t h e r ' s  n a r r a t i v e .  

S i nc e  t h e  book  r e v e a l e d  as  much a b o u t  F a t h e r  Lamy as 

F a t h e r  M a ch e b eu f ,  i t  became an i n v a l u a b l e  s o u r c e .  I n  

a c k n o w l e d g in g  h e r  i n d e b t e d n e s s  t o  F a t h e r  H o w l e t t ,  W i l l a

C a t h e r  s a i d ;

^ C a t h e r ,  On W r i t i n g , p .  5 .
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F a t h e r  H o w l e t t  had gone t o  F r a n c e  and go t  h i s  
i n f o r m a t i o n  a b o u t  F a t h e r  M a c h e b e u f ' s  you th  d i r e c t  
f rom h i s  s i s t e r ,  P h i l o m e n e .  She gave him h e r  
l e t t e r s  f rom F a t h e r  Machebeu f ,  t e l l i n g  a l l  t h e  
l i t t l e  d e t a i l s  o f  h i s  l i f e  i n  New Mexico ,  and 
F a t h e r  H o w l e t t  i n s e r t e d  dozens  of  them,  s p l e n d 
i d l y  t r a n s l a t e d ,  i n t o  h i s  b i o g r a p h y .  At l a s t  
I  f o und  o u t  wh a t  I  w a n t e d  t o  know a b o u t  how the  
c o u n t r y  and t h e  p e o p l e  of  New Mexico seemed t o  
t h o s e  f i r s t  m i s s i o n a r y  p r i e s t s  f r om F r a n c e ,
W i t h o u t  t h e s e  l e t t e r s  i n  F a t h e r  H o w l e t t ’ s book 
t o  g u i d e  me, I  would  c e r t a i n l y  n e v e r  have d a r e d  
t o  w r i t e  my bo ok .  Of c o u r s e ,  many o f  t h e  i n 
c i d e n t s  I  used w e r e  e x p e r i e n c e s  of  my own, b u t  
i n  t h e s e  l e t t e r s  I  l e a r n e d  hoiv e x p e r i e n c e s  v e r y  
s i m i l a r  t o  them a f f e c t e d  F a t h e r  Machebeuf  and 
F a t h e r  Lamy ,1

She e x p l a i n e d  t h a t  wha t  she  g o t  f rom F a t h e r  M a c h e b e u f ’ s 

l e t t e r s  "was t h e  mood,  t h e  s p i r i t  i n  which  t h e y  a c c e p 

t e d  t h e  a c c i d e n t s  and h a r d s h i p s  of  a d e s e r t  c o u n t r y ,
2

t h e  j o y f u l  e n e r g y  t h a t  k e p t  them g o i n g , "  A l th oug h  

F a t h e r  H o w l e t t * s  book  was t h e  m a j o r  l i t e r a r y  s o u r c e ,
3W i l l a  C a t h e r ,  a s  Miss Lewi s  i n d i c a t e d ,  used many o t h e r s .  

We have s e e n  i n  o u r  b r i e f  s k e t c h  o f  t h e  gene 

s i s  o f  t h e  book  t h a t  Dea th  Comes f o r  t h e  A r c h b i s h o p  i s  

a f u s i o n  o f  p e r s o n a l  e x p e r i e n c e s  and h i s t o r i c a l  i n t e r 

p r e t a t i o n s ,  T h e r e f o r e ,  t h i s  book ,  l i k e  The P r o f e s s o r ’ s 

House , i s  a v e h i c l e  f o r  t r a n s p o r t i n g  p e r s o n a l  a t t i t u d e s .

l I b i d . .  p .  8 .  2 I b i d , , p .  10,
3

The f o l l o w i n g  have  b e en  s u g g e s t e d  as  some o f  t h e  
a u t h o r * s  s o u r c e s :  Adolph  B a n d e l i e r ,  The G i l d e d  Man
( 1893 ) ;  C h a r l e s  F ,  Lummis,  A New Mexico David and O t h e r  

S t o r i e s  and S k e t c h e s  o f  t h e  S o u t h w e s t  (1891) and Mesa,  
Caffon and P u e b l o  ( 1 9 2 5 ) ;  R a lp h  E,  T w i t c h e l l ,  L ea d in g  
F a c t s  of  New Mexican  H i s t o r y  (1911 -  1917 ) ;  G, P.  W in s h ip ,  
T h e , J o u r n e y  o f  Co ronado  ( 1 9 0 4 ) ;  The C a t h o l i c  E n c y c l o p e d i a ,  
Cf ,  Edward A, and L i l l i a n  D, Bloom, ’The G e n e s i s  o f  Death  
Comes f o r  t h e  A r c h b i s h o p , "  Amer i can  L i t e r a t u r e , V o l ,  XXVI 
( J a n u a r y ,  1 9 5 5 ) ,  pp ,  479 -  506 ,
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"The A r c h b i s h o p . " s a y s  Edward and L i l l i a n  Bloom " l i k e  

Miss C a t h e r ’ s o t h e r  f r o n t i e r  n o v e l s ,  r e p r e s e n t e d  an 

i n t e n s e l y  p e r s o n a l  e x p e r i e n c e ,  i n  c o n c e p t i o n  and g r ow th .  

I t  was n o t  so much a p i e c e  of  f i c t i o n — a mere s t o r y —  

as i t  was  h e r  v i s i o n  of  l i f e  and a t t i t u d e  t oward  t r u t h . " * '  

As i n  The P r o f e s s o r ' s  H o u s e , she e s p e c i a l l y  

e m p h a s i z e s  t h e  v a l u e  of  a r e f i n e d  s e n s i b i l i t y  and i t s  

dependence  upon a l on g  t r a d i t i o n .  We l e a r n  a t  t h e  o u t 

s e t  t h a t  J e a n  Mar i e  L a t o u r  i s  “ a man of  s e v e r e  and r e 

f i n e d  t a s t e s ,  b u t  he i s  v e r y  r e s e r v e d . "  Re f inemen t  i s  

i n  o p p o s i t i o n  t o  v u l g a r i t y  a s  w e l l  as  e x c e s s i v e  e n t h u 

s i asm and b o u n d i n g  h a s t e .  F a t h e r  L a t o u r  cou ld  a p p r e 

c i a t e  t h e  New Mexican  s a n t o s ,  a s  W i l l a  C a t h e r  d i d ;  t h e y  

showed human i n d i v i d u a l i t y  and i m a g i n a t i o n  r a t h e r  t h a n  

f a c t o r y  p r e c i s i o n :

The wooden f i g u r e s  o f  t h e  s a i n t s ,  f ound  i n  
e v en  t h e  p o o r e s t  Mexican  h o u s e s ,  a lways  i n t e r e s t e d  
h im .  He had  n e v e r  y e t  s e e n  two a l i k e .  These  
o v e r  B e n i t o ’ s f i r e p l a c e  had come i n  t he  o x - c a r t s  
f r om  Ch i h u ah u a  n e a r l y  s i x t y  y e a r s  ago .  They had 
b e en  c a r v e d  by some d e v o u t  s o u l ,  and b r i g h t l y  
p a i n t e d ,  t ho u gh  t h e  c o l o u r s  had s o f t e n e d  w i t h  
t i m e ,  and t h e y  were  d r e s s e d  i n  c l o t h  l i k e  d o l l s .  
They were  much more t o  h i s  t a s t e  t h a n  t h e  f a c t o r y -  
made p l a s t e r  images  i n  h i s  m i s s i o n  c h u r c h e s  i n  
Ohio— more l i k e  t h e  homely  s t o n e  c a r v i n g s  on t h e  
f r o n t  o f  t h e  o ld  p a r i s h  c h u r c h e s  i n  Auvergne, ,

He d e l i g h t e d  i n  t h e  o ld  adobe E p i s c o p a l  r e s i d e n c e .  H i s

s t ud y  was  e s p e c i a l l y  a g r e e a b l e ,  b e c a u s e  "The t h i c k  c l a y

w a l l s  had  be en  f i n i s h e d  on t h e  i n s i d e  by t h e  d e f t  pa lms

of  I n d i a n  women,  and had t h a t  i r r e g u l a r  and i n t i m a t e

*"Bloom, l o c .  c i t . ,  pp .  484 -  485 .

3
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q u a l i t y  o f  t h i n g s  made e n t i r e l y  by t h e  human hand .

There was a r e a s s u r i n g  s o l i d i t y  and d e p t h  a b o u t  t hose  

w a l l s ,  r ounde d  a t  d o o r s i l l s  and w i n d o w s i l l s ,  rounded 

i n  wide  w ings  a b o u t  t h e  c o r n e r  f i r e - p l a c e . "  Here  we 

see  a g a i n  t h e  e m p h a s i s  upon i n d i v i d u a l i s m — t h e  human

s p i r i t  v e r s u s  t h e  m a c h i n e ;  a l s o  t h e  d e s i r e  f o r  s e c u r i t y

i s  e x p r e s s e d *

P r o p h e t i c  o f  t h e  a r c h i t e c t u r a l  r e n a i s s a n c e  

which was t o  t a k e  p l a c e  i n  t h e  f i r s t  d e c a d e s  of  t he  

t w e n t i e t h  c e n t u r y  a t  S a n t a  F e ,  the  A r c h b i s h o p  d e p l o r e d  

t h e  p a s s i n g  o f  t h e  o l d  s t y l e  and t h e  f l o u r i s h i n g  of  

t he  e c l e c t i c ;

The o ld  town was b e t t e r  t o  l o o k  a t  i n  t h o se
d a y s .  F a t h e r  L a t o u r  used t o  t e l l  B e r n a r d  w i t h  a
s i g h o  I n  t h e  o l d  da ys  i t  had an i n d i v i d u a l i t y ,  
a s t y l e  o f  i t s  own; a tawny adobe town w i t h  a 
few g r e e n  t r e e s ,  s e t  i n  a h a l f - c i r c l e  of  c a r n e l i a n  
c o l o u r e d  h i l l s ;  t h a t  and no more .  But  t h e  yea r  
1880 had begun  a p e r i o d  of  i n c o n g r u o u s  Amer ican 
b u i l d i n g .  Now, h a l f  t h e  p l a z a  s q u a r e  was s t i l l  
a d o b e ,  and h a l f  was f l i m s y  wooden b u i l d i n g s  wi th  
d o u b l e  p o r c h e s ,  s c r o l l - w o r k  and j a c k - s t r a w  p o s t s  
and b a n i s t e r s  p a i n t e d  w h i t e .  F a t h e r  L a t o u r  s a i d  
t h e  wooden h o u s e s  wh i ch  had so  d i s t r e s s e d  him 
i n  Ohio had f o l l o w e d  h im.  A l l  t h i s  was q u i t e  
wrong  f o r  t h e  C a t h e d r a l  he had been  so  many ye a r s  
i n  b u i l d i n g .  . . .

On t h e i r  f i r s t  C h r i s t m a s  Day i n  S a n t a  F e ,  F a t h e r  

Joseph  p r e p a r e s  t h e  d i n n e r  h i m s e l f ,  b e i n g  g u i d e d  c h i e f l y  

by t h e  d i s c r i m i n a t i n g  t a s t e  o f  F a t h e r  L a t o u r .  When t he  

two s i t  down t o  e a t ,  F a t h e r  L a t o u r  comments :

I  am n o t  d e p r e c a t i n g  your  i n d i v i d u a l  t a l e n t ,  
J o s e p h .  .  . b u t ,  when one t h i n k s  o f  i t ,  a soup 
l i k e  t h i s  i s  n o t  t h e  work  of  one man.  I t  i s  the  
r e s u l t  o f  a c o n s t a n t l y  r e f i n e d  t r a d i t i o n .  There 
a r e  n e a r l y  a t h o u s a n d  y e a r s  of  h i s t o r y  i n  t h i s  s o u p s
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When F a t h e r  Jo s eph  d i s c o v e r s  a famous b e l l  i n  t he  b a s e 

ment o f  o l d  San Migue l  Church  and manages  t o  have  i t  

p l a c e d  so  t h a t  i t  can  be r u n g ,  t h e  B i sho p  i s  t e a s e d  

by t h e  t r a d i t i o n  b e h i n d  t h e  a r t  of  s i l v e r  work  i n  New 

Mexico,  He a a i d  t o  F a t h e r  J o s e p h :

I  am g l a d  t o  t h i n k  t h e r e  i s  Moor ish  s i l v e r  
i n  y o u r  b e l l .  When we f i r s t  came h e r e ,  t h e  one 
good workman we f ou nd  i n  S a n t a  Fe was a s i l v e r 
s m i t h ,  The S p a n i a r d s  handed  on t h e i r  s k i l l  t o  
t h e  M e x i ca n s ,  and t h e  Mexicans  have  t a u g h t  t he  
N a v a j o s  t o  work  s i l v e r ;  b u t  i t  a l l  came f rom t h e  
Moors•

As F a t h e r  L a t o u r  t r a v e l s  t h r o u g h o u t  h i s  d i o 

c e s e ,  h i s  p e r s o n a l i t y  comes s h a r p l y  i n t o  f o c u s ;  he i s  

a lways t h e  e p i t o m e  of  r e f i n e m e n t .  The t r i p  t o  Taos t o  

v i s i t  P a d r e  M a r t i n e z  i s  i n t e r e s t i n g  i n  t h i s  c o n n e c t i o n :

F a t h e r L a t o u r  was t o l d  t o COn s i d e r t h e  ho use
h i s own « b u t  he had no w i sh t o . The di  so r d e r  was
alrao S t mo re t h a n  h i s  f a s t i d i ous t a s t e c o u l d b e a r .
The Pad re ’ s s t u d y  t a b l e  was s p r i  nk l e d w i t h  s nu f  f ,
and p i  l e d so h i g h  w i t h  books t h a t  t he y almos t
h i d t h e c r u c i f i x  h a n g i n g  beh i  nd i t . Books were
he aped on c h a i r s  and t a b l e s a l l ove r t h e  h o u s e .
and t h e b ooks and t h e  f l o o r s we re dee p i n  t h e
d u s t  o f  s p r i n g  s a n d - s t o r m s .  F a t h e r  M a r t i n e z ’ s 
b o o t s  and h a t s  l a y  a b o u t  i n  c o r n e r s ,  h i s  c o a t s  
and c a s s o c k s  were  hung on pegs  and d r a p e d  ov e r  
p i e c e s  of  f u r n i t u r e .  Yet  t h e  p l a c e  seemed o v e r 
r u n  by s e r v i n g - w o m e n ,  young and o l d ,  and by l a r g e  
y e l l o w  c a t s  w i t h  f u l l  s o f t  f u r ,  of  a s p e c i a l  b r e e d ,  
a p p a r e n t l y .  They s l e p t  i n  t h e  w i n d o w - s i l l s ,  l a y  
on t h e  w e l l - c u r b  i n  t h e  p a t i o ;  t h e  b o l d e s t  came,  
d i r e c t l y ,  t o  t h e  s u p p e r - t a b l e , where  t h e i r  m a s t e r  
f e d  them c a r e l e s s l y  f r om h i s  p l a c e .

Of c o u r s e  t h i s  s h a r p  l i t t l e  s k e t c h  s y m b o l i z e s  Pa d r e

M a r t i n e z ’ s whole  m o r a l  and s o c i a l  d i s i n t e g r a t i o n  as  w e l l

as i t  m a n i f e s t s  t h e  c h a r a c t e r  of  F a t h e r  L a t o u r ,

Amids t  t h e  r o u g h n e s s  and c r u d i t y  o f  p i o n e e r

l i f e  a t  S a n t a  Fe and i t s  v i c i n i t y ,  t h e  two p r i e s t s  were
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ab l e  t o  f i n d  a " l i t t l e  p o l s i e  i n  l i f e ” i n  t h e  home of  

t he  O l i v a r e s  f a m i l y .  A n t o n i o  O l i v a r e s  was a w e a l t h y  

New Mexican  who had l i v e d  a l a r g e  p a r t  o f  h i s  l i f e  i n  

New O r l e a n s  where  he m a r r i e d  Dona I s a b e l l a ,  a r e f i n e d  

woman and a d e v o u t  C a t h o l i c .  Both DorTa I s a b e l l a  and 

An ton io  O l i v a r e s  were  r e f i n e d  p e r s o n a g e s  of  t h e  age 

of t h e  h i d a l g o s .  Here  was a l i t t l e  o a s i s  of  c u l t u r e  

and r e f i n e m e n t  wh i ch  c o n t r a s t e d  w i t h  t h e  f r o n t i e r  l i f e  

which c h a r a c t e r i z e d  t h e  m a j o r i t y  o f  t h e  d i o c e s e .

The c h a r a c t e r  of  F a t h e r  L a t o u r  a p p e a r s  r a t h e r  

f r a g i l e  b e s i d e  F a t h e r  V a i l l a n t .  T h i s  d e l i n e a t i o n  can 

be a c c o u n t e d  f o r  p a r t l y  by t h e  f a c t  t h a t  t h e  a u t h o r  

r e l i e d  v e r y  h e a v i l y  upon F a t h e r  H o w l e t t ' s  b i o g r a p h y  of  

F a t h e r  Machebeuf  ( F a t h e r  V a i l l a n t ) .  F a t h e r  V a i l l a n t  

i s  a p p e a l i n g  b e c a u s e  o f  h i s  b o u n d l e s s  e n e r g y  and p i o 

n e e r  f o r t i t u d e .  W i l l a  C a t h e r  was c e r t a i n l y  a p p r e c i a 

t i v e  of  p i o n e e r  h e r o i s m ,  y e t  she  was j u s t  as i n t e r e s t e d  

i n  t h e  m e l l o w i n g  i n f l u e n c e  o f  c u l t u r a l  r e f i n e m e n t *  She 

found t h e s e  q u a l i t i e s ,  p i o n e e r  h e r o i s m  and c u l t u r a l  

r e f i n e m e n t ,  m in i m iz e d  i n  c o n t e m p o r a r y  s o c i e t y .  Then 

t o o ,  she  e v i d e n t l y  w i s h e d  t o  s u g g e s t  t h e  s a i n t l y  q u a l i t y  

of t h e  Archb ishop- ;  he must  be d e v o i d  o f  t oo  many e a r t h l y  

c h a r a c t e r i s t i c s ; i n  him t h e  s p i r i t  of  S t .  F r a n c i s  of  

A s s i s i  was r e - e v o k e d .  A l t h o u g h  F a t h e r  L a t o u r  was not  

a l t o g e t h e r  s u i t e d  t o  t h e  f r o n t i e r  as  a s i n g l e  i n d i v i d u a l ,  

w i th  F a t h e r  V a i l l a n t ,  h i s  c o n t r i b u t i o n  t o  c u l t u r a l  de 

ve lopmen t  was  u n q u e s t i o n a b l e .  The two men s y m b o l i z e d
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t he  d u a l  n a t u r e  o f  t h e  r e f i n i n g  p r o c e s s .  F a t h e r  V a i l l -  

a n t ' s  e s t i m a t e  of  t h e i r  two n a t u r e s  g i v e s  a key t o  W i l l a  

C a t h e r ’ s a t t i t u d e :

Yes ,  he r e f l e c t e d ,  as  he went  q u i e t l y  t o  h i s  
own room,  t h e r e  was a g r e a t  d i f f e r e n c e  i n  t h e i r  
n a t u r e s .  W her eve r  he w e n t ,  he soon  made f r i e n d s  
t h a t  t o o k  t h e  p l a c e  of  c o u n t r y  and f a m i l y .  But  
J e a n ,  who was a t  e a s e  i n  any s o c i e t y  and a lways  
t h e  f l o w e r  of  c o u r t e s y ,  c o u l d  n o t  f orm new t i e s .
I t  had a lw ays  b e e n  s o .  He was l i k e  t h a t  even  as 
a boy;  g r a c i o u s  t o  e v e r y o n e ,  b u t  known to  a few.
To m an ' s  wisdom i t  would  have seemed t h a t  a p r i e s t  
w i t h  F a t h e r  L a t o u r ' s  e x c e p t i o n a l  q u a l i t i e s  would 
have  been  b e t t e r  p l a c e d  i n  some p a r t  of  t h e  wor ld  
whe re  s c h o l a r s h i p ,  a handsome p e r s o n ,  and d e l i 
c a t e  p e r c e p t i o n s  a l l  have t h e i r  e f f e c t ;  and t h a t  
a man o f  much r o u g h e r  t y p e  would have s e r v e d  God 
w e l l  enough  as  t h e  f i r s t  B i sho p  o f  New Mexico.  
D o u b t l e s s  B i s h o p  L a t o u r ' s  s u c c e s s o r s  would  be men 
o f  a d i f f e r e n t  f i b r e .  But  God had h i s  r e a s o n s ,  
F a t h e r  Jo s ep h  d e v o u t l y  b e l i e v e d .  P e r h a p s  i t  p l e a s e d  
Him to  g r a c e  t h e  b e g i n n i n g  of  a new e r a  and a 
v a s t  new d i o c e s e  by a f i n e  p e r s o n a l i t y .  And p e r 
h a p s ,  a f t e r  a l l ,  s o m e t h i n g  would  r e m a in  t h r o u g h  
t h e  y e a r s  t o  come; some i d e a l ,  o r  memory, o r  l e 
g e nd .

D e s p i t e  t h e  f a c t  that  Pa d re  M a r t i n e z  i s  one of  

t he  v i l l a i n s  o f  t h e  p i e c e ,  i f  one can  use so s t r o n g  an 

e p i t h e t ,  t h e  c h a p t e r  on t h i s  p r i e s t  i s  one of  t h e  most  

i n t e r e s t i n g  and e n j o y a b l e .  J.t would  seem t h a t  a l t h o u g h  

Padre  M a r t i n e z  e x h i b i t e d  p i o n e e r  h e r o i s m ,  i t  was t he  

wrong k i n d .  H i s  o p p o r t u n i s m  was t oo  much l i k e  t h a t  of  

t he  t w e n t i e t h  c e n t u r y ;  he was t oo  v i o l e n t .  Pad re  Mar

t i n e z  was s e l f i s h  and v i o l a t e d  t h e  s a n c t i t y  o f  t h e  Chu rch ;  

he was a h e r e t i c .  Even  t h e  P a d r e ' s  ba ck g ro u nd  r e p r e 

s e n t e d  d i s t o r t i o n  and l a c k  of  m o d e r a t i o n  wh ich  p r e v e n t e d  

t r u e  r e f i n e m e n t :

M a r t i n e z  was b o r n  d i r e c t l y  u n d e r  t h a t  s o l i t a r y  
b l u e  m o u n t a i n  on t h e  s k y - l i n e  w e s t  o f  T a o s ,  s h a pe d
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l i k e  a py ramid  w i t h  t h e  apex  s l i c e d  o f f ,  i n  Ab i -  
q u i u .  I t  was one o f  t h e  o l d e s t  Mexican s e t t l e m e n t s  
i n  t h e  t e r r i t o r y ,  s u r r o u n d e d  by canyons  so deep  
and r a n g e s  so r ug g ed  t h a t  i t  was p r a c t i c a l l y  c u t  
o f f  f r om i n t e r c o u r s e  w i t h  t h e  o u t s i d e  w o r l d .
Be ing  so  s o l i t a r y ,  i t s  p e o p l e  were sombre i n  tem
p e r a m e n t ,  f i e r c e  and f a n a t i c a l  i n  r e l i g i o n ,  c e l e 
b r a t e d  t h e  P a s s i o n  Week by c r o s s - b e a r i n g s  and 
b l o o d y  s c o u r g i n g s .

Padre  M a r t i n e z  r e p r e s e n t e d  c r u d e ,  r ugged  i n d i v i d u a l i s m ,

"a man o f  t h e  o ld  o r d e r ,  a son  of  A b i q u i u ,  and h i s  d a y

was o v e r . "  Y e t ,  t h e  P a d r e  had h i s  a d m i r a b l e  q u a l i t i e s .

The B i sh op  had n e v e r  h e a r d  t he  Mass more im
p r e s s i v e l y  sung  t h a n  by F a t h e r  M a r t i n e z .  The 
man had a b e a u t i f u l  b a r i t o n e  v o i c e , and he drexv 
f rom some deep  w e l l  o f  e m o t i o n a l  power .  No th in g  
i n  t h e  s e r v i c e  was s l i g h t e d ,  e v e r y  p h r a s e  and 
g e s t u r e  had i t s  f u l l  v a l u e .  At t h e  moment of  
t h e  E l e v a t i o n  t h e  d a r k  p r i e s t  seemed t o  g ive  h i s  
who le  f o r c e ,  h i s  s w a r t h y  body and a l l  i t s  b l o o d ,  
t o  t h a t  l i f t i n g - u p .  R i g h t l y  g u i d e d ,  t h e  Bi shop 
r e f l e c t e d ,  t h i s  Mexican migh t  have been  a g r e a t  
man.  He had an a l t o g e t h e r  c o m p e l l i n g  p e r s o n a l 
i t y ,  a d i s t u r b i n g ,  m y s t e r i o u s ,  m a g n e t i c  power .

C o n s c i o u s l y  and u n c o n s c i o u s l y ,  W i l l a  C a t h e r  

j u x t a p o s e d  New Mexico and t h e  o u t s i d e  w o r l d ;  somet imes  

she c o n t r a s t e d  t h e  p a s t  w i t h  t h e  p e r i o d  of  t he  n a r r a 

t i v e ;  a t  o t h e r  t i m e s  she  u n c o n s c i o u s l y  used  t h e  twen

t i e t h  c e n t u r y  i n  c o n t r a s t .

F a t h e r  L a t o u r  s e e s  t h e  t r e a t m e n t  of  t h e  Nava- 

j'os as  t h e  i m p a c t  o f  t h e  r e s t l e s s  e n e r g y  and g r e e d  of  

the  Am e r i c an  w h i t e s .

F o r  many y e a r s  F a t h e r  L a t o u r  used t o  wonder  
i f  t h e r e  would  e v e r  be an end t o  t h e  I n d i a n  wa r s  
w h i l e  t h e r e  was one Navajo  or  Apache l e f t  a l i v e .
Too many t r a d e r s  and m a n u f a c t u r e r s  made a r i c h  
p r o f i t  o u t  o f  t h a t  w a r f a r e ;  a p o l i t i c a l  machine  
and immense c a p i t a l  were  employed t o  keep i t  g o i n g .

Though t h e  nomadic  Na v a j o s  were  much s l o w e r  t o  a d o p t
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t he  w h i t e  man’ s ways t h a n  t h e  P u e b l o s ,  " F a t h e r  L a t o u r  

f e l t  a s u p e r i o r  s t r e n g t h  i n  t h e m , "  "The re  was p u rp os e  

and c o n v i c t i o n  b e h i n d  t h e i r  i n s c r u t a b l e  r e s e r v e ;  some

t h i n g  w i t h  an e d g e .  The e x p u l s i o n  of  t h e  Navajo s  f rom 

t h e i r  c o u n t r y ,  wh ich  had been  t h e i r s  no man knew how 

l o ng ,  had seemed t o  him an i n j u s t i c e  t h a t  c r i e d  t o  

Heaven,  "

The p r i m i t i v e  i n n o c e n c e  of  t h e  Mexicans  i n  

t he  a r e a  n e a r  Tucson  i s  i n  s h a r p  c o n t r a s t  t o  t h e  v a l u e s  

ox modern s o c i e t y .  F a t h e r  V a i l l a n t  e x p r e s s e d  h i s  d e s i r e  

to  m i n i s t e r  t o  t h e  p e o p l e  i n  t h e  new t e r r i t o r y : ^ -

The more I  work  w i t h  t h e  Mex ica ns ,  t h e  more 
I  b e l i e v e  i t  was p e o p l e  l i k e  them o u r  S a v i o u r  
bo re  i n  mind when He s a i d ,  Unless  ye become as  
l i t t l e  c h i l d r e n .  He was t h i n k i n g  o f  p e o p l e  who 
a r e  n o t  c l e v e r  i n  t h e  t h i n g s  of  t h i s  w o r l d ;  whose 
minds  a r e  n o t  upon g a i n  and w o r l d l y  a d v an c em en t .  
These  p o o r  C h r i s t i a n s  a r e  no t  t h r i f t y  l i k e  ou r  
c o u n t r y  p e o p l e  a t  home; t h e y  have no v e n e r a t i o n  
f o r  p r o p e r t y ,  no s e n s e  of  m a t e r i a l  va lues®

The I n d i a n s  had d e v e l o p e d . above a l l , a f i n e  a r t  t r a -

d i t i o n ;  t h e y  had d e v e l o p e d a r e s p e c t f o r  t h e i r n a t u r a  1

s u r r o u n d i n g s  and t h u s  had n o t  become me r c e  na ry and g r e e d y

f o r  power :

In  t h e  w o r k i n g  o f  s i l v e r  or  d r i l l i n g  of  t u r 
q u o i s e  t h e  I n d i a n s  had e x h a u s t l e s s  p a t i e n c e ;  upon 
t h e i r  b l a n k e t s  and b e l t s  and c e r e m o n i a l  r o b e s  
t h e y  l a v i s h e d  t h e i r  s k i l l  and p a i n s .  But  t h e i r  
c o n c e p t i o n  o f  d e c o r a t i o n  d i d  n o t  e x t e n d  t o  t h e  
l a n d s c a p e .  They seem t o  have none of  t h e  E u r 
o p e a n ’ s d e s i r e  t o  ’ m a s t e r ’ n a t u r e ,  t o  r e a r r a n g e  
and r e - c r e a t e .  They s p e n t  t h e i r  i n g e n u i t y  i n  
t h e  o t h e r  d i r e c t i o n s ;  i n  accommodat ing  t h e m s e l v e s

'T h e  new t e r r i t o r y  h e r e  i s  t h a t  of  t h e  Gadsden 
P u r c h a s e ,
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t o  t h e  s c e n e  i n  w h i ch  t h e y  found  t h e m s e l v e s .
T h i s  was n o t  so much f rom i n d o l e n c e ,  t h e  B i shop  
t h o u g h t ,  a s  f rom an i n h e r i t e d  c a u t i o n  and r e s p e c t .
I t  was a s  i f  t h e  g r e a t  c o u n t r y  were  a s l e e p  and 
t h e y  w i s h e d  t o  c a r r y  on t h e i r  l i v e s  w i t h o u t  awa
k e n i n g  i t ;  o r  a s  i f  t h e  s p i r i t s  o f  e a r t h  and a i r  
and w a t e r  were  t h i n g s  n o t  to  a n t a g o n i z e  and a r o u s e .

Through t h e  A r c h b i s h o p ,  W i l l a  C a t h e r  j o i n s  t h e  S a n t a

Fe -Taos  g ro up  i n  t h e i r  e a r t h  c o n t a c t  p h i l o s o p h y — i n

t h e i r  r e j e c t i o n  o f  i n d u s t r i a l i s m .

In  a l e t t e r  t o  The Commonweal i n  1936 ,  W i l l a  

C a t h e r  a c c u s e d  t h e  " l o s t  g e n e r a t i o n "  w r i t e r s  o f  making 

"a c a r e e r  o f  d e s t r o y i n g  t h e  p a s t . "  She s a i d  t h a t  t h e s e  

w r i t e r s  f e l t  t h a t  t h e  f a l s e  p a s t  must  be d e s t r o y e d  

b e f o r e  t h e  new c o u l d  e m e r g e .

Not a t  a l l :  [ s h e  w r o t e ]  s p a r e  y o u r s e l v e s  t h a t
d i s a g r e e a b l e  d u t y .  Give  us a new work  o f  g e n i u s  
of  any k i n d ,  and i f  i t  i s  a l i v e ,  and f i r e d  i v i th  
some more v i t a l  f e e l i n g  t h a n  c o n t e m p t ,  you w i l l  
s e e  how a u t o m a t i c a l l y  t h e  o ld  and f a l s e  makes 
i t s e l f  a i r  b e f o r e  t h e  new and t r u e .  2-

The p a s t  h e l d  f o r  W i l l a  C a t h e r  a f i n e  t h r e a d  of  t r a d i 

t i o n ,  v a l u e s  t h a t  mus t  be p e r p e t u a t e d ,  e x p e r i e n c e s  t h a t ,  

when v i c a r i o u s l y  r e p e a t e d ,  would  add v e r v e  t o  t h e  s e n 

s i t i v e  s o u l .  I n s t e a d  of  s c o r n i n g  t h e  p a s t ,  s he  r e t u r n e d  

to i t  f o r  s t r e n g t h .  She s o u g h t  a s p i r i t u a l  c o n t i n u i t y  

r o o t e d  i n  t h e  p a s t  and e x t e n d i n g  i n t o  t h e  p r e s e n t .

R o b e r t  Morss L o v e t t  wr o t e  t h a t  Death  Comes f o r  

t he  A r c h b i s h o p  " i s  n o t  a t r a g i c  or  a p a t h e t i c  t a l e ,  b u t  

one f u l l  o f  h a p p i n e s s ;  and y e t  i t  moves one t o  t e a r s ,  

by t h e  p i c t u r e  o f  su c h  g o o d n e s s  and b e a u t y  s e e n  t h r o u g h

■^Cather,  On W r i t i n g , p .  26 .
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t he  medium o f  a f a u l t l e s s  a r t . " 1 W i l l a  C a t h e r ,  t h r o u g h  

he r  p r e o c c u p a t i o n  w i t h  t h e  p a s t ,  was a b l e  t o  d e r i v e  a

se nse  o f  s e c u r i t y  and w e l l  b e i n g ,

J o s e p h  Wood K r u t c h  s t a t e d  i n  h i s  r ev i e w  t h a t

In  r e c o u n t i n g  t h e  l i v e s  of  h e r  c h a r a c t e r s  she 
c h o o s e s  by p r e f e r e n c e  t h e i r  moments o f  calm r e 
f l e c t i o n ;  when she  w i s h e s  t o  t h row t h e  long  t r a 
d i t i o n  o f  t h e  p r i e s t h o o d  i n t o  r e l i e f  a g a i n s t  t he  
p r i m i t i v e  b a c k g r o u n d  o f  t h e  new l a n d ,  she  s e i z e s  
upon some c o n t r a s t  t h a t  i s  deep  w i t h o u t  b e i n g  
v i o l e n t ;  and she  s e e s  e v e r y t h i n g  as  one s e e s  i t  
when one b r o o d s  o r  d r eams o v e r  t h e  p a s t .  The 
t u m u l t  and t h e  f i g h t i n g  r e a c h  us b u t  d i m l y .  What 
we g e t  i s  t h e  s e n s e  of  s o m e t h i n g  f a r  o f f  and beau
t i f u l — t h e  p i c t u r e s q u e n e s s  and t h e  f r a g r a n c e  of  
t h e  p a s t  more t h a n  t h e  p a s t  i t s e l f ,  p i c t u r e s  s o f t e n e d  
by t im e  and a p p e a r i n g  s u d d e n l y  f rom no wh e r e , ^

The p a s t o r a l  s e r e n i t y  i s  evoked  e s p e c i a l l y  by h e r  l i t t l e

v i g n e t t e  c a l l e d  "The Month of  Mary , "  She t e l l s  us t h a t

F a t h e r  L a t o u r ' s  c h i e f  r e c r e a t i o n  was h i s  g a r d e n .  Th is

i d e a  o f  t h e  g a r d e n  i s  p e r v a s i v e  i n  t h e  n o v e l ,  e v o c a t i v e

of p r i m i t i v e  i n n o c e n c e — t h e  Garden  of  Eden i f  you w i l l !

The f o l l o w i n g  p a r a g r a p h  i s  ex em p la ry :

I t  was t h e  month of  Mary and t he  month of  May, 
F a t h e r  V a i l l a n t  was  l y i n g  on an army c o t ,  c o v e r e d  
w i t h  b l a n k e t s ,  u n d e r  t h e  g r ap e  a r b o u r  i n  t h e  g a r 
d e n ,  w a t c h i n g  t h e  B i sho p  and h i s  g a r d e n e r  a t  work 
i n  t h e  v e g e t a b l e  p l o t s .  The a p p l e  t r e e s  were  i n  
b l o s s o m ,  t h e  c h e r r y  b looms had gone by .  The a i r  
and e a r t h  i n t e r p e n e t r a t e d  i n  t h e  warm g u s t s  of  
s p r i n g ;  t h e  s o i l  was f u l l  of  s u n l i g h t ,  and t h e  
s u n l i g h t  f u l l  o f  r e d  d u s t .  The a i r  one b r e a t h e d

R o b e r t  Morss L o v e t t ,  "A Death  i n  t h e  D e s e r t , "
Review o f  Dea th  Comes f o r  t h e  A r c h b i s h o p , The New R e p u b l i c  
V o l ,  L I I  ( O c t o b e r  2 6 ,  1 9 2 7 ) ,  p ,  267 ,

2
Jo s e p h  Wood K r u t c h ,  "The P a t h o s  of  D i s t a n c e ,  

Review of  Dea th  Comes f o r  t he  A r c h b i s h o p , The N a t i o n , 
Vo l .  CXXV ( O c t o b e r  12 ,  1 9 2 7 ) ,  p .  390 .
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was s a t u r a t e d  w i t h  e a r t h y  s w e l l s ,  and  t h e  g r a s s  
u n d e r  f o o t  had  a r e f l e c t i o n  o f  b l u e  sky  i n  i t *

D i s c u s s i n g  t h e  m a t t e r  o f  ’‘e s c a p i s m "  i n  h e r  

l e t t e r  t o  The Commonweal*she  a s k e d  "What h a s  a r t  e v e r  

been  b u t  e s c a p e ? "  She t h e n  a l l u d e d  t o  t h e  I n d i a n  c i v i l 

i z a t i o n  o f  t h e  S o u t h w e s t  a s  an  e x a m p le :

H u n d re d s  o f  y e a r s  a g o ,  b e f o r e  E u ro p e a n  c i v i l 
i z a t i o n  t o u c h e d  t h i s  c o n t i n e n t ,  t h e  I n d i a n  women 
i n  t h e  o l d  r o c k - p e r c h e d  p u e b l o s  o f  t h e  S o u th w e s t  
w e re  p a i n t i n g  g e o m e t r i c a l  p a t t e r n s  on t h e  j a r s  i n  
w h ic h  t h e y  c a r r i e d  w a t e r  up f ro m  t h e  s t r e a m s *  Why 
d i d  t h e y  t a k e  t h e  t r o u b l e ?  T h e s e  p e o p l e  l i v e d  
u n d e r  t h e  p e r p e t u a l  t h r e a t  of  d r o u g h t  and f a m i n e ;  
t h e y  o f t e n  s h a p e d  t h e i r  g r a c e f u l  c o o k in g  p o t s  
when t h e y  had n o t h i n g  t o  cook  i n  them* Anyone 
who l o o k s  o v e r  a c o l l e c t i o n  o f  p r e h i s t o r i c  I n d i a n  
p o t t e r y  dug  up f r o m  o l d  b u r i a l - m o u n d s  knows a t  
once  t h a t  t h e  p o t i e r s  e x p e r i m e n t e d  w i t h  fo rm  and 
c o l o u r  t o  g r a t i f y  s o m e t h i n g  t h a t  had  no c o n c e r n  
w i t h  f o o d  an d  s h e l t e r *  The m a j o r  a r t s  ( p o e t r y ,  
p a i n t i n g ,  a r c h i t e c t u r e ,  m us ic )  have  a p e d i g r e e  
a l l  t h e i r  own* They  d i d  n o t  come i n t o  b e in g  as  
a means o f  i n c r e a s i n g  t h e  game s u p p l y  d r  p rom ot
i n g  t r i b a l  s e c u r i t y *  They s p r a n g  f ro m  an un
a c c o u n t a b l e  p r e d i l e c t i o n  o f  t h e  one u n a c c o u n t a b l e  
t h i n g  i n  man*

She added  t h a t  " B e l i g i o n  and a r t  s p r i n g  f rom  th e  same r o o t
2

and a r e  c l o s e  k in *  E conom ics  and a r t  a r e  s t r a n g e r s * "

As E l i z a b e t h  S h e p l e y  S e r g e a n t  n o t e d ,  W i l l a  C a t h e r  r e f u s e d

to  become i n v o l v e d  i n  s o c i a l  p r o t e s t  a c t i v i t i e s  a f t e r

McClure * s * Even  t h e r e  s h e  had  n o t  d i r e c t l y  engag ed  i n

r e f o r m  m ov em en ts ;  h a v i n g  t o  r e a d  o v e r  s o  much r e f o r m

l i t e r a t u r e ,  s h e  "became d i s i l l u s i o n e d  a b o u t  s o c i a l  w o rk -
3

e r s  and r e f o r m e r s ?  She d i s l i k e d  Jo h n  C o l l i e r ,  t h e  

g r e a t  c h a m p io n  o f  t h e  I n d i a n *  and sh e  w ould  n o t  become

1 2 3 
C a t h e r ,  On W r i t i n g * p* 19* I b i d * I b i d . * p ,  23*

i
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a s s o c i a t e d  w i t h  an y  c a u s e s *  S o c i a l  x e f o r m  a c t i v i t i e s  

had f o r  h e r  c o n n o t a t i o n s  o f  v u l g a r i t y *  She w a n ted  t o  

e s c a p e ,  a s  s h e  s u g g e s t e d ,  t h r o u g h  h e r  a r t *  "The Arch

b i s h o p , "  t h e  Blooms c o n c l u d e d ,  " l i k e  a l l  o f  h e r  n o v e l s  

of t h e  f r o n t i e r ,  a l l e g o r i z e s  t h e  i n d i v i d u a l  w i t h d r a w a l  

from a ' s t u p e f i e d  m a t e r i a l i s t i c  w o r ld *  and h i s  q u e s t  

f o r  a d i r e c t i o n  o f  l i f e  w h ic h  w i l l  r e l a t e  him most  mean

i n g f u l l y  t o  a h i g h e r  o r d e r ,  e i t h e r  o f  an  i m p e r s o n a l ,  

n o n - r e l i g i o u s  power  o r  o f  a h i g h l y  p e r s o n a l ,  C h r i s t i a n  

God. " 1

D ea th  Comes f o r  t h e  A r c h b i s h o p  abo u nd s  i n  sym

b o l s  o f  r e f u g e *  H er  i n t e r e s t  i n  t h e  human l o n g i n g  f o r  

s a n c t u a r y  i s  s e e n  e s p e c i a l l y  i n  h e r  t r e a t m e n t  o f  t h e
i

I n d i a n  p u e b l o — Acoma* She w r o t e :

A l r e a d y  t h e  B i s h o p  had o b s e r v e d  i n  I n d i a n  l i f e  
a s t r a n g e  l i t e r a l n e s s ,  o f t e n  s h o c k i n g  and d i s 
c o n c e r t i n g *  The Acomas,  who must  s h a r e  t h e  u n i 
v e r s a l  human y e a r n i n g  f o r  s o m e th i n g  p e r m a n e n t ,  
e n d u r i n g ,  w i t h o u t  shadow o f  c h a n g e , — t h e y  had 
t h e i r  i d e a  i n  s u b s t a n c e *  They a c t u a l l y  l i v e d  
upon t h e i r  Bock; w e re  b o r n  upon i t  and d i e d  upon 
i t *  T h e re  was an  e l e m e n t  o f  e x a g g e r a t i o n  i n  any
t h i n g  so  s i m p le *

i
The r o c k  o f  Aeoma was t h e  sy m b o l  o f  s a l v a t i o n :

t
I f  a b a n d  o f  N a v a jo s  w ere  on t h e  A com a 's  t r a i l ,  

t h e r e  was s t i l l  one h o p e ;  i f  he c o u ld  r e a c h  h i s  
r o c k — S a n c t u a r y *  On t h e  w i n d in g  s t o n e  s t a i r w a y  
up t h e  c l i f f ,  a h a n d f u l  o f  men c o u l d  keep  o f f  a 
m u l t i t u d e *  The r o c k  o f  Acoma had  n e v e r  b e en  t a k e n  
by a f o e  b u t  o n c e ,  by S p a n i a r d s  i n  a rmour* I t  was 
v e r y  d i f f e r e n t  f r o m  a m o u n ta in  f a s t n e s s ;  more l o n e 
l y ,  more s t a r k ,  and g r i m ,  more a p p e a l i n g  t o  t h e  
i m a g i n a t i o n *  The r o c k ,  when one came t o  t h i n k  of  
i t ,  was  t h e  u t m o s t  e x p r e s s i o n  o f  human n e e d ;  ev en

I
Bloom, l o c * c i t * .  p* 480*
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mere f e e l i n g  y e a r n e d  f o r  i t ;  i t  was th e  h i g h e s t  
c o m p a r i s o n  o f  l o y a l t y  i n  l o v e  and f r i e n d s h i p .  
C h r i s t  B i m s e l f  h a d  u se d  t h a t  c o m p a r i s o n  f o r  t h e  
d i s c i p l e  t o  whom He gave  t h e  keys  o f  His  C h u r c h .

The Canyon de C h e l l y ,  l i k e  t h e  r o c k  o f  Acoma, was a

r e f u g e ;

But t h i s  c a n y o n  h ad  a lw a y s  b e f o r e  p ro v ed  im
p e n e t r a b l e  t o  w h i t e  t r o o p s .  The N a v a jo s  b e l i e v e d  
i t  c o u l d  n o t  be t a k e n .  They b e l i e v e d  t h a t  t h e i r  
o l d  go d s  d w e l t  i n  t h e  f a s t n e s s e s  o f  t h a t  can y o n ;  
l i k e  t h e i r  S h i p r o c k ,  i t  was  an  i n v i o l a t e  p l a c e ,  
t h e  v e r y  h e a r t  and  c e n t r e  o f  t h e i r  l i f e .

The C a t h e d r a l  i n  S a n t a  Fe  was  i t s e l f  one n f  th e

e s t  sy m b o ls  o f  s e c u r i t y :

The n e x t  m o rn in g  F a t h e r  L a t o u r  wakened w i t h  
a g r a t e f u l  s e n s e  o f  n e a r n e s s  t o  h i s  C a t h e d r a l —  
w h ic h  w ou ld  a l s o  be  h i s  tomb.  He f e l t  s a f e  u n d e r  
i t s  shadow ;  l i k e  a b o a t  come b a c k  t o  h a r b o u r ,  l y 
i n g  u n d e r  i t s  own s e a - w a l l .  .  .  .He f e l t  a g r e a t  
c o n t e n t  a t  b e i n g  h e r e ,  w h e re  he had  come a s  a 
young  man and w h e re  he had done h i s  work .  The 
room was l i t t l e  c h a n g e d ; .  .  . t h e  same t h i c k ,  wavy 
w h i t e  w a l l s  t h a t  muted  s o u n d ,  t h a t  s h u t  o u t  th e  
w o r l d  and  gave  r e p o s e  t o  t h e  s p i r i t .

A l th o u g h  t h e  A r c h b i s h o p * s  r e n u n c i a t i o n  o f  t h e  Old W o r ld ,  

h i s  d e c i s i o n  t o  l i v e  h i s  f i n a l  d a y s  i n  New Mexico— i s  

sy m b o l ic  o f  e s c a p e  and d e s i r e  f o r  r e f u g e ,  i t  a l s o  sym

b o l i z e s  t h e  f u s i o n  o f  t h e  Old and New World c u l t u r e . ^

The A m er ican  l a n d s c a p e  w a s  s a t i s f y i n g ,  a s  H arsden  H a r t 

l e y  s a i d  i n  1918;  i t  was  new and v i t a l .  A l l  t h a t  was 

needed was  p r o p e r  a p p r e c i a t i o n  and c u l t i v a t i o n .  D ea th  

Comes f o r  t h e  A r c h b i s h o p  e n d s  on a f e r v e n t  p a t r i o t i c  

no te— a l y r i c a l  hymn t o  t h e  l a n d ;

*See David  D a i c h e s ,  W i l l a  C a t h e r :  A C r i t i c a l
I n t r o d u c t i o n  ( I t h a c a :  C o r n e l l  U n i v e r s i t y  P r e s s ,  1 9 5 1 ) .
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I n  New Mexico he  [ t h e  A r c h b i s h o p ]  a lw a y s  awoke 
a young man; n o t  u n t i l  he r o s e  and b e g a n  t o  s h a v e  
d i d  he r e a l i z e  t h a t  he was g ro w in g  o l d e r .  H i s  
f i r s t  c o n s c i o u s n e s s  was a s e n s e  o f  t h e  l i g h t  d r y  
w ind  b l o w i n g  i n  t h r o u g h  t h e  w in d o w s t w i t h  t h e  
f r a g r a n c e  o f  h o t  s u n  and s a g e - b r u s h  and s w e e t  
c l o v e r ;  a w ind  t h a t  made one*s  body f e e l  l i g h t  
and o n e ’ s  h e a r t  c r y  ’T o - d a y ,  t o - d a y , *  l i k e  a 
c h i l d ’ s .

B e a u t i f u l  s u r r o u n d i n g s ,  t h e  s o c i e t y  o f  l e a r n e d  
men, t h e  charm  o f  n o b le  women, t h e  g r a c e s  o f  a r t ,  
c o u l d  n o t  make up f o r  t h e  l o s s  o f  t h o s e  l i g h t 
h e a r t e d  m o r n in g s  o f  t h e  d e s e r t ,  f o r  t h a t  wind 
t h a t  made one a boy a g a i n .  He had  n o t i c e d  t h a t  
t h i s  p e c u l i a r  q u a l i t y  i n  t h e  a i r  o f  new c o u n t r i e s  
v a n i s h e d  a f t e r  t h e y  w ere  tamed by man and made 
t o  b e a r  h a r v e s t s .  P a r t s  o f  T e x a s  and K ansas  t h a t  
he had  f i r s t  known a s  open r a n g e  had  s i n c e  b e e n  
made i n t o  r i c h  f a r m i n g  d i s t r i c t s ,  and t h e  a i r  
had  q u i t e  l o s t  t h a t  l i g h t n e s s ,  t h a t  d r y  a r o m a t i c  
o d o u r .  The m o i s t u r e  o f  p lowed l a n d ,  t h e  h e a v i n e s s  
o f  l a b o u r  and g ro w th  and g r a i n - b e a r i n g ,  u t t e r l y  
d e s t r o y e d  i t ;  one c o u l d  b r e a t h e  t h a t  o n ly  on t h e  
b r i g h t  e d g e s  o f  t h e  w o r l d ,  on t h e  g r a s s  p l a i n s  o r  
t h e  s a g e - b r u s h  d e s e r t .

The a i r  w o u ld  d i s a p p e a r  f ro m  t h e  w h o le  e a r t h  
i n  t i m e ,  p e r h a p s ;  b u t  lo n g  a f t e r  h i s  d a y .  He d i d  
n o t  know j u s t  when i t  had  become s o  n e c e s s a r y  t o  
h im ,  b u t  he had  come b a c k  t o  d i e  i n  e x i l e  f o r  t h e  
s a k e  o f  i t .  S o m e th i n g  s o f t  and w i l d  and f r e e ,  
s o m e t h i n g  t h a t  w h i s p e r e d  t o  t h e  e a r  on t h e  p i l l o w ,  
l i g h t e n e d  t h e  h e a r t ,  s o f t l y ,  s o f t l y  p i c k e d  t h e  l o c k ,  
s l i d  t h e  b o l t s ,  and  r e l e a s e d  t h e  p r i s o n e d  s p i r i t  
o f  man i n t o  t h e  w i n d ,  i n t o  t h e  b l u e  and g o l d ,  i n t o  
t h e  m o r n in g ,  i n t o  t h e  m o rn in g i

F o r  W i l l a  C a t h e r ,  S a n t a  Fe and Taos  w ere  s o u r 

ces o f  i n s p i r a t i o n  a s  w e l l  a s  m ines  f rom  w h ic h  sh e  t o o k  

raw m a t e r i a l  t o  r e f i n e  a g o l d e n  A m erican  c l a s s i c .  A l

though s h e  m e r e l y  s o j o u r n e d  i n  t h e s e  New Mexico v i l l a g e s ,  

h e r  g e n e r a l  a t t i t u d e  t o w a r d  c o n te m p o r a r y  l i f e  was by and 

l a r g e  t h e  same i n  t e m p e r  a s  t h o s e  w r i t e r s  and a r t i s t s  

who r e m a in e d  i n  t h e  S o u t h w e s t  i n  e x i l e  f o r  l o n g e r  p e r i o d s  

and gave i m p e t u s  t o  t h e  S a n t a  F e - T a o s  c u l t u r a l  movement .  

She t o o k  a  happy  v a c a t i o n  i n  r e a l i t y  by h e r  s e v e r a l
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? i s i t s  t o  New Mexico* and  i m a g i n a t i v e l y  s h e  v a c a t i o n e d  

i n  t h e  S o u t h w e s t  by w r i t i n g  h e r  books*

The P r o f e s s o r * s  House and D e a th  Comes f o r  t h e  

A r c h b i s h o p  w e re  j u s t  a s  t y p i c a l  of t h e  i n t e l l e c t u a l  

r e b e l l i o n  o f  t h e  t w e n t i e s  a s  The Sun A l s o  R i s e s  (1926) 

and Main S t r e e t  (192 0 )*  I t  was m e r e ly  W i l l a  C a t h e r ’ s  

t e c h n i q u e  and p o i n t  o f  v iew  t h a t  c a u s e d  h e r  books  t o  

seem o u t s i d e  t h e  r e a l m  o f  t h e  Main S t r e e t  c am p a ig n  

a g a i n s t  v u l g a r i t y *  I n  b o t h  t h e  n o v e l s *  t h e  mood of  

e s c a p e  i s  o v e r w h e lm in g ;  t h e y  a r e  i n f u s e d  w i t h  a p a s 

s i o n a t e  r o m a n t i c i s m *  H ow ever ,  t h e  i d e a l i z a t i o n  o f  t h e  

A m e r ic an  p a s t  i n  t h e  S o u t h w e s t  c o n t r i b u t e d  imm ense ly  

t o  t h e  r e - d i s c o v e r y  o f  A m e r ic a n  v a l u e s  i n  t h e  t w e n t i e s *  

The b l u e  m esas  o f  New Mexico r e v e a l e d  a n a t i o n a l  h e r 

i t a g e  w h ic h  c o u l d  be u s e d  f o r  t h e  r e f i n e m e n t  of  an  

A m e r ic an  t r a d i t i o n *
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Taos

M abel  Dodge L u h an :  S p h i n x  o f  Taos D e s e r t

A l th o u g h  many w r i t e r s  s o j o u r n e d  i n  Taos be

tw een  1900 and 1934# v e r y  l i t t l e  w r i t i n g  was done t h e r e  

e s p e c i a l l y  t h e  k in d  w h ic h  we c a l l  b e l l e  l e t t r e s ,  T h i s  

l i t t l e  r e t r e a t  a lw a y s  was a n  s t i l l  r e m a in s  a c e n t e r  

f o r  p a i a t e r s ,  However ,  t h e  w ork  o f  a t  l e a s t  two o f  

t h e  w r i t e r s  who have r e s i d e d  i n  Taos g a in e d  n a t i o n a l  

a t t e n t i o n ,  p a r t l y  b e c a u s e  t h e y  w e re  fam ous p e r s o n a l 

i t i e s  when t h e y  w en t  t o  New Mexico and p a r t l y  b e c a u s e  

of  w h a t  t h e y  have  had  t o  s a y  a b o u t  t h a t  p a r t  o f  t h e  

c o u n t r y *

I t  h a s  b e e n  s a i d  t h a t  t h e  e x p a t r i a t e s  who 

w en t  t o  S a n t a  Fe  and Taos  f e l t  a n eed  t o  j u s t i f y  t h e i r  

e x i s t e n c e  t h e r e  and as  a c o n s e q u e n c e  j o i n e d  c e r t a i n  

a c t i v i t i e s  and  p r e a c h e d  t h e  g o s p e l  o f  p l a c e .  We have  

s e e n  t h a t  two m a jo r  s t r a i n s  a p p e a r  i n  t h e  t h i n k i n g  

of  t h e  i n d i v i d u a l s  s t u d i e d — t h e  i d e a  o f  m e n t a l  and 

p h y s i c a l  w e l l - b e i n g  and  t h e  i d e a  o f  p r e s e r v i n g  n a t i v e  

A m erican  c u l t u r a l  r e m n a n t s  t o  be used  f o r  d e v e l o p i n g  

a r i c h e r  A m e r ic a n  c u l t u r e .  C e r t a i n l y  t h e s e  m o t i v e s  

a r e  t h e  o n e s  i m p e l l i n g  one o f  t h e  most  n o t e d  o f  t h e  

e x i l e s  a t  T a o s ,  Mabel Dodge L uhan ,  p e r h a p s  more t h a n  

any o t h e r  i n d i v i d u a l ,  was  r e s p o n s i b l e  f o r  t h e  t r e k  t o  

New Mexico o f  h u n d r e d s  o f  fam ous p e o p l e , *  B e c a u s e ,

i - E l i z a b e t k  S h e p l e y  S e r g e a n t ,  MS p h in x  o f  Taos 
Deser t ,**  The S a t u r d a y  Heview o f  L i t e r a t u r e ,  V o l ,  19 
(November ,  1 9 3 8 ) ,  12 -  1 4 ,
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as  she  c l a i m e d ,  sh e  fo u n d  p e ac e  t h e r e ,  sh e  recommended 

t h e  p l a c e  t o  o t h e r s ,

H a b e l  Luhan i s  t h e  sup rem e  exam ple  o f  t h e  

A m er ican  who w i s h e d  t o  e s c a p e  f r o m  t h e  h i g h l y  i n d u s t 

r i a l i z e d  mass s o c i e t y  and once h a v i n g  e s c a p e d  t r i e d  

t o  f o r m u l a t e  i d e a s  a b o u t  w ha t  c o n s t i t u t e d  t h e  "good 

l i f e ” w h e re  s h e  f o u n d  h e r s e l f ,  M rs ,  Luhan h a s  n e v e r  

been, c o n s i d e r e d  an i m p o r t a n t  A m er ic an  w r i t e r ,  y e t  

t h e  s e v e r a l  a u t o b i o g r a p h i c a l  s t u d i e s  w h ich  sh e  h a s  

w r i t t e n  i n  New Mexico may be c o n s i d e r e d  i n  f u t u r e  

y e a r s  a v i t a l  a d d i t i o n  t o  o u r  l i t e r a t u r e .  They con

s t i t u t e  i m p o r t a n t  d o c u m e n t a t i o n  f o r  an i n t e r e s t i n g  

p e r i o d  i n  A m e r ic a n  l i f e , * -

H a b e l  Luhan grew up i n  B u f f a l o ,  New York i n  

a no u v e au x  r i c h e  f a m i l y ,  t h e  G a n s o n s ,  d u r i n g  t h e  l a t 

t e r  q u a r t e r  o f  t h e  l a s t  c e n t u r y .  A g a i n s t  t h i s  Buf

f a l o  l i f e  a nd  f a m i l y  b a c k g r o u n d  she  be g an  t o  r e b e l  
2

e a r l y .  Her  l i f e ,  s i n c e  t h o s e  B u f f a l o  y e a r s ,  seem s 

t o  be a h i s t o r y  o f  a t t e m p t s  t o  e s c a p e .  I s o l a t i o n  as  

an  o n l y  c h i l d  and a l i e n a t i o n  f ro m  h e r  p a r e n t s  had

h e l p e d  t o  d e v e l o p  d i s c o n t e n t  and f r u s t r a t i o n :

* C f ,  Howard Humford J o n e s ,  Guide t o  Ameri
can  L i t e r a t u r e  and I t s  Background  s i n c e  1890,  (Cam
b r i d g e :  H a r v a r d '  U n i v e r s i t y  P r e s s ,  1 9 5 3 ) ,  p p ,  144-
14 5 ,  S e e  a l s o  e n t r y  i n  R o b e r t  E ,  S p i l l e r  e t ,  a l , L i t -  
e r a r y  H i s t o r y  o f  t h e  D n i t e d  S t a t e s ,

2
Mabel  Bodge L uhan ,  B a c k g r o u n d , V o l ,  I :  I n 

t i m a t e  Mem ories  (New Y ork :  H a r c o u r t ,  B ra ce  and Com-
p a n y ,  1 ^ 3 3 ) .  p a s s i m .
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P r o b a b l y  most  p e o p l e  have some mem ories  o f  
t h e i r  e a r l i e s t  y e a r s  t h a t  c o n t a i n  a l i t t l e  
warmth  and  l i v e l i n e s s  b u t  i n  my own I  c a n n o t  
f i n d  one happy hour*  1 have no r e c o l l e c t i o n  o f  
my m o t h e r ’ s  e v e r  g i v i n g  me a k i s s  o r  s m i l e  o f  
s p o n t a n e o u s  a f f e c t i o n ,  o r  of  any s i g n  f rom  my 
f a t h e r  e x c e p t  d a r k  l o o k s  and a n g ry  sounds*  I  
know t h e y  must  b o t h  o f  them have  b e e n  c h e a t e d  
o f  h a p p i e r  t i m e s  t h a n  t h e y  found  u n d e r  t h e i r  
own r o o f *  and t h e y  had  no h a p p i n e s s  t o  r a d i a t e  
t o  a s o l i t a r y  c h i l d *  We a l l  n eed ed  t o  love  
e a c h  o t h e £  and t o  e x p r e s s  i t ,  b u t  we d i d  n o t  
know how*

Born i n t o  t h e  l e i s u r e  c l a s s ,  Mabel  a c q u i r e d  t h e  l e i s 

u re  c l a s s  h a b i t s  and c h a r a c t e r i s t i c s *  Not h a v in g  any

t h i n g  t o  do c a u s e d  h e r  t o  become i n t e r e s t e d  i n  a l l  

k i n d s  o f  mcwements w h ic h  made h e r  s p i r i t u a l  l i f e  com

p l e t e l y  d i s o r d e r e d *

A f t e r  t h e  d e a t h  o f  h e r  f i r s t  h u s b a n d ,  sh e  w en t  

t o  E u ro p e*  F o l l o w i n g  a s e c o n d  m a r r i a g e ,  s h e  s e t t l e d  

i n  I t a l y  w h e r e - s h e  b o u g h t  a l a r g e  house*  I n  h e r  V i l l a

C u r o n i a  i n  F l o r e n c e ,  s h e  h e l d  a k ind  o f  s a l o n  f o r  Amer-
2

i c a n s  and E u r o p e a n s  a l i k e *  T h i s  was h e r  f i r s t  g r e a t  

e s c a p i s t  a d v e n t u r e *  I n  E u ro p e a n  E x p e r i e n c e s  (1935) 

she  g i v e s  a d e s c r i p t i o n  o f  th e  c h a r a c t e r  o f  t h o s e  F l o r 

e n t i n e  d a y s :

A l l  a -m a k in g  and  a n - a p i n g  o f  t h e  p i c t u r e s  
and t a l k i n g  a b o u t  them* P e o p le  a lw ay s  b e in g  
t o l d  t h e y  had  ’ c h a r a c t e r * ,  w hich  d i d  n o t  a t  a l l  
mean t h e y  had  v i r t u e s — o f t e n  q u i t e  t h e  c o n t r a r y *  
B u t  t h a t  t h e y  had  g e n r e ;* • • o r ’ i n t e r e s t i n g  c o l o r .

l I b i d * .  p* 23

Mabel  Dodge L u han ,  E u rop ean  E x p e r i e n c e s ,
Vol* I I ;  I n t i m a t e  M em ories* (New Y ork :  H a r c o u r t ,  B ra ce
and Company. 1 9 3 5 ) .  p a s s i m *
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o r  t h a t  t h e y  w ere  v e r y  ’ p e r i o d *  o r  p i c t u r e s q u e *  
The o n l y  p e o p l e  who c o u n t e d ,  who w ere  v i s i b l e  
t o  t h e  t r a i n e d  e y e s  o f  t h e  F l o r e n t i n e  w o r l d ,  
w ere  t h o s e  who r e s e m b l e d  w orks  o f  a r t  o f  a by
gone d a y ,  s o  t h a t  e v e r y o n e  d i d  h i s  b e s t ,  o f t e n  
u n c o n s c i o u s l y ,  t o  r e v e r t *  E v e ry b o d y  lo o k e d  
l i k e  somebody o f  t h e  p a s t  o r  some p a i n t i n g  of-, 
t h e  p a s t *  The f a r t h e r  p a s t ,  t h e  b e t t e r ,  too*

I n  I t a l y ,  Mabel  l i v e d  t h e  l i f e  o f  a H enry  James h e r 

o i n e ,  and  s h e  d e v e l o p e d  t h e  J a m e s i a n  a t t i t u d e  t o w a rd  

America* To h e r ,  A m e r i c a n s  seem ed t o  l a c k  t h e  g r e a t  

s p i r i t u a l  l i f e — " l a  g r a n d e  v i e  i n t e r i l u r e *"

When sh e  r e t u r n e d  t o  A m er ica  i n  1913 ,  she  was 

even  more d i s p l e a s e d  w i t h  l i f e  i n  A m er ica  t h a n  she  

had e x p e c t e d *  I n  o r d e r  t o  make l i f e  b e a r a b l e  f o r  h e r 

s e l f ,  s h e  o pe n ed  h e r  New York  h o u se  a t  23 F i f t h  Ave-
2

nue t o  f r i e n d s  a s  s h e  had  done i n  I t a l y *  Here  she

e n t e r t a i n e d  a r t i s t s ,  w r i t e r s ,  s o c i a l i s t s ,  a n a r c h i s t s ,

p o l i t i c i a n s ,  p h i l o s o p h e r s ,  f e m i n i s t s ,  m u s i c i a n s  and

e v e r y o n e  e l s e  who i n t e r e s t e d  h e r *  I t  seems t h a t  a

s o r t  o f  i n f o r m a l  m e e t i n g  on T h u r s d a y  e v e n i n g s  was
3

s u g g e s t e d  t o  h e r  by L i n c o l n  S t e f f e n s *  Of t h e s e  e v e 

n in g s  Mabel  w r o t e :

W e l l ,  t h e  a p a r t m e n t  became a k in d  o f  home 
f o r  many p e o p l e  who came and s a t  t h e r e  once a 
w eek  and  gave  t h e i r  s o u l s  a l i t t l e  fun* I

I I b i d * ,  p* 23*
2 Mrs* Luhan g i v e s  us an  i n t e r e s t i n g  s k e t c h

ff  t h i s  p e r i o d ,  1913 -  1 91 6 ,  i n  h e r  Movers and
h a k e r s  (1936)  *

3
M abel  Dodge L u h a n ,  Movers and S h a k e r s * 

Vol* I I I :  I n t i m a t e  Memories (New Y ork :  H a r c o u r t ,
B race  and  Company, 1936)*
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rem em ber  c o m p l a i n i n g  t o  W a l t e r  [L ip p m an n ]  
so o n  a f t e r  I  came t o  New York t h a t  p e o p l e  had 
no i n n e r  l i f e  i n  A m erica*  T h e re  was so op
p o r t u n i t y  f o r  t h e  g r a n d e  v i e  i n t e r i l u r e .  • • • 
E v e r y w h e r e  p e o p l e  seem ed so  a c t i v e  and i n  p u r 
s u i t  o f  t h e  main  c h a n c e  i n  America* I  t h i n k  
t h e  E v e n i n g s  gav e  t o  t h o s e  who needed  i t  an 
o p p o r t u n i t y  t o  be  t h o u g h t f u l  and d i s c u r s i v e  
an d  l e t  i d e a s  em erge  q u i e t l y  somewhat l i k e  t h e  
E u r o p e a n  l i f e  d i d *

Her s a l o n  was a p o t  f o r  s t i r r i n g  up new i d e a s  which

were  t o  have  a f o r c e  i n  A m e r ic a n  l i f e  t h e r e a f t e r *  I t

was s i m i l a r  t o  t h e  s t u d i o  o f  A l f r e d  S t i e g l i t z :

Was i t  t h e  c l i m a t e *  [M abel  w r o t e ]  o r  w ha t  
o t h e r  i m p o n d e r a b l e  f o r c e  was i t «  t h a t  d ro v e  
p e o p l e  s o ?  T h e re  seemed no p l a c e  t o  come t o  
r e s t  i n  New York* no t im e  t o  d ream  and ponder*  
The o n l y  s p o t  1 knew o f  o u t s i d e  my own a p a r t 
ment  w h e re  one c o u l d  f i n d  a k in d  o f  p e a c e f u l  
a c t i v i t y  was  w i t h  S t i e g l i t z *  a t  *291** There  
one d i d  h a v e  t h a t  s e n s e  o f  a s p i r i t u a l  home 
t h a t  a c u l t  u r a  ̂ e n v i r o n m e n t  and b a c k g ro u n d  a l 
ways  g i v e s  one*

H ere  a t  t h e  home o f  Mabel Dodge, a r t i s t s  met

s o c i a l i s t s  and w r i t e r s  who i n f l u e n c e d  a r t  and l i t e r 
al

a t u r e  a l o n g  new l in e s * * '  At l e a s t  many, young a r t i s t s  

were  i n s p i r e d  by t h e  v a r i e t y  o f  i d e a s *  and Mabel 

Dodge* h e r s e l f *  a s s i s t e d  w i t h  t h e  p u b l i c i t y  f o r  th e  

Armory Show i n  1913*

A l t h o u g h  t h e s e  m e e t i n g s  were  h e l d  a t  h e r  

home* M abel  Dodge t o o k  v e r y  l i t t l e  p a r t  i n  them ,  t h u s  

a t t r a c t i n g  e v e n  more a t t e n t i o n  and d r a w in g  t o  h e r s e l f

*T b i d * ,  pp* 94 -  95* 3 I b i d * , p* 95*

3 I b i d ** p* 9 0 .
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$ o r e  p o p u l a r i t y :

The f a c t  i s ,  [ s h e  t e l l s  u s ]  I  had  become a 
m y t h o l o g i c a l  f i g u r e  r i g h t  i n  my own l i f e t i m e ,  
w h i c h ,  I  am s u r e  i s  a r a t h e r  r a r e  e x p e r i e n c e *  
B u t  t h e  f a c u l t y  I  h ad  f o r  n o t  s a y i n g  much and 
y e t  f o r  b e i n g  t h e r e  gave  p e o p l e ' s  i m a g i n a t i o n  
a c h a n c e  t o  f a b r i c a t e  t h e i r  own Mabel Dodge, 
w h ic h  t h e y  d i d ,  a t t r i b u t i n g  t o  h e r  a l l  k i n d s  
o f  f a c u l t i e s  and powers*  • • . P e o p l e  a t t r i b u 
t e d  power  t o  me and by t h e i r  b e s t o w a l  I  had i t ,  
s o  1 was a b l e  t o  s e c u r e  a s i n g u l a r  a t t e n t i o n  
f o r  a n y t h i n g  any  t im e  and  t h i s  made p e o p le  
e a g e r  t o  have  my name on c o m m i t t e e s  and p r o s 
p e c t u s e s ,  j r  t o  have  me a s s o c i a t e d  w i t h  new 
movements*

I n  1913 -  1 9 1 4 ,  a c c o r d i n g  t o  M abe l ,  t h e r e  

seemed t o  be a k i n d  o f  q u e s t  f o r  i n d i v i d u a l i s m — an 

a d v o c a t i o n  o f  p h i l o s o p h i c a l  a n a rc h i s m *  Of H u t c h i n s  

H apgood ,  s h e  w r o t e :

He lo v e d  t h e  e v i d e n c e s  o f  w h a t  he b e l i e v e d  
t o  be a d i s t o r t e d  c i v i l i z a t i o n ,  and  he c u l t i 
v a t e d  them* He seem ed t o  be a lw ay s  l o o k in g  
f o r  e x a m p le s  o f  s u p p r e s s e d  i n d i v i d u a l i s m  so 
t h a t  he c o u l d  p o u r  h i s  a f f e c t i o n  and sympathy  
o v e r  them* He d e s p i s e d  t h e  m e c h a n i c a l  a n |  
' c r y s t a l l i z e d *  c o n v e n t i o n s  o f  ou r  sys tem*

From t h e  E v e n i n g s ,  Mabel had d e r i v e d  a s o r t  

of  p e a c e  and  s a t i s f a c t i o n  and  a t  t h e  same t im e  th e  

p e o p l e  w i t h  whom sh e  came i s  c o n t a c t  gave h e r  some

t h i n g  t o  do* H er  p a r t i c i p a t i o n  i n  movements k e p t  h e r  

f ro m  b e i n g  b o r e d *  H er  a s s o c i a t i o n  w i t h  t h e  r a d i c a l s  

o f  b o t h  t h e  l e i s u r e  c l a s s  and t h e  w o r k i n g  c l a s s e s  

c au se d  h e r  t o  become e v e n  more d i s s a t i s f i e d  w i t h  t h e  

s o - c a l l e d  " p r o p e r  b e h a v i o r "  of  t h e  c l a s s  i n t o  which  

she  was b o rn *  A f t e r  a b o u t  a y e a r ,  h o w e v e r ,  t h e  g a t h -

^ I b i d * ,  p .  140 .  2 I b i d * .  p« 187*
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e r i n g s  w ere  s t o p p e d ,  and sh e  became i n c r e a s i n g l y  d i s 

t u r b e d *

A l th o u g h  Mable Dodge became d i s t r e s s i n g l y  

b ored  and u p s e t  i n  1914 b e c a u s e  o f  h e r  p e r s o n a l i t y  

and c i r c u m s t a n c e s ,  i t  seem s t h a t  she  was n o t  an ex

c e p t i o n :

T h i s  had become a t im e  [ s h e  w r o t e ]  when many 
p e o p l e  f r a n t i c a l l y  t r i e d  t o  f i n d  s a l v a t i o n  
o u t s i d e  t h e m s e l v e s *  They c o n s u l t e d  p s y c h i c s  
and t h e y  w e n t  t o  a l l  k i n d s  o f  H e a l e r s  and 
D o c t o r s  and P s y c h i a t r i s t s *  A l th o u g h  E urope  
was a t  war  o u r  n o r t h e r n  c o n t i n e n t  seemed t o  
s t a n d  f i r m ,  y e t  i n v i s i b l y  i t  was s i n k i n g .  P sy 
c h o l o g i c a l l y ,  w h a t  h a s  b e e n  t o l d  happened  to  
A t l a n t i s  was t a k i n g  p l a c e  once more and p e o p le  
f e l t  i t  e v e n  th o u g h  t h e y  d i d  n o t  know i t .  Some
t h i n g  was b r e a k i n g  up and.  p a s s i n g  s l o w l y  away 
o u t  o f  t h e  ig o r ld — a c i v i l i z a t i o n  was g o in g  t o  
p i e c e s *  * •

K a b e i  t u r n e d  t o  p s y c h i a t r i s t s  and C h r i s t i a n

S c ie n c e  h e a l e r s  to  n a t u r e  and t o  a r t *  " C h r i s t i a n

S c ie n c e  T r e a t m e n t s  d i d  n o t  seem t o  change  one* They

c o l o r e d  one d i f f e r e n t l y  f o r  a w h i l e ,  t h e n  t h e  c o l o r  
2

wore o f f . "  T h e re  was one t im e  when Mabel s p e n t  an
3

e v e n in g  sm ok ing  " P e y o t e , "  an  I n d i a n  d r u g .  She and 

h e r  f r i e n d s  w e re  o p e n ly  a c c u s e d  of  b e i n g  j u s t  p l a i n  

dope a d d i c t s *  Such was t h e  e x t e n t  of  h e r  l e i s u r e  and 

h e r  boredom  when she  d e c i d e d  t o  l e a v e  New York and go 

out  t o  h e r  c o u n t r y  p l a c e ,  F i n n e y  Farm , i n  1915. She

d e s c r i b e d  h e r s e l f  t h u s :  " I  was a w eak ,  u n s t r u n g  c r e a t 

ure— a t  war  w i t h  m y s e l f  and l o s t  t o  l i f e *  At such  a

i  ^ 3
' I b i d . . d* 307* I b i d * ,  p* 3 1 ,  I b i d * ,  pp* 265—

2 7 9 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

-3G 5=

d i s a d v a n t a g e  t h a t  I  f e l t  l i k e  s h u n n in g  e v e r y o n e ,  y e t  

d r e a d f u l l y  l o n e l y  when I  was a l o n e , " 1 she  n e t  and 

m a r r i e d  t h e  a r t i s t ,  K a u r i c e  S t e r n e ,  who was t h e  im

m e d ia t e  c a u s e  of  h e r  g o i n g  o u t  t o  Taos i n  1 9 1 6 ,2

A f t e r  S t e r n e  had  b e en  i n  New Mexico f o r  a 

s h o r t  t i m e ,  he w r o t e  t o  H a b e l  and s u g g e s t e d  t h a t  she  

become i n t e r e s t e d  i n  t h e  I n d i a n s :

D e a r e s t  G i r l  -
Do you w a n t  an  o b j e c t  i n  l i f e ?  Save  th e  

I n d i a n s ,  t h e i r  a r t — c u l t u r e — r e v e a l  i t  t o  th e  
w o r l d s  I  h e a r  i n s e n s i t i v e n e s s  o f  o u r  I n d i a n  
O f f i c e — t h r o u g h  i g n o r a n c e ,  s o l e l y ,  f o r  t h e y  
mean w e l l — t h e  s t u p i d i t y  and t h e  p a t h e t i c  
c r i m e s  c o m m i t t e d  by i t s  a g e n t s  t h r o u g h  a s e n s e  
o f  s u p e r i o r i t y  o f  t h e  w h i t e  c o l o r  and c i v i l  
i z a t i o n  ( i n c l u d i n g ,  I  s u p p o s e ,  t h e  ’ G r e a t  White  
Way*— Broadway a t  n i g h t ,  o v e r  e v e r y t h i n g  which  
h a s  c o l o r LT

H ab e l  d e c i d e d  t o  j o i n  M a u r ice  and w en t  o u t  t o  New Mex- 

i c o  w he re  sh e  r e m a i n e d .

Her f i r s t  r e a c t i o n  t o  New H e x ico  was a com

mon o n e .  She had  a f e e l i n g  o f  w e l l - b e i n g  w h ich  was 

p r o d u c e d  by t h e  c l i m a t e :

From t h e  v e r y  f i r s t  day I  fo u n d  o u t  t h a t  th e  
s u n s h i n e  i n  New H e x ic o  c o u ld  do a l m o s t  a n y t h i n g  
w i th  one :  make one w e l l  i f  one f e l t  i l l ,  o r
change  a d a r k  mood and l i g h t e n  i t .  I t  e n t e r e d  
i n t o  o ne * s  d e e p e s t  p l a c e s  and m e l t e d  t h e  t h i c k ,  
s lo w  d e n s i t i e s .  I t  made one f e e l  g o o d .  T h a t  i s ,  
a l i v e .

I b i d , ,  p ,  2 9 6 ,
2"

S t e r n e ’ s  g o i n g  to  New Mexico was e x p e c t e d  t o  
be t h e  b e g i n n i n g  o f  a p e rm a n e n t  s e p a r a t i o n ,

2
L uh an ,  H o v e rs  and S h a k e r s ,  p ,  5 3 4 ,

4
H a b e l  Dodge L nhan ,  Edge o f  Taos D e s e r t :  An

Escap e  t o  R e a l i t y ,  V o l ,  IV: I n t i m a t e  Memories  (New
York: H a r c o u r t ,  B r a c e  and  Company, 1 9 3 7 ) ,  p ,  17,
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She f e l t  t h a t  s h e  h ad  n o t  b e e n  happy  b e f o r e *  Her  d e s 

c r i p t i o n  o f  t h e  t r i p  f r o m  S a n t a  Fe t o  Taos  i s  r h a p 

s o d i c :

I t  had  b e e n ,  l i k e  a p a s s a g e  t h r o n g h  a p i n k  
and  y e l l o w  d r e a m ,  s u r r o u n d e d  on a l l  s i d e s  w i t h  
t h a t  d r y ,  u n m a g n e t i c  s a n d - b l u e  s t a r i n g  down 
a nd  t h e  b r i g h t  a i r  m ak ing  e v e r y t h i n g  seem t o  
w a v e r  a n d  v i b r a t e  a r o u n d  us*

H a v in g  r e a c h e d  T a o s ,  s h e  i s  a b l e  t o  v iew  New 

York f ro m  a v a s t l y  d i f f e r e n t  p e r s p e c t i v e :

And New York* why,  when I  rem embered  t h a t  
c l a m o r  a n d  movement o u t  h e r e  b e s i d e  t h i s  r i v e r ,  
l i s t e n i n g  t o  t h e  i n n e r  so u n d  o f  t h e s e  m o u n t a i n s  
and t h i s  f l o w ,  t h e  ru m b le  o f  New York  dame b a c k  
t o  me l i k e  t h e  i m p o t e n t  and d e s p a i r i n g  p r o t e s t  
o f  a r a c e  t h a t  h a s  gone wrong and  i s  c a u g h t  i n  
a  t r a p *  How u n h a p p y ,  how h o r r i b l y  u n h a p p y ,  t h e  
memory o f  t h e  s o u n d  o f  New York  was i n  my e a r s !
I  f e l t  s c a r e d *  C ou ld  I  hook  os  h e r e  and  m in g le  
w i t h  i t ,  o r  was  i t  t o o  l a t e ?  I  r e c o g n i z e d  t h a t  
i t  was mine f o r  t h e  r e c o g n i t i o n ,  b u t  had  I
s t a y e d  away t o o  l o n g ?

She w a n t s  t o  make h e r  e s c a p e  f i n a l  by e n t e r i n g  i n t o

t h i s  new w o r l d  c o m p l e t e l y  and  c u t t i n g  h e r s e l f  o f f  

f rom  t h e  o l d  w o r l d  s h e  knew* L a t e r ,  i t  i s  a p p a r e n t  

t h a t  s h e  d o e s  n o t  a l t o g e t h e r  a c c o m p l i s h  t h i s  d e s i r e *  

Y e t ,  a t  f i r s t ,  s h e  a t t e m p t s  t o  e x p e r i e n c e  t h e  l a n d 

s c a p e  w i t h o u t  a f r a m e  o f  r e f e r e n c e :

T h i s  l a n d s c a p e  [ s h e  s a i d ]  made me t h i n k  o f  
a p a i n t i n g  by C o n s t a b l e  w i t h  i t s  t h i c k ,  s o f t ,  
f a r a w a y  c lu m p s  o f  t r e e s ,  and t h e r e  I  was im
p a t i e n t  b e c a u s e  I  d i d  n o t  w a n t  t o  c o n n e c t  t h i s  
new w o r l d  w i t h  t h e  o ld *  I  w a n t e d  i t  t o  be i t 
s e l f  a l o n e  and n o t  a p a r t  o f  any p a s t  I  had  
e v e r  known* I  d i d  n o t  w a n t  t o  be r e m in d e d  of

^ I b i d * * p« 30* I b i d * * p* 3o*
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o l d  f a m i l i a r  t h i n g s * * - 

When sh e  f i r s t  s e e s  t h e  l a n d s c a p e  n e a r  Bl u e  Lake she  

h a s  d i f f i c u l t y  i n  d i s s o c i a t i n g  i t  w i t h  t h e  p a s t :

S h a k e s p e r e a n ,  I  t h o u g h t ,  and t h e n  q u i c k l y  
d i s m i s s e d  t h e  a n a lo g y *  Was one to  be f o r e v e r  
r e m i n d e d  o f  s o m e t h i n g  e l s e  and n e v e r  t o  ex?  
p e r i e n c e  a n y t h i n g  i n  i t s e l f  a t  f i r s t  h a n d , "

B a b e l  d e l i g h t e d  i n  t h e  p r i m i t i v e  a tm o s p h e r e  

and i n  t h e  p r i m i t i v e  a p p e a r a n c e  and c i r c u m s t a n c e s  o f  t h e  

I n d i a n s *  A l l  o f  t h e s e  t h i n g s  seemed "somehow down t o

r o c k - b o t t o m  and  away f ro m  t h e  p r e t e n s e  and t h e  a r t i -
3

f i c i a l i t i e s  we had  a lw a y s  l i v e d  w i t h * "

To u n i t e  h e r s e l f  c o m p l e t e l y  w i t h  t h e  new 

w o r l d ,  sh e  d i v o r c e d  B a u r i e e  S t e r n e  and m a r r i e d  A n to n io  

L uh an ,  a  T aos  I n d i a n *  B a b e l  c l a im e d  t h a t  some m y s t i 

c a l  pow er  b r o u g h t  them  t o g e t h e r *  She u t t e r s  an i n d i c t 

ment o f  A m e r ic an  s o c i e t y  i n  h e r  e x p l a n a t i o n  o f  why h e r  

f o r m e r  m a r r i a g e s  and  r e l a t i o n s h i p s  had f a i l e d  and t h e  

u n io n  w i t h  t h e  I n d i a n  d i d  n o t*

Then t h e  men I  had  known had been  of  t h e  same 
m a t e r i a l  a s  i«  o f  t h e  same e n v i r o n m e n t  and so 
c i a l  s y s te m *  T h e y ,  l i k e  I ,  had been  i n  v a r i o u s  
w ays  c o m p e t i t i v e ,  r e s t l e s s  g o - g e t t e r s *  Of 
c o u r s e ,  t h e y  t h o u g h t  o f  t h e m s e lv e s  a s  dynamic  
f o r  t h e y  w e n t  so  f a r  and so  f a s t  i n  t h e i r  e f 
f o r t s  t o  e s c a p e  t h e m s e l v e s *

E v e r y t h i n g  t h e y  d i d  t o o k  them away f rom  th e  
c o n t e m p l a t i o n  o f  t h e  i n n e r  man* ^ hey  would  
c r e a t e  new a r t  f o r m s ,  t h e y  would  remake t h e  
w o r l d ,  b u t  t h e y  w ould  n e v e r  come t o  g r i p s  w i t h  
t h e i r  own s o l i d  c r y s t a l l i z e d  d e f o r m i t i e s *  T h i s

l I b i d ** p* 3 0 1 .  2 I b i d *
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w o r l d  o f  e s c a p i s t s  I  had l i v e d  among, t h i s  
crowd o f  r e f o r m e r s ,  a r t i s t s ,  w r i t e r s ,  l a b o r  
l e a d e r s ,  p h i l o s o p h e r s ,  and s c i e n t i s t s ,  t h e y  had 
b e e n  t e r r i b l y  b u sy  a l l  t h e  t i m e ,  ’ d o in g  t h e  job*  
a s  t h e y  were  wont  t o  c a l l  i t ,  the  j o b ,  i n  f a c t ,  
o f  a v o i d i n g  t h e  r e s p o n s i b i l i t y  of  t h e m s e l v e s ,  
and o f  g e t t i n g  i n t o  t h e m s e l v e s ,  and t h e i r  a c t 
i v i t i e s  had n o t  l e f t  them t im e  or  l e i s u r e  t o  
b e :  f o r  mere b e i n g .  They . . .  n e v e r  r a d i a t e d .
They had n o t  t h e  t im e  Jto be.: t o  be a n y t i n g
much. .  .  . 1

Mabel Luhan and o t h e r s  l i k e  Mary A u s t i n  and 

D. H. Lawrence  e s p o u s e d  a p h i l o s o p h y  of  e a r t h  c o n t a c t  

and of t h e  r e l a t i o n  o f  t h e  i n d i v i d u a l  to  t h e  human 

t r i b e .  When one g i v e s  t h e i r  i d e a s  some c o n s i d e r a t i o n ,  

he s e e s  s h a d e s  o f  E m erson  and Whitman and N i e t z s c h e  

and R o u s s e a u  and S p i n o z a ,  i f  you w i l l .  I t  i s  p e r h a p s  

p re s u m p tu o u s  t o  e v e n  c o n n e c t  t h e i r  u t t e r a n c e s  t o  th e  

name p h i l o s o p h y — t h e r e  b e i n g  no sy s te m  of i d e a s  o r d e r 

ly  p r e s e n t e d .  Yet  t h e i r  w r i t i n g s  do have a p h i l o s o p h 

i c a l  t o n e .

ft’h a t  i s  th e  n a t u r e  of th e  i d e a s  of Mabel Luhan 

and whence  comes t h e s e  i d e a s ?  F i r s t ,  one c o u ld  say  

t h a t  t h e  p a r t i c u l a r  p l a c e  i t s e l f  would o b v i o u s l y  a s 

s e r t  i t s e l f  a s  a f o r c e  b e c a u s e  th e  l a n d s c a p e  was so  

t r e m e n d o u s  and s e n s u a l .  S e c o n d l y ,  t h e  " Z e i t g e i s t "  of 

which  Mabel  Luhan was a p a r t  c o n s t i t u t e d  a d e t e r m i n a n t .  

T h i r d l y ,  t h e  I n d i a n  and S p a n i s h  h e r i t a g e ,  b e i n g  an 

a n t i t h e s i s  t o  t h e  c i v i l i z a t i o n  f rom  which she w ish e d  

t o  e s c a p e ,  p l a y e d  a s i g n i f i c a n t  r o l e .

1 I b i d . , p p .  272 -  2 7 3 .
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The s t r i k i n g  d i f f e r e n c e  i n  t h e  l a n d s c a p e — th e  

immense s p a c e s *  t h e  m a g n i tu d e  of  t h e  s a n g r e  de C r i s t o  

M o u n ta in s  w i t h  t h e i r  s u b t l e t y  and v a r i e t y  o f  c o l o r s —

c o u ld  n o t  be i g n o r e d  e v e n  i f  one t r i e d *  The w h o le  a s 

p e c t  w as  s t r a n g e  and m y s t i c a l :

I t  d o e s n ' t  t a k e  l o n g  f o r  t h e  a s p e c t  o f  t h e  
w o r l d  t o  change  h e r e *  and  i n  a s h o r t  t im e  g r e a t  
g a l l e o n s  o f  c lo u d  s a i l e d  o v e r  t h e  dty and soon 
c o v e r e d  t h e  sun*  Then e v e r y t h i n g  lo o k e d  s a d  i n 
deed*  We d e p e n d  so  much on t h e  h ig h  key o f  l i g h t  
f o r  i l l u m i n i n g  t h i n g s *  When the  s u n  s h i n e s *  i t  
c o l o r s  e v e r y  t r e e  and hummock o f  e a r t h  n e a r - b y
and  i n  t h e  d i s t a n c e  t h e  e t h e r  seems o f  p o w d e r a b l e
b l u e  and v i o l e t  a n d  mauve; t h e  m o u n ta in  c h a n g e s  
f ro m  p a n s y  p u r p l e  t o  p e r i w i n k l e  b l u e ,  and g r e a t  
c lo u d s h a d o w s  s h a p e d  l i k e  e a g l e s  move o v e r  i t *  o r  
i t  t u r n s  i n k  b l a c k  s p l a s h e d  w i t h  w h i te*  b e h in d  
t h e  p a l e *  r a d i a n t  f i e l d s  t h a t  g l i s t e n  and  f l a s h *
A l l  d a y  l o n g  t h e r e  a r e  c h a n g e s  o f  c o l o r  and  mood, 
s t a r t l i n g  and  s t r a n g e *  and one n e v e r  grows acv 
c u s to m e d  t o  t h e  e n d l e s s  v a r i e t y  o f  t h e  h o u r s *

From t h e  o v e r p o w e r i n g  i n f l u e n c e  o f  t h e  l a n d -

s c ap e  comes t h e  i d e a  o f  t h e  " g e n i a s  l o c i *" " P e o p l e

have n o t h i n g  t o  do w i t h  t h e  g e n i u s  l o c i * They do n o t  
3

c r e a t e  i t . "  The I n d i a n s  had  c r e a t e d  a g r e a t  m y th o lo g y  

a ro u n d  t h e  f l o r a *  f a u n a *  m o u n ta i n s  and l a k e s  and th e  

r e l a t i o n  o f  t h e  p e o p le  t o  t h e s e  o b j e c t s  i n  t h e  l a n d 

scap e*  The i s o l a t i o n  o f  t h e  I n d i a n s  and t h e i r  n a t u r 

a l  a d a p t a t i o n  t o  t h e  l a n d  e x h i b i t e d  a h a rm o n ic  r e l a t i o n 

s h i p  o f  man and n a t u r e *  W i l l i n g  to  e n t e r  t h i s  new w o r ld *

^Mabel  Dodge Luhan* W i n t e r  i n  T aos  (New York:  
H a r c o u r t ,  B ra c e  and Company* 1935)* p .  lo£*

2
T h i s  t e r m  was u s e d  f r e q u e n t l y  by Mabel Dodge 

i n  E u r o p e a n  E x p e r i e n c e s  and i n  h e r  o t h e r  w o rk s  d e a l i n g  
w i t h  Taos*

3L u h a n ,  E u r o p e a n  E x p e r i e n c e s , p* 99*
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Ha be 1 Dodge n a t u r a l l y  a c c e p t s  t h i s  e n v i r o n m e n t a l i s m  a s  

a s o r t  o f  m y s t iq u e *  As s h e  had  done e a r l i e r  when s h e  

went t o  F i n n e y  Farm and became i n t e r e s t e d  i n  n a t u r e  and 

i n  a r t i s t s *  s h e  b egan  an  e s c a p e  i n t o  n a t u r e  h e r e  i n  

Taos*

The I n d i a n  was one w i t h  n a t u r e ;  t h e y  r e i n f o r c e d  

each  o t h e r *  " I  have n e v e r  s e e n "  Habel  w r o t e ,  " a  l o o k  

of  a n x i e t y  o r  e x a s p e r a t i o n  o v e r  any k in d  o f  w e a t h e r  

on an I n d i a n  f a c e *  W h a tev e r  comes i n  N a tu re  t h e y  meet  

i t  w i t h  a c c e p t a n c e  as  t h o u g h  i t  were  r i g h t *  They do 

n o t  know how t o  r e s i s t  n a t u r a l  t h i n g s  l i k e  d r o u g h t  o r  

h a i l  o r  c l o u d b u r s t s  w i t h  a n g e r  and h a t e  b e c a u se  t h e y  a r e  

so much a t  one w i t h  a l l  t h e  e l e m e n t s *  They know t h e y  

a re  t h e m s e l v e s  t h e  e a r t h  and t h e  r a i n .  * * *"*

M i s a n t h r o p i c  and p e s s i m i s t i c ,  Habel  Luhan 

r e j e c t s  h e r  f o r m e r  g r e g a r i o u s n e s s *  P e o p le  and s o c i e t y —  

the  s o c i e t y  s h e  knew— had b e e n  t h e  s o u r c e  o f  a l l  h e r  

i l l s *  She  w r o t e :

And i n  t h e  same way t h a t  I  l o s t  F l o r e n c e ,  I  
h a v e  l o s t  t h i s  w h o l e ,  r o u n d  e a r t h  • • • P a r i s ,
New Y o rk ,  S a n t a  F e ,  • • • F o r  w hat?  F o r  p e o p le *  
P e o p l e  who have b e e n  t h e  m ost  p a s s i o n a t e  c o n s i d 
e r a t i o n  o f  a l l .  P e o p l e d  N e v e r ,  f o r  f i f t y  y e a r s  
h a v e  I  l e f t  o f f  p u r s u i n g ,  f u s s i n g ,  s p e c u l a t i n g ,  
i d e n t i f y i n g ,  g r o u p i n g ,  d e v o u r i n g ,  and r e j e c t i n g ^  
P e o p l e ,  t h e  m a t e r i a l  o f  my e x p e r i e n c e ,  and my 
c h a n g e s ,  d e v e lo p m e n t  and growth*  C e l l  by c e l l ,
I  b u i l t  m y s e l f  a w o r l d  t o  r e p l a c e  t h e  l o v e l y  
w o r l d  o f  n a t u r e  t h a t  I  l o s t  and s a c r i f i c e d  f o r  
th e m ;  and e a c h  c e l l  i s  made o f  a human l i f e *  •
.  * B u t  now, a t  t h e  l a t t e r  e n d ,  I  r e t u r n  t o  w h a t

^ L u h a n ,  W in t e r  i n  T a o s * pp* 195 -  196.
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I  a l w a y s  l o s t #  L i f e  i s  i n  t h e  n a t u r a l  w o r l d * 1 

M a b e l  h a d  l i v e d  i n  a w o r l d  o f  s c i e n t i f i c  p r o 

g r e s s *  O n e  o f  t h e  e f f e c t s  o f  t h i s  p r o g r e s s  u p o n  s o c i 

e t y ,  s h e  c o n c l u d e d  a s  d i d  M a r y  A u s t i n ,  w a s  t h e  a l i e n a -
o

t i o n  o f  i n d i v i d u a l s  f r o m  o n e  a n o t h e r *  T h e  c i v i l i z i n g  

p r o c e s s  h a d  g i v e n  m o d e r n  s o c i e t y  k n o w l e d g e ,  b u t  i t  h a d  

c a u s e d  a s e p a r a t i o n  f r o m  n a t u r e — f r o m  c o n t a c t  w i t h  t h e  

e a r t h  a n d  a g r a r i a n  p u r s u i t s *  H e r  t h e o r y  o f  t h i s  c l e a v 

a g e  a n d  d i s o r d e r  i s  a s  f o l l o w s :

K n o w l e d g e  i s  p o w e r ,  w a s  t h e  b e l i e f  b e h i n d  t h e  
a c t i v i t y  o f  t h e  s t u d e n t s  o f  t h e  w o r l d — b u t  i t  
w a s  a  k n o w l e d g e  o f  t h e  i n f i n i t e l y  d i v i s i b l e  a t o m s  
o f  t h a t  w o r l d *  C u t  o f  t h e  e n d l e s s  b r e a k i n g  up  
a n d  r e c o m b i n i n g  o f  t h e  e l e m e n t s ,  t h e  n u m b e r l e s s  
t a k i n g —t o —p i e c e s  o f  t h i n g s ,  t h e  e x a m i n a t i o n  a n d  
t h e  o b s e r v a t i o n — o u t  o f  a l l  t h a t  k n o w l e d g e  p e o p l e  
l e a r n e d  h o w  t o  m o v e  f a s t e r ,  how t o  t r a n s m i t  e l e c 
t r i c a l  f o r c e ,  a n d  h o w t o  b e  m o r e  p h y s i c a l l y  c om 
f o r t a b l e *  T h e  p r a c t i c e  o f  i n f i n i t e  d i v i s i b i l i t y  
h a d  p r o d u c e d  a n  e n o r m o u s  n u m b e r  o f  d e v i c e s *  * .  
T h e  m o r e  s i n g l e n e s s ,  s e p a r a t e n e s s ,  a n d  i n d i v i d 
u a l i t y  b e c a m e  t h e  h a b i t  o f  o u r  d e v e l o p m e n t *  *
* t h e  m o r e  w a y s  t h e r e  w e r e  o f  e s c a p i n g  m e c h a n i c 
a l l y *  A c t u a l l y ,  t h e  c o n q u e s t  o f  m a c h i n e r y  w a s  t o  
p r o m o t e  t h e  s e p a r a t i o n  o f  t h e  i n d i v i d u a l  f r o m  
t h e  m a s s ;  a n d  t h e  b y - p r o d u c t  o f  s c i e n t i f i c  c o n 
q u e s t  h a s  b e c o m e  t h e  e l a b o r a t e ,  u n h a p p y ,  m o d e r n  
m a n ,  c u t  o f f  f r o m  h i s  c o u r s e ,  p o w e r f u l  i n  m e c h 
a n i s m ,  b u t  t h e  l i v i n g  s a c r i f i c e o f  h i s  s c i e n t i f i c  
k n o w l e d g e *  3

A l t h o u g h  M a b e l  D o d g e  s e e m s  t o  f a v o r  t h e  g r o u p  o r  t r i b e ,  

" w h e r e  a  d i f f e r e n t  i n s t i n c t  r u l e d ,  w h e r e  a d i f f e r e n t

1
L u h a n ,  E u r o p e a n  E x p e r i e n c e s * p*  l O O .

2
M a b e l  L u h a n  s h o w s  t h a t  s h e  h a s  b e e n  i n f l u e n c e d  

t o  a  g r e a t  e x t e n t  b y  D .  H .  L a w r e n c e *  S e e  h i s  " P a n  i n  
A m e r i c a , "  S o u t h w e s t  R e v i e w  ( J a n u a r y ,  1 9 2 6 ) *

3
L u h a n ,  E d g e  o f  T a o s  D e s e r t * p* 63 *
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knowledge  gave  a d i f f e r e n t  p o w e r , " *  sh e  p o i n t s  o u t  

t h a t  t h e  i n d i v i d u a l  s e l f  i s  n o t  t o  be l o s t  o r  c o m p l e t e l y  

s u b o r d i n a t e d  t o  t h e  m a s z - - a  b e a u t i f u l  r a t i o n a l i z a t i o n  

f o r  h e r  own c o u r s e  o f  a c t i o n *  The re  s h o u l d  be a h a r 

monic i n t e r d e p e n d e n c e *  She w r o t e :

Though I  had  j u s t  had a l e s s o n  i n  t h e  i n v i s 
i b l e  c o h e r e n c e  o f  a l l  human b e i n g s ,  i t  d i d  n o t  
s eem i l l o g i c a l  t h a t  I  f e l t  e n t i r e l y  s e p a r a t e d  
f r o m  t h e  o t h e r s  o u t  h e r e *  There  was a new f a c 
u l t y  o f  d e t a c h m e n t  f r o m them,  dawning  upon me, 
a d i f f e r e n t  k i n d  f ro m  t h e  s o l i t a r y ,  u n b a l a n c e d  
a t t i t u d e  w h i c h  was  t h e  o n l y  one I  had e v e r  known* 
I t  i s  d i f f i c u l t  t o  d e f i n e *  There  was t h e  b e g i n 
n i n g  o f  o b j e c t i v i t y  i n  i t ,  a r e a l i z a t i o n  o f  o u r  
o n e n e s s  and d e p e n d e n c e  upon a l l  o t h e r s ,  w i t h ,  
s t  t h e  same t i m e ,  t h e  r e a l i z a t i o n  o f  t h e  need  
f o r  w i t h d r a w a l ,  f o r  i n d e p e n d e n c e ,  f o r  n o n - i d e n 
t i f i c a t i o n  w i t h  t h e  mass* I n  a new d i m e n s i o n  one 
m i g h t ,  may,  m u s t ,  r e a l i z e  t h a t  one i s  r e l a t e d  t o  
and i d e n t i f i e d  w i t h  t h i s  u n i v e r s e  and a l l  i t s  
a s p e c t s ,  and y e t  t h a t  one mus t  become more t h a n  
t h a t ,  more t h a n  a b r i g h t  n e i g h b o r l y  c e l l  i n  t h e  
g r e a t  o r g a n i s m * ?

Here on t h e  ed g e  o f  t h e  d e s e r t ,  t h e n ,  Mabel  Dodge Luhan 

d i s c o v e r s  o r  r e d i s c o v e r s  E m e r s o n i a n  i d e a l i s m  a s  i s  ex

p r e s s e d  i n  "The O v e r - S o u I " " N a t u r e , "  and " S e l f - R e l i a n c e * "  

Mabe l  Luhan came t o  f e e l  t h a t  t h e  c i v i l i z a t i o n  

of  wh ich  s h e  ha d  b e e n  a p a r t  was a r t i f i c i a l ,  u n r e a l ,  

and t h a t  i f  one we re  g o i n g  t o  have  peace  of  mind and a 

s e ns e  o f  w e l l - b e i n g  he would  have  t o  g e t  b a c k  t o  t h e  

f u n d a m e n t a l s *  He wou ld  have  t o  be as  c l o s e  t o  p r i m i 

t i v e  n a t u r e  a s  p o s s i b l e  and g i v e  up t h e  s t r u g g l e — t h e

s e l f i s h  s t r u g g l e  t o  l i v e  o u t s i d e  of  t h e  human group*

* I b i d *

2 I b i d ** pp* 312 -  313*
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Somehow t h i s  i d e a  o f  g i v i n g  up and p a r t i c i p a t i n g  i n  

t he  human g r oup  i s  a s  i d e a l i s t i c  as  t h e  r e s t  o f  h e r  

t h eo r y*  She i m p l i e s  t h a t  one can  g iv e  up i n  s o l i t u d e  

and m a i n t a i n  a c e r t a i n  a t t i t u d e  t oward  t h e  group  o r  

t r i b e *

A l t h o u g h  sh e  r e t i r e d  t o  T ao s ,  Mabel  Dodge con

t i n u e d  t o  m a i n t a i n  h e r  p o s i t i o n  as  a g r e a t  h o s t e s s *

She i n v i t e d  p e o p l e  f r om a l l  ove r  t h e  wo r l d  t o  come t o  

New Mexico* She  b u i l t  a l a r g e  house  t o  accomodate  t h e s e  

g u e s t s *  The f o l l o w i n g  i s  h e r  d e s c r i p t i o n  o f  i t :

I t  i s  a s t r a n g e  h o u s e ,  s l ow  grown and w i t h  
a k i n d  o f  n o b i l i t y  i n  i t s  p r o p o r t i o n s ,  and w i t h  
a l l  t h e  p a s t  y e a r s  of  my l i f e  showing  t h e r e  i n  
I t a l i a n  and F r e n c h  f u r n i t u r e ,  p i c t u r e s  f rom many 
l a n d s ,  books  f rom New York ,  b r o n z e s  f rom V e n i c e ,  
C h i n e s e  p a i n t i n g s ,  and I n d i a n  t h i n g s *  And a lways  
a f i r e  b u r n i n g  i n  t h e  f i r e p l a c e s * »

Her h o u s e ,  h e r  g u e s t s  and h e r  e n t e r t a i n i n g  makes one 

wonder  j u s t  t o  wh a t  e x t e n t  was e s c a p e  comple t ed*  One 

c r i t i c  f e l t  t h a t  Mabel  Dodge had no t  been  changed  d e s 

p i t e  h e r  t a l k  o f  p l a c e  and t h e  I n d i a n  way:

I f  s h e  r e a l l y  b e l i e v e s  i n  t h e  I n d i a n  wav.  why 
d o e s n * t  she  t r y  i t ?  The I n d i a n s  d o n ' t  l i v e  i n  
t h e  B i g  House w i t h  o b j e t s  d * a r t  f rom F i e s o l e  t o  
Taxco t o  keep  a l i v e  t h e i r  a u r a  o r  wha t  have  you* 
H e r  way o f  l i f e  and t h o u g h t  i s  s t i l l ,  a s  h e r  
book s  show,  E u r o p e a n  i n  s p i t e  o f  t h e  p l a y - a c t i n g  
by wh ic h  s h e  e x a s p e r a t e d  h e r  f a m i l y  when she  t o o k  
t o  l o n g  I n d i a n - l i k e  s i l e n c e s  and began  t o  i n s u l 
a t e  h e r s e l f  u n d e r  an  I n d i a n  shawl* I n d i a n s  d o n ' t  
t u r n  on t h e i r  own t r i b e  w i t h  v i n d i c t i v e  s c o r n  
o f  t h e i r  t r i b a l  f a u l t s ;  no r  do I n d i a n s  t r y  t o  
s a v e  t h e m s e l v e s  o r  e ac h  o t h e r  by some new s e n s a -

^Mabel  Dodge Luhan ,  Lo renzo  i n  Taos  (London:  
M a r t i n  S e e k e r ,  1 9 3 3 ) ,  p* 530
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t i o n  wh i ch  can  c u r e  a l l  t h e  o l d  d u l l  ones  f l e s h  
i s  h e i r  t o * 1

L ik e  Mary A u s t i n ,  Mabel  Dodge Luhan b u s i e d  h e r 

s e l f  w i t h  t h e  c o l l e c t i o n  o f  I n d i a n  and S p a n i s h  c o l o n i a l  

a r t s *  P e r h a p s  h e r  g r e a t e s t  i n f l u e n c e  i n  t h e  S a n t a  F e -  

Taos movement  was p u b l i c i t y *  Because  of  h e r  E u r op ea n  

e x p e r i e n c e s  and h e r  c o n t a c t s  w i t h  New Y o r k e r s ,  sh e  drew 

peop l e  t o  New Mexico* Many r em a in ed  l on g  enough t o  

w r i t e  o r  p a i n t  s o m e t h i n g  o f  t h e  l an d  o r  t h e  peo p l e *

Her own boo ks  wh i ch  were  w r i t t e n  i n  Taos  p r o v i d e d  added 

i n t e r e s t  t o  a p l a c e  w h i c h  was s o  f a r  away f rom New York 

and Ch icago*

Mabel  Dodge ’ s  a u t o b i o g r a p h y .  I n t i m a t e  Memor ie s* 

i n  f o u r  v o l u m e s ,  i s  t h e  mos t  i m p o r t a n t  of  h e r  w r i t i n g s *  

When sh e  w r o t e  t o  D* H* Lawrence  t h a t  she  wa n t ed  t o  

p u b l i s h  h e r  mem oi r s ,  he a n s w e r e d :

’ Memoirs o f  a Born A m e r i c a n ’— t h e y  a r e  f r i g h t 
f u l l y  d e p r e s s i n g ,  l e a v e  me w i t h  my h e a r t  gone 
way down o u t  o f  my s h o e s ,  so  I  h a v e n ’ t  any h e a r t  
a t  a l l ,  f e e l  l i k e  a d i s e m b o d i e d  c o r p s e ,  i f  you 
know wha t  t h a t  means* At  t h e  same t i m e ,  I  s h o u l d  
s a y  i t ’ s  t h e  most  s e r i o u s  ’ c o n f e s s i o n *  t h a t  e v e r  
came o u t  o f  A m e r i c a ,  and p e r h a p s  t h e  most  h e a r t -  
d e s t r o y i n g  r e v e l a t i o n  of  t h e  Amer i can  l i f e  p r o c e s s  
t h a t  e v e r  h a s  o r  e v e r  w i l l  be p r o d u c e d .  I t ’s wor se  
t h a n  Oed ipu s  and Medea,  and Hamle t  and L e a r  and 
Macbe th  a r e  s p i n a c h  and eggs  i n  c o m p a r i s o n . 2

She w r o t e  t h e  r e s p e c t i v e  vo lumes  a s  f o l l o w s :  Background

( 1 933 ) ;  E u r o p e a n  E x p e r i e n c e s  ( 1 935 ) ;  Movers and S h a k e r s

(1936 ) ;  and Edge o f  Taos  D e s e r t :  An E sc a p e  t o  R e a l i t y

(1937) .
_   ” ■

T*M. P e a r c e ,  "Edge o f  Taos D e s e r t ,  New Mexico 
Q u a r t e r l y .  V o l .  V I I  (November ,  1937)* p* 297*

2
L u ha n ,  L o r e n z o  i n  T a o s , p* 266*
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A n o t h e r  i n t e r e s t i n g  book i s  an a c c o u n t  of  D. E.  

L a w r e n c e ’ s  s t a y  a t  Taos* I t  i s  e n t i t l e d  Lorenzo i n  

Taos and i s  a d d r e s s e d  t o  Rob i nso n  J e f f e r s  who® Mabel  

had a l s o  p e r s u a d e d  t o  v i s i t  New Mexico .  O the r  books a r e  

W in t e r  i n  Taos (1935) and Taos and I t s  A r t i s t s  ( 1947 )•  

A l t h o u g h  most  o f  h e r  a u t o b i o g r a p h y  d e a l s  w i t h  

o t h e r  p l a c e s  and o t h e r  t i m e s ,  i t  was w r i t t e n  i n  Taos 

and s e r v e s  a s  an e x c e l l e n t  d o c u m e n t a t i o n  f o r  a s t u d y  

of t h e  o r i g i n s  of  t h e  i n t e r e s t  i n  New Mexico d u r i n g  t h e  

t w e n t i e s  and t h i r t i e s *  Because  of  t h e i r  s c a n d a l  con

t e n t ,  t h e  p u b l i c ,  as  E l i z a b e t h  S h e p l e y  S e r g e a n t  o b s e r v e d ,  

has come t o  r e a d  t h e  books  f o r  t h a t  s u b j e c t  m a t t e r  

r a t h e r  t h a n  f o r  t h e i r  l i t e r a r y  m e r i t ,  " t h e i r  r e c r e a 

t i o n  of  t h e  p a s t ,  t h e i r  p o r t r a i t s ,  b u r n i n g  n a r r a t i v e s ,  

and v i s u a l  p e r c e p t i o n . ” *-

Ev e r y o n e  f rom E d g a r  Lee E e w e t t  on down con

t i n u e d  t o  d e c l a r e  t h e  need  f o r  a g r e a t  w r i t e r  t o  r e c o r d  

i n  a g r e a t  book  t h e  c o u n t r y ,  i t s  p e o p l e  and i t s  h i s t o r y .  

Mabel Dodge i n s i s t s  t h a t  she  drew D. E.  Lawrence t o  

Taos f o r  t h e  p u rp o se  of  w r i t i n g  a bo u t  t h e  l a n d :

I  had n e v e r  f o r g o t t e n  my u r g e n t  wi sh  t o  have 
Lawrence  w r i t e  and t e l l  a l l  a b o u t  t h a t  c o u n t r y  
b e f o r e  i t  s h o u l d  d i e  and become Ameri can  l i k e  
B u f f a l o  and a l l  t h e  o t h e r  towns and s t a t e s .
Im ag i ne  B u f f a l o  b e f o r e  t h e  I n d i a n s  were gone .
Then i t  must  have  had t h e  same sound h e a l t h  as  
Taos  V a l l e y ,  f o r  I n d i a n s  a r e  d i s i n f e c t a n t .  . . .
I  was b o r n  i n  3 u f f a l o  a t  z e r o  h o u r  when i t  was 
a town f rom wh ic h  t h e  n a t i v e  p e o p l e  had been  
d r i v e n  o u t ,  and t h o s e  f a m i l i e s  who p o s s e s s e d  i t

^ S e r g e a n t ,  " S p h i n x  o f  Taos D e s e r t , "  l o c .  c i  t .  p .  14.
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w e re  s i n k i n g  down i n t o  a d i s e a s e d  and m e l a n c h o l y  
i n a n i t i o n ,  f o r  l a c k  o f  knowing wha t  t o  do t o  
r o u s e  t h e  f l o g g i n g  b l o od  c u r r e n t * !

She w a n t e d  Lawrence  t o  r e c o r d  t h e  l i f e  of  t h e  " l i t t l e
2

l i v i n g  o a s i s  i n  t h e  d e s e r t  w o r l d . "  She  c l a i m s  t h a t

by some m y s t i c a l  power  sh e  g o t  Lawrence  t o  come t o  Tao s :

I  d r ew m y s e l f  a l l  i n  t o  t h e  co r e  o f  my b e i n g  
whe re  t h e r e  i s  a l i v e ,  p l a n g e n t  f o r c e  l y i n g  p a s s 
i v e — w a i t i n g  f o r  d i r e c t i o n .  Becoming e n t i r e l y  
t h a t ,  moving w i t h  i t ,  s p e a k i n g  w i t h  i t ,  I  l e a p e d  
t h r o u g h  s p a c e ,  j o i n i n g  m y s e l f  t o  t h e  c e n t r a l  c o r e  
o f  L a w r e n c e ,  whe re  he was i n  I n d i a ,  i n  A u s t r a l i a .  
Not  r e a l l y  s p e a k i n g  t o  h im,  b u t  b e i n g  my w i s h ,
I  became t h a t  a c t i o n  t h a t  b r o u g h t  him a c r o s s
t h e  s e a . 3

Whether  one g i v e s  any  t h o u g h t  t o  t h e  s o - c a l l e d  m y s t i 

c i sm o r  n o t ,  D. B, Lawrence  d i d  come t o  New Mexico and 

c r e a t e d  more p u b l i c i t y  t h a n  a n y t h i n g  e l s e .  One migh t  

a s k ,  b e f o r e  any c o n s i d e r a t i o n  o f  L a w r e n c e ’s i m p r e s s i o n s ,  

w h e t h e r  t h e  H a b e l  Oodge-D.  E.  Lawrence  e p i s o d e  i n  Taos  

s p r i n g s  f rom  t h e  e x p a t r i a t e  p r o b l em — t h e  p l i g h t  of  t h e  

u p r o o t e d  and t h e  a l i e n a t e d .  I t  would seem t h a t  a p o s i 

t i v e  a n sw e r  would  be n e a r e r  t h e  t r u t h .

D. E,  L aw re n ce :  A Vo ice  C r y i n g  i n  t h e  W i l d e r n e s s

When D. H. Lawrence  a c c e p t e d  Mabel  Dodge’s 

i n v i t a t i o n  t o  come t o  New Mexico i n  1922,  t h e  wo r l d  

had be en  t o o  much w i t h  him and he had been  t o o  much 

w i t h  i t .  Lawrence  i s  one of  t h e  b e s t  e xa m p le s  of  t h e  

i n t e r n a t i o n a l  e x p a t r i a t e .  Be had shown h i s  d i s s a t i s 

f a c t i o n  w i t h  l i f e  by t r a v e l l i n g  f rom one p l a c e  t o  a n -

L uh an ,  L o r e n z o  i n  T a o s , p .  229 .
2 I b i d . .  p .  2 3 0 .  3 I b i d . . p .  43 .
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o t h e r ,  n o t  f i n d i n g  anywhere  t o  h i s  l i k i n g .  His  w r i t 

i n g s  up t o  t h i s  t im e  had  r e v e a l e d  a r e b e l l i o u s  s p i r i t  

t r y i n g  t o  f r e e  i t s e l f  f r om  t h e  s h a c k l e s  o f  c o n v e n t i o n  

and m e d i o c r i t y .

L a w r e n c e ' s  i n t e l l e c t u a l  r e b e l l i o n  c au se d  him 

t o  be e x i l e d .  Ee became a " p r o p h e t ,  a v o i c e  c r y i n g  i n  

t he  w i l d e r n e s s  o f  h i s  own i s o l a t i o n . " * - Aidous  Huxley  

has  s a i d  o f  L a w r e n c e :

I t  w a s ,  I  t h i n k ,  t h e  s e n s e  o f  b e i n g  c u t  o f f  
t h a t  s e n t  Lawrence  on h i s  r e s t l e s s  w a n d e r i n g s  
a r o u n d  t h e  e a r t h .  E i s  t r a v e l s  were  a t  once a 
f l i g h t  and a s e a r c h  f o r  some s o c i e t y  w i t h  which 
he c o u l d  e s t a b l i s h  c o n t a c t ,  f o r  a w o r l d  where  
t h e  t i m e s  we re  n o t  p e r s o n a l  and c o n s c i o u s  know
i n g  had n o t  y e t  p e r v e r t e d  l i v i n g ;  a s e a r c h  and 
a t  t h e  same t im e  a f l i g h t  f rom t h e  m i s e r i e s  and 
e v i l s  o f  t h e  s o c i e t y  i n t o  which  he had  been  b o r n ,  
and f o r  w h i c h ,  i n  s p i t e  of  h i s  a r t i s t ' s  d e t a c h 
m e n t ,  he c o u l d  n o t  h e l p  f e e l i n g  p r o f o u n d l y  r e 
s p o n s i b l e .  2

L a w r e n c e ' s  s e a r c h  f o r  a p l a c e  where  h i s  s p i r 

i t  m i g h t  a t t a c h  i t s e l f  was  i n  p r o g r e s s  i n  1922,  and he 

d e c i d e d  t h a t  p e r h a p s  Amer i ca  migh t  be t h e  V a l h a l l a  he 

s o u g h t .  Ee w r o t e  t o  Mabel  Dodge:  " I  do hope I  s h a l l

g e t  f r om  y o u r  I n d i a n s  s o m e t h i n g  t h a t  t h i s  w e a r i l y  ex

t e r n a l  w h i t e  w o r l d  c a n ' t  g i v e ,  and which  t h e  e a s t  i s
3

j u s t  b e t r a y i n g  a l l  t h e  t i m e . "  He had a c c e p t e d  t h e  

i d e a  o f  h i s  b e i n g  a b l e  t o  w r i t e  a n o v e l  a b o u t  New Mexico:

D. H. Lhwrence, , . .  The L e t t e r s  o f  D. H. Lawre nce , 
( e d . )  A i dou s  Hu x l ey  {.London: W i l l i a m  Heinemann L t d . ,
19 3 2 ) ,  " I n t r o d u c t i o n , "  xxv -  x x v i .

^ I b i d . .  x x v i .
3

L u ha n ,  L o r e n z o  i n  T a o s , p .  35.
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" I  b u i l d  q u i t e  a l o t  on Taos— and t h e  p u e b l o .  I  s h a l l  

be so  g l a d  i f  I  c an  w r i t e  an Am er i can  n o v e l  f r om t h a t  

c e n t r e .  I t * s  w h a t  I  w a n t  t o  d o / ^  Lawrence  and h i s  

w i f e ,  F r i e d a ,  a r r i v e d  i n  New Mexico by way o f  C a l i f 

o r n i a  i n  1922 .

S h o r t l y  a f t e r  t h e  newness  o f  Taos  had  worn 

o f f ,  Lawrence  w r o t e  t o  C a t h e r i n e  C a r s w e l l :

P e r h a p s  i t  i s  n e c e s s a r y  f o r  me t o  t r y  t h e s e  
p l a c e s ,  p e r h a p s  i t  i s  my d e s t i n y  t o  know t h e  
w o r l d .  I t  o n l y  e x c i t e s  t h e  o u t s i d e  o f  me.  The 
i n s i d e  i t  l e a v e s  more i s o l a t e d  and s t o i c  t h a n  
e v e r .  T h a t ’ s how i t  i s .  I t  i s  a l l  a f o r m  o f  
r u n n i n g  away f ro m o n e s e l f  and t h e  g r e a t  p r o b l e m s :  
a l l  t h i s  w i l d  w e s t  and t h e  s t r a n g e  A u s t r a l i a .
Bu t  I  t r y  t o  keep  q u i t e  c l e a r .  Cne fo rms  n o t  t h e  
f a i n t e s t  i n w a r d  a t t a c h m e n t ,  e s p e c i a l l y  h e r e  i n  
A m e r i c a .  Ame r i ca  l i v e s  by a s o r t  o f  e g o i s t i c  
w i l l ,  s h o v e  and be s h o v e d .  W e l l ,  one c a n  s t a n d  
up t o  t h a t ,  t o o :  b u t  one i s  q u i t e ,  q u i t e  c o l d
i n s i d e .  No i l l u s i o n .  I  w i l l  n o t  s h o v e ,  and 
I  w i l l  n o t  be s h o v e d . 2

At  t h i s  t i m e ,  Lawrence  f o u nd  on ly  t h e  d e s e r t  f a s c i n a t 

i n g  and he l i k e d  t o  r i d e  a l o n e — i n  t h e  s u n  i n  t h e  f o r -  

e v e r  u n p o s s e s s e d  c o u n t r y — away f rom man.** " T h a t  i s  

a g r e a t  t e m p t a t i o n , "  he w r o t e ,  " b e c a u s e  one r a t h e r  

h a t e s  mankind  n o w a d a y s . ” '* Dur i ng  t h e s e  day s  i n  New 

Mex ico ,  Lawrence  i s  p o r t r a y e d  a s  b e i n g  a c o m p l e t e l y
e

f r u s t r a t e d  b e i n g . 0 H i s  n e u r o t i c  p e r s o n a l i t y  c o l o r s

1 I b i d .
2

L a w r e n c e ,  The L e t t e r s  o f  D. H. L a w r e n c e , p p .  
555 -  5 5 6 .  H e r e a f t e r ,  t h i s  volume s h a l l  be c i t e d  a s  
L e t t e r s .

3 I b i d . .  p .  55 6 .  4 I b i d . .
5

Se e  L o r e n z o  i n  T a o s ,  p a s s i m .
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e v e r y t h i n g  he s a y s  and does*  H i s  New Mexican  h o s t e s s ,  

o b v i o u s l y  i s  a g r e a t  s o u r c e  of  h i s  d i s t r e s s *  Taos  

became t o o  much f o r  h im.  From Q u e s t a  he w r o t e :

You s e e ,  we have  made a l i t t l e  move— o nl y  17 
m i l e s *  Taos  t o o  much.  Mabel  S t e r n e  and s u p p e r s  
and mo to r  d r i v e s  and p e o p l e  d r o p p i n g  i n .  Th i s*  
m a t e r i a l l y ,  v e r y  f i n e .  We have  an o l d  5- room 
log  c a b i n  on t h i s  b i g  w i l d  r a n c h  on t h e  Rocky 
f o o t h i l l s  • • • v e r y  b e a u t i f u l .  . . .  A l t o g e t h e r  
i t  i s  i d e a l ,  a c c o r d i n g  t o  o n e ’ s ideas**-

A m e r i c a ,  t h a t  p a r t  wh ich  he had s e e n ,  was 

s p i r i t u a l l y  s t e r i l e  a s  f a r  a s  Lawrence  was c o n c e r n e d :

But  i n n e r l i c h , t h e r e  i s  n o t h i n g .  A l l  t h i s  
o u t s i d e  l i f e — and m a r v e l o u s  c o u n t r y — and i t  a l l  
means so  l i t t l e  t o  one* 1 d o n ’ t  q u i t e  know wha t  
i t  i s  one w a n t s  b e c a u s e  t h e  o r d i n a r y  s o c i e t y  
and ’ t a l k *  i n  Eu ro pe  a r e  wea ry  e n o u g h .  Bu t  t h e r e  
i s  no i n s i d e  l i f e  t h r o b  h e r e — none— a l l  empty—  
p e o p l e  i n s i d e  d e a d ; o u t s i d e  b u t t l i n g  some t imes*  
Anyhow dead  and a lw a y s  on t h e  move.  T r u l y  I  
p r e f e r  E u r o p e .  L i b e r t y — s p a c e — d e a d n e s s *  • • 
money and moving a b o u t — n o t h i n g  m o r e . ^

L a w r e n c e ’ s c r i t i c i s m  o f  t h e  a c t i v i t y  i n  and 

a ro un d  S a n t a  Fe and Taos  was v i t r i o l i c  i n d e e d .  He 

f o l l o w e d  t h e  i t i n e r a r y  of  t h e  r e s t  of  t h e  t o u r i s t s ,  b u t  

a t  t h e  same t im e  he was a b l e  t o  a s s o c i a t e  w i t h  t h e  

g r o u p s  who we re  g i v i n g  momentum t o  wha t  t h e y  c a l l e d  t h e  

S o u t h w e s t  R e n a i s s a n c e *  To L aw re nce ,  i n  1923 ,  a l l  of  

t h i s  a c t i v i t y  was l i k e  a c i r c u s  or  a comic  o p e r a :

I t  i s  a l l  r a t h e r  l i k e  comic  o p e r a  p l a y e d  w i t h  
so l e mn  i n t e n s i t y .  A l l  t h e  w i l d n e s s  and w o o l i n e s s  
and w e s t e r n i t y  and m o to r  c a r s  and a r t  and s ag e  
and s a v a g e  a r e  so  mixed up ,  so i n c o n g r u o u s *  t h a t  
i t  i s  a f a r c e ,  and e v e r y b o d y  knows i t .  But  t h e y  
r e f u s e  t o  p l a y  i t  a s  a f a r c e .  The w i l d  and wooly  
s e c t i o n  i n s i s t s  on b e i n g  h e a v i l y  d r a m a t i c ,  b o l d

1 2 L aw re nc e ,  L e t t e r s ,  p* 560 .  I b i d *
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and bad on p u r p o s e ;  t h e  a r t  i n s i s t s  on b e i n g  
r e a l  Amer i can  and a r t i s t i c ;  m o to r  c a r s  i n s i s t  
on b e i n g  t h r i l l e d ,  moved t o  t h e  marrow;  h ig h b r ow s  
i n s i s t  on b e i n g  e c s t a t i c ,  Mexicans  i n s i s t  on 
b e i n g  M e x i c a n s ,  s q u e e z i n g  t h e  l a s t  b l a c k  d r op  
o f  macabre  j o y  o u t  o f  l i f e ,  and I n d i a n s  wind 
t h e m s e l v e s  i n  w h i t e  c o t t o n  s h e e t s  l i k e  H a m l e t ' s  
f a t h e r ' s  g h o s t ,  w i t h  a l u r k i n g  s m i l e , 1

D e s p i t e  a l l  o f  t h e  c o n s c i o u s  e f f o r t s  on t h e  

p a r t  o f  c e r t a i n  i n d i v i d u a l s  a t  S a n t a  Fe and T a o s ,  Law

r e n c e  was a b l e  t o  d i s c e r n  g r a v e  a b s u r d i t i e s  wh ich  co u ld  

on ly  weaken  t h e  movement :

W ha te v e r  makes a p r o p e r  w o r l d ,  X d o n ' t  know.
Bu t  s u r e l y  two e l e m e n t s  a r e  n e c e s s a r y :  a coh>-
mon p u r p o s e  and a common s y m pa th y ,  I  c a n ' t  s e e  
any  common p u r p o s e .  The I n d i a n s  and Mexicans  
d o n ' t  even  seem keen  on d o l l a r s .  T h a t  f u l l  moon 
o f  a s i l v e r  d o l l a r  d o e s n ' t  s t r i k e  me as  overwhelm
i n g l y  h y p n o t i c  o u t  h e r e .  As f o r  common sympa thy  
o r  u n d e r s t a n d i n g ,  t h a t ' s  beyond i m a g i n i n g  ,  ,
• • West  i s  w i l d  and woo ly  and b a d - o n - p u r p o s e , 
commerce i s  a l i t t l e  s e l f - c o n s c i o u s  a b o u t  i t s  
own p i o n e e r i n g  i m p o r t a n c e — P i o n e e r s ,  Oh,  P i o n e e r s !  
— hi ghb row i s  b e n t  on g e t t i n g  t o  t h e  b o t t o m  o f  
e v e r y t h i n g  and s a v i n g  t h e  l o s t  s o u l  down t h e r e  
i n  t h e  d e p t h s ,  Mexican  i s  b e n t  on b e i n g  Mexican  
and n o t  g r i n g o ,  and t h e  I n d i a n  i s  a l l  t h e  t h i n g s  
t h a t  a l l  t h e  o t h e r s  a r e n ' t .  And so  e v e r y b o d y  
s m i r k s  a t  e v e r y b o d y  e l s e ,  and s a y s  t a c i t l y ,  "Go 
o n ,  you do y o u r  l i t t l e  s t u n t ,  and I ' l l  do m i n e , ” 
and t h e y ' r e  l i k e  t h e  v a r i o u s  t r o u p s  i n  a c i r c u s ,  
a l l  p e r f o r m i n g  a t  on c e ,  w i t h  nobody f o r  M a s t e r  
o f  C e r e m o n i e s . 2

Lawrence was h i g h l y  c r i t i c a l  of  t h i s  c i r c u s - l i k e  a tmos 

ph e re  w h i c h  p r e v a i l e d  i s  New Mexico ,  He r e b e l l e d  a g a i n s t  

t h e  c u l t  o f  t h e  I n d i a n ,  He was aware  o f  t h e  i l l  f e e l 

i n g ,  d i s s a t i s f a c t i o n ,  and i n a c t i v e  o p p o s i t i o n  o f  t h e

*D. H, L aw r e nc e ,  " I n d i a n s  and an E n g l i s h m a n , ” 
The D i a l . V o l ,  LXXIV ( F e b r u a r y ,  1 9 2 3 ) ,  p ,  144,

2 I b i d .
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S p a n i s h  A m e r i c a n  e l e m e n t .  He n o t i c e d  t h e  a g g r e s s i v e  

p i o n e e r  w i t h  h i s  i d e a  of  m a n i f e s t  d e s t i n y  and h i s  con

c e r n  f o r  t h e  d e v e l o p m e n t  o f  commerce a t  any c o s t .

Above a l l ,  he saw t h e  e v a n g e l i s m  o f  t h e  h i g h b r o w  and 

t h e  d e s t r u c t i o n  he was c a u s i n g  w i t h  h i s  s e r i o u s  s e l f -  

r i g h t e o u s n e s s  and  m i s s i o n a r y  z e a l .

Crowds and s p e c t a c l e s  i r r i t a t e d  Lawrence—  

e s p e c i a l l y  t h e  I n d i a n  d a n c e s .  Wi th  s a r c a s m ,  he d e s 

c r i b e d  one o f  t h e  d a n c e s  and t h e  a u d i e n c e :

As d u s k  f e l l ,  t h e  s i n g e r s  came b a c k  u n d e r  
a c e r t a i n  house  by t h e  s o u t h  k i v a ,  and a s  t h e y  
p a s s e d  u n d e r  t h e  p l a t f o r m  t h e y  b r o k e  and d i s p e r s e d ,  
i t  was  o v e r .  They s eemed a s  i f  t h e y  we re  g r i n 
n i n g  a t  b e i n g  t h e r e  i n  a i l  t h a t  w h i t e  crowd of  
i n q u i s i t i v e s .  I t  mus t  have  been  a s o r t  o f  o r 
d e a l ,  t o  s i n g  and t r e a d  t h e  s l o w  dance  b e t w e e n  
t h a t  s o l i d  w a l l  o f  s i l e n t ,  i m p a s s i v e  w h i t e  f a c e s .  
B u t  t h e  I n d i a n s  seemed t o  t a k e  no n o t i c e .  And 
t h e  crowd o n l y  s i l e n t l y ,  i m p a s s i v e l y  w a t c h e d .  
Watched  w i t h  t h a t  s t r a n g e  s t a t i c  Amer i can  q u a l 
i t y  o f  l a i s s e  f a i r e  and  o f  i n d o m i t a b l e  c u r i o s 
i t y .  • .  . 1

A l t h o u g h  Lawrence  was  d i s s a t i s f i e d  w i t h  l i f e  

i n  New Me x ico ,  he  d i d  n o t  w a n t  t o  r e t u r n  t o  E n g l a n d :

"But  when I  t h i n k  o f  E n g l a n d ,  w i l l y - n i l l y  my g o r g e  r i s e s  

i n  a s o r t  o f  p r o f o u n d  m i s t r u s t .  I  s u p po s e  t h e r e * s
2

n o t h i n g  t o  do b u t  t o  come t o  E n g l a n d  and g e t  i t  o v e r . ”

He w r o t e  t o  Knud M e r r i l d :  " I f  I  c a n ' t  s t a n d  Eu rope

w e ' l l  ccme bac |p ,  go t o  Mexico and s p i t  on ou r  ha nd s

D. H. L a w r e n c e ,  " T a o s , "  The D i a l .  V o l .  LXXIV 
(March,  1 9 2 3 ) ,  p .  2 5 4 .  See  a l s o  a p a i n t i n g  by John  

S l o a n  c a l l e d  " C u r i o s i t i e s ” i n  wh i ch  t h e  w h i t e  s p e c t a t 
o r s  a r e  s a t i r i z e d .

2
L a w r e n c e ,  L e t t e r s . p .  568 .
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and s t i c k  k n i v e s  and r e v o l v e r s  i n  ou r  b e l t s — one r e a l l y

h a s  t o — and have  a p l a c e  h e r e * " 1 The Lawrences  r e t u r n e d

by way of  New O r l e a n s  wh ich  D. H. d e t e s t e d ,  and when

t h e y  r e a c h e d  New York  Lawrence  c o u l d  s e e  " L i b e r t y  c l en ch -
2

i n g  h e r  f i s t  i n  t h e  h a r b o r . ”

Whil e  Lawrence  d i s l i k e d  c e r t a i n  a s p e c t s  of 

Amer i can  l i f e ,  he was  i m p r e s s e d  by New Mexican l a n d 

s c a p e  and t h e  h i s t o r i c a l  b a c k g r o u n d  of  t h e  I n d i a n ,  He 

had w r i t t e n  t o  G i l b e r t  S e l d e s  t h a t  he f e l t  t h a t  p e r h a p s  

a g r e a t  p r o m i s e  was t o  be f u l f i l l e d  i n  Am er i ca :

Bu t  I  f e e l  a b o u t  U .S .A,  a s  I  v a g u e l y  f e l t  a 
l o n g  t i m e  ago :  t h a t  t h e r e  i s  a v a s t  u n r e a l ,
i n t e r m e d i a r y  t h i n g  i n t e r v e n i n g  b e tw ee n  t h e  r e a l  
t h i n g  w h i ch  was Eu rope  and t h e  n e x t  r e a l  t h i n g  
w h ich  w i l l  p r o b a b l y  be i n  A m e r i c a ,  b u t  which  
i s n ’ t  y e t ,  a t  a l l .  Seems t o  me a v a s t  d e a t h —  
h a p p e n i n g  must  come f i r s t .  But  p r o b a b l y  i t  i s  
h e r e ,  i n  Amer i ca  ( d o n ’ t  s ay  j u s t  U . S . A . ) ,  t h a t  
t he  q u i c k ,  w i l l  keep  a l i v e  and come t h r o u g h . ^

When Lawrence  r e t u r n e d  t o  E n g l a n d ,  he h a t e d

l i f e  t h e r e  and w a n t e d  t o  be i n  New Mexico a g a i n .  He

w r o t e  t o  Mabel  Luhan:

I t  i s  h a t e f u l  h e r e  i n  E n g l a n d ,  so d a r k  and 
s t i f l i n g ,  and e v e r y o n e  and e v e r y t h i n g  t r y i n g  t o  
d r a g  one away f r om  t h e  l i f e  one would  make.  I  
f e e l  t h e  E n g l i s h  much more my e n e m ie s  t h a n  t h e  4 
A m e r i c a n s ,  I  wou ld  r e a l l y  r a t h e r  be i n  A m e r i c a .

*~ Ib id . ,  p .  570 .  T h i s  l e t t e r  was w r i t t e n  f rom 
C h a p a l a  i n  Mexico  w he re  t h e  Lawrences  had gone w i t h  
W i t t e r  By nn e r .

2 I b i d . , p .  573 .
3

I b i d . ,  p ,  565 .  Lawrence  was r e f e r r i n g  t o  Mexico
h e r e .

4 I b i d . . p .  126.
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Lawrence  managed t o  r e t u r n  t o  Amer i ca  i n  1924** A 

l e t t e r  t o  H a r r i e t  Monroe r e v e a l s  h i s  j o y  i n  h a v i n g  r e 

t u r n e d  t o  t h e  S o u t h w e s t :

I  must  s a y  I  am g l a d  t o  be o u t  h e r e  i n  t h e  
s o u t h - w e s t  o f  Amer i ca— t h e r e  i s  t h e  p r i s t i n e  
s o m e t h i n g ,  u n b r o k e n ,  u n b r e a k a b l e ,  and n o t  t o  be 
g o t  u n d e r  e v e n  by us a w f u l  w h i t e s  w i t h  o u r  mach
i n e s — f o r  w h i ch  I  t h a n k  w h a t e v e r  gods  t h e r e  b e , ^

On h i s  s e c o n d  v i s i t  t o  New Mexico ,  i t  would  

seem t h a t  Lawrence  be gan  t o  l o o k  upon Ame r i ca  a l i t t l e  

more f a v o r a b l y ;  a t  l e a s t  he b e ga n  t o  d e f i n i t e l y  f o rmu

l a t e  i d e a s  a b o u t  t h e  v a l u e  o f  New Mexico i n  h i s  own 

e x p e r i e n c e *  The n a t u r a l  r e l i g i o n  o f  t h e  I n d i a n  was 

h i s  d i s c o v e r y *  Lawrence  c o m p l a i n e d  t h a t  t h e  e n g i n e  

had come be tw ee n  man and " a l l  l i v i n g  t h i n g s , "  He 

a s s e r t e d  t h a t  i t  was  n e c e s s a r y  f o r  man t o  c o n s c i o u s l y  

r e l a t e  h i m s e l f  t o  t h e  e a r t h ,  t h e  sky  and t o  t h i n g s  i n  

n a t u r e  s u c h  a s  a n i m a l s ,  b i r d s  and t r e e s *  Man c o u l d  

d e r i v e  s p i r i t u a l  power  f rom n a t u r e *

Lawrence  summed up h i s  e x p e r i e n c e  i n  New Mex

i c o  i n  an  e s s a y  wh ic h  a p p e a r e d  i n  S u r v e y  i n  1931:

I  t h i n k  New Mexico was t h e  g r e a t e s t  e x p e r i 
e n c e  f rom t h e  o u t s i d e  w o r l d  t h a t  I  had e v e r  had* 
I t  c e r t a i n l y  ch an g e d  me f o r e v e r .  C u r i o u s  as  i t  
may s o u n d ,  i t  was New Mexico t h a t  l i b e r a t e d  me 
f ro m  t h e  p r e s e n t  e r a  of  c i v i l i z a t i o n ,  t h e  g r e a t  
e r a  o f  m a t e r i a l  and m e c h a n i c a l  d e ve l o p m e n t *

^Lawrence  b r o u g h t  w i t h  him Hon,  D o r o t h y  B r e t t ,  
a p a i n t e r  who s t i l l  r e s i d e s  i n  Taos*

2
L a w r e n c e ,  L e t t e r s * p* 599*

3
D* H* L a w r e n c e ,  "Pan  i n  A m e r i c a , "  S o u t h w e s t  

Rev i ew* Vol* XI ( J a n u a r y ,  1 9 2 6 ) ,  pp* 114 -  115 ,
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Months s p e n t  i n  Kandy,  i n  C e y l o n ,  t h e  h o l y  o f  
h o l i e s  o f  s o u t h e r n  Buddh i sm,  had  no t  t o u c h e d  
t h e  g r e a t  p s y c h e s  o f  m a t e r i a l i s m  and i d e a l i s m  
w h i ch  d o m i n a t e d  me* And y e a r s ,  e v e n ,  i n  t h e  
e x q u i s i t e  b e a u t y  o f  S i c i l y ,  r i g h t  among t h e  o ld  
G r e e k  p a g a n i s m  t h a t  s t i l l  l i v e s  t h e r e ,  had n o t  
s h a t t e r e d  t h e  e s s e n t i a l  C h r i s t i a n i t y  on which  
my c h a r a c t e r  was  e s t a b l i s h e d * !

Not e v e n  T a h i t i  o r  C a l i f o r n i a  c o u l d  p o s s e s s  h i s  s p i r i t *  

These p l a c e s ,  l i k e  A u s t r a l i a ,  a c c o r d i n g  t o  L aw r e nc e ,  

c o u ld  o n l y  c a s t  a s p e l l *  He g i v e s  t h e  f o l l o w i n g  d e s 

c r i p t i o n  o f  h i s  r e s p o n s e  t o  New Mexico :

But  t h e  moment I  saw t h e  b r i l l i a n t ,  p roud  
m or n in g  s h i n e  h i g h  up o v e r  t h e  d e s e r t s  o f  S a n t a  
F e ,  s o m e t h i n g  s t o o d  s t i l l  i n  my s o u l ,  and I  s t a r 
t e d  t o  a t t e n d *  T h e r e  was a c e r t a i n  m a g n i f i c e n c e  
i n  t h e  h i g h - u p  d a y ,  a c e r t a i n  e a g l e - l i k e  r o y a l t y ,  
s o  d i f f e r e n t  f r o m t h e  e q u a l l y  p u r e ,  e q u a l l y  p r i s 
t i n e  and l o v e l y  m o r n in g  o f  A u s t r a l i a ,  wh i ch  i s  
s o  s o f t ,  s o  u t t e r l y  p u r e  i n  i t s  s o f t n e s s ,  and 
b e t r a y e d  by g r e e n  p a r r o t s  f l y i n g .  But  i n  t h e  
l o v e l y  m o r n in g  o f  A u s t r a l i a  one went  i n t o  a dream* 
I n  t h e  m a g n i f i c e n t  f i e r c e  mor n ing  o f  New Mexico 
one s p r a n g  awake ,  a new p a r t  o f  t h e  s o u l  woke ~ 
up s u d d e n l y ,  and t h e  o ld  w o r l d  gave  way t o  a new*

Lawrence  e x p l a i n s  t h e  n a t u r e  o f  t h e  r e l i g i o n  

which  he s a y s  he d i s c o v e r e d :

I t  i s  c u r i o u s  t h a t  one s h o u l d  g e t  a s e n s e  o f  
l i v i n g  r e l i g i o n  f ro m t h e  Red I n d i a n s ,  h a v i n g  
f a i l e d  t o  g e t  i t  f r om  Hi ndu s  o r  S i c i l i a n  C a t h o 
l i c s  o r  C i n g h a l e s e *  • • • C u r i o u s  t h a t  t h e  l a n d  
which  h a s  p r o d u c e d  modern  p o l i t i c a l  democ racy  
a t  i t s  h i g h e s t  p i t c h  s h o u l d  g i v e  one t h e  g r e a t 
e s t  s e n s e  o f  o v e r w e e n i n g ,  t e r r i b l e  p r o u d n e s s  
and m e r c i l e s s n e s s *  • • •

I t  was  a v a s t  o l d  r e l i g i o n ,  g r e a t e r  t h a n  any
t h i n g  we know; more d a r k l y  and n a k e d l y  r e l i g i o u s *  
There  i s  no go d ,  no c o n c e p t i o n  o f  a god* A l l  i s  
god* But  i t  i s  n o t  t h e  p a n t h e i s m  we a r e  a c c u s 
tomed t o  wh ich  e x p r e s s e s  i t s e l f  a s  *god i s  e v e r y -

*D. H. L a w r e n c e ,  "New M e x i c o , ” S u r v e y .  Vol* LXVI 
(May, 1 9 3 1 , )  p .  153 .

^ I b i d . * p p .  154 -  155 .
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w h e r e ,  god i s  i n  e v e r y t h i n g . *  I n  t h e  o l d e s t  
r e l i g i o n ,  e v e r y t h i n g  was  a l i v e ,  n o t  s u p e r n a t u r -  
a l l y  b u t  n a t u r a l l y  a l i v e .  The re  we re  o n l y  d e e p e r  
and d e e p e r  s t r e a m s  o f  l i f e ,  v i b r a t i o n  of  l i f e  
more and more v a s t .  So r o c k s  w e re  a l i v e ,  b u t  
a m o u n ta i n  had  a d e e p e r ,  v a s t e r  l i f e  t h a n  a r o c k ,  
and i t  was  much h a r d e r  f o r  a man t o  b r i n g  h i s  
s p i r i t ,  o r  h i s  e n e r g y ,  i n t o  c o n t a c t  w i t h  t h e  
r o c k .  And he had t o  p u t  f o r t h  a g r e a t e r  r e l i 
g i o u s  e f f o r t .  F o r  t h e  who l e  l i f e - e f f o r t  o f  man 
was t o  g e t  h i s  l i f e  i n t o  d i r e c t  c o n t a c t  w i t h  t h e  
e l e m e n t a l  l i f e  o f  t h e  cosmos* m o u n t a i n - l i f e ,  
c l o u d - l i f e ,  t h u n d e r - l i f e ,  a i r - l i f e ,  e a r t h - l i f e ,  
s u n - l i f e .  To come i n t o  i mm ed ia t e  f e l t  c o n t a c t ,  
and so  d e r i v e  e n e r g y ,  po we r ,  and d a r k  s o r t  o f  j o y .

T h i s  e f f o r t  t o  g e t  i n t o  s h e e r  naked  c o n t a c t ,  
w i t h o u t  an  i n t e r m e d i a r y  o r  m e d i a t o r ,  i s  t h e  r e a l  
mean ing  o f  r e l i g i o n .  • .  . 1

So p o s s e s s e d  i s  Lawrence  by h i s  i d e a l i s m  t h a t  

he p r e d i c t s  t h e  d o w n f a l l  of  democ racy  a f t e r  t h e  i n t e r 

regnum o f  t h e  p r e s e n t  a g e .  From New Mexico w i l l  s p r i n g  

up t h i s  new r e l i g i o n  b a s e d  upon t h a t  o f  t h e  I n d i a n .

I t  won l d  seem t h a t  Lawrence  i n d u l g e s  i n  one of  t h e  mos t  

r o m a n t i c  o f  h i s  l i t e r a r y  e x e r c i s e s  h e r e .  However ,  i t  

may be c o n c l u d e d  t h a t  h i s  a c i d  p e s s i m i s m  p r o d u c e s  t h i s  

p r o p h e c y  o f  t h e  r e t u r n  t o  n a t u r a l  r e l i g i o n  a f t e r  t h e  

d o w n f a l l  o f  d e m o c r a c y :

But  t h e r e  i t  i s :  [ he  w r o t e ]  t h e  ne we s t  democ racy
o u s t i n g  t h e  o l d e s t  r e l i g i o n .  And once t h e  o l d e s t  
r e l i g i o n  i s  o u s t e d ,  one f e e l s  t h e  democ racy  and 
a l l  i t s  p a r a p h e r n a l i a  w i l l  c o l l a p s e ,  and t h e  o l d 
e s t  r e l i g i o n ,  w h i ch  comes down t o  us  f r om m a n ' s  
p r e - w a r  d a y s ,  w i l l  s t a r t  a g a i n .  The s k y - s c r a p e r  
w i l l  s c a t t e r  on t h e  w i nds  l i k e  t h i s t l e d o w n ,  and 
t h e  g e n u i n e  A m e r i c a ,  t h e  Amer i ca  of  New Mex ico ,  
w i l l  s t a r t  on i t s  c o u r s e  a g a i n . 2

From t h e  I n d i a n s  of  New Mex ico ,  D. H. Lawrence  

had d e r i v e d  a c o n c e p t  o f  n a t u r a l  r e l i g i o n .  One r e a d i l y

I b i d . .  p .  155 .  2 I b i d .
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s e e s  t h a t  i t  s t e m s  f r o m  h i s  r e n u n c i a t i o n  o f  c i v i l i z a 

t i o n  and e v e n  o f  r e a l  p r i m i t i v e  s o c i e t i e s  l i k e  t h o s e  

he f o u n d  i n  New Mex ico .  Lawrence  d e t e s t e d  t h e  I n d i a n s  

as  i n d i v i d u a l s  and a s  a g r o u p .  Howeve r ,  he saw i n  

t h e i r  ( t h e  I n d i a n s * )  t o t a l  r a c e  e x p e r i e n c e  s o m e t h i n g  

t o  be r e s p e c t e d — an a b s t r a c t  c o n c e p t  which  one migh t  

a d o p t  f o r  c e n t e r i n g  o n e ' s  own s p i r i t u a l  l i f e .  He op

p o se d  p a r t i c i p a t i o n  i n  t h e  a c t i v i t i e s  o f  N e g r o e s ,  and 

he w a r ne d  a g a i n s t  e n t e r i n g  t o o  f u l l y  i n t o  t h e  l i f e  o f  

t h e  I n d i a n .  Lawrence  c o n t i n u e d  t o  r e i t e r a t e  t h e  f u 

t i l i t y  o f  a t t e m p t i n g  t o  r e t y r n  t o  t h e  p r i m i t i v e  l i f e  

ev e n  v i c a r i o u s l y  t h r o u g h  w o r k i n g  w i t h  t as  I n d i a n s ,  y e t  

he seemed t o  be t h r i l l e d  by t h e  c o n t e m p l a t i o n  of  h i s  

human r e l a t i o n  t o  t h e  s a v a g e :

I  d o n ' t  w a n t  t o  l i v e  a g a i n  t h e  t r i b a l  m y s t e r i e s  
my b l o o d  h a s  l i v e d  l o n g  s i n c e .  I  d o n ' t  wan t  t o  
know a s  I  have  known,  i n  t h e  t r i b a l  e x c l u s i v e 
n e s s .  But  e v e r y  d r o p  o f  me t r e m b l e s  s t i l l  a l i v e  
t o  t h e  o l d  s o u n d ,  e v e r y  t h r e a d  i n  my body q u i v 
e r s  t o  t h e  f r e n z y  o f  t h e  o ld  m y s t e r y .  I  know 
my d e r i v a t i o n .  I  was  b o r n  of  no v i r g i n ,  o f  no 
Ho ly  G h o s t .  Ah,  n o ,  t h e s e  o l d  men t e l l i n g  t h e  
t r i b a l  t a l e  we re  my f a t h e r s .  . . .  But  I  s t a n d  
on t h e  f a r  edge  o f  t h e i r  f i r e l i g h t  and am n e i 
t h e r  d e n i e d  n o r  a c c e p t e d .  My way i s  my own, 
o l d  r e d  f a t h e r ;  i  c a n ' t  c l u s t e r  a t  t h e  drum any 
mor e . 1

Upon e x a m i n a t i o n ,  i t  would a p p e a r  t h a t  t h e  

r e l i g i o n s  m y s t i c i s m  o f  Mary A u s t i n ,  Mabel  Dodge,  and 

D. H. Lawrence  s p r i n g s  f r o m  t h e  same s o u r c e s .  I t  ap

p e a r s  t o  be an  a t t e m p t e d  e x t e n s i o n  o f  t h e  i n d i v i d u a l

^ L a w r e n c e ,  " I n d i a n s  and an E n g l i s h m a n , "  l o c .  c i t . . 
p .  152 .
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s p i r i t  i n t o  t h e  w o r l d  of  n a t u r e  e x c l u s i v e  of  e i t h e r

p r i m i t i v e  o r  c i v i l i z e d  i n s t i t u t i o n s — an i n d i v i d u a l

e s c a p e  f ro m t h e  c o n t e m p o r a r y  w o r l d .  The end  r e s u l t

c o u l d  o n l y  come a f t e r  u n s c r u p u l o u s  v i o l a t i o n  of  o r

c o m pl e t e  l a c k  o f  i n t e r e s t  i n  s o c i a l  l a w s .  A c c o r d i n g

t o  Mabel  Luhan:

Lawrence  was a lw ays  r i g h t ,  t h o u g h  e v e r y t h i n g  
he d i d  was  w r o n g ,  and he made a mess o f  l i v i n g  
and o f  f r i e n d s h i p  and l o v e .  Lawrence was a lways  
w r o n g ,  a lw ays  i n  t h e  w ro n g ,  b e c a u s e  he n e v e r  , 
l e a r n e d  t o  ‘ c o n t r o l ’ h i m s e l f ,  b u t  l e t  l i f e  r u l e .

I t  m ig h t  be s a i d  o f  Lawrence  wha t  A l f r e d  K az i n

s a i d  of  Dos P a s s o s .  Lawrence  was  " a  mind g r o p i n g  f o r

more t h a n  i t  c an  d e f i n e  t o  i t s e l f ,  t h e  p r o t e s t  o f  a

mind whose  o p p o s i t i o n  t o  c a p i t a l i s m  i s  n o t  g r e a t e r
2

t h a n  h i s  s u s p i c i o n  o f  a l l  s o c i e t i e s . *

D. H. L a w r e n c e ’s  s t a y  i n  New Mexico r e s u l t e d
3

i n  s e v e r a l  books  by and a b o u t  h im.  While  most  o f  t h e  

books c a n n o t  be c a l l e d  n o t e w o r t h y  l i t e r a r y  p r o d u c t i o n  

i n  Taos  (many a u t h o r i t i e s  c l a s s i f y i n g  them a s  s c a n d a l  

m a n u s c r i p t s ) ,  t h e y  a r e  r e l a t e d  d i r e c t l y  t o  t h e  p r o b l em  

of  t h e  g e n e s i s  o f  one f a c e t  o f  t h e  S o u t h w e s t  r e g i o n a l  

movement .  These  books  n o t  on l y  r e v e a l  p e r s o n a l i t i e s ,  

b u t  t h e y  t o u c h  upon and t r e a t  i d e a s  of  t h e  p l a c e  and

^Luhan ,  L o r e n z o  i n  T a o s , p .  26 .
2

K a z i n ,  On N a t i v e  G r o u n d s ,  p .  245 .
3
See  books  a b o u t  L aw r e n ce :  Hon.  Do ro thy  B r e t t ,

Lawrence  and B r e t t ; Mabel  Dodge Luhan ,  L o renzo  i n  T a o s : 
F r i e d a  L a w r e n c e ,  .  .  .  Not  I  Bu t  t h e  Wind: and W i t t e r  
B y n ne r ,  J o u r n e y  Wi th  G e n i u s .
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of  t h e  p e r i o d .

Mabel  Luhan had  wa n t ed  Lawrence  t o  w r i t e  a 

g r e a t  book a b o u t  Taos :

I  wa n t ed  Lawrence  t o  u n d e r s t a n d  f o r  me. To 
t a k e  e x p e r i e n c e ,  m̂ r m a t e r i a l ,  mj T a o s ,  and 
t o  f o r m u l a t e  i t  a l l  i n t o  a m a g n i f i c e n t  c r e a t i o n .  
T h a t  was wha t  I  w a n t ed  him f o r . *

I t  s e e m s ,  how ev e r ,  t h a t  Lawrence  had h i s  own i d e a s  

a b o u t  how t h e  book s h o u l d  be w r i t t e n .  He would cen 

t e r  i t  a ro u n d  h e r  l i f e :

He s a i d  [Ma be l  w r o t e ]  he wa n t ed  t o  w r i t e  an 
Am e r i c an  n o v e l  t h a t  would  e x p r e s s  t h e  l i f e ,  t h e  
s p i r i t ,  o f  Ame r i c a  and he w a n t e d  t o  w r i t e  i t  
a ro u n d  me— my l i f e  f rom t h e  t im e  I  l e f t  New York 
t o  come ou t  t o  New Mexico;  my l i f e ,  f r om c i v i l i 
z a t i o n  t o  t h e  b r i g h t ,  s t r a n g e  w o r l d  of  Taos ;  my 
r e n u n c i a t i o n  o f  t h e  s i c k  o l d  wo r l d  of  a r t  and 
a r t i s t s ,  f o r  t h e  p r i s t i n e  v a l l e y  and t h e  up l an d  
I n d i a n  l a k e s . 2

Lawrence  u s e d  Mabel  L u h a n ' s  e x p e r i e n c e  f o r  t h r e e  s h o r t  

works  i n s t e a d  o f  a f u l l  l e n g t h  n o v e l .  His  most  impor 

t a n t  Ame r i can  n o v e l ,  i f  i t  be c a l l e d  s u c h .  The Plumed 

S e r p e n t , h a s  Old Mexico a s  i t s  s e t t i n g  and owes l i t t l e  

t o  Mrs .  L u h a n ’s own l i f e ,  y e t  much o f  L a w r e n c e ' s  New 

Mexico e x p e r i e n c e  a p p e a r s  i n  t h i s  p a r t i c u l a r  work .  

Dur i ng  t h e  summer o f  1924,  w h i l e  he was l i v i n g  a t  t h e  

r a n c h  n e a r  T a o s ,  Lawrence  c o m p l e t e d  a s h o r t  n o v e l  o r  

n o v e l e t t e  and two s h o r t  s t o r i e s .  Bo th  t h e  n o v e l e t t e ,  

S t .  Mawr and t h e  s h o r t  s t o r i e s ,  "The P r i n c e s s , "  and 

"The Woman Who Bode Away,"  d e r i v e  s o m e t h i n g  f rom t h e

^Luhan ,  Lo renz o  i n  T a o s , p .  77 .

2 I b i d . .  p .  59 .
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l i f e  o f  Mrs* Luhan*

By 1924 ,  Lawrence  had d e v e l o p e d  c e r t a i n  t hemes  

and me thods  t o  e x p r e s s  h i s  i d e a s  c o n c e r n i n g  t h e  i n a d e 

quacy  o f  c o n t e m p o r a r y  c u l t u r e *  One majo r  theme was t h a t  

of  t h e  woman i n  s e a r c h  f o r  a more v i t a l  e x p e r i e n c e  and 

t h e  c o n f l i c t  b e tw e e n  r e a l i t y  o r  n a t u r a l  f e e l i n g  and i n 

t e l l e c t u a l  a b s o l u t i s m  o r  s o c i a l  a r t i f i c i a l i t y *  Lawrence  

was c o n c e r n e d  w i t h  t h e  r e - c r e a t i o n  o f  t h e  i n d i v i d u a l  

o r  a h i g h e r  p l a n e  o f  e x i s t e n c e *  Such a p r o c e s s  c a l l e d  

f o r  t h e  i n t e r r e l a t e d n e s s  o f  a l l  e x p e r i e n c e * ^  Sex was 

f o r  Lawrence  a means o f  e s c a p e  f rom t h e  l i v i n g  d e a t h  o f  

t h e  modern  s c i e n t i f i c  and i n t e l l e c t u a l  wor ld*  He a s 

s e r t e d  t h a t  c o n t e m p o r a r y  s o c i e t y  h e l d  two e x t r e m e  a t t i 

t u d e s  t o w a r d  s e x  and t h a t  b o t h  o f  t h e s e  e x t r e m e s  were  

i n i m i c a l  t o  t h e  b e s t  i n t e r e s t  o f  t h e  i n d i v i d u a l  and t h u s  

o f  s o c i e t y *  He w r o t e :

I n  c o n t r a s t  t o  t h e  p u r i t a n  h u s h j  hush* which  
p r o d u c e s  t h e  s e x u a l  moron,  we have t h e  modern 
young j a z z y  and h i g h - b r o w  p e r s o n  who h a s  gone one 
b e t t e r ,  and w o n ’ t  be hu sh ed  i n  any r e s p e c t ,  and 
j u s t  ' d o e s  a s  s h e  l i k e s * '  From f e a r i n g  t h e  b ody ,  
and d e n y i n g  i t s  e x i s t e n c e ,  t h e  advanced  young 
go t o  t h e  o t h e r  e x t r e m e  and t r e a t  i t  a s  a s o r t  
o f  t o y  t o  be p l a y e d  w i t h ,  a s l i g h t l y  n a s t y  t o y ,  
b u t  s t i l l  you c a n  g e t  some f u n  o u t  o f  i t ,  b e f o r e  
i t  l e t s  you down* These  young p e o p l e  s c o f f  a t  
t h e  i m p o r t a n c e  o f  s e x ,  t a k e  i t  l i k e  a c o c k t a i l ,  
and f l o u t  t h e i r  e l d e r s  w i t h  i t . 2

*See L a w r e n c e ' s  e s s a y ,  "The N o v e l , "  i n  R e f l e c t i o n s  
on t h e  De a th  o f  a P o r c u p i n e  (1 925 ) •

2 Quoted  by H a r r y  T* Moore ,  The L i f e  ana  Works 
of  D. H* L a w r e n c e * (New York:  Twayne P u b l i s h e r s ,  1951)*
p* 260*
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As W i l l i a m  York  T i n d a l l  h a s  p o i n t e d  o u t ,  Law

r e n c e ^  New Mexico work  r e p r e s e n t s  " v a r i e t i e s  o f  sym

b o l i s m * "  I n  o p p o s i t i o n  t o  machine  c u l t u r e ,  Lawrence  

s e l e c t s  f o r  h i s  m a j o r  symbo l s  w e l l  known forms  i n  na

t u r e — t h e  su n  b e i n g  t h e  a l l - e n c o m p a s s i n g  one* Topo

g r a p h i c a l  f e a t u r e s ,  b i r d s ,  a n i m a l s ,  f l o w e r s ,  t r e e s ,  

and c l i m a t i c  c o n d i t i o n s  a r e  s k i l l f u l l y  u t i l i z e d  f o r  

c o n v e y i n g  s y m b o l i c a l l y  i d e a s  wh ich  he f e l t  c o u ld  n o t  

be a d e q u a t e l y  e x p r e s s e d  o t h e r w i s e *

Lawrence  s y m b o l i z e d  t h e  s t e r i l i t y  o f  s o c i e t y  

i n  t h e  s e x u a l  i m p o t e n c e  o f  h i s  c h i e f  male c h a r a c t e r s  

and i n  t h e  d o m i n e e r i n g  w i l l  o r  i n c e s s a n t  q u e s t  f o r  

p h y s i c a l  and m e n t a l  s a t i s f a c t i o n  o r  e s c a p e  f rom b o r e 

dom o f  t h e  women i n  t h e  s t o r i e s *  S o c i e t y  l a c k e d  s t r e n g t h  

b e c a u s e  i t  was f e m i n i n e  i n  c h a r a c t e r — t h e  male p r i n 

c i p l e s  b e i n g  submerged*  I t  would seem t h a t  L a w r e n c e ' s  

p r e o c c u p a t i o n  w i t h  t h e  s e x  theme s t e m s  f rom t h e  p u b l i c  

a t t i t u d e  t o wa rd  t h e  s u b j e c t  as  w e l l  a s  h i s  a t t i t u d e  

t owa rd  t h e  s c i e n t i f i c  s p i r i t  o f  t h e  t im e so  Aidous  

Hux ley  s a y s  t h a t  "Lawrence  d i s a p p r o v e d  of  t o o  much know

l e d g e ,  on t h e  s c o r e  t h a t  i t  d i m i n i s h e d  m en ' s  s e n s e  o f  

wonder  and b l u n t e d  t h e i r  s e n s i t i v e n e s s  t o  t h e  g r e a t  

m ys t e ry *  E i s  d i s l i k e  o f  s c i e n c e  was p a s s i o n a t e  and 

e x p r e s s e d  i t s e l f  i n  t h e  mos t  f a n t a s t i c a l l y  u n r e a s o n a b l e  

t e r m s * " *  In  h i s  e s s a y ,  "The N o v e l , "  Lawrence  d e c l a r e d :  

"And s i n c e  e v e r y  n o v e l i s t  who amounts  t o  a n y t h i n g  h a s  a

*Huxley  (ed*)  The L e t t e r s  o f  D. H» L aw r e n ce , x iv *
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p h i l o s o p h y  .  .  .  any  n o v e l  of  i m p o r t a n c e  ha s  a p u r p os e *

I f  o n l y  t h e  ’p u r p o s e *  be l a r g e  e n o u g h ,  and n o t  a t  o u t s

w i t h  t h e  p a s s i o n a l  i n s p i r a t i o n . ” * He a l s o  s t a t e d  t h a t

i n  e v e r y  g r e a t  n o v e l ,  n o t  any o f  t h e  c h a r a c t e r s  i s  t h e

h e r o  " b u t  some unnamed and n a m e le s s  f l am e  b e h i n d  them 
2

a l l . "  One m a j o r  i d e a  of  L a w r e n c e ' s  ” s e r m o n - o n - t h e -  

m ou n t i n g "  was t h a t  a p o w e r f u l  n a t u r a l  f o r c e  e x i s t e d  i n  

t h e  w o r l d  and  t h a t  man t h r o u g h  h i s  c i v i l i z i n g  p r o c e s s  

had e x c l u d e d  h i m s e l f  f r om i t .  I f  c i v i l i z a t i o n  were  t o  

s u r v i v e ,  i t  wou ld  have  t o  r e - c r e a t e  i t s e l f  a l o n g  new 

l i n e s ,  and t h i s  g r e a t  n a t u r a l  f o r c e  would  have  t o  be 

r e p o s s e s s e d .

S t .  Iiawr i s  t h e  s t o r y  o f  Lou C a r r i n g t o n ’s 

q u e s t  f o r  a more s a t i s f a c t o r y  l i f e  t h a n  t h a t  she  found  

i n  E n g l a n d  w i t h  h e r  h u s b a n d  R i c o .  A d a u g h t e r  of  a 

m o d e r a t e l y  r i c h  L o u i s i a n a  f a m i l y  wh ich  had moved down 

t o  T e x a s ,  Lou had  b e e n  s e n t  t o  s c h o o l  i n  Europe  where  

she  met  R i c o ,  a p a i n t e r .  "Lou W i t t  [ f a m i l y  name] had 

had h e r  own way s o  l o n g  t h a t  by t h e  age of  t w e n t y - f i v e  

she  d i d n ' t  know whe re  she  was .  Hav ing  o n e ' s  own way 

l a n d e d  one c o m p l e t e l y  a t  s e a 0” Lou had a " l u r k i n g

s e n s e  o f  b e i n g  an  o u t s i d e r  e v e r y w h e r e ,  l i k e  a s o r t  o f

* L a w r e n c e ,  "The  Nove l "  i n  The L a t e r  D. H. Lawrence  
(New Yo rk :  A l f r e d  A.  Kno pf ,  1 9 5 2 ) ,  p .  190.

2 I b i d . .  p .  193 .
3

D. H. L a w r e n c e ,  S t .  Mawr i n  The L a t e r  D. B. Law
r e n c e .  A l l  c i t a t i o n s  f r om  S t .  Mawr come f rom t h i s  
e d i t i o n .
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g i p s y ,  who i s  a t  home anywhere  and nowhere* • • . She 

d i d n ' t  q u i t e  b e l o n g * "

When t h e  s t o r y  opens  i n  London,  L o u ’ s m o t h e r ,  

Mrs* W i t t ,  i s  s t a y i n g  w i t h  h e r  d a u g h t e r  and so n—i n —law* 

Having  many o f  t h e  same c h a r a c t e r i s t i c s  a s  Lou,  Mrs*

W i t t  i s  a l s o  a k i n d  o f  g y p s y .  A l t h o u g h ,  i t  h a s  been  

s a i d  t h a t  Mrs ,  W i t t  i s  a p a r t i a l  p o r t r a i t  o f  Mabel  Dodge 

Luhan ,  i t  seems t h a t  b o t h  Mrs ,  W i t t  and Lou a r e  drawn 

f rom t h i s  Taos  p e r s o n a l i t y *  Between Mrs.  W i t t ,  Lou 

and R i c o ,  t h e r e  was  c o n s t a n t  t e n s i o n .

Why was i t ?  She [Lou ]  d i d  n o t  know* B i t  
she  f e l t  t h a t  i n  some way i t  came f rom a b a t t l e  
o f  w i l l s .  Her  m o t h e r ,  R i c o ,  h e r s e l f ,  i t  was a l 
ways  an u n s p o k e n ,  u n c o n s c i o u s  b a t t l e  o f  w i l l s ,  
wh i c h  was g r a d u a l l y  numbing and p a r a l y s i n g  he r*  * • 
a lw ay s  t h e r e  was  t h i s  t e n s i o n  o f  w i l l ’ t h a t  was 
so  numbing*

Mrs* W i t t  was u p s e t t i n g  b e c a u s e  of h e r  i n s a t i a b l e  c u r i o s 

i t y  and  b i t i n g  c r i t i c i s m :

Always t h i s  same morbid  i n t e r e s t  i n  o t h e r  peo
p l e  and t h e i r  d o i n g s ,  t h e i r  p r i v a c i e s ,  t h e i r  
d i r t y  l i n e n *  Always  t h i s  a i r  o f  a l e r t n e s s  f o r  
p e r s o n a l  h a p p e n i n g s ,  p e r s o n a l i t i e s ,  p e r s o n a l i 
t i e s ,  p e r s o n a l ! t i e s *  Always t h i s  s u b t l e  c r i t i 
c i s m  and a p p r a i s a l  of  o t h e r  p e o p l e ,  t h i s  a n a l y 
s i s  of  o t h e r  p e o p l e ' s  mo t iv e s *  I f  anatomy p r e 
s u p p o s e s  a c o r p s e ,  t h e n  p s y c h o l o g y  p r e s u p p o s e s  a 
w o r l d  o f  c o r p s e s *  P e r s o n a l i t i e s ,  wh ich  means 
p e r s o n a l  c r i t i c i s m  and a n a l y s i s ,  p r e s u p p o s e s  a 
who le  w o r l d - l a b o r a t o r y  of  human p s y c h e s  w a t t i n g  
t o  be v i v i s e c t e d *  I f  you c u t  a t h i n g  up ,  o f  
c o u r s e  i t  w i l l  s m e l l .  He nc e ,  n o t h i n g  r a i s e s  
s u c h  an  i n f e r n a l  s t i n k ,  a t  l a s t ,  a s  human psy
c h o l o g y .

Mrs* W i t t  was  a p u r e  p s y c h o l o g i s t ,  a f i e n d i s h  

p s y c h o l o g i s t *  Lou w a n t e d  t o  beoome "unwound" and t o  

" e s c a p e  t h i ^  b a t t l e  o f  w i l l s "  be tw een  h e r  mothe r  and
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h e r  h u sb a n d  whom she  foun d  u n s a t i s f y i n g #  Some h i n t  o f  

t h e  p o s s i b i l i t y  o f  e s c a p e  was g i v e n  by t h e  r e d - g o l d  

c o l o r e d  s t a l l i o n ,  S t#  Mawr, wh ich  Lou had p u r c h a s e d  

f o r  h e r  husband#

Only S t #  Mawr gave  h e r  some h i n t  o f  t h e  p o s 
s i b i l i t y #  He was  so  p o w e r f u l ,  and so  d a n g e r o u s #
Bu t  i n  h i s  d a r k  e y e ,  t h a t  l o o ke d  w i t h  i t s  c l o u d y  
brown p u p i l ,  a c l o u d  w i t h i n  a d a r k  f i r e ,  l i k e  a 
w o r l d  beyond  o.ur w o r l d ,  t h e r e  was a d a r k  v i t a l 
i t y  g l o w i n g ,  and w i t h i n  die f i r e ,  a n o t h e r  s o r t  o f  
wisdom# She f e l t  s u r e  o f  i t :  ev en  when he p u t
h i s  e a r s  b a c k ,  and b a r e d  h i s  t e e t h ,  and h i s  e y e s  
came b o l t i n g  o u t  o f  h i s  naked  h o r s e * s  h e a d ,  and 
she  saw demons upon demons i n  t h e  c h ao s  o f  h i s  
h o r r i d  e y e s  • • • #Why d i d  he seem t o  h e r  l i k e  
some l i v i n g  b a c k g r o u n d ,  i n t o  wh ich  she  w an t ed  t o  
r e t r e a t ?  When he  r e a r e d  h i s  head  and n e i g h e d  
f rom h i s  d eep  c h e s t ,  l i k e  deep  w i n d - b e l l s  r e 
s o u n d i n g ,  s h e  seemed t o  h e a r  t h e  e c h o e s  of  
a n o t h e r  d a r k e r ,  more s p a c i o u s ,  more d a n g e r o u s ,  
more s p l e n d i d  w o r l d  t h a n  o u r s ,  t h a t  was beyond 
he r#  And t h e r e  she  w a n t e d  t o  go#

From t h e  b e g i n n i n g  S t #  Mawr, t h e  s t a l l i o n ,  becomes  a 

symbol  o f  t h e  dynamic  power  t h a t  was m a n i f e s t e d  i n  na

t u r e  b u t  o u t s i d e  o f  s o c i e t y  and f r e e  f rom t h e  d e v a s t a 

t i n g  f o r c e  o f  c i v i l i z a t i o n .  Lou was f a s c i n a t e d  by S t#  

Mawr and wh a t  he seemed t o  r e p r e s e n t :

She r e a l i z e d  t h a t  S t #  Mawr drew h i s  h o t  b r e a t h s  
i n  a n o t h e r  w o r l d  f rom R i c o ' s ,  f rom n u r  wor ld #  • # • 
I t  was • • #an  o l d e r ,  h e a v i l y  p o t e n t  w o r l d .  And 
i n  t h i s  w o r l d  t h e  h o r s e  was s w i f t  and f i e r c e  and 
s u p r e m e ,  und o m in a t e d  and u n s u r p a s s e d #

S t #  Mawr ' s  groom,  L e w i s ,  a b e a r d e d ,  s t r a n g e - l o o k i n g ,

l i t t l e  man (a p a r t i a l  p o r t r a i t  o f  Lawrence )  m a n i f e s t s  a

k i n d  o f  d e t a c h m e n t  and m y s t e r y  wh ich  i s  c h a r a c t e r i s t i c

of  t h e  h o r s e #  A long  w i t h  Lewi s  i s  Mrs# W i t t ' s  groom,

P h o e n i x ,  a h a l f - b r e e d  I n d i a n  who i s  a d m i r e d  by Lou and

h e r  mo the r  b e c a u s e  o f  h i s  s t r a n g e n e s s #  Y e t ,  a t  t h e  same
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t i m e ,  Lawrence  i n d i r e c t l y  a t t a c k s  P h o e n i x  b e c a u s e  o f  

h i s  I n d i a n  b a c k g r o u n d  w h i ch  h a s  b r e d  i n  him t h e  weak

n e s s e s  e n g e n d e r e d  by s e r v i l i t y  and h a t r e d .  D e s p i t e  

h i s  c r i t i c i s m  o f  comter apora ry  s o c i e t y ,  Lawrence  mani 

f e s t e d  a h a r s h  c o n t e m p t  f o r  r a c e s  o t h e r  t h a n  t h e  Cau

c a s i a n — t h e  A n g l o - S a x o n  more e x a c t l y .  At  one p o i n t  

t h i s  d e s c r i p t i o n  o f  P h o e n i x  i s  g i v e n :

He [ P h o e n i x ]  s t o o d  t h e r e  w a t c h i n g  h e r  i n  
s i l e n c e ,  t h e  i n v i s i b l e  s m i l e  on h i s  f a c e ,  and 
t h e  i n s c r u t a b l e  I n d i a n  g l i n t  moving i n  h i s  e y e s .  
What was he t h i n k i n g ?  •‘•here was s o m e th i n g  p a s 
s i v e  and a l m o s t  s u b m i s s i v e  a b o u t  h im,  b u t ,  u n d e r 
n e a t h  t h i s ,  an u n y i e l d i n g  r e s i s t a n c e  and c r u e l t y :  
y e s ,  e v e n  c r u e l t y ,  « • • He s u b m i t t e d  c i r c u m 
s t a n t i a l l y ,  he worked  f o r  wage,  • • • But  much 
d e e p e r  t h a n  any c i r c u m s t a n c e ,  o r  any c i r c u m 
s t a n t i a l  l i k i n g ,  was t h e  c a t e g o r i c a l  h a t r e d  upon 
wh ic h  he was f o u n d e d ,  and w i t h  wh ich  he was pow
e r l e s s .

I t  i s  l i k e l y  t h a t  Lawrence  drew somewhat  upon A n t on i o  

Luhan f o r  h i s  p o r t r a i t  o f  P h o e n i x ;  e s p e c i a l l y  i n t e r 

e s t i n g  i n  t h i s  c o n n e c t i o n  i s  t h e  v i l l a i n o u s  c h a r a c t e r  

he a t t r i b u t e s  t o  t h e  I n d i a n  when he r e t u r n s  t o  t h e  

S o u t h w e s t  w i t h  Mrs ,  W i t t  and Lou,  Here  P h o e n i x  ha s  

hopes  o f  m a r r y i n g  Lou f o r  t h e  m a t e r i a l  a d v a n t a g e s  he 

would d e r i v e  f ro m  su c h  a u n i o n .

As Lou became more and more i n t e r e s t e d  i n  t h e  

m y s t e r y  s u g g e s t e d  by t h e  h o r s e ,  h e r  h u s b a n d ,  R i co  be

came more and more a symbol  o f  f u t i l i t y .  I n  l a t e  

s p r i n g  a f t e r  t h e  " s e a s o n "  was o ve r  i n  London ,  Mrs ,  W i t t
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t o o k  a house  i n  S h r o p s h i r e ,  on t h e  Welsh b o r d e r s  where  

she  had a s  n e i g h b o r s ,  t h e  Manbys of  C o r r a b a c h  H a l l .

The Manbys were  r i c h  A u s t r a l i a n s  r e t u r n e d  t o  t h e  o ld  

c o u n t r y  and s e t  up a s  S q u i r e s *  As a p a r v e n u  f a m i l y ,  

t h e  Manbys s y m b o l i z e  t h e  d e t e s t e d  m a t e r i a l  f o r c e  

a g a i n s t  w h i ch  S t .  Mawr i s  j u x t a p o s e d .  I t  i s  t h r o u g h  

F l o r a  Manby who i s  a t t r a c t e d  t o  R i co  t h a t  Lou g e t s  r i d  

o f  h e r  h u s b a n d .

D u r i n g  one o f  t h e  v i s i t s  o f  t h e  Manby ' s  t o  

Mrs.  W i t t ' s  whe re  Lou and R i c o  have  come a l s o ,  t h e r e  

i s  a d i s c u s s i o n  o f  t h e  G r e a t  God Pan .  Here Lawrence  i s  

a b l e  t o  p r e s e n t  an e x p o s i t i o n  o f  t h a t  g r e a t  n a t u r a l  

f o r c e  f rom a n o t h e r  a n g l e .  One c h a r a c t e r  e x p l a i n s  t h a t  

t h e  G r e ek s  had t u r n e d  t h e  o ld  p r i m i t i v e  god .  Pan ,  i n t o  

an a n t h r o p o m o r p h i c  c o n c e p t i o n  of  h a l f - g o a t  and h a l f 

man and t h a t  t h e  P a n t h e i s t s  i n  p h i l o s o p h y  had be en  even  

more d e s t r u c t i v e .  He a d d e d ;

Pan was the h i d d e n  m y s t e r y — t h e  h i d d e n  c a u s e 0 
T h a t ' s  how i t  was  a G r e a t  God.  Pan w a s n ' t  lie a t  
a l l :  s o t  e v e s  a G r e a t  God.  He was Pan .  A l l :
w h a t  you s e e  when you s e e  i n  f u l l .

Thus Pan was t h e  p o t e n t  f o r c e  which  S t .  Mawr r e p r e s e n t e d .  

Lou t o l d  h e r  m o t h e r  t h a t  she  want ed  men t o  p o s s e s s  t h a t  

m y s t e r y  t h a t  she  saw i n  S t .  Mawr and Mrs. W i t t  r e p l i e d  

t h a t  some had  l e f t  o f f  w a n t i n g  men f o r  t h e  l a s t  f i f t e e n  

y e a r s ,  "Be ca u se  I  c o u l d n ' t  s e e  t h a t  p e c u l i a r  h i d d e n  Pan 

i n  any of  t h e m . 1* So e n t r a n c e d  by t h e  i d e a  of  t h i s  n a t 

u r a l  m y s t e r y ,  Lou f o u n d  o r d i n a r y  r e l a t i o n s  w i t h  men " so  

s l o w ,  so  d e a d ,  so  d e a d l y  d u l l . "  She l o n g s  f o r  d i r e c t
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c o n t a c t  w i t h  t h e  o u t s i d e  s o u r c e  of  power :

And d o n ’ t  m i s u n d e r s t a n d  me, m o t h e r .  I  d o n ’ t  
w a n t  t o  be an a n i m a l  l i k e  a h o r s e  or  a c a t  o r  a 
l i o n e s s *  t h o u g h  t h e y  a l l  f a s c i n a t e  me, t h e  way 
t h e y  g e t  t h e i r  l i f e  s t r a i g h t , n o t  f r om a l o t  o f  
o l d  t a n k s ,  a s  we d o .  I  d o n ’ t  a d m i r e  t h e  cave 
man,  and  t h a t  s o r t  o f  t h i n g .  Bu t  t h i n k ,  m o t h e r ,  
i f  we c o u l d  g e t  ou r  l i v e s  s t r a i g h t  f rom t h e  
s o u r c e ,  a s  t h e  a n i m a l s  d o ,  and  s t i l l  be  o u r -  
s e I v e s .

Lou f e l t  t h a t  l i f e  was d e v o i d  o f  wonde r  and i f  man had 

t h a t  o l d  a n i m a l  o r  p r i m i t i v e  f o r c e  “ i n s t e a d  of  one f i x e d ,  

a u t o m a t i c  t h i n g ,  w h i c h  he i s  now, g r i n d i n g  on t h e  n e r v e s , ” 

l i f e  wo u ld  be  w o r t h  l i v i n g .

One o f  t h e  r i d e s  w h i ch  t h e  whole  g roup  t o o k  

o u t  t o w a r d  t h e  Welsh b o r d e r  s e r v e s  two main p u r p o s e s .  

F i r s t ,  Lawrence  p r e s e n t s  a v i ew and d i s c u s s i o n  of  ab

o r i g i n a l  E n g l a n d ,  and  s e c o n d l y ,  he c o n t r i v e s  a s y m b o l i c  

and a c t u a l  c o n f l i c t  o f  R i c o  and  S t .  Mawr. The o ld  p r e -  

An g l o - S a x o n  n a t i v e s  o f  E n g l a n d  were  e x i s t i n g  i n  h i s t o r y  

and t h u s  more c l o s e l y  r e l a t e d  t o  t h e  g r e a t  m y s t e r y :

They came a t  l a s t ,  t r o t t i n g  i n  f i l e  a l o n g  a n a r 
row t r a c k  b e tw e e n  h e a t h e r ,  a l o n g  t h e  s a d d l e  o f  a 
h i l l ,  t o  whe re  t h e  k n o t  o f  p a l e  g r a n i t e  s u d d e n l y  
c r o p p e d  o u t .  I t  was  one of  t h o s e  p l a c e s  where  
t h e  s p i r i t  o f  a b o r i g i n a l  Eng land  s t i l l  l i n g e r s ,  
t h e  o l d  s a v a g e  E n g l a n d ,  whose l a s t  b l oo d  f l o w s  
s t i l l  i n  a few E n g l i s h m e n ,  Welshmen,  Co rn i sh m en .
The r o c k s ,  w h i t i s h  w i t h  w e a t h e r  o f  a l l  t h e  a g e s ,  
j u t t e d  a g a i n s t  t h e  b l u e  Augu s t  s k y ,  heavy  w i t h  
a g e - m o u l d e d  r o u n d n e s s e s .

Lou was  i m p r e s s e d  by t h e  i d e a  o f  t h e  " o l d  f i g h t i n g  s t o c k

t h a t  w o r s h i p p e d  d e v i l s , "  and she  s u g g e s t e d  t h a t  t h o s e  

a n c i e n t  d a y s  w e re  b e t t e r  t h a n  t h e  p r e s e n t .  D i s a g r e e 

i n g ,  F l o r a  Manby s a i d :

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 3 3 7 -

I  c o n s i d e r  t h e s e  days  a r e  t h e  b e s t  e v e r ,  e s 
p e c i a l l y  f o r  g i r l s ,  • • • And anyhow t h e y ’ r e  ou r  
own d a y s ,  s o  I  d o n ’ t  j o l l y  w e l l  s e e  t h e  use  o f  
c r y i n g  them down*

S h o r t l y  a f t e r  t h i s  l i t t l e  c o l l o q u y ,  S t ,  Mawr becomes

u n r u l y ;  b o t h  R i c o  and a n o t h e r  young man a r e  v e r y  b a d l y

wounded by t h e  h o r s e .  A f t e r  t h e  a c c i d e n t ,  Lou ro de

ba ck  t o  t h e  f a r m  t o  g e t  some b r a n d y .  In  a l ong  unspoken

s o l i l o q u y ,  Lou d e l i v e r s  L a w r e n c e ’ s se rmon:

Lou r o d e  on ,  h e r  f a c e  s e t  t owa rd  t h e  f a rm .
An u n s p e a k a b l e  w e a r i n e s s  had overcome h e r .  She 
c o u l d  n o t  e v e n  s u f f e r ,  W e a r i n e s s  of  s p i r i t  l e f t  
h e r  i n  a s o r t  o f  a p a t h y .

And she  had  a v i s i o n ,  a v i s i o n  of  e v i l .  Or
n o t  s t r i c t l y  a v i s i o n .  She became aware of  e v i l ,  
e v i l ,  e v i l ,  r o l l i n g  i n  g r e a t  waves  o v e r  t h e  e a r t h .  
Always  s h e  had  t h o u g h t  t h e r e  was no such  t h i n g —  
o n l y  a mere n e g a t i o n  o f  good .  Now, l i k e  an ocean  
t o  whose  s u r f a c e  she  had r i s e n ,  she  saw t h e  d a r k -  
g r e y  wa ves  of  e v i l  r e a r i n g  i n  a g r e a t  t i d e .

And i t  h ad  s w e p t  mankind away w i t h o u t  m a n k i n d ’ s 
k n o w i n g , I t  had  c a u g h t  up t h e  n a t i o n s  a s  t h e  r i s i n g  
ocean  m i g h t  l i f t  t h e  f i s h e s ,  and was sw ee p in g  them 
on i n  a g r e a t  t i d e  o f  e v i l .  They d i d  n o t  know.
The p e o p l e  d i d  n o t  know. They d i d  n o t  ev en  w i s h  
i t .  They w a n t e d  t o  be good and t o  have  e v e r y t h i n g  
j o y f u l  and e n j o y a b l e .  E v e r y t h i n g  j o y f u l  and en
j o y a b l e ,  f o r  e v e r y b o d y .  T h i s  was wha t  t h e y  w a n t e d ,  
i f  you  a s k e d  t h em .

B u t  a t  t h e  same t i m e ,  t h e y  had f a l l e n  u n de r  t h e
s p e l l  o f  e v i l .  I t  was a s o f t ,  subt le t h i n g ,  s o f t
a s  w a t e r ,  and i t s  mo t io n  was s o f t  and i m p e r c e p t i 
b l e ,  a s  t h e  r u n n i n g  of  a t i d e  i s  i n v i s i b l e  t o  one 
who i s  o u t  on t h e  o c e a n .  And t h e y  were  a l l  o u t  
on t h e  o c e a n ,  b e i n g  bo rn e  a l o n g  i n  t h e  c u r r e n t  of  
t h e  m y s t e r i o u s  e v i l ,  c r e a t u r e s  o f  t h e  e v i l  p r i n 
c i p l e ,  a s  f i s h e s  a r e  c r e a t u r e s  o f  t h e  s e a .

T he r e  was  no r e l i e f .  The whole  w o r l d  was en
v e l o p e d  i n  one g r e a t  f l o o d .  A l l  t h e  n a t i o n s ,  t h e  
w h i t e ,  t h e  b ro w n ,  t h e  b l a c k ,  t h e  yellovfc, a l l  we r e  
immersed  i n  t h e  s t r a n g e  t i d e  of  e v i l  t h a t  was 
s u b t l y ,  i r r e s i s t i b l y  r i s i n g .  No on e ,  p e r h a p s ,  de
l i b e r a t e l y  w i s h e d  i t .  N e a r l y  e v e r y  i n d i v i d u a l  
w a n t e d  p e a c e  and a good t ime  a l l  r o u n d :  e v e r y 
body t o  have  a good t i m e .
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The i d e a l i s m  a s  m a n i f e s t e d  i n  t h e  t h e o r i e s  o f  s o c i a l i s m ,  

B o l s h e v i s m ,  F a s c i s m  and Democracy was t h e  g r e a t  e v i l *  

S c i e n c e  was a b e t t i n g  mankind i n  t h i s  s e l f - d e s t r u c t i o n *  

I n s t e a d  o f  s t r o n g  c o n s e r v a t i v e  Da r win i sm ,  a l i b e r a l ,  s o 

c i a l  D a r w i n i s m  was b e i n g  a c c e p t e d  and e v e r y o n e  was b e i n g  

s av ed — an a c c u m u l a t i o n  o f  mass h o r r o r *

Mankind no l o n g e r  i t s  own m a s t e r *  R i d d en  by 
t h i s  p se ud o - h an d s o m e  g h o u l  o f  ou tward  l o y a l t y ,  
i n w a rd  t r e a c h e r y ,  i n  a game o f  b e t r a y a l ,  b e t r a y 
a l ,  b e t r a y a l *  The l a s t  o f  t h e  gods  of  ou r  e r a ,
J u d a s  sup reme?

P e o p l e  p e r f o r m i n g  ou tw a rd  a c t s  o f  l o y a l t y ,  
p i e t y ,  s e l f - s a c r i f i c e *  But  i n w a r d l y  b e n t  on u n d e r 
m i n i n g ,  b e t r a y i n g *  d i r e c t i n g  a l l  t h e i r  s u b t l e  
e v i l  w i l l  a g a i n s t  any  p o s i t i v e  l i v i n g  t h i n g *  Mas
q u e r a d i n g  a s  t h e  i d e a l ,  i s  o r d e r  t o  p o i s o n  t h e  r e a l *

C r e a t i o n  d e s t r o y s  a s  i t  g o e s ,  t h r o w s  down one 
t r e e  f o r  t h e  r i s e  o f  a n o t h e r *  But  i d e a l  mankind 
would  a b o l i s h  d e a t h ,  m u l t i p l y  i t s e l f  m i l l i o n  upon 
m i l l i o n ,  r e a r  up c i t y  upon c i t y ,  save  e v e r y  p a r a ^  
s i t e  a l i v e ,  u n t i l  t h e  a c c u m u l a t i o n  of  mere e x i s t 
e n c e  i s  s w o l l e n  t o  a h o r r o r *  But  go on s a v i n g  
l i f e ,  the,  g h a s t l y  s a l v a t i o n  army of  i d e a l  mankind*

R u s s i a  and Germany Lou s e e s ,  o r  Lawrence ,  i f  you w i l l ,

as  e x a m p l e s  o f  t h i s  b e t r a y a l  of  mankind i n  i t s  g r e a t e s t

f  orm0

What ’ s t o  be do ne ?  G e n e r a l l y  s p e a k i n g ,  n o t h 
i ng*  The dead  w i l l  have  t o  b u r y  t h e i r  d e a d ,  
w h i l e  t h e  e a r t h  s t i n k s  of  c o r p s e s *  The i n d i v i 
d u a l  c a n  b u t  d e p a r t  f r om t h e  mass ,  and t r y  t o  
c l e a n s e  h i m s e l f *  Try t o  h o l d  f a s t  t o  t h e  l i v i n g  
t h i n g  w h i c h  d e s t r o y s  a s  i t  g o e s ,  b u t  r e m a i n s  
sw ee t*  And i n  h i s  s o u l  f i g h t ,  f i g h t ,  f i g h t ,  t o  
p r e s e r v e  t h a t  wh i ch  i s  l i f e  i n  him f rom t h e  
g h a s t l y  k i s s e s  and p o i s o n - b i t e s  of  t h e  my r i a d  
e v i l  ones*  R e t r e a t  t o  t h e  d e s e r t ,  and f i g h t *
B u t  i n  h i s  s o u l  a d h e r e  t o  t h a t  which  i s  l i f e  i t 
s e l f ,  c r e a t i v e l y  d e s t r o y i n g  t h e  s t i f f  o l d  t h i n g  
t o  l e t  t h e  new bud come th ro ug h *

In  Lou ’ s  r e a l i z a t i o n ,  D. H. Lcwrence u t t e r s  t h e  k e yn o t e

of t h e  S a n t a  F e ~ T a o s  e x p a t r i a t i o n *
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Rico  makes a r r a n g e m e n t s  t o  s e l l  S t .  Mawr t o  

F l o r a  Manby who h a s  h i n t e d  t h a t  she would  have him 

g e l d e d .  When Mrs .  W i t t  h e a r s  of  t h i s  p l a n ,  she  t e l l s  

h e r  d a u g h t e r :

I  s h o u l d  s a y :  ’ Miss  Manby,  you may have  ray
h u s b a n d ,  b u t  n o t  my h o r s e .  My husband  won’ t  
need  e m a s c u l a t i n g ,  and my h o r s e  I  won’ t  have  you 
meddle  w i t h .  I ’ l l  p r e s e r v e  one l a s t  male t h i n g  
i n  t h e  museum of  t h i s  w o r l d ,  i f  I  c a n . '

The g e l d i n g  of  t h e  h o r s e  became a n o t h e r  s u b j e c t  t h r o u g h

which Lawrence  c o u l d  i s s u e  h i s  i n d i c t m e n t  of a b a r r e n

s o c i e t y  whose  h e r o i c  c h a r a c t e r  had been  d e s t r o y e d  by

s c i e n c e  and l a i s s e z  f a i r e :

I g n o b l e  men, unwor thy  of  t h e  a n im a l s  t h e y  
have  s u b j u g a t e d ,  [Lou t h o u g h t ]  b r e d  t he  woe i n  
t h e  s p i r i t  of  t h e i r  c r e a t u r e s .  S t .  Mawr, t h a t  
b r i g h t  h o r s e ,  one of  t h e  k i n g s  of  c r e a t i o n  i n  
t h e  o r d e r  be low man, i t  had been  a f u l f i l l m e n t  
f o r  him t o  s e r v e  t h e  b r a v e ,  r e c k l e s s ,  p e r h a p s  
c r u e l  men of  t h e  p a s t ,  who had a f l i c k e r i n g ,  
r i s i n g  f l a m e  of  n o b i l i t y  i n  t hem.  To s e r v e  t h a t  
f l a m e  of  m y s t e r i o u s  f u r t h e r  n o b i l i t y .  No t h ing  
m a t t e r s  b u t  t h a t  s t r a n g e  f l a m e ,  o f  i n b o r n  n o b i l 
i t y  t h a t  o b l i g e s  men t o  be b r a v e ,  and onward 
p l u n g i n g .  . . .

Bu t  now where  i s  t h e  f l am e  of  d a n g e r o u s ,  f o r -  
w a r d - p r e s s i n g  n o b i l i t y  i n  men? Dead,  d e a d ,  go
i n g  o u t  i n  a s t i n k  of  s e l f - s a c r i f i c e  whose f e e b l e  
l i g h t  i s  a l i g h t  o f  e x h a u s t i o n  and l a i s s e z  f a i r e .

And t h e  h o r s e ,  i s  he t o  go on c a r r y i n g  men 
f o r w a r d  i n t o  t h i s ? — t h i s  g u t t e r ?

NoJ Man w i s e l y  i n v e n t s  m o t o r - c a r s  and o t h e r  
m a c h i n e s ,  a u t o m o b i l e  and l o c o m o t i v e .  The h o r s e  
i s  s u p e r a n n u a t e d ,  f o r  man.

Bu t  a l a s *  man i s  even  more s u p e r a n n u a t e d ,  f o r  
t h e  h o r s e .

S i n c e  b o t h  Mrs .  W i t t  and Lou a r e  b o r e d  w i t h  l i f e  

i n  E n g l a n d ,  t h e y  t a k e  P h o e n i x ’ s s u g g e s t i o n  and r e t u r n  t o  

A m e r i c a .  Mrs .  W i t t  d e v i s e s  a p l a n  by wh ich  S t .  Mawr can  

be s a v e d ,  and t h e y  b r i n g  him t o  t h e  S o u t h w e s t .  When t h e y  

a r r i v e d  a t  t h e  r a n c h  i n  T ex a s  ( r e a l l y  a d e s c r i p t i o n  of
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L aw r e n ce ’ s  e x p e r i e n c e  upon h i s  a r r i v a l  i n  New Mexico 

i n  1922) t h e y  f o u n d  " I t  was a l l  so q u e e r :  so c r u d e ,

so  r o u g h ,  so  e a s y ,  so  a r t i f i c i a l l y  c i v i l i z e d ,  and so 

m e a n i n g l e s s *  Lou c o u l d  n o t  g e t  o v e r  t h e  f e e l i n g  t h a t  

i t  a l l  meant  n o t h i n g *  There  were  no r o o t s  o f  r e a l i t y  

a t  a l l *  No c o n s c i o u s n e s s  below t h e  s u r f a c e ,  no mean

i n g  i n  a n y t h i n g  s a ve  t h e  o b v i o u s ,  t h e  b l a t a n t l y  obv ious*  

I t  was l i k e  l i f e  e n a c t e d  i n  a m i r r o r * ” Even t h e  cow

boys we re  " c o l o u r e d  up l i k e  a Zane Grey b o o k - j a c k e t ,  a l l  

of  them l i v i n g  i n  t h e  m i r r o r * "

F i n d i n g  l i f e  i n  Texas  u n b e a r a b l e ,  Mrs* W i t t  and 

Lou go t o  New Mexico* S t*  Mawr i s  l e f t  w i t h  Lewis* I t  

a p p e a r s  t h a t  e v e n  S t *  Mawr i s  ove rshadowed  by t h e  o v e r 

po w e r in g  New Mexico  l a n d s c a p e ;  c o n s e q u e n t l y  t h e  h o r s e  

i s  no l o n g e r  n e ed e d  a s  t h e  s o u r c e  o f  power— New Mexico 

b e i n g  t h e  f o r c e  i t s e l f  o r  a t  l e a s t  r e v e a l i n g  i t  more 

p o w e r f u l l y  t h a n  S t *  Mawr* A r r i v i n g  i n  S a n t a  Fe j u s t  

a t  t h d  c l o s e  o f  t h e  F i e s t a ,  Lou and her m o th e r  no t e d  one 

of  t h e  s i g n s  w h i ch  r e a d :  "Welcome Al so  Mrs* and Miss

T o u r i s t * "  Lawrence  c o u l d  n o t  r e s i s t  t a k i n g  s i d e  sw ipe s  

a t  t h e  c o m m e r c i a l  and a r t i f i c i a l  a t m o s p h e r e  o f  S a n t a  Fe :

They s t a y e d  a w h i l e  i n  S a n t a  F e ,  i n  t h e  c l e a n ,  
c o m f o r t a b l y ,  ’ homely* h o t e l ,  whe re  ’ e v e r y  room 
had  i t s  b a t h ’ : a s p o t l e s s  w h i t e  b a t h ,  w i t h  v e r y
h o t  w a t e r  n i g h t  and day* The t o u r i s t s  and com
m e r c i a l  t r a v e l l e r s  s a t  i n  t h e  b i g  h a l l  down be
low,  e v e r y b o d y  l i v i n g  i n  t h e  m i r r o r j  And,  of 
c o u r s e ,  t h e y  knew Lady C a r r i n g t o n  down t o  h e r  
s h o e - s o l e s *  And t h e y  a l l  e x p e c t e d  h e r  t o  know 
them down t o  t h e i r  s h o e - s o l e s *  F o r  t h e  on ly  ob
j e c t  o f  t h e  m i r r o r  i s  t o  r e f l e c t  images*
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I n  o r d e r  t o  e s c a p e  t h e  i n a n i t i e s  o f  S a n t a  F e ,  Lou and 

P h o e n i x  s e t  o u t  t o  f i n d  a q u i e t  l i t t l e  r a n c h  up n e a r  

t h e  m o u n t a i n s .  As she  r o d e  w i t h  P h o e n i x ,  Lou began  t o  

r e c o g n i z e  t h e  n a t u r e  of  h e r  s i t u a t i o n :

She r a n t e d  r e l i e f  f r om the  n e r v o u s  t e n s i o n  and 
i r r i t a t i o n  o f  h e r  l i f e ,  sh e  wan t ed  t o  e s c a p e  f rom 
t h e  f r i c t i o n  w h i c h  i s  t h e  whole  s t i m u l u s  i n  mod
e r n  s o c i a l  l i f e .  She  wa n t e d  t o  be s t i l l ,  on ly  
t h a t  t o  be v e r y ,  v e r y  s t i l l ,  and r e c o v e r  h e r  own 
s o u l .

She was a r r i v i n g  a t  t h e  c a r e - a n d - n o t - t o - c a r e  p o s i t i o n  

of  T.  S .  E l i o t .  At  t h i s  p o i n t ,  Lou makes a k i nd  of  s a c 

r i f i c e .  She r e t r e a t s  t o  t h e  l i t t l e  mou n ta i n  r a n c h  t o

l i v e  s o l i t a r y  so  t h a t  she  c an  e n j o y  a c l o s e  c o n n e c t i o n  

w i t h  t h e  m y s t e r i o u s ,  n a t u r a l  f o r c e .  O v e r t o n e s  o f  t h e  

r e n u n c i a t i o n  o f  t h e  C a t h o l i c  s i s t e r h o o d s  a p p e a r  i n  L o u ' s  

f u r t h e r  r e a l i z a t i o n :

' I  a n  n o t  a m a r r y i n g  woman,* she s a i d  t o  h e r 
s e l f .  ' I  a n  n o t  a l o v e r  no r  a m i s t r e s s  no r  a 
w i f e .  I t  i s  n o t  g o od ,  ^ove c a n ’ t  r e a l l y  come 
i n t o  me f rom t h e  o u t s i d e ,  and I  can n e v e r ,  n e v e r  
mat e  w i t h  an); man,  s i n c e  t h e  m y s t i c  new man w i l l  
n e v e r  come t o  me. No, no ,  l e t  me know m y s e l f  and 
my r o l e .  I  am one o f  t h e  e t e r n a l  V i r g i n s ,  s e r v i n g
t h e  e t e r n a l  f i r e  • • • • I  wan t  my t e m p l e  and my
l o n e l i n e s s  and  my A p o l l o  m ys t e r y  of  t he  i n n e r  f i r e .  
And w i t h  men,  o n l y  t h e  d e l i c a t e ,  s u b t l e r ,  ©ore 
r e m o t e  r e l a t i o n s  . . . .

She f e l t  a g r e a t  peac e  i n s i d e  h e r s e l f  a s  she  
made t h i s  r e a l i z a t i o n .  And a t h a n k f u l n e s s .  Be
c a u s e ,  a f t e r  a l l ,  i t  seemed t o  he r  t h a t  t h e  h i d 
d e n  f i r e  was  a l i v e  and b u r n i n g  i n  t h i s  s k y ,  ov e r  
t h e  d e s e r t ,  i n  t h e  m o u n t a i n s .  She  f e l t  a c e r t a i n  
l a t e n t  h o l i n e s s  i n  t h e  v e r y  a t m o s p h e r e ,  a young ,  
s p r i n g - £ i r e  o f  l a t e n t  h o l i n e s s ,  such  as  she  had 
n e v e r  f e l t  i n  E u r o p e ,  o r  i n  t h e  E a s t *  . . .  ' F o r  
me,  t h i s  p l a c e  i s  s a c r e d .  I t  i s  b l e s s e d . *

The f i n a l  p a g e s  d e a l  c h i e f l y  w i t h  t h e  r a n c h  and 

t h e  s u r r o u n d i n g  l a n d s c a p e .  I n  t h e  p r e s e n t a t i o n  of  a
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h i s t o r y  o f  t h e  l i t t l e  r a n c h  (Lawrence*s  own r a n c h  above 

T a o s ) ,  he g i v e s  us some o f  h i s  most  b r i l l i a n t  d e s c r i p t 

ion* H i s  m a j o r  o b j e c t ,  h o w e v e r ,  i s  t h i s  s e c t i o n  seems 

t o  be an a t t a c k  upon Am er i can  i d e a l i s m ,  t h e  g e n t e e l  t r a 

d i t i o n ,  and  c o n f i d e n c e  i n  s c i e n t i f i c  p r o g r e s s ;  a t  t h e  

same t i m e ,  t h e r e  i s  a r e j e c t i o n  of  t h e  g e n e r a l  " t h i s  i s  

t h e  b e s t  o f  a l l  p o s s i b l e  w o r l d s ” v i e w .  A l though  t h e  

book s e e m s t o  end  i n c o n c l u s i v e l y ,  t h e  i d e a s  i n  t h i s  

l a t t e r  s e c t i o n  o f  S t *  Mawr complement  t h o s e  i n  t h e  f i r s t  

p a r t  of  t h e  book*

The h i s t o r y  of  t h e  r a n c h  i s  c e n t e r e d  a ro un d  

t h e  New E n g l a n d  w i f e  o f  a t r a d e r ,  who was t h e  s e co n d  

owner* We n o t e  a movement f r om s h e e r  s e n s u o u s  b e a u t y  

i n  d e s c r i p t i o n  t o  a c o n t e m p l a t i o n  of  t he  v i o l e n t  con

f l i c t  o f  man and t h e  n a t u r a l  f o r c e s  of  t he  u n i v e r s e  t h a t  

a r e  p r e s e n t  i n  New Mexico* From t h e  v iew of t he  New Eng

l a n d  woman (Lawrence c a l l s  h e r  by t h i s  name only)  we ob

s e r v e  t h e  b e a u t y  o f  t h e  l a n d s c a p e :

From h e r  d o o r w a y ,  f r om h e r  p o r c h ,  she c o u l d  
w a t c h  t h e  v a s t ,  e a g l e - l i k e  w h e e l i n g  of  t he  da y 
l i g h t ,  t h a t  t u r n e d  a s  t h e  e a g l e s  which  l i v e d  i n  
t h e  n e a r  r o c k s  t u r n e d  o ve rhe ad  i n  t h e  b l u e ,  t u r n 
i n g  t h e i r  l u m i n o u s ,  d a r k - e d g e d  p a t t e r n e d  b e l l i e s  
and u n d e r - w i n g s  upon t h e  d e s e r t ,  b r u s h i n g  t h e  f a r 
t h e s t  o u t - w a t c h i n g  mo u n t a i n s*  And some t imes  t h e  
v a s t  s t r a n d  of  t h e  d e s e r t  would f l o a t  w i t h  c u r 
i o u s  u n d u l a t i o n s  and e x h a l a t i o n s  amid t h e  b l u e  
f r a g i l i t y  of  m o u n t a i n s ,  whose up pe r  e d g es  we re  
h a r d e r  t h a n  t h e  f l o a t i n g  b a s e s *  And some t imes  
she  wou ld  s e e  t h e  l i t t l e  brown adobe h o u s e s  of 
t h e  v i l l a g e  M e x i c a n s ,  t w e n t y  m i l e s  away,  l i k e  l i t 
t l e  cube  c r y s t a l s  o f  i n s e c t - h o u s e s  d o t t i n g  upon 
t h e  d e s e r t ,  v e r y  d i s t i n c t ,  w i t h  a co t t o nwo od  t r e e  
o r  two r i s i n g  n e a r *  And some t imes  she  wou ld  s ee  
t h e  f a r - o f f  r o c k s ,  t h i r t y  m i l e s  away,  where  t h e  
c anyon  made a g a t e wa y  be tw ee n  t h e  m ou n ta in s*  Q u i t e  
c l e a r ,  l i k e  t h e  c a n y o n - p a s s a g e *  And on t h e  d e s e r t
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i t s e l f ,  c u r i o u s  p u c k e r e d  f o l d s  of m e s a - s i d e s .
And a b l a c k i s h  c r a c k  which  i n  p l a c e s  r e v e a l e d  
t h e  o t h e r w i s e  i n v i s i b l e  canyon of  t h e  Rio G ra n d e .  
And beyond  e v e r y t h i n g ,  t h e  m o u n t a i n s  l i k e  i c e 
b e r g s  show ing  up f ro m an o u t e r  s e a .  Then l a t e r ,  
t h e  s u n  wou ld  go down b l a z i n g  above t h e  s h a l l o w  
c a u l d r o n  o f  s i m m e r i n g  d a r k n e s s ,  and t h e  round  
m o u n t a i n  o f  C o l o r a d o  would  lump up i n t o  uncanny 
s i g n i f i c a n c e ,  n o r t h w a r d s .  T h a t  was a lways  
f r i g h t e n i n g .  But  morn ing  came a g a i n ,  w i t h  t h e  
s u n  p e e p i n g  o v e r  t h e  r a o u n t a i n - s l o p e s  and l i g h t i n g  
t h e  d e s e r t  away i n  t h e  d i s t a n c e  l o n g ,  l ong  be
f o r e  i t  l i g h t e d  on h e r  y a r d .  And t h e n  she would 
s e e  a n o t h e r  v a l l e y ,  l i k e  magic  and v e r y  l o v e l y ,  
w i t h  g r e e n  f i e l d s  and l ong  t u f t s  o f  co t tonwood  
t r e e s ,  and a few l o n g - c u b i c a l  adobe h o u s e s ,  l y i n g  
f l o t a i n g  i n  s h a l l o w  l i g h t  b e lo w ,  l i k e  a v i s i o n .

However ,  t h e  b e a u t y  of  t h e  l a n d s c a p e  i s  on ly  h a l f  of

t h e  s t o r y  i n  New Mex ico .  The b e a u t y  one s e e s  i n  i n  t h e

d i s t a n c e .  L i v i n g  t h e r e ,  one must  come t o  t e rm s  w i t h  t he

imm ed ia t e  e n v i r o n m e n t ,  and t h e n  t h e  c o n f l i c t  b e g i n s .

And i f  i t  had b e e n  a q u e s t i o n  s i m p ly  of  l i v i n g  
t h r o u g h  e y e s ,  i n t o  t h e  d i s t a n c e , t h e n  t h i s  
wou ld  have  b e e n  P a r a d i s e ,  and t h e  l i t t l e  New Eng
l a n d  woman on h e r  r a n c h  would  have  found  what  
she  was a l w a y s  l o o k i n g  f o r ,  t h e  e a r t h l y  p a r a d i s e  
o f  t h e  s p i r i t .

But  e v e n  a woman c a n n o t  l i v e  o n l y  i n t o  t h e  d i s 
t a n c e ,  t h e  be y o nd .  W i l l y - n i l l y  she  f i n d s  h e r s e l f  
j u x t a p o s e d  t o  t h e  n e a r  t h i n g s ,  t h e  t h i n g  i n  i t 
s e l f .  And w i l l y - n i l l y ,  she  i s  c a u g h t  up i n t o  t h e  
f i g h t  w i t h  t h e  i mm ed ia t e  o b j e c t .

The New E n g l a n d  woman had f o u g h t  t o  make t h e  
n e a r n e s s  a s  p e r f e c t  a s  t h e  d i s t a n c e :  f o r  t h e  d i s 
t a n c e  was  a b s o l u t e  b e a u t y .  She  had be en  c o n f i d e n t  
o f  s u c c e s s .  She  had  f e l t  q u i t e  a s s u r e d ,  when t h e  
w a t e r  came r u n n i n g  ou t  of  h e r  b r i g h t  b r a s s  t a p s ,  
t h e  w i l d  w a t e r  o f  t h e  h i l l s  c a u g h t ,  t r i c k l e d  i n t o  
t h e  na r ro w  i r o n  p i p e s ,  and l e d  t a m e l y  t o  h e r  k i t 
c h e n ,  t o  jump o u t  o v e r  h e r  s i n k ,  i n t o  h e r  s i n k ,  
i n t o  h e r  wash b a s i n ,  a t  h e r  s e r v i c e .  T he r e J  she  
s a i d .  I  have  tamed t h e  w a t e r s  of  t h e  m oun ta i n  t o  
my s e r v i c e .

So she  h a d ,  f o r  t h e  moment.
At  t h e  same t i m e ,  t h e  i n v i s i b l e  a t t a c k  was be 

i n g  made upon h e r .  Whi l e  she  r e v e l l e d  i n  t h e  b e a u 
t y  o f  t h e  l u m i n o u s  w o r l d  t h a t  w h e e l e d  a roun d  and 
be lo w  h e r ,  t h e  g r e y - r a t - l i k e  s p i r i t  of  t h e  i n 
n e r  m o u n t a i n s  was a t t a c k i n g  h e r  f r om b e h i n d .
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A f t e r  s o  many m i s f o r t u n e s  w i t h  h e r  c h i c k e n s *  f l o w e r s *  

v e g e t a b l e s  and a t t a c k s  f ro m a n i m a l s  a s  w e l l  a s  t h e  

s t o r m s

Openly  she  t h o u g h t  o f  h e r  d e a r  New En g la nd  
Church  a s  u s u a l .  But  i n  t h e  v i o l e n t  u n d e r c u r r e n t  
o f  h e r  woman’ s  s o u l ,  a f t e r  t h e  s t o r m s ,  sh e  would 
l o o k  a t  t h a t  l i v i n g  seamed t r e e ,  and t h e  v o i c e  
wou l d  s a y  i n  h e r ,  a l m o s t  s a v a g e l y :  What  no n se ns e
a b o u t  J e s u s  and a Gpd of  Love* i n  a p l a c e  l i k e  
t h i s !  T h i s  i s  more a w f u l  and more s p l e n d i d *  I  
T i k e  i t  b e t t e r *  ~. .  e T h e r e  was  no l o v e  on t h i s  
r a n c h .  There  was  l i f e ,  i n t e n s e ,  b r i s t l i n g  l i f e ,  
f u l l  o f  e n e r g y ,  b u t  a l s o  w i t h  an u n d e r t o n e  of 
s a v a g e  s o r d i d n e s s .

And h e r  l o v e  f o r  h e r  r a n c h  t u r n e d  s o m e t i m e s  i n t o  
a c e r t a i n  r e p u l s i o n .  The u n d e r l y i n g  r a t - d i r t ,  
t h e  e v e r l a s t i n g  b r i s t l i n g  t u s s l e  o f  t h e  w i l d  l i f e ,  
w i t h  t h e  t a n g l e  and t h e  bo n e s  s t r e w i n g *  Bones of  
h o r s e s  s t r u c k  by l i g h t n i n g ,  b o n e s  o f  dead  c a t t l e ,  
s k u l l s  o f  g o a t s  w i t h  l i t t l e  h o r n s :  b l e a c h e d ,  un
b u r i e d  b o n e s .  Then t h e  c r u e l  e l e c t r i c i t y  of t h e  
m o u n t a i n s .  And t h e n ,  mos t  m y s t e r i o u s  b u t  w o r s t  
o f  a l l ,  t h e  a n i m o s i t y  o f  t h e  s p i r i t  o f  p l a c e :  
t h e  c r u d e ,  h a l f - c r e a t e d  s p i r i t  of  p l a c e ,  l i k e  
some s e r p e n t - b i r d  f o r e v e r  a t t a c k i n g  man,  i n  a 
n a t r i e d  o f  man’ s o n w a r d - s t r u g g l e  t o w a r d s  f u r t h e r  
c r e a t i o n .

F i n a l l y  t h e  New E n g la n d  woman and  h e r  hu sb a n d  had t o  g i v e  

up t h e  r a n c h  and go t o  l i v e  i n  one o f  t h e  v i l l a g e s .  Con

t e n t i o n  w i t h  s a v a g e  l i f e  had  b r o k e n  s o m e t h i n g  i n  h e r ,  

and she  d i d  n o t  w a n t  t o  go up t o  t h e  r a n c h  a g a i n .  The 

r a n c h  whad h u r t  h e r  t e r r i b l y .  I t  had  mained  h e r  f o r 

e v e r  i n  h e r  h o p e ,  h e r  b e l i e f  i n  p a r a d i s e  on e a r t h .  Now, 

she  h i d  f ro m  h e r  own c o r p s e ,  t h e  c o r p s e  o f  h e r  New Eng

l a n d  b e l i e f  i n  a w o r l d  u l t i m a t e l y  a l l  f o r  l o v e . "

The s t r i v i n g s  of  t h e  New E n g l a n d  woman i s  sym

b o l i c  o f  Am e r i c an  i d e a l i s m  and f a i t h  i n  t h e  i d e a  of  p r o 

g r e s s  and more g e n e r a l l y  i n d i c a t i v e  of  m a n k i n d ’ s f r a n t i c
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and a l m o s t  f u t i l e  s t r u g g l e  i n  t h e  f i g h t  f o r  t h e  p r o 

g r e s s  o f  t r u e  c u l t u r e .  Lawrence  v i ewed  h i s  own l i f e  

as a k i n d  o f  b a t t l e  f o r  a b e t t e r  l i f e .  He s u g g e s t s  

h e r e  as  e l s e w h e r e  t h a t  y o u t h f u l  i d e a l i s m  i s  m i s l e a d i n g  

y e t ,  t h e  f i n a l  hope l i e s  i n  t h e  i n d i v i d u a l ' s  i n wa rd  

v i s i o n :

E v e r y  new s t r o k e  o f  c i v i l i z a t i o n  ha s  c o s t  
t h e  l i v e s  o f  c o u n t l e s s  b r a v e  men,  who have  f a l l e  
d e f e a t e d  by t h e  ' d r a g o n ' ,  i n  t h e i r  e f f o r t s  t o  
w i n  t h e  a p p l e s  o f  t h e  H e s p e r i d e s ,  o r  t h e  f l e e c e  
o f  g o l d .  F a l l e n  i n  t h e i r  e f f o r t s  t o  overcome 
t h e  o l d ,  h a l f - s o r d i d  s a v a g e r y  o f  t h e  l o w e r  s t a 
g e s  o f  c r e a t i o n ,  and win t o  t h e  n e x t  s t a g e .

F o r  a l l  s a v a g e r y  i s  h a l f  s o r d i d .  And man 
i s  o n l y  h i m s e l f  when he i s  f i g h t i n g  on and on ,  
t o  overcome t h e  s o r d i d n e s s .

And e v e r y  c i v i l i z a t i o n ,  when i t  l o s e s  i t s  
i n w a r d  v i s i o n  and i t s  c l e a n e r  e n e r g y ,  f a l l s  i n t o  
a new s o r t  o f  s o r d i d n e s s ,  more v a s t  and more 
s t u p e n d o u s  t h a n  t h e  o l d  s a v a g e  s o r t .  An Augean 
s t a b l e  of  m e t a l l i c  f i l t h .

And a l l  t h e  t i m e ,  a man ha s  t o  r o u s e  h i m s e l f  
a f r e s h ,  t o  c l e a n s e  t h e  new a c c u m u l a t i o n s  o f  r e 
f u s e .  To w in  f rom t h e  c ru d e  w i l d  n a t u r e  t h e  
v i c t o r y  and t h e  power  t o  make a n o t h e r  s t a r t ,  
and t o  c l e a n s e  b e h i n d  him a l l  t h e  c e n t u r y - d e e p  
d e p o s i t s  o f  l a y e r  upon l a y e r  o f  r e f u s e :  ev en
of  t i n - c a n s *

Lou’ s r e n u n c i a t i o n  o f  t h e  w o r l d  i s  s y m b o l i c  

of  t h e  i n d i v i d u a l ' s  w i t h d r a w a l  f rom t h e  masse s  a s  a 

n e c e s s a r y  c o n d i t i o n  f o r  t h e  p e r p e t u a t i o n  of  c u l t u r e .  

Lou w i t h d r a w s  l i k e  t h e  nuns  b u t  n o t  f o r  C h r i s t i a n i t y .  

The Church  o f  C h r i s t  was man-made and a r t i f i c i a l ;  t h e  

s p i r i t  i n  New Mexico was p r i m i t i v e  and p r i s t i n e .  New

Mexico was t h e  l a s t  r e f u g e  of  t h e  t r a n s c e n d e n t  s p i r i t ,  

Lou r e s i g n s  h e r s e l f  t o  t h i s  e n v i r o n m e n t :

T h e r e ' s  s o m e t h i n g  e l s e  e v e n  t h a t  l o v e s  me and 
w a n t s  me, I  c a n ' t  t e l l  you wha t  i t  i s .  I t ' s  a
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s p i r i t *  And I t * s  h e r e ,  on t h i s  r a n c h .  I t * s  
h e r e  i n  t h i s  l a n d s c a p e *  I t * s  s o m e t h i n g  more 
r e a l  t o  me t h a n  men a r e ,  and i t  s o o t h e s  me, 
and i t  h o l d s  me up.  I t ’ s s o m e t h i n g  w i l d ,  t h a t  
w i l l  h u r t  me s o m e t i m e s  and w i l l  we a r  me down 
some t imes*  I  know i t *  But  i t ’ s  s o m e t h i n g  b i g ,  
b i g g e r  t h a n  men,  b i g g e r  t h a n  p e o p l e ,  b i g g e r  t h a n  
r e l i g i o n *  I t ’ s s o m e t h i n g  t o  do w i t h  w i l d  Amer
i c a .  And i t ’ s s o m e t h i n g  t o  do w i t h  me. I t ’ s 
a m i s s i o n ,  i f  you l i k e *  I  am i m b e c i l e  enough 
f o r  t h a t !  But  i t ’ s my m i s s i o n  t o  keep m y s e l f
f o r  t h e  s p i r i t  t h a t  i s  w i l d ,  and h a s  w a i t e d  so
l o n g  h e r e :  e v e n  w a i t e d  f o r  such  a s  me* Now
I ' v e  comei  Now I ’ m h e re *  Now I  am where  I  
w a n t  t o  b e :  w i t h  t h e  s p i r i t  t h a t  w a n t s  me.
And t h a t ’ s how i t  i s *  And n e i t h e r  R i co  nor  Phoe
n i x  nor  anybody  e l s e  r e a l l y  m a t t e r s  t o  me. •
* .  And I  am h e r e ,  r i g h t  de ep  i n  A m e r i c a ,  where  
t h e r e ’ s a w i l d  s p i r i t  w a n t s  me, a w i l d  s p i r i t
more t h a n  men* And i t  d o e s n ’ t  w a n t  t o  s a ve  me
e i t h e r .  I t  n e e d s  me. I t  c r a v e s  f o r  me* And 
t o  i t ,  my s e x  i s  d eep  and s a c r e d ,  d e e p e r  t h a n  
I  am, w i t h  a d eep  n a t u r e  aware  de ep  down of  my 
sex*  I t  s a v e s  me f r om  c h e a p n e s s ,  mother*  And 
e v e n  you c o u l d  n e v e r  do t h a t  f o r  me,

"The Woman Who Rode Away” was a l s o  w r i t t e n  

i n  Taos  i n  1924 ,  b u t  i t  h a s  a s  i t s  s e t t i n g  Old Mexico 

whe re  Lawrence  j o u r n e y e d  i n  1923^ b e f o r e  he r e t u r n e d  

t o  E u ro pe  a f t e r  h i s  f i r s t  v i s i t  t o  Amer ica* Themes 

and i d e a s  i n  t h e  s t o r y ,  h o w e v e r ,  r e l a t e  i t  t o  S t*  Mawr* 

The q u e s t i n g  woman,  s e x u a l  i m p o t e n c e ,  and t h e  s t r a n g e  

d a r k  gods  a p p e a r .  A woman who i s  b o r e d  by h e r  husband  

and h e r  i s o l a t i o n  i n  a m o u n ta i n  auobe house  i n  Ch i hua 

h u a ,  d e c i d e s  t o  l e a v e  h e r  f a m i l y  and go o f f  i n  s e a r c h  

o f  a l e g e n d a r y  t r i b e  o f  I n d i a n s ,  t h e  C h i l c h u x s *  T h i s

t r i b e  was  s a i d  t o  be d e s c e n d a n t s  of  Montezuma and t h e

o l d  A z t e c s *  The i d e a  t h a t  t h e y  k e p t  up t h e i r  a n c i e n t

^See W i t t e r  B y n n e r ’ s  J o u r n e y  With  G e n i u s *
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r e l i g i o n  and o f f e r e d  human s a c r i f i c e  f a s c i n a t e d  t h e  

woman,  and she  r o d e  on h o r s e b a c k  a l o n e  t o  t h e  n e i g h b o r 

hood o f  t h e  I n d i a n  v i l l a g e  whe re  she was met  by t h r e e  

men,  n a t i v e s  o f  t h e  t r i b e ,  who e s c o r t e d  h e r  t h e  r e s t  

o f  t h e  way* By a m o u n t a i n o u s  p a t h ,  t h e y  a r r i v e d  a t  

t h e  h i d d e n  v a l l e y :

And t h e  t r a c k  c u r v e d  round  and down,  t i l l  a t  
l a s t ,  i n  t h e  f u l l  b l a z e  o f  t h e  m id - m o r n i n g  s u n ,  
t h e y  c o u l d  s e e  a v a l l e y  below them ,  b e tw e e n  w a l l s  
o f  r o c k ,  as  i n  a g r e a t  wide  chasm l e t  i n  t h e  
m o u n ta i n s *  A g r e e n  v a l l e y ,  w i t h  a r i v e r ,  and t r e e s ,  
and c l u s t e r s  of  low f l a t  s p a r k l i n g  ho u se s*  I t  
was  a l l  p e r f e c t  and t i n y ,  t h r e e  t h o u s a n d  f e e t  
be low  * * * a l l  s m a l l  and p e r f e c t ,  l o o k i n g  mag
i c a l ,  a s  any p l a c e  w i l l  l o o k  m a g i c a l ,  s e e n  f rom 
t h e  m o u n t a i n s  above*

She  was  t a k e n  c a p t i v e  by t h e  v i l l a g e  p r i e s t s

and a f t e r  a t im e  s a c r i f i c e d .  The p e r i o d  b e tw een  h e r

a r r i v a l  a t  t h e  v i l l a g e  and t h e  s a c r i f i c i a l  r i t u a l ,  t h e  

woman i s  i n  a k i n d  o f  d a z e d  and c o n f u s e d  s t a t e ,  b u t  

a l l  a l o n g  she  i s  c o n s c i o u s  of  t h e  f a c t  t h a t  she  h a s

g i v e n  up and h a s  r e t i r e d  f rom h e r  own w o r l d .  She  n e v e r

d e s i r e s  t o  t u r n  b a c k  t o  h e r  husband  and c h i l d r e n .  She 

i s  o n l y  c u r i o u s  a b o u t  t h e  mean ing  of  t h e  I n d i a n  r e l i 

g i o n ,  D u r i n g  t h e  i n t e r v a l ,  t h e  woman and t h e  r e a d e r  

become a c q u a i n t e d  w i t h  t h e  o u t l i n e s  of  a p r i m i t i v e  

r e l i g i o n ,  Lawrence  v e r y  s k i l l f u l l y  weaves  myth and 

l e g e n d  i n t o  t h e  s t o r y  and p r e p a r e s  f o r  t h e  e n d i n g  which

t h e  woman d e s i r e s — d e a t h .  The d e s c r i p t i o n s  o f  Mexico ,  

s t emmi ng  f r o m  h i s  own e x p e r i e n c e ,  add power  and d e p t h  

t o  a r a t h e r  u n b e l i e v a b l e  s t o r y .
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The t i t l e  o f  t h i s  s t o r y  i s  i n  i t s e l f  s i g n i 

f i c a n t  and i n d i c a t i v e  of  t h e  q u e s t  f o r  s a n c t u a r y  f o r  

t h e  i n d i v i d u a l  s p i r i t — an e s c a p e  f rom l i f e *  W r i t t e n  

i n  T a o s ,  t h e  s t o r y ,  wh ich  a l s o  d e r i v e s  f rom t h e  l i f e  

of  Mabel  Dodge Luhan ,  i s  c h a r a c t e r i s t i c  of  t h e  S a n t a  

F e - T a o s  c r i t i c a l  a t t i t u d e  t o w a rd  Amer i can  l i f e .

In  a n o t h e r  s h o r t  s t o r y ,  "The P r i n c e s s , "  wh ich  

Lawrence  w r o t e  d u r i n g  h i s  s o j o u r n  a t  Taos  i n  1924 ,  

t h e  New Mexico l a n d s c a p e  i s  used  as  b o t h  s e t t i n g  and 

symbol* A g a i n ,  Lawrence  e x p l o i t e d  t h e  s e x  t hem e ,  and 

t h e  m o u n ta i n  s c e n e r y  a roun d  Taos  r e p r e s e n t e d  f o r  him 

t h e  v i t a l  l i f e  f o r c e  w i t h  i t s  somewhat  t e r r i b l e  w o n d e r .

Mary H e n r i e t t a  D r q u h a r t  was t h e  d a u g h t e r  of 

a Scotch  f a t h e r ,  C o l i n  D r q u h a r t  and a New E ng l an d  mo

t h e r ,  Eannah  P r e s c o t t .  Her  f a t h e r ,  who was s a i d  by 

h e r  Am er i can  r e l a t i v e s  t o  be j u s t  a b i t  " o f f , "  c a l l e d  

h e r  h i s  P r i n c e s s  wh ich  name he f e l t  a p p r o p r i a t e  f o r  

a young l a d y  of  r o y a l  b l o o d  wh ich  he i n s i s t e d  upon 

c l a i m i n g .  The m o t h e r  h a v i n g  d i e d  when t h e  P r i n c e s s  

was two y e a r s  o l d ,  t h e  l i t t l e  g i r l  was b r o u g h t  up by 

t h e  f a t h e r  i n  E u r o p e .  I t  was t h e  f a t h e r  who was r e 

s p o n s i b l e  f o r  t h e  g i r l ’ s a t t i t u d e  t ow ard  l i f e  and peo

p l e  and f i n a l l y  o f  h e r  s e x  p r o b l e m .  She had become 

i s o l a t e d  b e c a u s e  of  wha t  h e r  f a t h e r  had t o l d  h e r  as

a c h i l d :

Hy l i t t l e  P r i n c e s s  must  n e v e r  t a k e  t oo  much 
n o t i c e  o f  p e o p l e  and t h e  t h i n g s  t h e y  s a y  and 
d o .  . . .  P e o p l e  d o n ’ t  know wha t  t h e y  a r e  do in g
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and s a y i n g *  They c h a t t e r - c h a t t e r ,  and t h e y  h u r t  
t h e m s e l v e s  v e r y  o f t e n ,  t i l l  t h e y  c ry*  Bu t  d o n * t  
t a k e  any n o t i c e ,  my l i t t l e  P r i n c e s s *  Because  
i t  i s  a l l  n o t h i n g *  I n s i d e  e v e r y b o d y  t h e r e  i s  
a n o t h e r  c r e a t u r e ,  a demon wh ic h  d o e s n ’ t  c a r e  
a t  a l l *  You p e e l  away a l l  t h e  t h i n g s  t h e y  s ay  
and do and f e e l ,  • • • And i n  t h e  midd l e  o f  e v e r y 
body t h e r e  i s  a g r e e n  demon w h i ch  you c a n ’ t  p e e l
away* And t h i s  g r e e n  demon n e v e r  c h a n g e s ,  and
i t  d o e s n ' t  c a r e  a t  a l l  a b o u t  a l l  t h e  t h i n g s  t h a t
ha p p en  t o  t h e  o u t s i d e  l e a v e s  o f  t h e  p e r s o n  * .  * 
and t h i s  demon i s  a man’ s r e a l  s e l f ,  and a wom
a n ’ s r e a l  s e l f *  I t  d o e s n ’ t  r e a l l y  c a r e  ab o u t  
a n yb o dy ,  i t  b e l o n g s  t o  t h e  demons and t h e  p r im 
i t i v e  f a i r i e s *  who n e v e r  c a r e *  * * .  But  t h e r e  
a r e  no r o y a l  f a i r y  women l e f t .  Only you ,  my 
l i t t l e  P r i n c e s s *  You a r e  t h e  l a s t  o f  t h e  r o y a l  
r a c e  o f  t h e  o ld  p e o p l e ;  t h e  l a s t ,  my P r i n c e s s *

Under h e r  f a t h e r ’ s  g u i d a n c e  and t r a i n i n g ,  t h e  P r i n c e s s  

became " a s  i m p e r v i o u s  a s  c r y s t a l "  and l i v e d  i n  a w o r l d  

of  h e r  own* B e ca u se  of  h e r  i n d i f f e r e n t  a t t i t u d e ,  t h e  

P r i n c e s s  was  o f t e n  t r e a t e d  w i t h  " b r u t a l  r u d e n e s s "  by 

cabmen and r a i l w a y - p o r t e r s  f o r  whom " t h e  p h a l l i c  mys

t e r y  was s t i l l  t h e  o n l y  m y s t e r y . "

When t h e  P r i n c e s s  was n i n e t e e n ,  h e r  g r a n d f a t h e r  

d i e d  and l e f t  h e r  a c o n s i d e r a b l e  f o r t u n e  on t h e  con

d i t i o n  t h a t  she  sp e n d  s i x  months  of e a c h  y e a r  i n  t h e  

U n i t e d  S t a t e s *  She  and h e r  f a t h e r  r e t u r n e d  t o  Amer i ca  

and t r a v e l l e d  f r om  E a s t  t o  West  a n n u a l l y  u n t i l  h i s  

d e a t h  some y e a r s  l a t e r .  When h e r  f a t h e r  d i e d ,  t h e  

P r i n c e s s  was t h i r t y - e i g h t  y e a r s  o ld  and a s  v i r g i n a l  

a s  Miss C h a r l o t t e  Cummins who had been  employed  a s  a 

n u r s e  and companion  f o r  t h e  f a t h e r  b e f o r e  h i s  d e a t h *  

S i n c e  t h e r e  was n o t h i n g  t o  do a f t e r  Mr.  U r q u h a r t ’ s 

d e a t h ,  t h e  P r i n c e s s  and Miss  Cummins w e n t  o u t  t o  New 

Mexico and l i v e d  a t  a dude  r a n c h  w h ic h  d e s c r i p t i o n
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f i t s  Mabel  L u h a n ’ s hou se  a t  Taos* At  t h e  Rancho  d e l  

C e r r o  Gordo* t h e  P r i n c e s s  was i n t r i g u e d  by a Mexican  

g u i d e ,  Domingo Romero whose  " d a r k  f a c e  was  l o n g  and 

h e a v y ,  a l m o s t  s i n i s t e r ,  w i t h  t h e  p e c u l i a r  he avy  mean

i n g l e s s n e s s  i n  i t  c h a r a c t e r i s t i c  of t h e  M e x ic a n s  of 

h i s  own l o c a l i t y * "  She  n o t e d  a d i f f e r e n c e  i n  Romero:

Domingo Romero was a l m o s t  a t y p i c a l  Mexican  
t o  l o o k  a t ,  w i t h  t h e  t y p i c a l  h e a v y ,  d a r k ,  l ong  
f a c e ,  c l e a n - s h a v e n ,  w i t h  an a l m o s t  b r u t a l l y  h eav y  
mou th .  H i s  e y e s  were  b l a c k  and I n d i a n  l o o k i n g .  
O n l y ,  a t  t h e  c e n t r e  of  t h e i r  h o p e l e s s n e s s  was 
a s p a r k  of  p r i d e ,  o r  s e l f - c o n f i d e n c e ,  or  d a u n t 
l e s s n e s s .  J u s t  a s p a r k  i n  t h e  m i d s t  o f  t h e  b l a c k 
n e s s  o f  s t a t i c  d e s p a i r .

B l a c k  becomes  t h e  s y m b o l i c  c o l o r  f o r  L a w r e n c e ’ s d a r k  

god ,  i n  t h i s  c a s e  t h e  p h a l l i c  c o n s c i o u s n e s s .  Whi t e  i s  

t h e  o p p o s i n g  symbol  f o r  s e x u a l  f r i g i d i t y ,  f e m a l e  w i l l 

f u l n e s s  e t c .  Romero’ s b l a c k  cashmere  s h i r t ,  h i s  wide  

b l a c k  t r o u s e r s  and h i s  b l a c k  h a t  s y m b o l i z e d  t h e  f o r c e  

t h a t  he r e p r e s e n t e d .  I n  Romero’ s p r e s e n c e ,  t h e  P r i n 

c e s s  f e l t  " a  s u b t l e ,  i n s i d i o u s  male k i n d l i n e s s  she  had 

n e v e r  known b e f o r e  w a i t i n g  upon h e r . "

Under  t h e  p r e t e n s e  of  d e s i r i n g  t o  s e e  w i l d  

a n i m a l s  move a b o u t  i n  t h e i r  w i l d  u n c o n s c i o u s n e s s , Miss  

U r q u h a r t  a r r a n g e s  t o  hav e  Romero t a k e  h e r  f a r  up i n t o  

t h e  m o u n t a i n s  whe re  he ha s  a l i t t l e  s h a c k  f ro m wh ich  

t h e y  can  wa t ch*  When Romero and t h e  P r i n c e s s  s e t  ou t  

f o r  t h e  m o u n t a i n s .  Miss  Cummins a c c o m p a n ie s  t h em ,  b u t  

Miss. Cummin’ s h o r s e  h a s  an a c c i d e n t  and she  h a s  t o  r e 

t u r n  t o  t h e  r a n c h .  As t h e  P r i n c e s s  and Romero c o n t i n u e  

t h e i r  t r i p ,  t h e  New Mexico m o u n ta i n  l a n d s c a p e  a ssumes
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a v i t a l  r o l e .  The d e s c r i p t i o n  o f  t h e  f l a m i n g  c o l o r s  

of  Autumn makes t h e  j o u r n e y  seem a r o m a n t i c  e x c u r s i o n  

s i m i l a r  t o  t h e  s e m i - c o n s c i o u s  r i d e  t o  t h e  I n d i a n  v i l l a g e  

i n  "The Woman Who Rode Away."

.In h i s  b l a c k  c l o t h e s  and on h i s  b l a c k  h o r s e ,  

Romero was a power  t h a t  dr ew t h e  P r i n c e s s  on as  t h e y  

a s c e n d e d  t h e  r u g g e d  m o u n ta i n  h e i g h t s :

The P r i n c e s s  s e t  o f f  i n  b l i n d ,  r e c k l e s s  p u r 
s u i t ,  t o t t e r i n g  and y e t  n i m b l e .  And Romero,  
l o o k i n g  c o n s t a n t l y  b e c k  t o  s e e  how she  was f a r 
i n g ,  saw h e r  f l u t t e r i n g  down l i k e  some q u e e r  
l i t t l e  b i r d ,  h e r  o r an ge  b r e e c h e s  t w i n k l i n g  l i k e  
t h e  l e g s  of  some d u c k ,  and h e r  h e a d ,  t i e d  i n  t h e  
b l u e  and b u f f  k e r c h i e f ,  bound r ou n d  and round  
l i k e  t h e  head  of  some b l u e - t o p p e d  b i r d .  The 
s o r r e l  mare r o c k e d  and s l i p p e d  b e h i n d  h e r .  Bu t  
down came t h e  P r i n c e s s  i n  a r e c k l e s s  i n t e n s i t y ,  
a t i n y ,  v i v i d  s p o t  on t h e  g r e a t  h o l l o w  f l a n k  
o f  t h e  tawny m o u n t a i n .

Romero and t h e  P r i n c e s s  r e a c h e d  t h e  " s m a l l ,  

naked  v a l l e y  w i t h  g r e y  r o c k  and h e a p s  of  s t o n e s ,  and 

a r ou n d  p o o l  o f  i n t e n s e  g r e e n  w a t e r ,  d a r k  g r e e n , "  where  

h i s  l i t t l e  c a b i n  s t o o d .

T h a t  n i g h t  when t h e  P r i n c e s s  s u d d e n l y  awoke 

and f e l t  c o m p l e t e l y  c h i l l e d ,  she  s a t  up i n  t h e  d a r k  

t h i n k i n g :

What  d i d  she  w a n t ?  Oh,  w h a t  d i d  she wa n t ?
She  c o u l d  h e a r  t h e  s t e a d y  b r e a t h i n g  of  t h e  s l e e p 
i n g  man.  She  was  s h i v e r i n g  w i t h  c o l d ;  h e r  h e a r t  
s eemed a s  i f  i t  c o u l d  n o t  b e a t .  She  wa n t ed  w a rm t h ,  
p r o t e c t i o n ,  she  w a n t e d  t o  be t a k e n  away f rom 
h e r s e l f .  And p e r h a p s  more d e e p l y  t h a n  a n y t h i n g ,  
she  w a n t e d  t o  keep  h e r s e l f  i n t a c t ,  u n t o u c h e d ,  
t h a t  no one s h o u l d  have  any power  ov e r  h e r ,  or  
r i g h t s  t o  h e r .  I t  was  a w i l d  n e c e s s i t y  i n  h e r  
t h a t  no o n e ,  p a r t i c u l a r l y  no man,  s h o u l d  have 
any r i g h t s  o r  power  o v e r  h e r ,  t h a t  no one and 
n o t h i n g  s h o u l d  p o s s e s s  h e r .
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D e s p i t e  t h i s  d e s i r e  f o r  c o m p l e t e  s e l f  p o s s e s s i o n  and 

r i g h t s *  she  c r i e d  o u t  t o  Eomero t h a t  she  was c o l d  and 

he a s k e d :

’ You w a n t  me t o  make you warm?* 

and h e r  m o n o s y l l a b i c  r e p l y :

•Yes .*

A f t e r  t h e  i n t i m a c y  of  t h a t  n i g h t ,  she  was d e t e r m i n e d  

t o  r e m a i n  u n a f f e c t e d  and when Romero a sk e d  "Don’ t  you 

l i k e  l a s t  n i g h t ? "  she  c o u l d  on ly  i n s i s t  " I  d o n ’ t  c a r e  

f o r  t h a t  k i n d  of  t h i n g * "  De t e rm in e d  t o  make h e r  s u r 

r e n d e r  f u l l y  t o  h im ,  t o  a s s e r t  h i s  a u t h o r i t y  and main

t a i n  h i s  p r i d e ,  Romero t h r e w  h e r  c l o t h e s  i n t o  t h e  d a r k  

g r e e n  p o o l  and k e p t  h e r  h i s  p r i s o n e r  f o r  days*  When 

F o r e s t  S e r v i c e  men came,  Romero en gaged  them i n  a gun 

b a t t l e  i n  wh ich  he was  k i l l e d *  The P r i n c e s s  t o l d  t h e  

S e r v i c e  men t h a t  Romero had gone o u t  of  h i s  mind.  The 

s t o r y  comes t o  an end  t h u s :

The r e a l  a f f a i r  was hushed  up* The P r i n c e s s  
d e p a r t e d  e a s t  i n  a f o r t n i g h t ’ s t i m e ,  i n  Miss 
Cummin’ s c a r e *  A p p a r e n t l y  she  had r e c o v e r e d  
h e r s e l f  e n t i r e l y .  She was t h e  P r i n c e s s ,  and 
a v i r g i n  i n t a c t *

Bu t  h e r  bobbed  h a i r  was g r ey  a t  t h e  t e m p l e s ,  
and  h e r  e y e s  we re  a l i t t l e  mad • She was s l i g h t 
l y  c r a zy *

’S i n c e  my a c c i d e n t  i n  t h e  m o u n t a i n s ,  when a 
- man we n t  mad and  s h o t  my h o r s e  f r om  un d e r  me, 

and my g u i d e  had t o  s h o o t  him d e a d ,  I  have  n e v e r  
f e l t  q u i t e  m y s e l f * ’

So she  p u t  i t *
L a t e r ,  she  m a r r i e d  an e l d e r l y  man,  and seemed 

p l e a s e d *

The P r i n c e s s  had w i l l e d  h e r  s e d u c t i o n ,  b u t  

she  c o u l d  n o t  b e a r  t o  be i n  t h e  power of  any man* The
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s t o r y  e n d s  i n  t r a g e d y  wh ich  i s  due t o  t h e  c o n f l i c t  

b e tw e e n  t h e  d a r k  n a t u r a l  f o r c e  of  s e x  w i t h  t h e  i n d e 

p e n d e n t  f e m a l e  w i l l .  Lawrence  used h i s  New Mexico 

e x p e r i e n c e  f o r  c o n s t r u c t i n g  t h e  s t o r y ,  b u t  t h e  c r i t 

i c i s m  of  s o c i e t y  i n  g e n e r a l  i s  a t  a minimum. However ,  

h i s  e t e r n a l  se rmon c o n c e r n i n g  t h e  p r o p e r  a t t i t u d e  t o 

ward s e x  i s  g i v e n  i n  t h e  r e g u l a r  Lawrencean  s t y l e ,  

and t h e  t r a g i c  s i t u a t i o n  i n  MThe P r i n c e s s "  i s  c l e a r l y  

r e l a t e d  t o  t h e  p r o b l e m s  of  S t .  Mawr and "The Woman 

Who Rode Away."

Lawrence  w r o t e  a number of  poems which  a p p e a r e d  

i n  p e r i o d i c a l s  and l a t e r  i n  a n t h o l o g i e s .  ^ Many of  h i s  

poems i n c l u d e  New Mexico m a t e r i a l s ,  b u t  t he  i d e a s  i n  

them f o r  t h e  most  p a r t  a r e  c r i t i c i s m s  of  Amer i can  c u l 

t u r e .

Two vo lumes  of  e s s a y s  r e s u l t e d  f rom h i s  s t a y  

i n  New Mex ico .  R e f l e c t i o n s  on t h e  Death  of  a P o r c u 

p i n e  was p u b l i s h e d  i n  1925 and c o n t a i n s  much of  h i s  

l i t e r a r y  c r i t i c i s m  and s o c i a l  and p o l i t i c a l  t h o u g h t .  

Morn ing s  i n  Mexico i s  a c o l l e c t i o n  of  e s s a y s  d e a l i n g  

w i t h  A r i z o n a  and Old Mexico as  w e l l  a s  w i t h  New Mexico .  

P e r h a p s  t h e s e  a r e  some o f  t h e  b e s t  known of  Lawrence*s  

work .  W i l l i a m  York T i n d a l l  c a l l s  t h e  e s s a y s  of  t h i s  

volume v i s i o n s  r a t h e r  t h a n  r e p o r t s ,

^See D. H. La wr e n ce ,  B i r d s ,  B e a s t s  and F l o w e r s  
(New York:  Thomas S e l t z e r )  and A l i c e  C o r b i n  H e n d e r s o n ,
The T a r n u o i s e  T r a i l .  See  e s p e c i a l l y  t h e  poem, "The 
Red W o l f . "
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Lawrence  gave  up New Mexico i n  1926 and went  

t o  Eu rope  n e v e r  t o  r e t u r n .  A f t e r  t h e i r  a r r i v a l  i n  

E u r o p e ,  t h e  L aw re nce s  met  A ld ous  Huxley a g a i n ,  F r i e d a  

Lawrence  w r o t e  t o  Mabel  Luhan:  "We have s e e n  A ldous

Hux ley— c h a r m i n g ,  c u l t u r e d ,  t h i n ,  my w o r d ,  you can  g e t  

him i n  h a l f  an h o u r . " ^

I t  seems c l e a r  t h a t  L aw r e nc e ’ s New Mexico 

e p i s o d e  f u r n i s h e d  b a c k g r o u n d  m a t e r i a l  f o r  A l dou s  Hux

l e y ' s  B rave  New World ( 1 9 3 2 ) ,  I t  was n o t  by a c c i d e n t  

„ m e r e ly  t h a t  t h e  s a v a g e  of  H u x l e y ' s  book came f rom New 

Mexico and t h a t  t h e  s a v a g e ' s  mo the r  was a member of  

t h e  I n d i a n  t r i b e .  A l t h o u g h  d i f f e r e n t l y  c h a r a c t e r i z e d  

i n  t h e  b o o k ,  i t  would  seem t h a t  An t on io  Luhan was t h e  

p r o t o t y p e  of  t h e  n o b l e  s a v a g e  of  Brave New W or ld , 

Lawrence  w r o t e  t o  Mabel  Luhan c o n c e r n i n g  T ony ’ s m o t h e r ' s  

d e a t h :

T o n y ' s  m o t h e r  was yo u r  enemy— so she  t o o  i s  
g o n e i — and I  s h a l l  n e v e r  s ee  h e r  loom up a t  me 
a g a i n ,  s h a r p l y ,  a s  I  s i t  i n  t he  c a r :  w i t h  so
much s h a r p  u n d e r s t a n d i n g — and w i t h  so p a t h e t i 
c a l l y  l i t t l e ,  s i n c e  our  psyche  i s  e q u i p p e d  w i t h  
a whole  e x t r a  box  of  t o o l s ,  ,  • • To ay f e e l i n g ,  
i t  wou ld  be a b i t  c r u e l  t o  b r i n g  Tony t o  E u r o p e ,  
But  you w i l l  do wha t  y o u r  w i l l  makes you do ,  so 
why r a g i o n a r e ? ^ -

L a t e r  Lawrence  w r o t e :

I  c an  h a r d l y  b e l i e v e  T o n y ' s  m o t h e r  i s  d e a d ,
I  c a u g h t  h e r  eye  once or  t w i c e ,  and she  d i d  n o t  
l o o k  l i k e  a d i e r .  But  a man c a n ’ t  have  h i s  mo
t h e r  f o r e v e r , ^

' L u h a n ,  L o r e n z o  i n  T a o s , p« 277,

2 i b i d . .  p p .  279  -  2 3 0 .  3 I b i d . .  p .  2 32 .
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The i d e a  t h a t  HabeX Luhan w i s h e d  t o  b r i n g  Tony t o  

Eu ro pe  f u r n i s h e d  an e x c e l l e n t  i d e a  wh ich  Hux ley  e x p a n 

ded i n  Brave  New H o r l d .

Do H* L a w r e n c e ’ s s o j o u r n  a t  Taos  d u r i n g  t h e  

e a r l y  t w e n t i e s *  h i s  c r i t i c i s m  of  Ame r i can  c u l t u r e ,  and 

h i s  e s p o u s a l  of  a f o rm of  n a t u r a l  r e l i g i o n  and p h i l 

o s o p h y ,  e x e m p l i f y  t h e  r e j e c t i o n  of  c o n t e m p o r a r y  s o c i e t y  

which  was a major  c h a r a c t e r i s t i c  of t h e  S a n t a  F e - T a o s  

c u l t u r a l  m i l i e u . L a w r e n c e ’ s p a s s i o n a t e  a s s e r t i o n  of 

t h e  i n t e n s e  l i f e  of  t h e  New Mexican  e n v i r o n m e n t ,  e x i s t 

i n g  n a t u r a l l y  and i n d e p e n d e n t  of a r t i f i c i a l  s o c i a l  l i f e  

i n  Amer ica  h e l p e d  t o  e n h a n c e  t h e  " n a t i v i s t "  t e n o r  of t h e  

p o s t - w a r  y e a r s .  P romp ted  l a r g e l y  by t h e  e s c a p i s t  v i 

s i o n ,  h i s  d e s c r i p t i o n s  of  New Mexico have  a p r o p h e t i c  

t o n e  and r e l i g i o u s  u n d e r c u r r e n t  which  gave p r i e s t l y  

s a n c t i o n  t o  r e g i o n a l i s m .
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CHAPTER V

CONCLUSION

From t h e  e v i d e n c e  p r e s e n t e d  i n  t h e  f o r e g o i n g  

p a g e s ,  t h e  w r i t e r  c o n c l u d e s  t h a t  S a n t a  Fe and Taos*

New Mexico  we re  c u l t u r a l  c e n t e r s  d u r i n g  t h e  p e r i o d  i n 

v e s t i g a t e d ,  t h a t  i n  t h e s e  t owns  a c t i v i t y  i n  t h e  f i e l d s  

o f  a r c h a e o l o g y ,  a r t ,  and l i t e r a t u r e  m a n i f e s t e d  i d e a s  

wh ich  we re  p r e v a l e n t  i n  o t h e r  s e c t i o n s  of  t h e  U n i t e d  

S t a t e s ,  t h a t  c e r t a i n  l o c a l  c o n d i t i o n s  h e l p e d  t o  sha pe  

t h e  p a r t i c u l a r  t o n e  of  t h e  c e n t e r s ,  and t h a t  S a n t a  

Fe and Taos  o b j e c t i f i e d  a c r i t i c i s m  of  Am er i can  c u l 

t u r e .

S i n c e  i t  h a s  b e en  shown t h a t ,  t o  a l a r g e  ex 

t e n t ,  t h e  m a j o r  p e r s o n a l i t i e s  i n v o l v e d  i n  t h e  movement 

a t  S a n t a  Fe and Taos  we re  i n d i v i d u a l i s t s  who o b j e c t e d  

t o  t h e  main t r e n d s  i n  A m e r i c an  c u l t u r a l  d e v e l o p m e n t  

and who o f f e r e d  o u t l i n e s  of  new c o u r s e s  wh ich  Ame r i can  

c u l t u r e  m i g h t  t a k e ,  i t  wou l d  seem t h a t  t h e i r  c r i t i c i s m  

and s u g g e s t i o n s  be c o n s i d e r e d  v a l u a b l e  i n  t h a t  t h e y  

c o n t r i b u t e  t o  a b e t t e r  u n d e r s t a n d i n g  of  t h e  who l e  of  

Ame r i can  c u l t u r e  and t h e  g r o p i n g s  wh ich  we as  c i t i z e n s  

make t o w a r d  a b e t t e r  l i f e .  I t  a p p e a r s  o b v i o u s ,  now

t h a t  t h i s  s t u d y  i s  c o m p l e t e d ,  t h a t  t h e  a c t i v i t i e s  a t  

S a n t a  Fe  and Taos  r e p r e s e n t e d  n o t  o n l y  i n d i v i d u a l  r e 

s p o n s e s  t o  c e r t a i n  e l e m e n t s  i n  Amer i can  l i f e  b u t  a l s o
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a s o c i a l  i m p e r a t i v e *  The f a c t  t h a t  t h e  g roup  which we 

have  c o n s i d e r e d  a r t i c u l a t e d  a v i o l e n t  r e a c t i o n  a g a i n s t  

c o n t e m p o r a r y  Am e r i c an  c u l t u r e  was e v i d e n c e  of t h e  n e c e s 

s i t y  f o r  a r e a p p r a i s a l  of  t h a t  c u l t u r e  and ,  p e r h a p s ,  a 

r e d i r e c t i o n  of  i t *

Numerous c i r c u m s t a n c e s  combined t o  make S a n t a  

Fe and Taos  c e n t e r s  of  i n t e r e s t  and c u l t u r e  d u r i n g  t h e  

y e a r s ,  1900 -  1934 .  F i r s t  of  a l l ,  t h e  l an d  and t he

c l i m a t e  w h i ch  a r e  p e c u l i a r  t o  t h a t  p o r t i o n  of t he  S o u t h 

w e s t  c o n s t i t u t e d  a b a s i c  f a c t o r *  S e c o n d l y ,  t h e  n a t i v e  

p e o p l e  who had i n h a b i t e d  t h e  l a n d  f o r  c e n t u r i e s  and 

a d j u s t e d  t h e m s e l v e s  t o  i t  c r e a t e d  i n  t h a t  l o c a l i t y  a 

t w e n t i e t h  c e n t u r y  i n t e r e s t  which  was j u s t  as  w o r l d - w i d e  

and i n f l u e n t i a l  a s  t h a t  of  t h e  S p a n i s h  c o n q u e r o r s .

The d e s c e n d a n t s  of  t h e  S p a n i s h  c o l o n i s t s  as w e l l  as 

t h e  P u e b l o  I n d i a n s  we re  c o n s i d e r e d  n a t i v e s ,  and bo th  

g r o u p s  had c u l t i v a t e d  d i s t i n c t  ways of  l i f e .  A t h i r d  

i n f l u e n c e  was t h e  r i s e  of  s c i e n c e  and s c i e n t i f i c  s t u d 

i e s  i n  t h e  l a t t e r  h a l f  of  t h e  n i n e t e e n t h  c e n t u r y — 

p h y s i c a l  s c i e n c e  a l o n g  w i t h  t h e  b i o l o g i c a l  and s o c i a l  

s c i e n c e s ®  The d e v e l o p m e n t  of  a l l  t y p e s  of mach ine ry

paved  t h e  way f o r  t h e  r i s e  of  i n d u s t r y  and l a r g e  u r b an

c e n t e r s  w i t h  mass p r o d u c t i o n  and c o n s u m p t i o n  as  n a t u r a l  

c o n s e q u e n c e s *  The b u i l d i n g  of  t h e  g r e a t  r a i l w a y s  w e s t 

w a r d ,  t h e  f e d e r a l  g e o l o g i c a l  s u r v e y s ,  t h e  I n d i a n  p rob 

lems and g e n e r a l  w e s t w a r d  e x p a n s i o n  a f t e r  t he  C i v i l  

War we re  c o n t r i b u t i n g  i n f l u e n c e s *  I m p o r t a n t  a l s o  was
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t h e  d e v e l o p m e n t  o f  t h e  T e r r i t o r y  of  New Mexico and 

i t s  f i g h t  f o r  s t a t e h o o d *  A n o t h e r  i n f l u e n c e  was  t h e  

r e v o l t  i n  Am er i can  a r t  and l i t e r a t u r e  d u r i n g  t h e  f i r s t  

two d e c a d e s  o f  t h i s  c e n t u r y .  P e r h a p s  t h e  most  impor

t a n t  of  a l l  t h e  i n f l u e n c e s  was t h e  i n t e l l e c t u a l  r e b e l 

l i o n  a g a i n s t  c e r t a i n  c o n s e q u e n c e s  of  i n d u s t r i a l i z a t i o n  

and u r b a n i z a t i o n .  The s o c i a l  p r o t e s t s  o f  t h e  l a t t e r  

y e a r s  o f  t h e  n i n e t e e n t h  c e n t u r y  and t h e  e a r l y  y e a r s  

o f  t h e  t w e n t i e t h  had a s  a c o r o l l a r y  an i n t e l l e c t u a l  

p r o t e s t  wh ich  m a n i f e s t e d  i t s e l f  i n  a v a r i e t y  of  a c t i v 

i t i e s .

R e v o l t  a g a i n s t  t h e  G e n t e e l  T r a d i t i o n  s t a n d a r d s  

i n  A m e r i c an  l i f e  merged w i t h  a r e v o l t  a g a i n s t  t h e  new 

s t a n d a r d s  of  B a b b i t t .  Many i n t e l l e c t u a l s  i n  A m e r i c a ,  

a l o n g  w i t h  p s e u d o - s o p h i s t i c a t e s ,  r e c o g n i z e d  t h a t  s c i e n 

t i f i c  and econom ic  p r o g r e s s  i n  t h e  Uni t ed  S t a t e s  was 

n o t  a cc o mp an ied  by an e q u a l  p r o g r e s s  a l o n g  e t h i c a l  and 

m o r a l  l i n e s .  They we re  a l a r m e d  by t h e  v u l g a r i t y  of  

many d e m o c r a t i c  p r a c t i c e s  and i n s t i t u t i o n s  which  t e n d e d  

t o  l o w e r  c u l t u r a l  s t a n d a r d s .  C o m p e t i t i o n  and s t a n d a r d 

i z a t i o n  we re  c o n s e q u e n c e s  of  u rb an  and i n d u s t r i a l  so 

c i e t y ,  and f o r  t h e  i n t e l l e c t u a l s ,  t h e  c i t y  became sy n 

onymous w i t h  an abundance  of  e v i l .  The d i s i l l u s i o n m e n t  

wh ich  f o l l o w e d  World War I  on l y  enhan ced  t h e  r e b e l l i o n  

a g a i n s t  c u r r e n t  s o c i a l  t r e n d s .  I t  became f a s h i o n a b l e  

t o  a t t e m p t  t o  e s c a p e  t h e  v u l g a r i t i e s  of  t h e  c i t y  and i t s  

s t a n d a r d i z e d  c u l t u r e .
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S a n t a  Fe and Taos  we re  r e l a t i v e l y  u n t o u c h e d  

by i n d u s t r i a l i s m ;  t h e y  were  f o r  t h e  mos t  p a r t  p r i m i 

t i v e  and o l d .  Be cau se  of  t h e  p u b l i c i t y  g i v e n  t hem,  

t h e s e  two t owns  became s ymbol s  of  a n o n - I n d u s t r i a l i z e d  

A m e r i c a .  They e x h i b i t e d  i n  t h e  l i v e s  of  t h e  I n d i a n s  

and t h e  S p a n i s h  Ame r i can s  s o c i e t i e s  t h a t  were  u n s p o l i e d  

by t h e  m a c h in e !  Here  were  T h e o c r i t a n  v i l l a g e s  o f  t h e  

t y pe  s u g g e s t e d  on Kea t* s  G r e c i a n  u r n !  S a n t a  Fe and 

Taos  and t h e i r  s u r r o u n d i n g  a r e a  p r o v i d e d  t h e  i n t e l l e c t 

u a l  r e b e l s  of  Massomania  a r e t u r n  t o  t h e  v i l l a g e  f o r  

p r i m o r d i a l  v a l u e s  which  t h e y  s o u g h t .

The e x p a t r i a t e s  t o  S a n t a  Fe and Taos  u n l i k e  

t h o s e  who f l e d  t o  Europe  i n  s e a r c h  o f  new v a l u e s  f e l t  

i t  n e c e s s a r y  t o  a d v e r t i s e  t h e i r  new r e t r e a t  and t o  

j u s t i f y  t h e i r  e x i s t e n c e  t h e r e  by p a r t i c i p a t i n g  i n  c e r 

t a i n  l o c a l  a c t i v i t i e s  and c r e a t i n g  o t h e r s .  They d i 

r e c t e d  t h e i r  a t t e n t i o n  more and more t o  t h e  p a s t  be

ca u se  o f  t h e i r  p h i l o s o p h i c a l  a t t i t u d e  a s  w e l l  a s  t h e  

s u r r o u n d i n g s  w h i c h  m a n i f e s t e d  more of  t h e  p a s t  t h a n  

t he  p r e s e n t .  C u l t u r a l  a c t i v i t i e s  i n  S a n t a  Fe and Taos  

c e n t e r e d  c h i e f l y  a round  a r c h a e o l o g y  and t h e  I n d i a n  

p l u s  t h e  c o l o n i a l  p a s t  of t h e  S p a n i s h  Amer ican  e l e m e n t .  

The e s c a p i s t s  r u s h e d  i n t o  t h e s e  new a c t i v i t i e s  w i t h  

r e l i g i o u s  f e r v o r  and p r o c l a i m e d  t h a t  t h e s e  c u l t u r e s  

i n  New Mexico p o s s e s s e d  v a l u e s  wh ich  s h o u l d  be a d o p t e d  

by t h e  r e s t  o f  A m er i ca .

The I n d i a n  w i t h  b i s  p r i m i t i v e  a r t  and r e l i g i o n
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r e c e i v e d  most, a t t e n t i o n  b e c a u s e  he was f a r t h e s t  removed 

f ro m  c o n t e m p o r a r y  l i f e .  I t  was h e l d  t h a t  t h e  harmony 

of  I n d i a n  s o c i e t y  was t h e  t h i n g  l a c k i n g  i n  Amer i can  

l i f e .  The c u l t u r e  o f  t h e  I n d i a n  d i s p l a y e d  t h a t  r e l i 

g i o n  was t h e  s i n g l e  u n i f y i n g  p r i n c i p l e .  The d a n c e s  of  

t h e  P u e b l o s  we re  p r a i s e d  a s  t h e  s y m b o l i c  e x p r e s s i o n  of  

t h i s  c o m p l e t e  harmony of  a l l  e l e m e n t s  i n  I n d i a n  s o c i e t y .  

I t  was  n o t e d  e s p e c i a l l y  t h a t  t h e  a r t s  p l a y e d  a s i g n i f i 

c a n t  r o l e — a r o l e  t h a t  was commensura t e  w i t h  t h a t  of 

e co n o m ic s*  p o l i t i c s ,  e t c .  The a r t s  o f  t h e  I n d i a n  were  

an i n d i s p e n s a b l e  p a r t  o f  h i s  r e l i g i o n .  I n d i a n  music  

m a n i f e s t e d  t h e  i n n e r  d i r e c t i o n  of  t h e  g roup  s p i r i t ;  i t  

showed s a t i s f a c t i o n  and c o n c o r d ;  i t  was i n  s h a r p  con

t r a s t  t o  t h e  d i s c o r d  and d i s s e n t  d i s p l a y e d  by j a z z ,  

t h e  r a g e  o f  t h e  t w e n t i e s .  The e x p a t r i a t e s  j u x t a p o s e d  

t h e  I n d i a n  and t h e  Negro— t h e  one s u p e r i o r  i n  h i s  s o c i a l  

a d j u s t m e n t ,  t h e  o t h e r  i n f e r i o r  and m a l a d j u s t e d  as  t he  

d i s h a r m o n i e s  of  h i s  mus i c  so  t e l l i n g l y  i l l u s t r a t e d .

The S p a n i s h  c o l o n i a l  a r t s  and c r a f t s  were  p r ime  

f o r  t h e i r  i n d i v i d u a l i t y  and manual  d e x t e r i t y .  They had 

b e e n  c r e a t e d  f r om  t h e  i m a g i n a t i o n  and g e n i u s  of  t he  

i n d i v i d u a l  and n o t  by t h e  machine  i n  a f a c t o r y .  To 

j u s t i f y  t h e i r  e n t h u s i a s m  f o r  t h e  I n d i a n  d a n c e s  and a r t s  

and t h e i r  p r a i s e  o f  S p a n i s h  c o l o n i a l  a r t s  and c r a f t s ,  

t h e  g r o u p  a t  S a n t a  Fe and Taos  j o i n e d  o t h e r  g r ou ps  i n  

t h e  U n i t e d  S t a t e s  who we re  becoming  more c o n s c i o u s  of 

Ame r i ca  a s  a c o u n t r y  w i t h o u t  a c u l t u r a l  p a s t .  They
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b o a s t e d  t h a t  h e r e  i n  t h e  S o u t h w e s t  w a s a u s a b i e  h e r i t a g e  

i n  t h e  c u l t u r e s  o f  t h e  I n d i a n  and t h e  S p a n i s h  c o l o n i a l .

The l a n d  was c e l e b r a t e d  a s  a s p e c i a l  i n f l u 

en ce  i n  i t s e l f .  W r i t e r s  and a r t i s t s  c l a i m e d  t h a t  t h e r e  

was some m y s t i c a l  power  i n  t h e  m o u n t a i n s  and h i l l s —  

t h e s e  i d e a s  s t emming  f r om  t h e  p h i l o s o p h y  and r e l i g i o n  

of  t h e  I n d i a n .  The i d e a  of  r e t u r n  t o  n a t i v e  e a r t h  

a p p e a r s  i n  t h e  g r o u p ' s  w r i t i n g  f rom t h e  b e g i n n i n g ,  

p a r t l y  b e c a u s e  of  t h e  o b v i o u s  s e n s u o u s  e f f e c t s  of t h e  

l a n d s c a p e  and p a r t l y  b e c a u s e  of  t h e i r  a t t i t u d e  t oward  

c i v i l i z a t i o n — c i v i l i z a t i o n  i n  A m e r i c a ' s  s m a l l  and l a r g e  

c i t i e s .  L i v i n g  i n  t h e  c i t y ,  t h e y  had become t a i n t e d  

w i t h  t h e  d i s e a s e s  of  i n d u s t r i a l i s m ;  t h e y  would  be 

c l e a n s e d  and p u r i f i e d  by t h e  h e a l i n g  powers  of  t h e  s o i l .

Some f e l t  t h a t  a s i n c e r e  d e v o t i o n  t o  t h e  l a n d  

would  i n  i t s e l f  e n g e n d e r  an Amer i can  e s t h e t i c  c o n s c i o u s 

n e s s .  A r e f e r e n c e  t o  t h e  S a n t o  Domingo Corn Dance 

m ig h t  be  c o n s i d e r e d  i n  t h i s  c o n n e c t i o n :  "The women

da n ce  b a r e f o o t e d  h e r e  a s  i n  o t h e r  p u e b l o s ,  t h a t  t h e y  may

a b s o r b  t h e  e a r t h ' s  f e r t i l i t y  t h r o u g h  t h e i r  c o n t a c t  w i t h  
1

t h e  e a r t h . "  I t  was a r g u e d  t h a t  Amer i ca  m ig h t  be eman

c i p a t e d  f r o m  t h e  i n t e l l e c t u a l  t u t e l a g e  of  Eu ro p e  i f  

A m e r i c an  a r t i s t s  would  g e t  i n  t un e  w i t h  t h e i r  own l a n d .

The p o s t - w a r  d i s i l l u s i o n m e n t  w h i c h  t h e  " l o s t  

g e n e r a t i o n "  w r i t e r s  e x h i b i t e d  by t h e i r  t r e k  t o  Eu rope

^ I r e n e  F i s h e r , "When t h e  Gods A t t e n d , "  New Mexico 
( A u g u s t ,  1 9 3 5 ) ,  p p .  20 -  21 .
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was m a n i f e s t e d  i n  S s n t n  i?6 and Taos  e x p e c i a l l y  d u r i n g  

t h e  T w e n t i e s *  The c u l t  of  i n d i v i d u a l i s m , ^ "  a s  Harvey  

Wish l a b e l l e d  t h e  i n t e l l e c t u a l  r e b e l l i o n  of  t h i s  p e r i o d ,  

was e s t a b l i s h e d  h e r e  i n  New Mexico ,  a n d ,  as  some c l a i m e d ,  

S a n t a  Fe  and Taos  we re  two of  t h e  l a s t  s t r o n g h o l d s .

Taos  had  a l w a y s  b e e n  an o u t p o s t  where  rugged  i n d i v i d 

u a l i s m  had  f r e e  r e i g n *  T h i s  t w e n t i e t h  c e n t u r y  i n d i 

v i d u a l i s m ,  h o w e v e r ,  o f t e n  meant  j u s t  a b r e a k i n g  away 

f rom  c o n v e n t i o n s *

The b a t t l e  c r y  was "Down w i t h  t he  t y r a n n y  of  

s t a n d a r d i z a t i o n * "  The d e s i r e  f o r  i n d i v i d u a l  e x p r e s s i o n  

a s  opp osed  t o  t h e  d i c t a t o r s h i p  o f  t h e  masses  seems t o  

have  b e e n  one of  t h e  c h i e f  c h a r a c t e r i s t i c s  of t he  move

ment* Y e t ,  t h e r e  was an e q u a l  o b j e c t i o n  t o  l a i s s e z - -  

f a i r e  i n d i v i d u a l i s m .

M a c h i n e r y  was t h e  c h i e f  enemy! S c i e n c e  i n  

g e n e r a l  was  a d e s t r u c t i v e  f o r c e !  When D. H, Lawrence 

was  h u s t l e d  i n t o  T aos  a s  t h e  h ig h  p r i e s t  and d e f e n d e r  

o f  p h i l o s o p h i c  a n a r c h i s m ,  he i m m e d i a t e l y  i s s u e d  an 

o r a c l e  d e c l a r i n g  m a c h in e r y  m an ' s  g r e a t e s t  enemy.  Of 

c o u r s e  Lawrence  opposed  s y s t e m a t i z a t i o n  of  any k ind  

and a l l  a u t h o r i t i e s ;  he l i k e d  adobe b u i l d i n g s  b e c a u s e  

t h e y  w e re  n o t  bound up by r i g i d i t y .

The s t r u g g l e  f o r  p e r s o n a l  a d j u s t m e n t  was one

^See  Ha rve y  Wish ,  "The T w e n t i e s :  C u l t  o f  I n d i 
v i d u a l i s m , "  C on t em por a ry  Amer i ca— The N a t i o n a l  Scene  
S i n c e  1900 ,  (New York :  H a r p e r  & B r o t h e r s ,  1945!),
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of  t h e  mos t  p o t e n t  f o r c e s  u n d e r l y i n g  t h e  who le  move

men t .  P e r s o n a l  d i s t u r b a n c e s  n o t  n e c e s s a r i l y  c o n n e c t e d  

w i t h  i n t e l l e c t u a l  r e v o l t  i m p e l l e d  many t o  t a k e  up r e s i 

dence  i n  S a n t a  Fe and T a o s .  Some we re  c o m p l e t e l y  de

f e a t e d  by l i f e ;  h e r e  t h e y  hoped  t o  r e g a i n  s t a t u s  and 

p e r s o n a l  r e o r i e n t a t i o n .  S a n t a  F e ,  a s  one of  t h e s e  

p i l g r i m s  t o  t h e  C i t y  o f  t h e  Ho ly  F a i t h  p u t  i t ,  became 

t h e  h a v e n  o f  t h e  s o r e - d i s t r e s s e d .  W i l l i a m  R u s s e l l  

F e r g u s o n ’ s l i t t l e  e u l o g y ,  "Mecca of  t h e  S o r e - d i s t r e s s e d , "  

wh ich  a p p e a r e d  i n  t h e  S a n t a  Fe New Mex ican  i n  1920 e x 

p r e s s e s  t h i s  i d e a :

Thou s h r i n e  o f  Holy F a i t h ,  we c a l l  t h e e  so 
We who have  f o un d  h e r e  f r e e d o m  f ro m a l l  f e a r s ;
A v i l l a g e  r e a r e d  among t h e  h i l l s ,  a n d ,  l o ,
A monument  e n d u r i n g  t h r o u g h  t h e  y e a r s !

G i r t  r ou nd  by m o u n t a i n s ,  g r a y  and g r e e n  and g o l d .  
T h a t  mark  t h e  m e e t i n g  o f  t h e  e a s t  and w e s t —
I t  f i t s  t h e e  w e l l ,  t h y  c h r i s t e n i n g  of  o l d .
Thou b l e s s e d  raecca of  t h e  s o r e - d i s t r e s s e d . *

R om an t i c  i d e a l i s t s ,  r e f o r m e r s ,  r a d i c a l s ,  a n a r c h i s t s ,  

m i s s i o n a r i e s ,  c y n i c s  and a h o s t  of o t h e r s  f ound  f o r  

a w h i l e  a r e s t i n g  p l a c e .  I s o l a t i o n ,  t h e  t u r b u l e n c e  of  

t h e  ominous  c l o u d s  and s t o r m s ,  g h o s t - l i k e  d e s e r t  s a n d s ,  

l o n e l y  c a n y o n s ,  t o w e r i n g  m o u n t a i n s  and " r o s y - f i n g e r e d "  

dawns ,  and g o l d e n  s u n s e t s  a p p e a l e d  t o  t h e  r o m a n t i c  

s o u l s .  And u n d e r  t h e  g u i s e  o f  i n t e l l e c t u a l  r e b e l l i o n ,  

many i n d i v i d u a l s  c a r r i e d  ou t  a p e r s o n a l  e s c a p e .  P e r 

h a p s  t h e  p e r s o n a l  e l e m e n t  i n  t h e  who le  movement  i s  

s t r o n g e r  t h a n  any g roup  p h i l o s o p h y .  Howeve r ,  t h i s

^ S a n t a  Fe New Mex ica n .  21 A p r i l  1920 ,  p .  4 .
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e l e m e n t  h e l p e d  t o  c r e a t e  and t o  a r t i c u l a t e  t h e  c u l t u r a l  

i d e a l s  of  t h e  whole  g r o u p .

When one l o o k s  b a c k  upon t h e  p e r i o d  s t u d i e d ,  

he can  w i t h  l i t t l e  d i f f i c u l t y  p o i n t  out  some of  t he  

w e a k n e s s e s  which  c h a r a c t e r i z e d  t h e  c u l t u r a l  movement 

a t  S a n t a  Fe and Taos* N o t w i t h s t a n d i n g  t h e  f a c t  t h a t  

some o f  t h e s e  v e r y  w e a k n e s s e s  may have had and may even  

y e t  c o n t r i b u t e  t o  p o s i t i v e  i n f l u e n c e s  i n  c u l t u r a l  de

v e l o p m e n t ,  t h e y  a p p e a r  now a s  g l a r i n g  d e t e r r e n t s  t o  

s a t i s f a c t o r y  c u l t u r a l  p r o g r e s s *

The v e r y  t e m p e r  of  t h e  movement,  i t  s e ems ,  s e t

a n e g a t i v e  r a t h e r  t h a n  p o s i t i v e  t o n e .  I t  was one of

r e j e c t i o n ,  of  r e t r e a t ,  o f  r e s i g n a t i o n .  I t  i s  t r u e  

t h a t  a l l  i n d i v i d u a l s  c o n c e r n e d  d i d  no t  assume t h i s  

n e g a t i v e  a t t i t u d e ;  h o w e v e r ,  i n e v i t a b l y  t h e  g e n e r a l  

c l i m a t e  e x e r c i s e d  power  o v e r  t h e  whole  g r o up .  S i n c e  

a r c h a e o l o g i c a l  and e t h n o l o g i c a l  p u r s u i t s  c o l o r e d  most  

of  t h e  c u l t u r a l  e n d e a v o r s ,  t h e  movement was o r i e n t e d  

t o w a r d  t h e  p a s t  i n s t e a d  of  t h e  f u t u r e .  P r e s e r v a t i o n  

became t h e  by - wor d— p r e s e r v a t i o n  of h e a l t h  and a r t i 

f a c t s  a s  w e l l  as  t h e  c o n t e m p o r a r y  I n d i a n  and S p a n i s h  

c o l o n i a l  v i l l a g e s *

The S c h o o l  o f  Ame r i can  Arc h ae o l o gy  and t he

a c t i v i t i e s  of  t h e  Museum of New Mexico s e t  t h e  pace

f o r  movement  i n  t h i s  d i r e c t i o n .  The r e n a i s s a n c e  of  

S p a n i s h  c o l o n i a l  a r c h i t e c t u r e  had a s  i t s  main impe

t u s  t h e  d e s i r e  t o  r e t u r n  t o  t h e  o ld  and t o  keep out
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t h e  new— t o  keep  S a n t a  Fe " d i f f e r e n t * ” T h i s  d e s i r e  

f o r  t h e  d i f f e r e n t  i n  t e r m s  o f  t h e  p a s t  n a t u r a l l y  c a u s e d  

o t h e r  a c t i v i t i e s  of  t h e  town t o  r u n  a l o n g  t h e s e  l i n e s .  

T h i s  c o n c e r n  f o r  t h e  o l d  a r c h i t e c t u r e  i n  t h e  l o n g  r u n  

d i s c o u r a g e d  any s t r o n g  i n t e r e s t  i n  modern a r c h i t e c t u r e  

w h i c h ,  a s  one s e e s  t o d a y ,  would  be e q u a l l y  s u i t e d  t o  

t h e  r e g i o n *

The a l m o s t  f a n a t i c  c o n c e r n  f o r  t h e  p r e s e r v a 

t i o n  of  t h e  I n d i a n  and h i s  s o c i a l  s t r u c t u r e ,  h a v i n g  

a s  i t s  o r i g i n  t h e  p r i m i t i v i s t  a t t i t u d e  t o w a rd  p r i m o r 

d i a l  v a l u e s  s u p p o s e d l y  i n h e r e n t  i n  I n d i a n  c u l t u r e  t o 

g e t h e r  w i t h  t h e  c o m m e r i c a l  m o t i v e s  of  t h e  r a i l r o a d  

co m pa n i e s  and o t h e r  b u s i n e s s  i n t e r e s t s ,  l e d  t o  e x c e s s i v e  

a d v e r t i s i n g  and t o  o v e r - e m p h a s i s  on I n d i a n  t hemes*  Al 

t h ou g h  many v a l u a b l e  s t u d i e s  of  t h e  I n d i a n  have  b e en  

made,  t o o  much work  i n  t h i s  a r e a  smacks  of  c u l t i s t  

e n t h u s i a s m *  The I n d i a n  became a f a d  and t h e  c o n c e r n  

f o r  h im i n  t o o  many i n s t a n c e s  d i d  more harm t h a n  good .

He was  t o  be p r e s e r v e d  i n  h i s  p r i m i t i v e  s t a t e ,  h i s  ways 

b e i n g  s u p e r i o r  t o  t h o s e  o f  c i v i l i s a t i o n  i n  t h e  U n i t e d  

S t a t e s .  The a l m o s t  mono tonous  r e c u r r e n c e  of  t h e  p r i m i 

t i v e  n o t e  made t h e  I n d i a n  theme u n p o p u l a r  t o  many who 

m igh t  have  o t h e r w i s e  d e v e l o p e d  a g e n u i n e  i n t e r e s t .  I n  

a d d i t i o n ,  t h i s  s t r o n g  a t t e m p t  t o  keep  t h e  I n d i a n  s e p 

a r a t e  and t h e  e q u a l  movement  t o  p r e s e r v e  t h e  S p a n i s h  

c o l o n i a l  v i l l a g e  l i f e  b r e d  much i l l - f e e l i n g  i n  t h e  en 

v i r o n s  o f  S a n t a  Fe and Taos  t h a n  was i n t e n d e d *  S e g r e 

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



www.manaraa.com

- 3 6 6 -

g a t i o n  and d i s c r i m i n a t i o n  were  i n t e n s i f i e d — t h e  s i t u 

a t i o n  a l r e a d y  e x i s t i n g .

S i n c e  t h e  t e m p e r  of  t h e  movement was g e n e r 

a l l y  e s c a p i s t  o r  a t  l e a s t  t h a t  o f  w i t h d r a w a l ,  s p i r i t  

of  p l a c e  was  o v e r - s t r e s s e d .  I t  was h e l d  t h a t  some 

m y s t i c a l  i n f l u e n c e  was  a t  work  and t h a t  one c o u ld  n o t  

c r e a t e  a n y t h i n g  u n t i l  he u n d e r s t o o d  t h e  m y s t e r i e s  or  

u n t i l  he was i n  t u n e  w i t h  t h e  e n v i r o n m e n t .  Many a r t 

i s t s  and w r i t e r s  t o o k  t h i s  i d e a  s e r i o u s l y  and l e f t  

w i t h o u t  b e i n g  i n i t i a t e d  i n t o  t h e  m y s t e r i e s  of  t h e  p a s t  

o r  t h e  g e n i u s  l o c i .  T h u s ,  t r a n s i e n c y  was a h i n d r a n c e ,  

c e r t a i n l y ,  t o  s e r i o u s  w o r k ,  and t h e  movement s u f f e r e d  

f r o m  " c h a n g i n g  o f  p l a c e "  i n f l u e n c e s .

A n o t h e r  w e a k n e s s  c l o s e  t o  " c h a n g i n g  of  p l a c e "  

was t h e  a b s e n c e  of  f i r s t  r a t e  s c h o l a r s  a t  t h e  S c h o o l  

o f  Am e r i c an  R e s e a r c h ,  t h e  c e n t e r  of c u l t u r a l  a c t i v i t y ,  

C l a r k  W i s s l e r  w a r ned  t h a t  v e r y  l i t t l e  w o r t h w h i l e  work  

c o u l d  be a c c o m p l i s h e d  w i t h o u t  a s c h o l a r  "who s h a l l  be 

t h e  w o r l d ’ s a u t h o r i t y  on t h e  a n t h r o p o l o g y  of  t h e  S o u t h 

w e s t ,  a s c h o l a r  whose  v o i c e  s h a l l  command t h e  r e s p e c t
1

o f  t h e  l e a r n e d  w h e r e v e r  he c h o o s e s  t o  s p e a k .  The 

l a c k  of  s c h o l a r l y  w or k  and t h e  n a r r o w n e s s  of  o u t l o o k  

o f  t h e  Museum u n d o u b t e d l y  p r e v e n t e d  a s t r o n g  c u l t u r a l  

movement  w h i c h  would  l a t e r  g a i n  r e s p e c t .

R e g i o n a l i s m ,  wh ich  t h e  Museum e m p h a s i z e d  f rom

^ C l a r k  W i s s l e r ,  "New Mexico ’ s  G r e a t  H e r i t a g e , "
E l  P a l a c i o ,  V o l .  6 ( A p r i l  19 ,  1 9 1 9 ) ,  p .  150 .
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t h e  b e g i n n i n g ,  had i t s  n e g a t i v e  as  w e l l  a s  p o s i t i v e  

e f f e c t s  upon c u l t u r a l  de ve l op me n t *  E e g i o n a i  a r t  and 

r e g i o n a l  l i t e r a t u r e  we re  e n c o u r a g e d  a t  t h e  e x p e n s e  of 

many o u t s i d e  i n f l u e n c e s  which  were  n e c e s s a r y  f o r  ad

v an cem en t*  P r o d u c t s  of  t h e  S o u t h w e s t  were  s t r e s s e d ,  

and l i t t l e  a t t e n t i o n  was g i v e n  t o  d e v e l o p m e n t s  e l s e 

whe re*  F i n e  c o n t r i b u t i o n s  t o  w o r l d  c u l t u r e  were  o f t e n  

s a c r i f i c e d  f o r  t h e  r e g i o n a l  work wh ich  was i n  t o o  many 

i n s t a n c e s  a m a t e u r i s h  and c h a u v i n i s t i c *

I n f l u e n c e d  by f e a r s  of  r e a l  and i m a g i n a r y  

d a n g e r s  o f  s t a n d a r d i z a t i o n ,  t h e  g roup  a t  S a n t a  Fe and 

Taos  f e t i s h l y  c u l t i v a t e d  i n d i v i d u a l i s m  f o r  i t s  own 

sa k e*  The c o m m u n i t i e s  became a t o m i s t i c ,  and a complex

i t y  of  i n t e r e s t s  weakened  many of  t h e  c o n s t r u c t i v e  

p r o j e c t s *  Human w e ak ne s s  was overcome by g o s s i p ,  j e a l 

o u s y ,  c y n i c i s m ,  and d o w n r i g h t  i n d i f f e r e n c e *  The s m a l l  

town a t m o s p h e r e  wh i ch  t h e y  hoped t o  e s c a p e  was r e c r e 

a t e d  and i t  a s s a i l e d  them ag a i n *  C l i q u e s ,  s n o b b i s h n e s s  

and bo redom c a u s e d  many i n d i v i d u a l s  t o  l o s e  t h e i r  en 

t h u s i a s m  o r  t o  go away*

The i n s i s t e n c e  upon i n d i v i d u a l i t y  made them 

more s u s c e p t i b l e  t o  t h e  a r c h a e o l o g i c a l - e t h n o l o g i c a l  

i n f l u e n c e  of  t h e  p a s t *  The a r t s  and c r a f t s  of  t h e  p s s t  

we re  s e i z e d  upon a s  i n s p i r i n g  e xa m ple s  of  i n d i v i d u a l i t y ,  

and t h i s  p r e o c c u p a t i o n  w i t h  t h e  p a s t  e x c l u d e d  s t u d y  of  

t h e  modern  and i t s  p o s s i b i l i t y  f o r  i n d i v i d u a l  c r e a t i v 

i t y .
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The a n t i q u a r i a n i s m  t h a t  m o t i v a t e d  o t h e r  a c 

t i v i t i e s  had i t s  d e s s i c a t i n g  i n f l u e n c e  upon i m a g i n a 

t i v e  l i t e r a r y  p r o d u c t i o n .  Hos t  of  t h e  l i t e r a t u r e  was 

e i t h e r  h i s t o r i c a l  or  i n t e r p r e t a t i v e .  P r e s e r v a t i o n  of  

f o l k l o r e  and h i s t o r i c a l  do cumen t s  en gag ed  t h e  a t t e n 

t i o n  o f  mos t  w r i t e r s ,  and work  i n  t h a t  v e i n  i s  t oo  

much i n  e v i d e n c e  among p r e s e n t  a u t h o r s  of  New Mexico .

A l t h o u g h  t h e r e  was a g r e a t  d e a l  of  e x p e r i m e n 

t a t i o n  i n  a r t ,  t h e  m a j o r  work  d u r i n g  t h e  p e r i o d  was 

d o c u m e n t a r y .  The I n d i a n  theme was o v e r u s e d  and t h e  

p i c t u r e s q u e  q u a l i t i e s  i n  most  of  t h e  o t h e r  s u b j e c t s  

were  e x p l o i t e d  t o  e x c e s s .

C e n t e r e d  c h i e f l y  i n  t h e  a r t s ,  t h e  movement 

was d e b i l i t a t e d  by t h e  l a c k  of  an i n t e l l i g e n t  s o c i a l  

a w a r e n e s s #  Mesmer i zed  by t h e  charm of  t h e  p a s t ,  t h e s e  

e n t r e p r e n e u r s  o f  c u l t u r e  f o r  t h e  most  p a r t  n e g l e c t e d  

t h e  s o c i a l ,  e conom ic  and p o l i t i c a l  p r o b l e m s  which  were  

e q u a l l y  i m p o r t a n t .  A t t e m p t i n g  t o  e s c a p e  f ro m t h e s e  

p r o b l e m s ,  t h e y  f o c u s e d  t h e i r  a t t e n t i o n  upon t h e  human

i t i e s .  The e x p a t r i a t e s  s c r e a m ed  t h a t  Amer i can  c i v i l i 

z a t i o n  l a c k e d  g e n u i n e  c u l t u r e  and t h a t  i n d u s t r i a l i z a 

t i o n  s a p p e d  t h e  e n e r g i e s  wh ich  c o u l d  p ro du ce  i t *  Ye t  

t h e y  f a i l e d  t o  a c c e p t  t h e  r e s p o n s i b i l i t y  of  r e a l l y  

o u t l i n i n g  f o r  Gopher  P r a i r i e  a p r a c t i c a l  p r o g r am  wh ich  

c o u ld  compare  f a v o r a b l y  w i t h  t h e  I n d i a n  r h y t h m  t h a t  

was a d o r e d  and a c c l a i m e d  f o r  i t s  harmony of  c u l t u r e  

and e c o n o m i c s .  E x c e p t  f o r  a few p a t r o n i z i n g  a t t e m p t s .
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t h e  s o c i a l ,  e co no mic  and p o l i t i c a l  p r o b l e m s  wh ich  h a u n t e d  

t h e  I n d i a n  and S p a n i s h  Am e r i c an  were  n o t  a t t a c k e d *

The c u l t u r a l  movement  a t  S a n t a  Fe and Taos  

was  o v e r - a d v e r t i s e d *  C u l t u r a l  a c t i v i t i e s  were  made 

t h e  c h i e f  a t t r a c t i o n s  f o r  t h e  t o u r i s t s *  So much e n e r g y  

was ex pended  i n  p r e p a r a t i o n  f o r  a d v e r t i s i n g  and t he  

t o u r i s t s  t h a t  l i t t l e  was l e f t  f o r  s e r i o u s  c r e a t i v e  work* 

I n d i v i d u a l s  p a r t i c i p a t i n g  i n  t h e  movement were  t o o p u b -  

l i c i t y  c o n s c i o u s *  H e w e t t  and Mary A u s t i n  o f t e n  seemed 

more i n t e r e s t e d  i n  a d v e r t i s i n g  t h a n  i n  f i r s t  c l a s s  work* 

Of c o u r s e ,  t h e y  c o n t e n d e d  t h a t  i t  was i m p o r t a n t  t o  

a t t r a c t  p e r s o n s  who c o u l d  a c c o m p l i s h  g r e a t  t h i n g s *  

W ha te v e r  t h e  m o t i v e ,  t h e  t o u r i s t  a tm os p h e r e  c o n t r i b u 

t e d  t o w a rd  a l o w e r i n g  of  s t a n d a r d s  and a w a r i n e s s  of

i m p o r t a n t  a r t i s t s  and w r i t e r s  who migh t  have  p e r m a n e n t 

l y  s e t t l e d  t h e r e *

We may s a y  f i n a l l y  t h a t  t h e  movement a t  S a n t a  

Fe and Taos i l l u s t r a t e d  one a s p e c t  of  t he  q u e s t  of  

c e r t a i n t y  d u r i n g  t h e  f i r s t  q u a r t e r  of  t he  t w e n t i e t h  

c e n t u r y *  I t  e x e m p l i f i e d  t h e  age o ld  s e a r c h  f o r  meaning

i n  l i f e *  Because  of  t h e  g r ow in g  s u s p i c i o n  of  s c i e n c e

and m a t e r i a l  p r o g r e s s , * "  t h e  v o l u n t a r y  e x i l e s  i n  New 

Mexico s o u g h t  means by w h i ch  a g e n u in e  c u l t u r e  c o u ld  be 

d e v e l o p e d  and s u s t a i n e d *

Edward S a p i r  w r o t e  i n  1924 t h a t  a g e n u in e

*"See Jo s eph  Wood K r u t c h ,  The Modern Temper  (New 
York :  H a r c o u r t ,  B r a c e  and Company,  1929) *
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c u l t u r e  " r e f u s e s  t o  c o n s i d e r  t h e  i n d i v i d u a l  a s  a mere 

cog or  an e n t i t y  whose s o l e  r a i s o n  d 1 e t r e  l i e s  i n  h i s  

s u b s e r v i e n c e  t o  a c o l l e c t i v e  p u r p o s e  t h a t  he i s  n o t  

c o n s c i o u s  of  or  t h a t  h a s  o n l y  a r e m o t e  r e l e v a n c y  t o  

h i s  i n t e r e s t s  and s t r i v i n g s * " ^  The e s c a p i s t - s o j o u r n e r s  

a t  S a n t a  Fe and T a o s ,  a s  t h o u s a n d s  of o t h e r s  i n  t h e  

U n i t e d  S t a t e s  d u r i n g  t h e  p e r i o d ,  f e a r e d  t h e  i n c r e a s i n g  

s u b s e r v i e n c e  of t h e  i n d i v i d u a l  t o  t h e  i m p e r s o n a l  and 

u n s c r u p u l o u s  power  of  a m a t e r i a l i s t i c  c i v i l i z a t i o n .

In  t h e i r  o p i n i o n ,  i n d u s t r i a l  Amer ica  f r u s t r a t e d  a r t 

i s t i c  c r e a t i o n *  E s t h e t i c s  was s u b o r d i n a t e d  or  c r u s h e d  

a l t o g e t h e r  by p r a c t i c a l  e co nom ics *  A g e n u i n e  c u l t u r e

wou ld  e x p r e s s  a u n i f i e d  and c o n s i s t e n t  a t t i t u d e  t oward  
2

l i f e . ” The s i g n i f i c a n c e  of  one e l e m e n t  s h o u l d  be viewed 

i n  i t s  t r u e  r e l a t i o n  t o  t h e  o t h e r  e l e m e n t s .  I d e a l l y ,  

n o t h i n g  i s  m e a n i n g l e s s  i n  l i f e .  The I n d i a n  s o c i e t i e s  

of t h e  u pp e r  s i o  Grande T a l l e y  s y m b o l i z e d  t h i s  c u l t u r a l  

i d e a l .  To t h e  c u l t  of l a l s s e z —f a i r e  i n d i v i d u a l i s m  

was j u x t a p o s e d  an i n d i v i d u a l i s m  which  was n o u r i s h e d  

by h a r m o n i c  communi ty i n t e r e s t s  and g o a l s ,  A s e n s e  of 

b e l o n g i n g  m a n i f e s t e d  i t s e l f  i n  I n d i a n  l i f e .  Thus S a n t a  

Fe and Taos  i d e a l s  s e r v e d  as  a c r i t i c i s m  of t he  b u s i 

n e s s m a n ’ s w o r l d .

Many of t h e  p e r s o n s  who s o u g h t  r e f u g e  i n  t h e

”3 a p i r , S e l e c t e d  W r i t i n g s  of  Edward S a o i r , p .  2 I S.
>

- i d #
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v i l l a g e s  of  New Mexico saw a s  one of  t h e  majo r  p rob 

l ems  i n  t h e  r e d i r e c t i o n  of  c u l t u r a l  d e ve l o p m e n t  t he  

c r e a t i o n  of  an e s t h e t i c  c o n s c i o u s n e s s .  The s t r o n g  c r i t 

i c i s m  o f  A m e r i c a ’ s a t t i t u d e  t o w a rd  t h e  h u m a n i t i e s  was 

ac c o m p a n ie d  by a p a s s i o n a t e  p l e d g e  t o  Ameri can  s o i l  

and i t s  p o t e n t i a l  f o r  e s t h e t i c  d e v e l o p m e n t .  The g roup 

i n  New Mexico s u g g e s t e d  t h a t  t h e  e x o t i c  r e g i o n a l  mat

e r i a l s  w h i ch  t h e y  found  be a p p r e c i a t e d  f i r s t  f o r  wha t  

t h e y  meant  t o  t h e  n a t i v e  A m e r i c a n s  and s e c o n d l y  f o r  wha t  

t h e y  r e p r e s e n t e d  i n  t h e  g e n e r a l  c u l t u r e  of t h e  Un i t ed  

S t a t e s .  A p p r e c i a t i o n  of  n a t i v e  Amer ican  a r t  m a t e r i a l s  

was  u r g e d ,  t h e n ,  a s  a s p i r i t u a l  b a s i s  f o r  d e v e l o p i n g  

a g e n u i n e  c u l t u r e  and f o r  t h e  u l t i m a t e  g o a l  of  c u l t u r a l  

i n d e p e n d e n c e  of  E u r o p e .  Uppermos t  i n  t h e  minds of  t h e  

g r o u p  a t  S a n t a  Fe and Taos  was t h e  n e c e s s i t y  o f  c r e a t i n g  

an  a w a r e n e s s  o f  t h e  p r o b l e m  of  c u l t u r a l  i n a d e q u a c i e s  and 

t h e  d i s h a r m o n y  c r e a t e d  by i n d u s t r i a l i s m .  P e r h a p s  t h e  

mo s t  i m p o r t a n t  i d e a  e x p r e s s e d  by t h e  g roup  was t h a t  

A m e r i c a n  v a l u e s  d i f f e r e d  f ro m t h o s e  of  Europe  and t h a t  

t w e n t i e t h  c e n t u r y  Amer i can  v a l u e s  needed  r e a s s e s s i n g . ^

New d i r e c t i o n s  r e q u i r e d  a more co m p re h en s iv e  a n a l y s i s  

o f  t h e  U n i t e d  S t a t e s  as a w ho l e ——a one r e g i o n  em p h a s i s  

b e i n g  a b a n d o n e d .

At t h e  t ime  when New E n g l a n d e r s  and M i d w e s t e r n e r s  

we r e  d e b u n k i n g  t h e i r  own t r a d i t i o n a l  v a l u e s ,  i t  i s  n o t

^See F.  S .  C. N o r t h r o p ’ s d i s c u s s i o n  of  G e o r g i a  
O’ Ke e fe  i n  The Me e t i ng  of  E a s t  and W es t .
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s u r p r i s i n g  t h a t  S o u t h w e s t e r n e r s  would  r e j e c t  even  more 

f o r c e f u l l y  s t a n d a r d s  of  t h e  G e n t e e l  T r a d i t i o n *  As 

c u l t u r a l  c e n t e r s ,  S a n t a  Fe and Taos we re  l e a d e r s  i n  

t h e  S o u t h w e s t  r e g i o n a l  movement .  A l t h o u g h  i t  i s  v e r y  

d i f f i c u l t  t o  s e p a r a t e  t h e  economic  i n t e r e s t s  of many 

c i t i z e n s  f r o m  t h o s e  i n t e r e s t s  t h a t  were  h o n e s t l y  c u l 

t u r a l ,  many S t a t e  a c t i v i t i e s  begun d u r i n g  t h e  e a r l y  

y e a r s  o f  t h e  c e n t u r y  assumed a much g r e a t e r  i n t e n s i t y  

a f t e r  t h e  e x p a t r i a t e s  of  t h e  t w e n t i e s  b e g a n  t o  p r a i s e  

r e g i o n a l  r e s o u r c e s  wh ich  were  n o t  commerc i a l*  Wi th

o u t  q u e s t i o n ,  t h e  c u l t u r a l  a c t i v i t i e s  a t  S a n t a  Fe and 

Taos  h e l p e d  t o  d e v e l o p  a r e g i o n a l  s e l f - c o n s c i o u s n e s s  

wh i ch  e n h a n c e d  e m b r y o n i c  d e v e l o p m e n t s  i n  a l l  s t a t e s  

of  t h e  S o u t h w e s t  and h e l p e d  t o  shape  a c u l t u r a l  t r a 

d i t i o n  t h a t  was i n  a c c o r d  w i t h  " a  s p e c i f i c  t e r r a i n " * '  

and n o t  a f e e b l e  e c ho  of  t h e  s t a n d a r d s  of  New En g land*

See  Hen ry  Nash S m i t h ,  "The S o u t h w e s t :  An I n t r o 
d u c t i o n , "  The S a t u r d a y  Review of  L i t e r a t u r e . Vol* XXV 
(May 16 ,  1 9 4 2 ) f pp ,  5 -  6 .
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P a l a c i o , V, No. 5 (Augus t  3 ,  1 9 1 8 ) ,  69 -  76.

___________________. " N a t i v e  Amer i can  A r t i s t s , "  A r t  and
A r c h a e o l o g y . X I I I  (March,  1 9 2 2 ) ,  103 -  112.

___________________.  "On t h e  Open ing  of t he  A r t  G a l l e r i e s , ”
A r t  and A r c h a e o l o g y . V I I  ( J a n u a r y - F e b r u a r y , 1 9 1 3 ) ,
50 -  52 .

___________________.  “R e c e n t  S o u t h w e s t e r n  A r t , "  A r t  and
A r c h a e o l o g y , IX ( J a n u a r y ,  1 9 2 0 ) ,  31 -  32^

___________________.  "The S c h o o l  of  Amer i can  A r c h a e o l o g y , "
A r t  and A r c h a e o l o g y . IV (December ,  1 9 1 6 ) ,  317 -  329 .

H o e b e l ,  E.  Adamson.  "Ma jor  C o n t r i b u t i o n s  of  S o u t h w e s t e r n  
S t u d e s  t o  A n t h r o p o l o g i c a l  T h e o r y , "  Am e r i c an  An
t h r o p o l o g i s t . LVI (Summer,  1 9 5 4 ) ,  725 -  6 .
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B e r n b e r g e r ,  T h e o d o r e .  “P u r i t a n i s m  and S c i e n c e , "  The
New E n g l a n d  Q u a r t e r l y . X ( S e p t e m b e r ,  19 3 7 ) ,  503 -  
515 .

J o h n s o n ,  W i l l a r d .  "The Good Old D a y s , "  The S o u t h w e s t  
R e v i e w . X ( J u l y ,  1 9 2 5 ) ,  66 -  72 ,

J o h n s o n ,  W. T e m p l e t o n .  " S a n t a  Fe as  t h e  Ye a r s  P a s s , "
A r t  and A r c h a e o l o g y , V I I  ( J a n u a r y - F e b r u a r y , 1 9 1 8 ) ,  
35 -  36 .

.  "The S a n t a  Fe of  t h e  F u t u r e , "
E l  P a l a c i o .  I l l  ( 1 9 1 6 ) ,  11 -  31 .

K e l l e y ,  W i l l i a m  H. " A p p l i e d  A n t h r o p o l o g y  i n  t he  S o u t h 
w e s t , "  Am er i can  A n t h r o p o l o g i s t . LVI (Augus t ,  1 9 5 4 ) ,  
709 -  714.

K e l s e y ,  F r a n c i s  W. "The New Humanism,"  A r t  and A r c h a e 
o l o g y . V I I ,  ( J a n u a r y - F e b r u a r y ,  1918}^ 14 -  29 ,

K l o s s ,  P h i l l i p s ,  "Background  f o r  R e n a s c e n c e , "  S a n t a  
F e a n . I I  (H o l i d ay  Number,  1 9 4 1 ) ,  23 .

K r i c h ,  Aron and G a r o f f o l o ,  V i n c e n t .  " R e g i o n a l i s m  and 
P o l i t i c s , "  The New Mexico Q u a r t e r l y , VI I  (Novem
b e r ,  1937) , 261 -  2 6 8 ) .

K r u t c h ,  Jo s eph  Wood. "The P a t h o s  of D i s t a n c e , "  Review
of  Dea th  Comes f o r  t h e  A r c h b i s h o p  by W i l l a  G a t h e r ,  
The N a t i o n . CXXV ( O c to b e r  12,  1 9 2 7 ) ,  39u.

L a F a r g e ,  O l i v e r .  " U n s c i e n t i f i c  E x p e d i t i o n , ” a or  Id * s 
Wo r k .  LX ( J a n u a r y ,  1 9 3 1 ) ,  50 -  55 .

Las  Vegas  O p t i c , 1933 -  1935,

L a u g h l i n  [ B a r k e r ] ,  R u t h .  "Club-Women,"  i n  " S a n t a  Fe 
and t h e  Club-Women,"  The S o u t h w e s t  R ev i ew , XII  
( J a n u a r y ,  1 9 2 7 ) ,  154 -  158.

____________________________ .  " S a n t a  Fe i n  t h e  T w e n t i e s , "
The New Mexico Q u a r t e r l y  R e v i e w , XIX ( S p r i n g .
1 9 4 9 ) ,  58 -  66 .

La w r e n c e ,  D. H. " I n d i a n s  and an E n g l i s h m a n , "  The D i a l , 
LXXIV ( F e b r u a r y ,  1 9 2 3 ) ,  144 -  152.

.  "New M e x i c o , "  Surve_v,  LXVI (May, 1 9 3 1 ) ,
153 -  155.

_________________ . "Fan i n  A m e r i c a , "  S o u t h w e s t  R e v i e w ,
XI ( J a n u a r y ,  1 9 2 6 ) ,  114 -  115.
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_________________ • " T a o s , "  The D i a l . LXXIV (March,  1 9 2 3 ) ,
251  -  2 54 .

L e w i s ,  S i n c l a i r ,  "L an d ” [ S h o r t  s t o r y ]  S a t u r d a y  E v e n i n g  
P o s t ,  CCIV ( S e p t em b e r  12 ,  1 9 3 1 ) ,  3 - 5 .

Loomis ,  C h a r l e s  P .  and R e ed ,  J e s s e  T.  "'The Taos  C o u n t ry  
P r o j e c t  of New M e x i c o , ” A p p l i e d  An th ropo locrv .  I l l  
( J u n e ,  1 9 4 4 ) ,  21  -  33 .  ------

”Los C i nco  P i n t o r e s , ” E l  P a l a c i o .  I I  (November 1,  1 9 2 1 ) ,  
111 -  112 .

L o t h r o p ,  S .  K. " A l f r e d  M a r s t o n  T o z z e r ,  1876 -  1 9 5 4 , ”
Am e r i c an  A n t h r o p o l o g i s t . LVII  ( J u n e ,  1 9 5 5 ) ,  614 -  
617 .

L o v e t t ,  R o b e r t  Mors s .  "A Dea th  i n  t h e  D e s e r t , "  Review
of  Dea th  Comes f o r  t h e  A r c h b i s h o p  by W i l l a  C a t h e r ,
The New R e p u b l i c ,  L I I  (O c to b e r  2 6 ,  1 9 2 7 ) ,  266 -  2 6 7 .

Luhan ,  Mabel  Dodge.  " G e o r g i a  O’ Keefe  i n  T a o s , "  C r e a t i v e  
A r t .  V I I I ,  ( J u n e ,  1 9 3 1 ) ,  407 -  41u .

.  "P a so  Por  A q u i , "  The New Mexico 
Q u a r t e r l y  R e v i e w , XXI (Summer,  1 9 5 1 ) ,  137 -  146.

______________________ .  " T a o s — a E u l o g v , "  C r e a t i v e  A r t s .
IX ( O c t o b e r ,  1 9 3 1 ) ,  289 -  295 .

" M a r i n , "  The A r t s . XVII (November ,  1 9 3 0 ) ,  120 -  121.

M c Ca us l and ,  E l i z a b e t h .  "The R e t u r n  of  t h e  N a t i v e :  Mars-  
den  H a r t l e y , "  A r t  i n  A m e r i c a ,  XL ( S p r i n g ,  1 9 5 2 ) ,
55 -  79 .

M u r r a y ,  M a r i o n .  " A r t  i n  t h e  S o u t h w e s t , "  S o u t h w e s t  Re
v i e w . XI I  ( J u l y ,  1 9 2 6 ) ,  277 -  2 9 3 .

"Museum L i b r a r y  a t  S a n t a  F e , "  The L i b r a r y  J o u r n a l . LVI 
(December  15,  1 9 3 1 ) ,  1060-”-  1061.

Neumann,  D a v i d .  "Our A r c h i t e c t u r a l  F o l l i e s , "  The New 
Mexico Q u a r t e r l y , I ( A u g us t ,  1 9 3 1 ) ,  211 -  217 .

O’ B r i e n ,  F r a n c e s .  "A m e r i c a n s  We L i k e — G e o r g i a  O’ K e e f e , "
The N a t i o n , CXXV ( O c to b e r  12 ,  1927) , 361 -  362 .

"The P a i n t i n g s  of  G e o r g i a  O’ Keefe  i n  T a o s , "  S t u d i o . Cl  
( J u n e ,  1 9 3 1 ) ,  438 -  440 .

P e a r c e ,  T. M. "Edge of  Taos  D e s e r t , "  Review of  Mabel  Dodge 
L u h a n ’ s Edge of  Taos  D e s e r t :  An E sc ap e  t o  R e a l i t y , 
i n  New Mexico Q u a r t e r l y , XI I  (November ,  1 9 3 7 ) ,  2 9 7 .
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________________ • " S o u t h w e s t e r n  C u l t u r e ,  an A r t i f i c i a l
o r  N a t u r a l  Growth?"  The New Mexico Q u a r t e r l y , I 
( A u g u s t .  1 9 3 1 ) ,  195 -  209 .

P e i x o t t o ,  E r n e s t .  "The Taos  S o c i e t y  of  A r t i s t s , "  S c r i b -  
n e r ’ s M a g a z i n e . LX ( A u g us t ,  1 9 1 6 ) ,  257 -  260 .

P e n n i n g t o n ,  J .  "T ao s :  An A r t  C e n t e r  on t h e  Edge of
t h e  D e s e r t , "  The M e n t o r .  XI I  ( J u l y ,  1 9 2 4 ) ,  23 -  2 8 .

P o l l i t z e r ,  A n i t a .  " T h a t ’ s G e o r g i a , "  The S a t u r d a y  Review 
of  L i t e r a t u r e . XXXIII (November 4 ,  19 50 ) ,  41 -  43 .

S a n t a  Fe New Mexican  and t h e  New Mexican Rev i ew ,  1895 -  
1935 .

S e l d e n ,  C h a r l e s  A. "Women Saved  t h e  P u e b l o s , "  L a d i e s
Home J o u r n a l , XL ( J u l y ,  1 9 2 3 ) ,  18 -  19.

S e r g e a n t ,  E l i z a b e t h  S .  " J o u r n a l  of  a Mud H o u s e , "  Ha r -
p e r ’ s M a g a z i n e . CXLIV -  CXLV (March -  Ju n e ,  1 9 2 2 ) ,  
409 -  422;  585 -  598;  774 -  782;  56 -  67 .

__________________________ . "The S a n t a  Fe Gr o up , "  The S a t u r 
day  Review of  L i t e r a t u r e .  XI (December 8 ,  1934) , 
352 .

__________________________ . " S p h i n x  of  Taos  D e s e r t , "  The
S a t u r d a y  Review of  L i t e r a t u r e . XIX (November ,
1 9 3 8 ) ,  12 -  14.

S l o a n ,  Jo h n .  " R a n d a l l  Di e y , "  The New Mexico Q u a r t e r l y , 
XXI ( A p r i l ,  1951) , ^ -  2 5 .

S m i t h ,  Hen ry  Nash .  "The i j e i  of  t h e  P u r p o s e f u l  E a r t h :
Mary A u s t i n ’ s P r o p h e c y , "  The New Mexico Q u a r t e r l y .
I  ( F e b r u a r y ,  1931) , 17 -  33 .

_____________________ . "McGinni s  and t h e  S o u t h w e s t  R e v i e w , "
The S o u t h w e s t  Rev iew.  XL (Autumn,  1 9 5 5 ) ,  299 -  310 .

_____________________ .  "The S o u t h w e s t :  An I n t r o d u c t i o n , "
The S a t u r d a y Review of  L i t e r a t u r e .  XXV (May 16,  
1 9 4 2 ) ,  5 - 6 .

" S p e l l  o f  t h e  I n d i a n  f o r  A r t i s t s , "  L i t e r a r y  D i g e s t , C I I  
( J u l y  13 ,  1 9 2 9 ) , 1 8  -  19.

S t e v e n s o n ,  P h i l i p .  " S a n t a  Fe— A S t u d y  i n  I n t e g r i t y , "
The New Mexico Q u a r t e r l y , I I I  (Augus t ,  1 9 3 3 ) ,
125 -  13 £ .
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T a y l o r ,  W a l t e r  W, " S o u t h w e s t e r n  A r c h a e o l o g y — I t s  H i s 
t o r y  and T h e o r y , "  Am er i can  A n t h r o p o l o g i s t . LVI 
( A u g u s t ,  1 9 5 4 ) ,  561 -

T s e l o s ,  D i m i t r i ,  " E x o t i c  I n f l u e n c e s  i n  t h e  A r c h i t e c 
t u r e  o f  F r a n k  L loyd  W r i g h t , "  Magaz ine  of  A r t .  XLVI 
( A p r i l ,  1953) , 160 -  1 6 9 ) ,

V i e r r s ,  C a r l o s ,  "New Mexico A r c h i t e c t u r e , "  A r t  and
A r c h a e o l o g y . V I I  ( J a n u a r y - F e b r u a r y ,  1 9 1 8 ) ,  37 -  4 9 ,

W a l t e r ,  P a u l  A. F.  " A r t  i n  War S e r v i c e , "  A r t  and Arch 
a e o l o g y .  VI I  (November ,  1 9 1 8 ) ,  395 -  403 .

_____________________ • " E d g a r  Lee H e w e t t ,  A m e r i c a n i s t ,
1865 -  1 9 4 6 , ” Am er i can  A n t h r o p o l o g i s t . XLIX ( A p r i l -  
J u n e ,  1 9 4 7 ) ,  260 -  271 .

_____________________ ,  "The S a n t a  Fe F i e s t a  of  1 9 24 , "  A r t
and A r c h a e o l o g y , XVI II  (November -December ,  1 9 2 4 ) ,
181 -  194.

_____________________ ,  "The S a n t a  F e - T a o s  A r t  Movement ,"
A r t  and A r c h a e o l o g y . IV (December ,  1 9 1 6 ) ,  330 — 33c5.

W a t so n ,  E r n e s t  W. " G e o r g i a  O’ K e e f e :  An I n t e r v i e w , "
A m e r i c an  A r t i s t , V I I  ( Ju ne ,  1 9 4 3 ) ,  6 -  11.

 .  "Two P a i n t e r s :  A S t u d y  i n  C o n t r a s t , "
A m e r i c an  A r t i s t , IX (May, 1 9 4 5 ) ,  12 -  18.

W e s t ,  Re be c ca  W. "The S o u t h w e s t  i n  F i c t i o n , "  The S a t u r 
day  Review of L i t e r a t u r e , XXV (May 16,  1 9 4 2 ) ,  12 -  13.

"What  A r t  Did t o  Taos  and I t s  I n d i a n s , "  L i t e r a r y  D i g e s t ,
CX7I ( G c t o b e r , 2 1 ,  1 9 3 3 ) ,  19.

W i s s l e r ,  C l a r k ,  "New M ex ico ’ s G r e a t  H e r i t a g e , "  E l  ? a 1-  
a c i o . VI ( A p r i l  19 ,  1 9 1 9 ) ,  150 -  155.

W o o l f o r d ,  W i t h e r s .  " R e v i v a l  of t h e  N a t i v e  C r a f t s , "  New 
M e x i c o . IX ( S e p t e m b e r ,  1931) , 24 -  25.

Wynn, D u d l e y .  "The S o u t h w e s t e r n  R e g i o n a l  S t r a d d l e , "
New Mexico Q u a r t e r l y , V ( F e b r u a r y ,  1 9 3 5 ) ,  7 -  14.

R e p o r t s

S c h o o l  of  Ame r i c a n  A r c h a e o l o g y .  O r g a n i c  A c t s  and Admin 
i s t r a t i v e  R e p o r t s ,  1907 -  1917 ,  S a n t a  Fe :  S c h o o l  
of  Ame r i c a n  A r c h a e o l o g y .
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S c h o o l  o f  Am er i can  R e s e a r c h ,  O r g a n i c  A c t s  and Admin
i s t r a t i v e  R e p o r t s ,  1918 -  1927,

S c h o o l  o f  Amer i can  R e s e a r c h ,  Annua l  R e p o r t s . 1928 -  1940,

W a l t e r ,  P a u l  A, F .  T w e n t y - f i v e  Y e a r s  o f  A c h i e v e m e n t ,
An a d d r e s s  d e l i v e r e d  a t  t h e  T w e n t y - f i f t h  Annua l  
M e e t i n g  of  t h e  Boa rd  of  Managers  o f  t h e  S c h o o l  
o f  Am er i can  R e s e a r c h ,  S a n t a  F e ,  A u g u s t ,  1932,

U n p u b l i s h e d  M a t e r i a l

B a s h ,  James R,  " W i l l a  C a t h e r :  A S t u d y  i n  P r i m i t i v i s m , "  
U n p u b l i s h e d  Ph ,  D, d i s s e r t a t i o n ,  U n i v e r s i t y  of  
I l l i n o i s ,  1954,

B u r l i n g a m e ,  R o b e r t  N. "M ar sden  H a r t l e y :  A S t u d y  of
h i s  L i f e  and C r e a t i v e  A c h i e v e m e n t , "  U n p u b l i s h e d  
P h ,  D, d i s s e r t a t i o n ,  Brovin U n i v e r s i t y ,  1954 ,

Lewin ,  D a v i d ,  "The L i t e r a r y  E x p a t r i a t e  as  a S o c i a l
C r i t i c  o f  A m e r i c a , "  U n p u b l i s h e d  Ph,  D, d i s s e r 
t a t i o n ,  New York U n i v e r s i t y ,  1952,

Goad,  E d g a r  F ,  "A S t u d y  of  t h e  L i f e  of  Adolph F r a n c i s  
A l p h o n s e  B a n d e l i e r ,  With an A p p r a i s a l  of  h i s  Con
t r i b u t i o n s  t o  Am er i can  A n t h r o p o l o g y  and R e l a t e d  
S c i e n c e s , "  U n p u b l i s h e d  Ph ,  D, d i s s e r t a t i o n .  
U n i v e r s i t y  of  S o u t h e r n  C a l i f o r n i a ,  1939,

K w i a t ,  Jo s ep h  J ,  "The R e v o l t  i n  Amer i can  P a i n t i n g  and 
L i t e r a t u r e ,  1890 -  1915: A S t u d y  i n  C u l t u r a l  and 
I n t e l l e c t u a l  O r i g i n s  and I n t e r r e l a t i o n s h i p , ” 
U n p u b l i s h e d  Ph,  D, d i s s e r t a t i o n .  U n i v e r s i t y  of  
M i n n e s o t a ,  1951 ,

Mc Clanahan ,  M u r i e l  H, " A s p e c t s  of  S o u t h w e s t e r n  R e g io n 
a l i s m  i n  t h e  P r o s e  Works of  Mary A u s t i n , "  Unpub
l i s h e d  Ph,  D, d i s s e r t a t i o n .  U n i v e r s i t y  of  P i t t s 
b u r g h ,  1 941 ,

McCros son ,  J o s e p h ,  "The Ro l e  of  t h e  Church  and t h e  
F o l k  i n  t h e  De ve lopmen t  of  t h e  E a r l y  Drama i n  
New M e x i c o , "  U n p u b l i s h e d  Ph,  D, d i s s e r t a t i o n .  
U n i v e r s i t y  of  P e n n s y l v a n i a ,  1945 .

Morgan ,  P a u l .  "The T r e a t m e n t  of  t h e  I n d i a n  i n  S o u t h 
w e s t e r n  L i t e r a t u r e  S i n c e  1915: A S t u d y  i n  P r im
i t i v i s m , "  U n p u b l i s h e d  Ph,  D, d i s s e r a t i o n .  Uni
v e r s i t y  of  T e x a s ,  1 9 54 .
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R a i n e s ,  L e s t e r ,  W r i t e r s  and W r i t i n g s  of New Mexico ,
Las V e g a s .  New Mexi co :  D e p a r t m e n t  of  E n g l i s h ,
New Mexico Normal  U n i v e r s i t y .  1934 , (m imeo gr ap hed ) .

S c h o o l  o f  Am er i can  R e s e a r c h ,  U n c a t a l o g u e d  p a p e r s  of
E d g a r  L, He we t t  and g e n e r a l  c o r r e s p o n d e n c e  of  t h e  
S c h o o l  o f  Am er i can  A r c h a e o l o g y  and t h e  S c h o o l  
of  Am er i can  R e s e a r c h ,  Museum of New Mex ico ,  S a n t a  
F e .

P e r s o n a l  I n t e r v i e w s

P e r s o n a l  i n t e r v i e w  w i t h  Mr. and Mrs .  Gu s t a v e  Baumann,
11 Au gu s t  1953 , a t  S a n t a  F e ,  New Mexico .

P e r s o n a l  i n t e r v i e w  w i t h  Mr. E r n e s t  L. B l u m e n s c h e i n ,
15 A u gu s t  1 9 53 , a t  T a o s ,  New Mexico ,

P e r s o n a l  i n t e r v i e w  w i t h  Mr. W i t t e r  B y n n e r ,  12 Augus t  
1 9 5 3 , a t  S a n t a  F e ,  New Mexico .

P e r s o n a l  i n t e r v i e w  w i t h  Mr. W i l l a r d  Jo h n s o n ,  15 Augu s t  
1 9 53 , a t  T a o s ,  New Mexico .

P e r s o n a l  i n t e r v i e w  w i t h  Mr. Kenneth Me Chapman,  D i r e c t o r  
o f  t h e  L a b o r a t o r y  of  A n t h r o p o l o g y ,  a t  S a n t a  F e ,
New Mex ico ,  13 Augus t  1953 .

P e r s o n a l  i n t e r v i e w  w i t h  Mr. P a u l  A. F e W a l t e r ,  Vi ce  
P r e s i d e n t  o f  t h e  F i r s t  N a t i o n a l  Bank ,  13 Augus t  
1 9 5 3 , a t  S a n t a  F e ,  New Mexico.
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